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At the heart of 
homelessness 


by Scot Lehigh 
and Rie Kahn 


long-awaited libel trial against the Boston 
Globe. The previous afternoon the case had 
finally gone to the jury, and there was nothing 
more for John Robin Lakian to do but sit and worry 


ier al apart he. 


and second-guess himself. Once described in a. 


Globe story — one not written by his adversary, 
Walter Robinson — as Gatsby-like, the 42-year-old 
Lakian, a self-made millionaire and failed political 
candidate who'd said he’s wanted to be governor 
since he was 10, was sitting on the steps of the 
Norfolk County Courthouse. As his lawyers, 
friends, and business associates joined him in the 
jury vigil — and with the usual small army of 
working press plus an impressive gathering of 
Globe lawyers and editors hanging around — 
Lakian and I began a casual conversation. 

“Yes, I have regrets. Of course I do,” he said 
when I asked if he had any second thoughts about 
having goinace the lawsuit in the first place. 
“Look, I would never have sued the Globe if 


Walter had just reported on Harvard,” Lakian said. 
In one section of the August 18, 1982, front-page 
Globe story, published a month before the 
Republican gubernatorial primary, Robinson had 
reported that Lakian had been claiming he'd taken 
graduate history courses at Harvard but that the 


university said it had no records showing he'd ever — 


attended. That was merely one reference in the 
story to Lakian’s apparent tendency to exaggerate 
and embellish, but it’s the one we'll all remember. 
By itself it was a mild enough embarrassment, 
similar to that endured by Gary Hartpence last 
year. But it was nothing compared with the 
shattering revelations that followed: the creation of 
a fictional Harvard man through repeated false 
claims, including two made while under oath in 
the ‘70s, which Globe attorney Francis Fox forced 
Lakian to acknowledge, to great tactical effect, at 

the trial. 
Still, John Lakian seemed relieved and relaxed 
Continued on page 8 


BEST COPY AVAILABLE 


he hotel passageway is dim 

and narrow and lonely. A 29- 
year-old refugee sits on 
brown-carpeted steps and shares a 
$1.39 box of generic rice cereal with 
her four sons. There is no milk. The 
mother has been homeless since 
her youngest boy was four months 
old. Now he is one and a half. The 
state Department of Public Welfare 
sent the family to the West Elm 
Hotel, in Brockton, after the moth- 


-ber's-long march through the dis- 


couraging. Boston housing market. 
Under its emergency-assistance 
program; the state is forking out 
$560 a week for two nine-by-nine 
hotel rooms for her. The refugee 
sleeps in one room with her baby. 
Her three other boys share a queen- 
size bed across the hall. 

The refugee misses life back in 
the homeland. “I’m too far away 
from civilization,” she says. Her 


’ name is Peggy Morgan, and she’s 


from the faraway land of Boston. 
“It would make a lot of sense if they 
subsidized an apartment for me 
with all that money they're spend- 
ing on hotel rooms,” she says. 

For six years Morgan lived. on the 
first floor of a two-family house in 
Hyde Park, paying $270 a month. 
In ‘82 she split from her husband 
and went on AFDC (Aid to Families 
with Dependent Children), She 
gets $265 every two weeks from 
welfare and $183 a month in food 
stamps. Last year her landlord sold 
the house, and the new owner 
wanted her out. “We went to 
housing court, but there’s nothing 
you can do when it’s a private 
house,” she says. 

Morgan went to see Mayor 
Flynn. She couldn't see the mayor, 
couldn't see his aides. “I wasn’t 
important enough,” she says. 
“Constituent Services told me, ‘The 
only room we have is in the 
lobby.’” Morgan found a roof at a 
family shelter in Roxbury. They 
wanted her to stay only three 
months. She left after five. The 
state put her up in two rooms at 

Continued on page 6 
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THIS JUST 


EDITED BY THEA SINGER 
SHADOWBOXING _ 


James Phillips, a video student at the Massachusetts 
College of Art, and three of his classmates had borrowed 
a van and video equipment to tape participants in last 
Tuesday’s International Shadow Project 
commemorating the 40th anniversary of the atomic 
bombing of Hiroshima. More than 200 people planned 
to whitewash human outlines onto Center Plaza, in 
Government Center, just as fellow participants were 
whitewashing human outlines at other locations in 
Greater Boston and around the world. 

While videotaping the Shadow Project, Phillips and 
his colleagues, Bob Gibson, Manuel King, and Chris 
Shine, say they were arrested and charged with 
disorderly conduct and destruction of government 
property. Their story is one of police stupidity and petty 
overreaction, the kind that used to be commonplace but 
that we've been led to believe, in the Ray Flynn-Mickey 
Roache era, has been eliminated. 

This is what the students say happened. While taping 
the event in the pre-dawn hours last Tuesday, a police 
officer from a cruiser checked them out. He was told 
they were taping for a school assignment and asked 
them to leave. But before they could, four other cruisers 
arrived and blocked their way. When the original officer 
apprised one of the late arrivals, Sergeant R. Conboy, of 
the situation, Conboy reportedly said, “They’re just as 
guilty as the rest of them. There’s no way that I’m going 
to let them show the world on TV people getting 
something over the Boston Police Department.” At press 
time, Conboy was unavailable for comment. : . 

The students were told to get out of their van and to 
“spread ‘em.”” When Shine asked why they were being 
arrested, they were read their rights and informed of the 
charges. All except Phillips were handcuffed. At about 
3:45 a.m. the four students were herded into a paddy 
wagon. Shine says the officer driving intentionally drove 
erratically, making sharp turns and quick stops and 
accelerating unevenly to knock them about. “You call 
that art,” quipped the driver as he sped along. 

At the station the four were put in a holding cell. A 
few hours later Phillips was taken out of the cell to check 
the van, which the police had driven to the station, on 
Sudbury Street. Phillips made sure that the equipment, 
which is owned by Mass College, was still safely stored, 
but he neglected to see whether the tape the students 
had made for their assignment was in the recorder, 
where they'd left it. Too bad. When they were finally 
released, 11 hours later, Phillips discovered that the 
video recorder had been turned on and that the tape had 
been removed. 

According to the police report, all four students had 
been involved in spray-painting on government _ 
property and had been arrested at three different 

locations: Gibson at 3 Center Plaza; Phillips and Shine at 
1 Center Plaza; and King at City Hall Plaza. When told 
that he was listed as having been arrested at a different 
location from his friends, Gibson said, “Incredible.” As 
for the missing tape, the district-attorney’s office, which 
is prosecuting the Shadow Project people, who were 
arrested at the same time on similar charges, said it could 
not discuss the charges. 


HEIGH-HO SILBER 


' The Boston School Committee may have rebuffed the 
offer of Boston University president John Silber to take 
over management of the city’s schools. But neighboring 
Chelsea (population 25,000) would love to have him 


covet theirs. On July 25 the Chelsea School Committee 
passed a unanimous resolution inviting Silber to “come 
over here and totally revamp our system,” according to 
board president Andrew Quigley. “We are a poor city 
and we need that kind of help desperately,” Quigley said 
last week. 

After the Chelsea vote Quigley sent a letter outlining 
the board’s intent to Silber but so far has received no 
response. “It’s probably lying around on his desk 
somewhere,” mourns Quigley. “He’s talking ‘tomorrow 
the world,’ and Chelsea is so small and insignificant that 
he won't pay us any mind.” 

Still, Quigley remains hopeful. “He’s my ideal of a 
great educator. We could be the test-tube community for 
the country. With his way of thinking and his ability, he 
could revamp our system to such a degree that Chelsea 
could set the standard for America.” 


PLUGGING A LEAK 


We've stumbled across further evidence that the 
Dukakis administration has a policy to cover every 
happenstance, on the record or off. Last week we called 
an administration spokesperson to ask for a copy of a 


vs departmental progress report that’s been months in the 


making. “It’s still in draft form,” the spokesperson said. 
“It won't be ready for two weeks.” Because our deadline 
was rapidly approaching, we asked if we might see the 
rough draft, only to be told that the administration 
wasn't ready to release it. 

“Well,” we said, with a tinge of sarcasm, “might you 
fellows possibly leak it to us, the way you always leak 
things to the Globe?” 

“Gee, I don’t know,” the spokesperson answered, 
pausing to mull over our suggestion. “I can put in an 
official request if you want.” 


CRIME RIPPLE 


The news biz slows in the summer, nowhere more 
than in the ‘burbs. But the Belmont Citizen remains 
vigilant in these dog days. In its July 25 police log it 
reported the following: 

“A parrot was reported missing from a Fletcher Road 
home last Thursday. The bird was reported in its cage 
last Wednesday. But the next day, the cage was found 
open and feathers were found on the floor. 

“The bird was gone. - 

“Two cats had also been in the same house with the 
bird?’ 


BACK TO THE FUTURE 


If bumper stickers are any indication, the voters of 
Massachusetts want Kennedy for president — not Ted 
but Jack. Blue-and-red Kennedy-Johnson bumper 
stickers are now a familiar sight on the commonwealth’s 
streets and byways. The bumper stickers, reproductions 
of those handed out during the 1960 presidential 
campaign, are sold for 35 cents at the gift shop of the 
Kennedy Library. According to store manager Paula 
Papia, 15,000 of them have been sold since the library 
opened five vears ago. 


(Thanks this week to Charles Bloche, Peter Canellos, 
Richard Gaines, Scot Lehigh, and Dave Nemeth.) 
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PERSONAL 


BY DAVID MONAHAN 


myself; none of the store-bought models had 

the right features. I needed something that 
could get rained on and bled on, something whose parts 
could be replaced easily. Something that wouldn't get in 
the way when I had to hit the dirt fast, something olive 
drab that wouldn't stand out, wouldn’t draw fire. 
Something, you know, practical. 

I've been studying American involvement in 
Southeast Asia at Boston College this summer. One of 
the gate guards recently saw me walk past with my 
camera bag. “Is that a medic bag?” he asked. 

“No,” I said, “it’s a butt pack.” 

“Oh,” he said, “I’m an old Army man myself.” He 
grinned in a shy, eager way. | grinned, too, but I didn’t 
stop and talk, because | was in a hurry. Later on, I got to 
thinking about the way he had grinned. I wish that I had 
stopped; we probably could have swapped some stories. 
I'm only 22, but I’ve got a couple he might appreciate. 

The best thing about my camera bag is the way it hugs 
my body. It has a thick GI double-hook sling that holds 
it snug against my.shoulder, and a wide green webbing 
belt that hugs it against my hip, which is.useful when I 
have to move fast and quiet. It has a canvas loop on the 
side you can use to attach an M-16 magazine pouch, 
which is what keep my zoom lens in. On the opposite 
side there’s a place to attach the canteen pouch that’s just 
the right size for my dad’s old Nikon F body. That's the 
first camera | ever used professionally. | took pictures of 
mangled, red, dead kids in Salvador with that one. Hell 
of a good camera. 1 showed it to a pro photographer one 
time and he whistled in admiration. It’s in great shape, 
considering its history. It was designed for the working 
professional way back in the mid-'60s; in the heavy days 
of Nam, before the incursions into Laos, before 
Cambodia, before Khe Sanh or Tet or thekilling fields or 
the fall of Saigon. When you hold it in your hand, you 
can feel the history it embodies, like a fossil or a Roman 
ruin. It’s a beautiful camera; the pro whistled low.and 
grinned. “That baby’s a real war-horse, eh?” 

I smiled. “Yeah,” I said. ‘Yeah, it really is.” And, as I 
say, it fits beautifully into an olive-drab canteen pouch. 

[ haven't gotten around to padding the pouch with foam 
yet, but I'll have to soon. I will before I go off to my next 
war. Wouldn't want anything awful to happen to that 
camera; it would be tough to replace. Dad always told 
me to take care of what you can while you can. A little 
foresight can save a world of grief. 

* * 

I was riding along on the T one morning, and across 
the aisle from me were four Cambodian kids, about 12 or 
13 years old. They were smiling and animated, chatting 
in their beautiful, sing-song language. They had 
lovely, delicate Khmer features, and | thought about it 
how they had traveled 10,000 miles to live here, how 
they had left so many things behind. When I stood up to 
get off at my stop, I swung my camera bag over my 
shoulder. The webbing belt jangled and dangled loosely, 
comfortably, and the M-16 pouch bulged full and worn. 
All of a sudden, the two older kids went quiet and shy, 
looking at my face and then, for a long time, at my bag. It 
was Olive drab and it was history, and it totally drew 
them in. I got off the trolley and their eyes followed me. 
They still weren't talking. Like I said, my camera bag 
Continued on page 30 


M y camera bag draws a lot of stares. I designed it 


The writer visited El Salvador in 1983 to work as a 
freelance reporter and photographer. He wrote in the 
Phoenix last October 23 about the difficult of getting 
over what he‘d seen. 
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TALKING 
POLITICS 


BY STEVEN STARK 


ongress is now in its summer recess, and it’s a 

good thing. By almost everyone's account, the 

current session has been a dismal failure. For six 
months Congress devoted most of its attention to the 
budget, finally producing a nonbinding agreement to cut 
the size of the deficit, an agreement that even Senate 
Majority Leader Robert Dole conceded was a ““watered- 
down nothing budget.” 

Of course, there is plenty of blame to go around. 
House Democrats didn’t want to touch Social Security, 
which someday will have to be cut to make necessary. 
reductions in the deficit. Senate Republicans, angry at 
President Reagan for pulling the rug out from under 
them after they voted for unpopular cuts in social 
programs, dug in their heels and refused to negotiate 
with House Democrats. President Reagan deserves 


blame, too: without new taxes, there can be no 


meaningful reduction in the deficit, and the White 
House vowed to veto any tax increase. 

But the abundance of scapegoats illustrates the real 
problem: there are many people to blame for the deficit, 
but no one is really accountable for it. And, in a 
representative demOcracy, that can be fatal. Much of the 
blame for Congress's failure to do something about the 
budget should also go to the process, specifically the 
Congressional Budget and Impoundment Act of 1974. 
This law was designed to guarantee congressional control 
of the budget and lead in turn to fiscal responsibility. So 
what's happened? Congress now spends most of each 
year quibbling about spending targets, and the deficit has 
risen to over $200 billion. “I think you can say almost by 
definition that the process has been a failure,” says Boston 
economics writer Robert Kuttner. 

When Congress passed the budget law, a decade ago, 
it was attempting to exert strong control over fiscal 
policy, traditionally the province of the executive branch 
of government. As New York senator Jacob Javits said 
then, “We are engaged in a historic struggle.” The law 
directs the president to submit a budget to Congress by 
the 15th day after Congress convenes (usually January 
18) in the year the budget will take effect. (The federal 
fiscal year begins on October 1.) Congress must then 
pass a first budget resolution by May 15, setting 
guidelines for congressional spending by all House and 
Senate committees for the coming fiscal year. A second 
budget resolution is supposed to be passed by 
September 15, reconciling congressional actions of the 
year with the proposed budget. So far, so good. 

But in the first years of the act’s implementation, 
during the Ford and Carter administrations, a glitch 
developed. Budget resolutions were fine, but they often 
weren't worth the paper they were written on because 
there was no guarantee that the congressional 
committees would stick to them. For example, if the 
budget resolution called for a $30 million cut in Amtrak 
and the Transportation Committee in either branch 
refused to go along, there was no way to enforce 
compliance. 

Still, most people defended the process on the 
grounds that at least it forced Congress to discuss the 
deficit whenever it considered legislation. But now it 
takes Congress six months even to agree on an initial 
budget resolution. This year Reagan submitted his 
budget on time — the well-publicized February 
document that called for massive cuts in social programs 
and entitlements and sought an increase in defense 
spending. Understandably, Congress rejected much of 
the president's program out of hand. But give Reagan 
credit: at least he put on the table a proposal that would 
have reduced the deficit substantially. We're still waiting 
for the Congress to do the same. 

The result is a stalemate. To be sure, the process isn’t 
entirely to blame. “It’s not a process problem, it’s a 
political problem,” says the American Enterprise 
Institute’s Norm Ornstein, an expert on Congress. ‘The 
budget is only a metaphor for national priorities and 
right now, there’s no consensus on that.” James 
Reichley, of Washington’s Brookings Institution, sees 
another difficulty. “Part of the problem now is that you 
have a Republican Senate and a Democratic House,” he 
says. “By definition, that makes it hard to reach an 
agreement.” 

But the real problem is that the budget act creates 
unrealistic expectations. Congress — a body of 535 
diverse representatives — can’t set budget priorities; that 
can only be done by the president. Furthermore, under 
the current system of joint responsibility, there’s no 
accountability for runaway spending. Reagan blames 
Congress, and Congress blames Reagan. Meanwhile, the 
deficit gets worse. 

The solution? Senator Edward Kennedy is right: give 
the president a line-item veto — the power to veto 
specific appropriation items in larger pieces of 
legislation. If Congress dislikes what the White House 
does, it still has the power to bargain with the president 
or override the veto. But let someone set budget policy 
and, more important, take the rap when things don’t 
work out. A bill legalizing the line-item veto would 
really be the Ronald Reagan Accountability Act of 1985. 

Of course, a line-item veto would dispense with the 
congressional budget process. But so what? And if you 
think Congress's current struggle with the budget is 
over, just wait: in six months, Reagan must submit a new 
budget, and we'll have to go through all this again. As 
we now know, anything would be better than that. O 


1 ON THE COVER 
Scot Lehigh and Ric Kahn on the “hotel homeless’: the administration 
has done a lot to improve emergency aid, bul two years after the 


homelessness, little has been done to find permanent housing for 
families without homes. And Dave O'Brian on the Lakian verdict: a 
wrist-slapping for the Globe, but hardly the precedent-setting victory 
for John Lakian that he has claimed it to be. 


4 LETTERS 
12 SPORTING EYE by Michael Gee 


The strike illustrated that baseball is governed by certain familiar 
market forces. Only here. the law of supply and demand is reversed 
from the usual scenario. Players are in relatively short supply. and it's 
easier for the owners to pay ‘em well than to find more like ‘em. 


LIPESTY Lf 


1 GREENER PASTURES by Neil Miller 
As it celebrates its 100th anniversary this year, Franklin Park is 
enjoying a renaissance that's been a long time coming. On the 
grassroots revival of one of the city’s most beautiful — and long- 


neglected — parks. 
2 URBAN EYE by Robin Vaughan 


6 PONY TALES by Gary Provost 
A report from the $2 window on how to make a killing (or at least 


have a good time) at the horse races. 
7 EQUAL WRITES by Susan Stobaugh 


Although some argue that the institution of marriage is passé. others 
insist there are still reasons to say. *'I do.”’ 


8 IN PRINT by Ken Hartnett 
Eleven years later, the secret is out: it was the racists against the 


snobs. Remembering the Globe's busing crisis. 


10 RESTAURANTS by Robert Nadeau 
Don't fly over Somerville’s Cuckoo's Nest. 


15 THE PUZZLE by Don Rubin 
16 CLASSIFIEDS. 


1 OLD FOLKS IN NEWPORT by Jon Herman 
They came looking for a folk revival and for the kind of community 
that folk once offered. What they got was less focused: a little old. a 
little new. a little borrowed. a little blues. A report on the first Newport 
Folk Festival in 15 years. 


Michael Sragow finds real intelligence in Real Genius, Owen 
Gleiberman gets the real dirt on Weird Science; and Carolyn Clay 
has the real story of Pee-wee’s Big Adventure. Plus “Trailers.” 


4 
Scott Rosenberg takes a long day’s journey into Weininger's Night, 
Carolyn Clay unearths a pair of Loving Hearts; and Sally Cragin 


spends A Day in Hollywood/A Night in the Ukraine. 
5 ART 


David Bonetti can't douse the memories of ‘Unforgettable Fire: 
Drawings trom Hiroshima.” 


6 MUSIC 
James Hunter goes deep into the heart of rock in Austin: Bob 


Blumenthal tunes in the bandleading début of guitarist Bill Frisell: and 
Milo Miles is on top of the Billboard book of number-one hits. Plus 


“Live and on Record.” on page 8. 


16 HOT DOTS and AIRWAVES 30 PLAY BY PLAY 
s * 17 9 DAYS A WEEK 32 OFF THE RECORD 
18 LISTINGS 33 FILM LISTINGS 
PEE-WEE 29 ART LISTIN 40 FILM STRIPS 


COMING NEXT WEEK ees 


In Arts: Michael Sragow on Year of the Dragon and Owen Gleiberman on Volunteers. In 
Lifestyle: Jon Garelick kicks heavy-metal ass at Lynn’s Métley Crue concert. 


Credits: Flint Born (with News). Heidi Stetson (with Lifestyle). and Michael Romanos (with Arts). 


‘governor promised in his inaugural address to deal with ™ 
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LETTERS 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer's name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


SECTION ONE, AUGUST 13, 1985 


’ 


DOT HOTS 


In the Arts section of the Phoenix, 
readers get treated to cool full-page 
reviews of theater, films, dance, and 
music. But to find out what's going on in 
the tube, we have to schlep all the way 
to page 16 or so, where “Hot Dots” lies 
secretly hidden next to the library and 
parks-and-recreation listings. Give me a 
break! 

Garboden is the balls. He thinks the 
way real people think, and he likes and 
hates the same things that real people 
like and hate. Television has been an 
accepted form of mass entertainment for 
a few years now. How about giving 
“Hot Dots” a whole page (big letters and 
everything) in the beginning with the 
other arts stuff? 


THE BOSTON PHOENIX 


Charles Laquidara 
WBCN 


A MATTER OF 
IMPORT 


To Francis Connolly: 

I just finished reading your story on 
imports (News, July 30) and wanted to 
compliment you on your rather unique 
treatment of the issue. 

Your story read more like a novel than 
the normal bland and statistic-laden 
pieces that have been done recently. 
Your political pergpective is very 
interesting, and I was happy to see that 
you managed to pin down the junior 
senator from Massachusetts. 

With all the media attention being 
given to “Japan beating,” I think you are 
one of the few who have really begun to 
understand the underlying sentiment 
and support behind this issue. 

Your story is now on its way to 
Washington, where we'll be circulating 
it among those vou were referring to: 
“people who live and work far away 
from those half-empty monuments in 
waiting along the Merrimack.” 

Rick Anderson 
Brouillard 
Communications 


What's wrong with this picture? 


GREGORY KWATER 


italicized, and genus names capitalized), 
living near the end of the Cretaceous 
period (130 to 70 million years ago), 
would never had shared a scene with 
the early-Cretaceous Dienonychus or 
with Archaeoptyeryx and Brontosaurus 
(properly called Apatosaurus) of the 
Jurassic (180 to 130 million years ago). 
Today’s fossil fuels derive not from 
reptile bones but from plant remains 
dating back to the Carboniferous period 
(300 million years ago), long before the 
appearance of the first dinosaur. 
Norman F. Carlin 
Museum of Comparative Zoology 
Harvard University 


STAGED 
PROTEST 


| enjoyed Robin Vaughan’s “Halls of 
Fame,” on the performing-arts theaters 
of Boston (1985 Guide to Summer, June 
18), but was shocked to discover that 
this nation’s oldest nonprofit 
professional theater facility, the Boston 
University Theatre, was not included in 
this article. 

Constructed in 1925, the Repertory 
Theatre of Boston (now the Boston 


ERA ERROR 


In the otherwise excellent and long- 
overdue article about dinosaurs “Grand 
Obsolescence” (News, August 6), both 
author and illustrator seem to have had 
trouble with time. Tvrannosaurus rex 
(dinosaur names, according to the rules 
of scientific nomenclature, should be 


7 


was sure it 
said," Flamenco 
Dancer." 


University Theatre) was completely 
financed through a public subscription 
campaign by local individuals, 
foundations and corporations. The 
campaign to build the Repertory Theatre 
of Boston was led by Henry Jewett, the 
leader of the Henry Jewett Players, who 
became the first occupants of the 
theater. Since the days of the Henry 
Jewett Players, the facility, which is now 
occupied by the Boston University 
School of Theatre Arts as well as by the 
Huntington Theatre Company, has seen 
many changes, revitalizations, and 
world-renowned performances pass 
across its stage. It was in this theater, for 
instance, that Boston audiences first saw 
Laurence Olivier’s film performance in 
Henry V. 

I cannot help but think that Robin 
Vaughan failed in her research mission 
for this article. There are many 
published references, as well as recent 
news stories, about the history of the 
Boston University Theatre facility. The 
dean of American critics, Elliot Norton, 
in his book Broadway Down East, refers 
to the Boston University Theatre facility 
as one of the most handsome theaters in 
all of New England;.and the Huntington 
Theatre Company just recently 
completed a six-month promotional 
effort for its first benefit, entitled 
“Celebration 60!", which 
commemorated the 60th birthday of the 
Boston University Theatre facility. 

Martha H. Jones 

Director of Marketing 

and Public Relations 

The Huntington Theatre Company 


SUMMER OF 
LIVE 


Leave it to Joyce Millman to miss the 
whole spirit of spontaneity exhibited by 
most of the so-called ‘60s artists at the 
Live Aid concert (Arts, July 23). 

Both Joyce and Sally Cragin are proof 
that the only thing to slide downhill 
faster than rock and roll in the last 15 
years is rock-and-roll journalism. 

Carl Hakansson 
Southborough 
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The Ivey family 


Continued from page 1 

HoJo’s, near Southie, for $720 a week. Morgan says the 
owners kept the TV in the room but shut the cable off 
and took the telephone out. “Welfare recipients are not 
entitled,” she says. 

Two weeks later Morgan moved in with her sister-in- 
law in Mattapan. After two months the sister-in-law 
moved to Baltimore, and Morgan moved in with a 
friend. To make room, the friend's two teenage sons 
slept on the floor. After three weeks of inflicting bad 
backs, Morgan returned to her welfare office in 
Roslindale. In April, they told her they had room for her 
in a hotel in Brockton. “Go to Ashmont and take the bus 
to Brockton. Everything’s on the voucher,” they said. 

In one year her kids have been in six different schools. 
They spent the last month and a half of the school year 
in an elementary school in Brockton. “If 1 don’t keep 
them in school, DSS [Department of Social Services] is 
on my back,” Morgan says. In her year of living 
homelessly, Morgan has put herself on waiting lists for 
public housing in Boston, Brockton, Cambridge, 

and Quincy. She figures she’s seen more than 40 
apartments. “I've seen a lot of them,” she says. “I can 

still see them.” There was the $400-a-month studio on 
Huntington Avenue that wouldn’t take welfare people. 
There was the $450 three-bedroom in Mattapan that 
would have left her with no money to live on. ‘I feel like 
a bag of luggage going from place to place.” 

Now Morgan and her family have settled 


uncomfortably into the ludicrous life of the hotel 
homeless. Once a week Morgan and the four kids spend 
$6 and two and a half hours traveling by public 
transportation from Brockton to the welfare office in 
Roslindale, where the state makes her pick up her hotel 
voucher. The state also wants to make sure Morgan’s 
spent her week productively looking for permanent 
housing but, as she says, “It’s tough looking for housing 
in Boston when you're stuck in Brockton.” When her 
kids need haircuts, she takes them to Boston. When her 
baby was sick, she bused him to Carney Hospital. When 
she is not commuting to Boston and looking for a place 
to live, Morgan has to make sure she’s feeding her kids 
adequately — which is tough, because the hotel room 
has no refrigerator or stove. For a long time her fridge 
consisted of cold water sitting in a sink. Then she 
splurged for a $18.99 cooler, fueled daily by a 99-cent 
bag of ice. Her welfare check and food stamps are eaten 
up in a week. The other day there was no milk; the kids 
had a can of spaghetti and meatballs for breakfast. 

She has to keep an eye on the other basic necessities 
as well. In the hotel hallway, Morgan’s baby, Jerry Jack, 
was crying. He needed to be changed. Peggy Morgan 
called for her oldest son Shoughnan, who is eight. “Do 
me a favor,” she told him. “You know how you're 
always asking to change him?” Shoughan took Jerry Jack 
by the hand. “But make sure you only use one wipe,” his 
mother advised him. “A box of wipes costs $1.59.” 

If only the state were as attentive to where its limited 
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resources are going. 


Stories about a state putting its homeless up in motels, 
at $50 or better a night, are the kernels from which a 
Ronald Reagan campaign story might grow. And at first 

ance, the expense — by the state’s accounting, some 

2.6 million last year — is absurd. Yet that kind of 

absurdity exists only in the black-and-white rhetoric of 
the campaign..Against the gray complexity, limited 
choices, and desperation of the homelessness problem, 
the matter takes on an entirely different hue. It’s not that 
checking the homeless into motels ever really makes 

. good sense; it’s just that, when the only choice is 
between doing that or doing nothing, it starts to make 
less bad sense. 

Since January 7, 1983, the day after Governor Michael 
Dukakis announced in his inaugural speech that his 
administration would “begin immediately to put 
together a statewide effort which will provide the 
necessities of life to those in desperate need,” the 
commonwealth has been trying to contend with one of 
the most complicated of human problems. Launched 
with firm convictions and good intentions, the effort has 
largely succeeded in its most immediate aim: providing 
emergency food and shelter for homeless people who 
might otherwise freeze to death or die of starvation. 
Since Dukakis took office this second time, some 40 
state-supported shelters, run by a variety of groups and 
providing at least rudimentary counseling, have opened 
across the state. This administration can rightly say that 
no longer are homeless people refused a clean, warm 
place to sleep because no space is available. No longer 
must they go hungry because no food is available to 
them. For a civilized, late-20th-century society, that 
might seem like a meager claim indeed. But in an era 
when the federal government is increasingly 
abandoning its responsibility to the poor, when more 
people are homeless than at any point since the Great 
Depression, and when millions in this country do go 
hungry on a regular basis, it is an accomplishment the 
administration can point to with some pride. 

Yet the effort to move beyond this most basic kind of 
emergency care has produced far less gratifying results. 
Here the administration's efforts have fallen down. The 
piecemeal approach to increasing low-income housing, 
counseling, medical care, and job training just hasn't 
been sufficient. Thousands of people are still housed, 
fed, and cared for on only the most temporary basis. 
Thousands of alcoholic or emotionally disturbed or just 
plain destitute homeless are turned out of the state's 


eyes: tired of being “screamed at” 
various shelters every day. They are almost as far from 
having a stable home today as they were in the bitter 
cold of January 1983. Although the state’s varied 
approach has made some headway, one homeless 


two of the state's top officials in the field admit that the 
present system just can’t handle the growing 
homelessness problem. The situation is exacerbated by 
the turf wars, bureaucratic tangles, lack of public 
leadership, and general confusion that have beset the 
state’s approach to long-term housing for the homeless. 
All this is reflected in the plight of these, the Brockton 
hotel homeless. 

Angela Dabreo knew it was time to get out of her 
federally subsidized apartment in Cambridge when the 
rats outnumbered the roaches. “Mommy, Mommy, it’s 
going to eat me,” her daughter yelled out one night as a 
rodent headed for her. “It’s a monster; it’s going to eat 
me.” Dabreo recalls, “There were so many rats, they 
paid half the rent.” 

Dabreo and her three kids moved in with a girlfriend 
for a couple of months. They slept in the den and paid 
$100 a month. She was getting $198 every two weeks 
from AFDC, plus $174 a month in food stamps. But the 
den was overcrowded, and they moved into the 
girlfriend’s mother’s unheated attic. Dabreo kicked in 
$100 a month. Finally, she called the welfare office. “I 


need a place to stay,” she told them. Her social worker 


said, “I have a place — a hotel in Brockton.” Dabreo 
asked, “Where's Brockton?” 

Soon she found out. Three months ago the state 
placed her and her kids at the Hotel Bryant, a family-run 
business that’s been a landmark in Brockton since 1903. 
The Bryant is well known in Boston, too; the hotel 
housed close to 10 percent of the welfare department's 
homeless families last year. 

The state took two rooms for Dabreo and her family. 
Dabreo kept her children in her room. “I can’t have my 
children separated from me,” she says. For a month, she 
had no kitchen. The Bryant's rules forbid food in the 
rooms. Dabreo and her kids would buy milk and cereal 
and eat their breakfast on the curb. For lunch they'd eat 
ham-and-cheese sandwiches, and for dinner they'd eat 
pizza. For fun, her kids would go to the parking lot next 
door and jump up and down. Or stare at the fish tank in 
the hotel lobby. Now Bryant owner Arthur Yannone has 
set up a rec room on the second floor with free video 
games. 4 

In the spring, Dabreo got up at 6 a.m. to get her kids to 
school in Boston by 8:30. While her two daughters, 
Elizabeth, 10, and Charlene, five, were in school, she and 
her three-year-old son, Arthur, would go to a friend’s 
house in Boston. At 11, she’d pick up Charlene, and then 
at 2:30 she'd pick Elizabeth up and head back to 
Brockton, Some days she would bring the girls to school, 
go back to Brockton to sleep, take the bus back to 
Boston, and bring her daughters home. One week she 
had to keep her daughters out of school because she 
didn’t have the bus fare. Another time she had to take a 
fevered Charlene to the hospital at three in the morning. 
She didn’t have enough to pay for a taxi and she had to 
ask the hospital to pay. : 

Now Dabreo has an 18-by-14 basement apartment at 
the Bryant with a living room, bedroom, kitchen, and 
bathroom, for which the state pays $813 a week — one 
month’s rent for a high spot on Beacon Hill. Two weeks 
ago she was closing in on the state’s 90-day emergency- 
stay limit. She doesn’t know where she'll go next, but 
“they can’t put me out on the street, honey,” she says. 
She won't go to a shelter; they tried to put her in one in 
Eastie. “Number one,” she says, “a shelter is made out 
for kids 16 or 19, not for a woman 31 years old. Just 
because I'm on the street doesn’t mean I don’t know how 
to handle my family. They want me in bed by 10. Ain’t 


nobody gonna tell me when to go to bed. I’m not 16 or 


19 years old. I'm not even in my 20s. I don’t drink, I don’t 
smoke, I don’t party. What do I do? Right here. I take 
care of my-kids.” And look for a home. She’s on waiting 


advocate describes it as “shoveling against the tide,” and 


Mainzer-Murphy: victory at last 


lists in Boston, Cambridge, Framingham, Everett, and 
Brockton, and her kids are getting antsy. Five-year-old 
Charlene keeps asking her, “Mommy, when are we 
going to have our own home?” 

Much of the difficulty in finding a solution to the 
homeless problem has to do with the diversity of reasons 
individuals find themselves without a place to stay. The 
stereotypical homeless person is an alcoholic bum, and 
chronic alcoholics do indeed continue to constitute a 
hefty percentage of those who seek refuge in shelters. 
But with the widespread deinstitutionalization that has 
taken place since the ‘70s, thousands of former mental 
patients have swelled the ranks of the homeless. The 
theory behind deinstitutionalization was that the 
mentally disturbed could be better cared for at the 
community level, either at home with state support 
services or in a homelike setting that would allow them 
to be near their families. In practice, few of those 
community services or residences have materialized. 
The result is that the state has effectively abandoned 
thousands who are simply incapable of taking charge of 
their own lives. Many find themselves lost in the 
terrifying maze of life on the city’s streets, trapped in a 
violent world they can’t begin to cope with. 

In the past three or four years, another group has 
joined the ranks of the homeless: the economically 
displaced. “It really comes down to housing situations,” 


Continued on page 15 
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Continued from page 1 
on this balmy Friday. afternoon, 
and he claimed he harbored no 
resentment toward the Globe's 
lawyers. 

“| think of this as an exorcism,” 
he said. “All my stupid Harvard 
fantasies are out in the open now. 
It's a_ relief, really. There's 
nothing left that anyone can 
throw at me.” He flashed his 
winning, broad, toothy smile. 
Yes, he conceded, he’d made 
“stupid mistakes,” but he 
stressed that no one — not even 
the Globe — has ever suggested 
that his business dealings have 
been dishonest. “If they’d found 
anything unethical, you know 


me,’ he said. We discussed the 
trial testimony a while longer. He 
said he wouldn’t have filed the 
suit if Robinson had merely 
reported that. he’d claimed his 
father had died of injuries sus- 
tained in World War II (his father 
actually died in a 1945. auto- 
mobile accident in Worcester). 
“That was an old story,” he said. 
(It had been reported in the Low- 
ell Sun, Worcester Telegram, and 
Boston Herald American.) 

Then Lakian asked me how 
Robinson was holding up under 
the pressure of the trial. The 
question seemed strange, given 
that there would have been no 
such pressure if Lakian hadn't 
sued the Globe and Robinson, 
one of the paper’s most respected 
and seasoned political reporters, 
charging both with libel, invasion 
of privacy, and malicious inflic- 
tion of emotional distress for 
making him out to be an in- 
veterate liar. Headlined LAKIAN’S 
SELF-PORTRAIT AND WHAT RE- 
CORD SHOWS, the story had 
contrasted gubernatorial can- 
didate Lakian’s campaign claims 
with information derived from 
other sources, and the story may 
have destroyed Lakian’s other- 
wise promising campaign. 
Thought by most observers to be 
leading the Republican field at 
the time the Globe article ap- 
peared, Lakian faded badly in the 
last month, finishing a distant 
second. 

What made Lakian’s interest in 
Robinson even stranger was that 
only the day before, in- presenting 
his final arguments to the jury, 
Lakian’s attorney, Norman Roy 
Grutman, had subjected Rob- 
inson to a series of vicious ad- 
hominem arguments, saying the 
story was “filled with, venom, 
bitterness, and  mean-spir- 
itedness” and noting that Lakian 
was a war hero, “not some 
summer soldier counting 
coconuts in Hawaii” (Robinson 
had served in Hawaii before 
being sent to Vietnam, where 
Lakian had been in combat). The 
decision to sue for libel had been 
made in the heat of a campaign, 
and the personal vilifications had 
been made in the heat of the trial. 
With thesjury deliberating, this 
was a time to cool out. So John 
Lakian sat back and smiled once 
more. ‘I’m not angry about it 
anymore,” he said. “The trial 
helped me get through those 
feelings.” 

Again he asked me how Rob- 
inson was handling the pressure. 
He seemed genuinely concerned. 
“L keep thinking I should go up to 
him and say hello,” Lakian said, 
adding that he’d managed to be 
cordial to all the other Globe 
staffers who'd come and gone 
over the past five weeks. But the 
plaintiff and defendant had never 
said a word to each other. I told 
Lakian that on the third of the 
five grueling days that Grutman 
had Robinson on the — stand, 
Robinson had said he was utterly 
exhausted. “I’m more tired than 
I've ever been in my entire life,” 
Robinson had told me then, “and 
that’s no embellishment.” I re- 
peated the line, but to avoid 
twitting Lakian I left out the crack 
at the end. Lakian nodded. “I 
on the stand for four days,” he 2 
said. “Every night I'd go straight & bE 
home and go right to sleep.” 
Robinson had said that he'd lost 


PETER TRAVERS 


17 pounds during the trial and Robison: 


by Dave O'Brian 


A winner, like Westmoreland and Sharon 


that he’d taken up smoking 
again. Lakian said he'd lost 
weight, too. Then he shook his 
head. “It’s sad,” he concluded. 
“Walter and | are both casualties 
of this lawsuit.” 


Were it only so, John. Certain- 
ly, both men suffered greatly 
from anxiety and stress during 
the trial, and; in a way, they can 
empathize with each other as no 
one else involved in the affair 
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can. And yes, it could not have 
been pleasant for Robinson to be 
grilled by Grutman about inac- 
curacies in the story and how he 
had made them. In one instance, 
he had converted part of a ques- 
tion he had asked Lakian during 
one of the 1982 interviews into 
part of what he reported to be 
Lakian’s answer. 

But the embarrassment 
brought on by those kinds of 
blunders is a far cry from the 


humiliation visited upon Lakian® 


by his own determination to 
rewrite his life history to make 
Boston University into Harvard, 
the exposure of which came in a 
suit brought in part for the 
purpose of regaining political 
viability. And certainly the em- 
barrassment for Robinson and 
the Globe can hardly be com- 
pared with the humiliation vis- 
ited upon Lakian by the jury, 
which last Monday returned to 
report that the picture Robinson 
had drawn of Lakian, that of a 
noncredible candidate, was in 
essence what they too had come 
to see. 

The jury found that the article 
as a whole was neither false nor 
libelous; it tossed out the in- 
vasion-of-privacy and infliction- 
of-emotional-stress charges as 
well. At the same time, it did find 
that five of the 55 paragraphs that 
made up the story were false and 
that three of those five were 
defamatory — all three of which 
dealt with Robinson's assertion 
that Lakian, in interviews, had 
overstated the assets under man- 
agement and fees earned by Fort 
Hill Investors Management Cor- 
poration, the investment- 
counseling firm Lakian had 
founded and run. 

It was as if the jury, in the 
process of relegating Lakian to 
political ignominy, could not 
overlook the need to slap the 
Globe and Robinson on their 
respective wrists for sloppy re- 
porting and poor judgment. 

Significantly, the jury chose 
not to award Lakian even a 
penny in monetary damages. In 
his charge to the jury, Judge 
George Jacobs had said a public 
figure can be libeled only if the 
victim is damaged, that is, if he 
suffers “actual injury or harm asa 
proximate result of publication.” 

Nonetheless, in determining 
that those three paragraphs were 
defamatory (though apparently 
not damaging), the jury gave 
Lakian an ounce of flesh to chew 
on. And as almost anyone in the 
same situation would do, chew 
he did. Of course, as ig his nature 
— as Robinson’s story demon- 
strated and as the trial 
dramatized convincingly, Lakian 
is gifted at the art of exaggeration. 
In his postverdict comments, the 
ounce became the pound he had 
initially set out to get. 

“| think it’s a fantastic victory,” 
Lakian announced, smiling on 
the courthouse steps. Grutman 
agreed. In a grandiose flourish of 
hyperbole, he opined that his 
client had been “ deodorized, san- 
itized, and restored to the human 
race.’ Lakian smiled at this, too. 

And if, as even Grutman ad- 
mitted, the fact that the jury 
awarded no monetary damages 
to the would-be victor makes it a 
little tough to claim that Lakian 
proved he had been libeled, there 
are a number of ways to look at 
that as well. David Bamberger, 
one of Grutman’s associates, had 
a creative thought. Maybe, he 
suggested, the jury concluded 
that Lakian had been so badly 
damaged no amount of money 
could possibly compensate him. 


Right. 

Less bombastic, Robinson 
simply said, “I think we proved 
the case.” Said Globe attorney 
Francis Fox, “A true article 
caused [Lakian] some damages, 
but you don’t get recompensed 
for that.” On Tuesday morning 
Fox filed a motion asking the 
judge to close the case by enter- 
ing a judgment in favor of the 
Globe on all counts. He pointed 
out that since the jury had given 
Lakian no damages, “the ele- 
ments of libel have not been 
found.” Jacobs was scheduled to 
hear arguments on the motion on 
Monday, August 12. So much for 
the legalisms of Lakian v. the 
Globe. 

Whatever the facts of the case, 
from the beginning each side 
recognized that a public-relations 
war was at stake, a war that 
would continue after the jury was 
dismissed. 

Representing the Globe was 
PR-specialist John Scanlon, who 
arranged interviews, passed out 
copies of transcripts and bits of 
evidence, mimicked Grutman (or 
Roy Boy, as he called him), and 
told John Lakian jokes. (After a 
campaign aide had testified that 
the maid was answering the 
phone at Lakian’s Westwood 
estate, Scanlon told reporters that 
the maid in question was Sonny 
von Bulow’s maid, Maria 
Schrallhammer.) A senior vice- 
president of the Chicago-based 
firm of Daniel J. Edelman, 
Scanlon had represented CBS 
during General William West- 
moreland’s unsuccessful libel 
case. Handling John Lakian’s 
public relations was Leo Murray 
of the Abernathy-MacGregor 
Group, a Manhattan firm, and 
Murray used many of the same 
tactics as Scanlon, though he 
doesn’t do imitations. (Scanlon 
was quick to point out that 
Grutman, an old friend, had tried 
to hire him to represent Lakian.) 

And though the trial was all 
about the credibility and accuracy 
of the news media — and though 
there was no lack of reliable 
sources here — it should be noted 
that the Globe's ultimate, if 
somewhat confusing victory was 
seriously misreported by media 
outlets that should have known 
better. The New York Times’ 
story about the verdict, riddled 
with inaccuracies, was headlined 
JURY FINDS BOSTON GLOBE 
GUILTY OF LIBEL. The Times 


incorrectly reported that the jury « 


found a full five paragraphs of 
Robinson's piece libelous and 
repeated the same. inaccuracy in 
its follow-up story. (While five 
were found to be false, only the 
three of those relating to fees 
earned by Lakian’s company 
were found to be defamatory; 
none, in fact, were found to be 
libelous.) Moreover, the Times 
reported that there had been a 
controversy over a claim in one of 
Lakian’s campaign leaflets that 
he'd received a ‘‘battlefield com- 
mission” while serving in Viet- 
nam. (The controversy actually 
centered around Lakian’s claim 
in the brochure that he’d received 
a “battlefield promotion,” though 
no such promotions existed dur- 

ing the Vietnam conflict.) 
Naturally, Grutman cited the 
Times article as evidence that his 
client had won the suit; Fox 
insisted that the story was all 
wrong — which it was. But the 
Times is the Times, and _ its 
misinformation, probably born of 
incompetence, not only gave 
Lakian the opportunity for more 
rhetorical alchemy but also 
Continued on page 10 


le $1 off with this ad e 


* WOODEN BOAT SHO 


Aug. 15-18 


NEWPORT YA YACHTING. 
EN 
Over 150 
Adults $6, children $2 


BAND IN 
BOSTON? 


Advertise your 
club or band 
in the 


Boston Phoenix 


YOU CALL 


THE SHOTS 
Pr 


A 
to 8PM Mor 
through Friday 


DATE 


SCENE yTIME 
| ANYT! 


and Highland "7 
Route 128. Parking Available 


NEW MAN 
Friday, August 16 8:30 p.m. 


Must be 21. Positive |.D. required. 
Box office open M-F 12-6, Sat. 3-6 
967 Commonweatth Ave. + 254-2052 


A Benefit for the Aids Action Committee 


] in "The Search 
for Signs of 

Intelligent 

To lin Life in the 

Universe” 

Thursday, Sept. 5, 8pm 

Wilbur Theatre, 246 Tremont St., Boston 


Tickets $37.50 Reserved Seating 
Party immediately following at the Wang Center lobby / 


Entertainment 
with a O'Keefe and Richard Demone 


From L.A. 

Hal & David 

Sharon McKnight 

and surprise guests 

Tickets available at the following locations: 

Glad Day Book Store Box Office Video 
43 Winter St., Boston 160 Newbury St., Boston 
Bostix Aids Action Committee 
Fanuiel Hall Market Place 16 Haviland St., Boston 
, (no phone orders, please) 


Off Route 140, Prinenton, 
or Shine.(617) 464-5101 


Tickets $15 in advance. 
Tickets available at: Ticketron, Strawberries, Out 
of Town Tickets and all usual outlets. Charge by 
phone: Teletron (617) 720-3434 or Concertcharge 
(617) 497-1118 


OPY AVAILABLE 


S86t "EL LSNONV “3NO NOILO3S ‘KINSOHd NO1LSOS 3HL 


op O 
Camera YO 
Consumer & Industrial Division 
536-5390 Locetedatthe intersection of Route 128 Needham Hgts. MA 02194 
| (617) 449-7496 
tne 
| 9 | 
wii gest. Tickets $9.50- : 
tie Borden & The Axes ars 
Doors open at 8pm « Must be 21 ae 
- © Positive ID required 
TIC AT ORPHEUM THEATER 
| OFFICE TICKETRON OUT OF Tow 
Tickets avaiable at Metra might of show on 
\ 
} Concert Series At sha 
Brent Midland (Grateful Dead) | OO S 
Kevin Russel ex-707) 
|| MODERN 
- Budweiser Sund 
a - KING OF BEERS 18 August 1985 oe 


10 


SECTION ONE, AUGUST 13, 1985 


THE BOSTON PHOENIX 


PHOTOS BY PETER TRAVERS 


Lakian 
Continued from page 9 
added to the Globe's frustration. 
Boston’s other daily, not out of 
incompetence, added to the mis- 
information. In fact, Rupert 
Murdoch’s Boston Herald — 
which no one chose to cite as 
evidence of any sort — seemed 
actually to go out of its way to 
misreport the Lakian verdict (as if 
it had a reckless disregard for the 
facts). After all but ignoring the 
trial from the beginning — with 
the exception of a pair of nasty 
columns by Herald hit man How- 
ie Carr, who took the Globe as 
elitist and Lakian as a liar — the 
Herald covered the verdict by 
putting the smiling faces of John 
Lakian and his wife on page one 
with the technically accurate if 
misleading headline LAKIAN 
HAILS LIBEL VERDICT. Worse, the 
Herald's inside story was head- 
lined JURY FINDS FOR LAKIAN IN 
ELECTION LIBEL CASE, and 
though it was identified as an 


rutman compared his client to Teddy Kennedy. 


Associated Press (AP) dispatch, it 
had been rewritten by someone 
on the paper’s copy desk. The 
original story, by AP reporter 
Christopher Daly, began “In a 
mixed verdict, a Superior Court 
jury on Monday found that the 
Boston Globe libeled former Re- 
publican gubernatorial candidate 
John R. Lakian in three para- 
graphs of a 55-paragraph article.” 
Even that lead was open to 
question, and with the Herald 
rewrite it became simpler, more 
forceful, and totally wrong: “The 
Boston Globe libeled former Re- 
publican gubernatorial candidate 
John Lakian, a Norfolk Superior 
Court jury ruled yesterday — but 
the paper did not invade his 
privacy or cause him emotional 
distress.” 

In all fairness, it should be 
noted that the early media re- 
ports were confusing both be- 
cause the case was so complex 
and because the jury’s verdict 
was drawn from its answers to a 
special five-page questionnaire 
prepared by Judge Jacobs. De-" 
signed to help lawyers prepare 


for a possible appeal, it required 
the jurors to answer a series of 
yes-or-no questions regarding 
the truth or falsity of the Globe 
article as a whole and of its 
individual paragraphs, as well as 
to name the amount of money to 
be awarded if they decided 
Lakian had been damaged. The 
questionnaire contained a grand 
total of 123 questions that might 
have been answered. It was in 
this context that the jurors found 
two paragraphs to be false — one 
in which Robinson reported 
Lakian as saying he was guilty 
only “of semantic errors,” and 
another in which he reported that 
Lakian had “changed his story” 
while explaining why he’d voted 
in the Democratic primary in 
1978 — and three paragraphs 
about Fort Hill fees to be false 
and defamatory. 

Jurors willing to discuss the 
deliberations have insisted that 
they never meant to suggest that 
John Lakian had been libeled or 
that those three paragraphs were 
libelous. Rather, they said) Rob- 
inson was merely trying to get 


Fox: no damages, no libel 


straight answers from Lakian, 
and Lakian was trying to dodge 
the reporter’s questions. (For the 
record, Lakian admitted as much 
during his own testimony.) Be- 
cause Lakian was so evasive, 
Robinson should have doubted 
the accuracy of what he was 
writing, but, as one juror noted, 
“Lakian brought it on himself.” 
In the three paragraphs Robinson 
suggested that Lakian had exag- 
gerated the firm’s assets under 
management and annual earn- 
ings. He based his conclusion on 
additional research and another 
Globe article. The problem seems 
to have boiled down to some 
confusion that grew out of the 
two lengthy interviews Robinson 


conducted with Lakian. 

In the first interview, in July 
1982, Robinson had asked about 
Fort Hill’s assets, and Lakian had 


‘said they were between $400 


million and $500 million “at the 
present time.” He had also said 
the annual fees Fort Hill earned 
were “between one percent, 
around one percent [of the as- 
sets].” Robinson had then specu- 
lated that the firm must earn $4 
million to $5 million a year, and 
according to the transcript, 
Lakian had said, “Yeah. OK.” 
Robinson seems to have taken 
this as a confirmation of the 
firm’s ‘81 assets since 1982 wasn’t 
over yet and Lakian had left 

Continued on page 32 
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hat wasn’t so bad now, was it? 

i Think of the whole ugly fracas as a 
financial rain delay. Besides, 
everybody can use a short break from 
baseball by mid-August. The baseball 
strike of 1985 seems less like a real labor 


_stoppage than one of those municipal- 


union sick-outs; call it double-knit flu. 
The innumerable PR people who call this 
office hyping volleyball tournaments, 
sailboat races, and triathlons have been 
foiled again. The players and owners, 
who all along were a trifle abashed at the 
essential silliness of their quarrel, let 
common sense prevail over the natural 
human instinct to defend one’s worst 
blunders to the last. Forget Tom Seaver’s 
300th win, or Rod Carew’s 3000th hit; the 
miracle of the second week of August 
will go down in baseball history as 
common sense’s first career victory. 

Like those of the Treaty of Versailles, 
the terms of this settlement ought to 
leave independent observers speculating 
as to what the fuss was about in the first 
place. As in the third Battle of Ypres, the 
superficial analysis would seem to in- 
dicate a triumph for the defenders — that 
is, management. The owners succeeded 
in requiring the successful tyro to put in 
three (instead of two) years of service 
before becoming eligible for free agency. 
And instead of the $60 million in new 
income the players wanted to skim from 
the sport's recent contract with the TV 
networks, the owners have gotten off 
with a mere $32-million-to-$40-million 
payout. But like the victories of the Army 
of Northern Virginia, baseball manage- 
ment’s triumph is ephemeral, a gallant 
thrust against the immovable wall of the 
sport’s economics. 

The baseball strike of 1985 was short- 
lived because the two sides’ positions 
were not far enough apart to justify the 
extreme step of a work stoppage, even a 
1.67-day work stoppage. But silly as the 
brief impasse was, far sillier was the 
tendency of many observers to throw 
up their hands and to denounce owners 
and players in terms generally reserved 
for Shiite terrorists. This approach 
was particularly popular among, fright- 
ened sportswriters contemplating atten- 
dance at volleyball games, sai}boat races, 
and triathlons. Everyone, and especially 
this reporter (you ever been to an NFL 
preseason game?), was joyous at last 
Wednesday's happy ending. The prob- 
lem, however, is that the economic 
realities that led to this quickly resolved 
if unpleasant falling-out did not go away, 
and will still be lurking in the corners 


ER TRAVERS 


Sporting eye 
Market farces 


by Michael Gee 


when the next negotiations come around 
in 1989 or 1990 or whenever. 

The overriding economic reality of the 
baseball business is that it operates 
according to the law of supply and 
demand, but in a way that’s the exact 
reverse of how Adam Smith and Karl 
Marx envisioned that statute. In baseball 
there is a relative shortage of labor and a 
relative surplus of capital. That is, it’s 
easier to find someone who's willing to 
pay Wade Boggs $1 million a year than it 
is to find another guy who, like Wade, 
can play third base and hit .350 in the 
bargain. Owners are forever whining 
about how much money they lose, which 
doesn’t make much sense. But markets, 
as a rule, are illogical. The truth of the 
matter is that the opportunity to own a 
major-league baseball team is like the 
opportunity to own some beach-front 
property on Nantucket: they ain’t gonna 
make any more of it, and the owner can 
complain in comfort about his ruinous 
expenses while his property value 
escalates beyond his wildest dreams. 
Nelson Doubleday bought the Mets for 
$25 million five years ago, and people 
laughed at him. Today, he laughs that 
he’s turned down offers for three times 
that amount. 

As any takeover veteran will tell you, 
appreciating assets are everything. And 
so the number of,jeyveau riche would- 
be owners always surpasses the number 
of available franchises, and the number 
of owners far exceeds the number of new 
investment-worthy players. Tom 
Monaghan, the Tigers’ owner, began 
1984 as the mogul behind Domino’s, the 
biggest take-out pizza chain in the 
‘Midwest. There’s no doubt about it — 
“owner of the world champions” is a 
description that carries more cachet than 
“everything-but-anchovies king of the 
upper Big Ten.” There are cheaper ways, 
such as endowing a cathedral, to achieve 
social prominence. But if it weren't for 
baseball, George Steinbrenner would be 
nothing but a Watergate trivia-quiz 
answer. As owner of the Yankees, he’s 
one of the big guys in the big town, big 
enough to tell Tom Brokaw that “there 
are a lot of unemployed people in the 
Midwest who may not sympathize with 
the players.” George ought to know; his 
shipbuilding works laid off more than 
1000 of those working-class heroes, The 
best line about the Yankee owner and the 
sort-of strike comes from a fellow owner | 
who, when reviewing the profit-and-loss 
statements of the various clubs, came to 
the Yankee claim of a $9 million loss and 
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Ueberroth: entitled 


promptly said, “J don’t even believe 
that.” If you concede Steinbrenner’s 
belief that headlines are dearer than 
dollars, he’s one of the owners who’s 


parvenu, but compared with the likes of 
Ted Turner or Marge Schott, he’s the 
second baseman who came over on the 
Mayflower. Schott, this year’s Reds 
owner, thought it might be a good idea to 
dock Pete Rose’s salary. For her, this 


It's always easy to point out the 
absurdity of owners. Owning a baseball 
team is absurd, damn it. That, ironically, 
is the whole point. For whatever reasons, 
there are an incredible number of 
wealthy potential absurdists eager to get 
their hands on any team, be it baseball, 
football, or World Tag Team Tennis. In 


The tragedy the 
e's SHOrt baseball strike of 


1985 is that it didn’t 
long enough for 
either side to look in 


the mirror. 


the meantime, 20-game winners or .340 
hitters remain in scarce supply. For- 
tunately for Messrs. Smith and Marx, 
they always will. Barring a drastic change 
in this country’s economic situation, 
baseball labor will always attract more 
than its share of venture capital. There's 
no logical economic reason why this 
should be, but it is indisputably the case. 
There must not be that much psychologi- 
cal satisfaction in the Midwestern pizza- 
tycoon business. 

Granted this imbalance, it’s no surprise 
that baseball's labor-management nego- 
tiations run precisely counter to the 
standard pattern of American commerce. 
Ordinarily, management has control of 
the employment situation (i.e., there are 
more workers than jobs) and keeps the 
workers happy by giving them more 
money, while retaining control of the 
decision-making process. Only 
enterprises in financial extremity con- 
template profit sharing, or worker-man- 
ager councils. But in the baseball nego- 
tiations of the past few months, it was 
labor who tried to bribe management 
with extra dough (that is, by compromis- 
ing on the pension settlement), while 
retaining control of work rules (like 
salary arbitration and free agency). It was 
management, ostensibly the defender of 
the status quo, that held its breath and 
turned blue until there was some change 
in the onerous (to them) contract speci- 
fications. It is a tribute to the Players’ 
Association that even though it has, 
strictly speaking, the financial whip 
hand, it was willing to compromise. 
Yeah, the players are greedy (one man’s 
greed is another's self-interest), but this 
time, they were willing to subordinate 
their financial goals for the sake of the 
game as a whole. It will be a great day for 
baseball when the owners try a similar 
act of abnegation. 

The financial well-being of baseball 
rests with management, not labor. As an 
industry, baseball is quite profitable. It’s 
just that some teams lose millions of 
dollars because their profitable putative 
partners like it that way. The A’s, the 
Indians, the Pirates, the Giants — they 
are weak sisters because it suits the 
purposes of those magnates who lack the 
sense to see that their real competition 
for the entertainment dollar isn’t each 
other, but football, the beach, and MTV. 
It’s always worked that way, ever since 
the Sox had to sell Babe Ruth to the 
Yankees so Harry Frazee could finance 
No, No, Nanette. The revenue “prob- 
lems” that the owners asked the players 
to solve in these contract negotiations 

Continued on page 14 
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_ having control over “their” game. So 


Sports 


Continued from page 13 

have been with baseball since time 
began. The oldest revenue problem in 
the book is that a cruddy team won't sell, 
many tickets. The stronger owners like 
cruddy teams, the kind they can plunder 
at will for on-the-field talent. There’s no 
doubt that major-league baseball could 
remedy its financial ills through a 
judicious program of revenue sharing 
among the 26 franchises. There’s also 
no doubt that such a program will be 
imposed on the richer teams only at 
bayonet point. 

The settlement of August 7, 1985, is a 
real triumph for the game, one that any 
participant in the negotiations ought to 
be proud of. If Peter Ueberroth wishes to 
make this agreement the centerpiece of a 
future presidential bid, well, he’s enti- 
tled. But this highly satisfactory victory 
for sanity is, alas, only a temporary one. 
Since 1968 the players have won every 
confrontation with management because 
they have understood that they (labor) 
were in it together, and the owners have 
lost because they weren't in it together. 
As long as the players have won these 
little wars, the game has prospered as 
never before. No doubt this is galling to 
the willful millionaires of management. 
But until the owners can manage them- 
selves, they'll never even come close to 


long as the players retain their self- 
control, the owners will be losing theirs, 
and blaming it on the unfair free-market 
system with the zeal of Romanian 
bureaucrats. The tragedy of the short 
baseball strike of 1985 is that it didn’t last 
long enough for either side to look in the 
mirror. Like peace settlements of the 
European wars of the 18th century, this 
contract is a truce, not a treaty. Don Fehr 
and Lee McPhail (or their equivalents) 
will be gearing up for another go-round 
on this merry-go-round sometime in the 
winter of 1989. By that time, of course, 
Peter Ueberroth will be quite busy 


shaking hands in the wastelands of New 5 
Fehr and McPhail: see ya in 89. 
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says Richard Ring, executive direc- 
tor of the Pine Street Inn, one of the 
state’s oldest shelters. “More and more 
people are being squeezed out of hous- 
ing, forced into shelters in the city. It’s a 
huge problem.” 

Perversely, it’s also a problem caused, 
in part, by a Massachusetts economy that 
the governor likes to call “the envy of the 
nation.” As more and more people are 
drawn to resurgent cities like Boston, and 
into the already tight housing market, 
and as more of the city’s housing stock is 
converted to condominiums, the demand 
for affordable, clean housing has far 
outstripped the supply. The National 
Association of Realtors estimates that 
housing prices in Boston jumped 23 
percent between the end of 1983 and the 
end of 1984, one of the largest increases 

» in the country over that period. 

“It’s just simple economics,” says 
Boston real-estate lawyer Larry DiCara, 
who estimates property values in Boston 
have increased by 20 percent each for the 
past three years. “When property be- 
comes more expensive, the owners sell 
and people geteudieplaced.’” Meanwhile, 
the added demand for rental units has 
pushed rents up along an accompanying 
curve. According to one estimate, the 
vacancy rate in Boston rental housing is 
less than three percent, and only two 
percent of apartments in Boston rent for 
less than $300 a month. Michael 
McLaughlin, director of the Somerville 
Housing Authority, says that even in 
Somerville, traditionally a city where 
rental housing has been affordable, 
“What used to be a_ $200-a-month 
apartment [six years ago] is now $800 a 
month. Low-income people just can’t 
afford to pay that.” 

Even as rental prices have soared, the 
federal government has been reducing 
welfare benefits and trimming recipients 
‘from the federal welfare rolls. Mean- 
while, Massachusetts AFDC and General 
Relief recipients have been surviving on 
benefits that, until very recently, have 
been as much as 40 percent below the 

federal. poverty level. It's not hard to 
understand how, in the housing squeeze, 
the poor are the ones forced out into the 
cold, 

There are at least two other subsets of 
the homeless: battered women, often 
with young children, who have fled 
abusive husbands, and families who 
have been living with relatives, but who 
can no longer impose on them. 

* 

The three-week-old baby boy was 
curled up on the big bed in room 417 at 
the Hotel Bryant. Sharon Ivey was baby 
sitting so the baby’s mother could go to 
Boston and pick up her welfare check. 
Sharon Ivey said her social worker had 
told her not to talk to the Phoenix, that 
there was enough publicity about the 
families in flux. But you don’t tell Sharon 
Ivey what to do. 

She was born at Boston City Hospital 
and grew up in Roxbury. After high 
school she worked as a mail handler at 
the South Postal Annex. After that, she 
worked three and half years at the 
Gillette factory in Southie, putting razors 
together. 

In 1978 she had a nervous breakdown. 
She was battered by her man, she says. 
“When I was pregnant with his children 


he used to kick me and knock me down. 


I swelled up all over my body.” Ivey 
landed in Boston State Hospital for six, 
seven months. “It’s like you have no- 
where to go. Like you're in a hole trying 
to get out and everybody’s looking at you 
like you're crazy.” Her mother had 
custody of her children for eight months. 
When she got out of the hospital, she 
lived with her mother. And she worked. 

Last year, she got hit by a car as she 
crossed the street at Brigham Circle. “The 
car hit me, drug me, and kept going. I’m 
messed up for life,” she says. Ivey and 
her four kids were living with her mother 
at an apartment on Crawford Street in 
Roxbury. She says the place was con- 
demned because of lead paint. At the end 
of April, she was evicted. She looked for 
housing in Boston. “There is no housing 
in Boston. They don’t want children.” 
They wanted to put her in a housing 
project, and she refused. “I had two 
choices,” she says. “The Bryant or the 
West Elm. I took the Bryant.” 

An uncle drove her and two of her 
kids, Lorrie, 10, and George, eight, to 
Brockton. Lisa, 17, was going to Boston 
Tech at the time, is now working, and 


MARK MORELLI 


Glynn: Brockton could have been handled better, 


lives with her godmother in Boston. 
Tiffany, 15, went to Boston Latin. She 
works, and she lives with Ivey’s sister in 
Boston. ‘‘There’s no room for them here,” 
Ivey says. Not that she’d want them in 
Brockton, anyway. “I don’t like it here,”’ 


she says. ‘I want to go back to Boston. 
They're prejudiced up here. When you 
give ‘em change, they don’t want to 
touch your hand. When you get on the 
bus, they move away.” 

Like the other last-resorters, Ivey's 


been riding the bus a lot. Every two weeks 
she picks up half her $531-a-month AFDC 
payment and every month $182 in food 
stamps. She goes to her mother's house 
for meals so she won't blow all her 

Continued on page 16 
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food stamps at the Christy's 
Market down the block from the 
Bryant. Ivey says the motel folks 
“were good to let people move in 
and not treat us like animals. ... 
But it’s a terrible life. Nobody 
knows where they’re going.” 

Sharon Ivey’s got nowhere to 
go. “I'll stay my ass here ‘til I find 
something. My mother always 
told me, ‘When one door'’s closed, 
God always leaves one open.’ ” 

* * * 

The hotel homeless are gener- 
ally made up of the economically 
squeezed, the women fleeing 
abuse, and families who can no 
longer live with relatives. Accord- 
ing to “The Feminization Of 
Homelessness: Homeless 
Families in Boston Shelters,” a 
study released. in June by 
Harvard Medical School psy- 
chiatry professor Ellen Bassuk, 
they are overwhelmingly single- 
parent families, often black, 
headed by young mothers with 
two or more children. The 
families often have histories of 
frequent moves and unstable 
living arrangements; fully a third 
have been chronically homeless 
for at least five years. 

Like any other category ot 
homeless people, the families 
have a variety of needs, ranging 
from psychiatric counseling to 
child care to job-skills training. 
But if the problem is ever to be 
cured, one thing is paramount: 
affordable long-term housing. 

According to the Massachu- 
setts Coalition for the Homeless, 
there are currently between 600 
and 700 homeless families in the 
commonwealth. The administra- 
tion has placed at least 500 of 
these families in motels and 
hotels around the state; the rest 
reside in various state shelters. 


Under the terms of legislation 
passed with the administration's 
backing in October 1983, the state 
may pay for up to 90 nights of 
motel residency for each family, 
and, with a waiver, the stays can 
be extended. 

But motel and hotel residency, 
though infinitely preferable to 
shelter life, is hardly a long-term 
solution. This week, sources say, 
the administration will begin a 
concerted effort to place some of 
the hotel homeless in rent- 
subsidized apartments. It’s a plan 
that advocacy groups have been 
pushing since early 1983, but one 
the administration has arrived at 
only reluctantly. 

Essentially there are three 
ways of housing homeless 
families: by placing them in 
public housing or in private, rent- 
subsidized apartment complexes, 
or by giving them rent subsidies 
that allow them to find private 
apartments on their own. 

Most public housing projects 
have waiting lists so long that 
they take years to get into; 
Harvard's Bassuk estimates that 
7300 families are on'the lists for 
public housing. Because of that, 
the administration reportedly 
will announce this week that it is 
designating a certain number of 
rent-subsidy slots (called 707 
certificates) for homeless 
families. Under what is known as 
the 707 rent-subsidy program, a 
family puts 25 percent of its 
income toward paying the rent, 
and the state pays the rest. As 
part of the administration’s new 
proposal, the DPW reportedly 
would use some of the emergen- 
cy money now used for hotel 
housing to fund the new 707 
slots. The administration will also 
beef up efforts to help homeless 
families find apartments that 
qualify. Specifically, homeless 
advocates are predicting that the 
administration will more than 

Continued on page 20 
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double the number of social 
workers/homefinders working 
with the hotel homeless, bringing 
the total to 28. 

The administration’s an- 
nouncement is a clear victory for 
the Massachusetts Coalition for 
the Homeless, which has been 
pushing different forms of that 
idea since 1983. Various homeless 
advocates sav the administration 
has been so long in adopting the 
proposal because Amy Anthony, 
secretary of the Executive Office 
of Communities and Develop- 
ment (EOCD), which administers 
the 707 program, has been un- 
willing to cede to, or share with, 
the DPW any part of her jurisdic- 
tion. The other involved agencies 
— the DPW, the Department of 


Social Services (DSS), the Ex- 
ecutive Office of Human Services 
(EOHS), and the governor's of- 
fice — have reportedly favored 
the 707 approach for some time. 
“Anthony has been slow to come 
on board all along,” says one 
advocate. 

The coalition began a con- 
certed drive for the homeless 707 
program around March, Kathie 
Mainzer-Murphy, the group’s 
current executive director, says, 
“To date, welfare [the DPW], 
DSS, and EOHS have all agreed 
to coordinate the pieces they can 
provide. EOCD — four months 
later, we're still waiting.... If 
EOCD had been doing its job for 
the past two years, we wouldn't 
have such a critical problem.” 

Although Lang Keyes, 
special assistant for 
policy development, denies there 
is any such problem, the evidence 
does seem to point to a territorial 


— Tell them you saw it in 


THE BOSTON 


ON occasion, 


jealousy on the part of EOCD, 
and to a turf war of sorts over the 
707 rent-subsidy program. 

“ ‘Footdragging’ is a complete- 
ly accurate statement,” says Neil 
Newman, who was until last May 
the executive director of the 
Massachusetts Coalition for the 
Homeless. Newman, who says 
that he “pushed the 707 idea 
years ago,” adds, “The resistance 
was clearly at the top.” An EOCD 
insider says the agency's reluc- 
tance to transfer jurisdiction to 
the DPW is understandable be- 
cause “it’s a big program,” one 
that EOCD considers a housing 
matter “and not really a public- 
welfare function.” 

From the perspective of home- 
less advocates, this is hardly the 
first time EOCD has been slow in 
taking action on the homeless. 
Steven Schnapp, another former 
member of the coalition, says, 
“We had some meetings where 
we yelled pretty good at folks in 
EOCD, and they got really upset 
with us and refused to meet with 
the coalition.” 

Keyes acknowledges EOCD’s 
relations with the coalition have, 
been tense. “We 
were not moving as quickly on a 
couple of items as they wanted,” 


he says, “and that became the 
basis for ‘Let’s scream at Lang 
this afternoon.’ I got tired of 
being screamed at.” 

But he points out that, despite 
the strained relations with the 
coalition, he was instrumental in 
setting up a special task force on 
subsidized housing for the home- 
less, involving all. the relevant 
players including the coalition, to 
work toward long-term housing 
for the homeless. “If what I'd 
done was to shut down the 
conversation and say, ‘Hey, we're 
not talking to you guys,’ that 
would be one thing,” he says. “I 


-never did that. What I did was” 


shift the context.” Keyes adds, 
“I'd say we have a good working 
relationship with them right 


now.” That apparently isn’t a 


perspective the homeless ad- 
vocates share: last week they 
were suggesting that if the state’s 
new proposals didn’t include 707 
certificates, they might call for 
Anthony’s resignation. 

Keyes also discounts the re- 
ports that EOCD’s territorial im- 
perative is what has delayed rent 
subsidies for the homeless. “I'd 
say we're in the process of 
working through a complex set of 
issues,” he says in regard to the 


amount of time it’s taken for the 
state to move beyond emergency 
shelters. 

Still, there’s strong evidence 
that disagreements between 
EOCD and the DPW have ac- 
counted for the delay. Other 
administration officials have 
hinted at some disagreement, and _ 
last week the administration 
canceled a press conference at 
which the new proposal was to 
have been announced. The inside 
word was that the cancellation 
came because Anthony, who was 
with Dukakis at the National 
Governors’ Conference in Boise, 
Idaho, still hadn’t finally ap- 
proved the 707 proposal. That 
cancellation seemed particularly 
odd because a June DPW “Home- 
less Progress Report” announced, 
among other things, that the 
DPW had “reached agreement 
with Executive Office of Com- 
munities and Development to 
purchase 250 ‘707 Certificates’ for 
use by families to find permanent 
housing.” However, as of last 
week, Kathie Mainzer-Murphy 
said she still didn’t have a firm 
commitment from EOCD that 
707 waivers would be part of the 
new package. Some also suggest 

Continued on page 24 
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that the administration is starting 
to act in concert now only be- 
cause the Boston Globe Spotlight 
Team recently filed Freedom of 
Information Act requests for 
documentation on the hotel 
homeless expenditures, and ran a 
story on the subject. 

Should the new 707 program 
for the homeless fall short of the 
250 slots DPW announced it had 
in June — and some sources are 
predicting only about 50 — it will 


be a clear sign that cooperation 
between the two agencies is not 
all it could be. Two hundred fifty 
707s would be an important step 
in helping homeless families, yet 
it would hardly be a panacea. At 
least twice that many certificates 
are needed just to take care of the 
hotel homeless, and that still 
leaves thousands of others 
languishing in shelters or on the 
streets. And merely having a 707 
certificate doesn’t guarantee that 
a family will be able to get an 
apartment. At present the 
amount of rent the state will pay 
through the 707 process is below 
the going market rate, which has 


led to a substantial failure rate in 
placing 707 recipients in tight 
housing markets like Boston’s. 
Even when rents are paid out at 
market level, there are problems. 
“They often don’t work for big 
families,” says McLaughlin of the 
Somerville Housing Authority. 
“Landlords often don’t want to 
rent to big families, or to families 
with kids.” To overcome this 
obstacle, the state will have to 
include added inducements for 
landlords who accept subsidized- 
rent tenants, as well as plans to 
help the homeless locate avail- 
able apartments. Both actions are 
reportedly in the works. 


* * 

Well into the third year of its 
inaugural commitment, the Du- 
kakis administration has done 
much to battle homelessness. 
More than 40 shelters have been 
opened; at the insistence of so- 
cial-service advocates, AFDC 
rates have been upped 17 percent 
over three years. Dukakis’s 
Education and Training program 
claims to have placed 18,000 
welfare recipients in new jobs. A 
program that lets the state pay 
overdue rent and utility bills for 
tenants who are in danger of 
being evicted has been enacted, 
as has another that helps poor 


families put up security deposits 
and advance rent. The period for 
which the state may pay to keep a 
homeless family in a motel has 
been tripled. Recently, the gover- 
nor persuaded the, private sector 
to donate millions of dollars to 
replace dwindling federal monies 
for medical care for the indigent. 
“We think in the first two and a 
half years, we have made a pretty 
good dent,” says DPW Deputy 
Commissioner Tom Glynn. And 
yet, during that same period, one 
thing has become irrefutably 
clear: though the administration 
has stanched the tide of help- 
Continued on page 26 


THE BOSTON PHOENIX 


* 


* 


* 
COMMON | 


* 


WBZ-TV 4 - WBZ RADIO 


AMY GRANT 
Russ Taff 


POINTER SISTERS SOLD OUT 


CROSBY, STILLS & NASH 


An evening with 


ANNE MURRAY — 7:30 p.m. 


A sunset concert 


HEART with CHEAP TRICK 


Tickets avaiable at all 


TET. 


Boston Herald 


MENATWORK Thursday, August $13.50$1250 
Wedhesday, August 21 
Tuesday, August 27 $15.00 & $12.50 


Thursday, August 29 
Saturday, August 31 
Thursday, September 5 $14.50 & $13.50 


PLAYED THE AMERICAN WAY 


Concerts start at 6:00 p.m. [unless otherwise indicated! on the Boston Common. 
@ meron’ outlets, or by using a major 


credit card. Call (® TELE TRON at (617) 720-3434 
Tickets available at: 
m Theatre Box Office 


Out-of-Town Ticket Agency 492-1900 


and Miller Music Concerts on the 
Common Box Office. (day of show only} 


Proceeds from the Miller Music Concerts on the Common will benefit The Fund 
for Boston Neighborhoods, inc., The Fund for the Arts and WBZ-TV's Fund for 


Children Please use public transportation 
Convenient © stops at Boylston Street ana Park Street 


Parking regulations strictly enforced 


Parking available at Boston Common Garage. Lafayette Place and theatre 


district lots and garages 
Alcoholic beverages prohibited 


Reserved seating only. | For information call: 426-6666 


MOTH 


$15:50 & $13.50 
$14.50 & $12.50 


$15.50 & $13.50 
$20.00 & $17.50 


py: 


REPLACENME 


5 


JEFFREY 
LEE 
PIERCE 
QUARTET 


WITH SPECIAL GUESTS 


THE TURBINES 
BLUE HOLLOW 
$5.50/$6.50 


NTS 


4 


; WITH SPECIAL GUESTS 
SCRUFFY THE CAT @ THE BRISTO 


ROAY 


WITH SPECIAL GUESTS 
DOGMATICS 


CHAINLINK FENCE 


1H/7- om 
of 
* 
<x) 
. 
Cc 
* 139 ger 
8) 
| 
ae 
| THE : 
| | CHANNEL 
7 
| 


Yous isn wy a At Lesley 
School you can study traditional and innovative programs, all in a 
meaningful atmosphere of educational excellence dedicated — 

personal end professional growth, and rewarding careers. — 


and Adult Bachelor's degrees plus Certifi- 
cate of Advanced Graduate Study (CAGS) 


are available to men women. 


v 
A 

| 
Huma Seminars, Institutes and Conferences Of- 
Pro ext ANA ar wr OO 
rts Admin Lesley College Graduate School. 
~ . 
~/ 
‘ 
{ ; 


SECTION ONE, AUGUST 13, 1985 


THE BOSTON PHOENIX, 


Homeless 


Continued from page 24 

lessness and abject misery, it is 
far from. eradicating home- 
lessness. Hale and Dorr attorney 
Vin McCarthy, a long-time hous- 
ing advocate who serves on the 
governor's task force on the 
homeless, estimates that, because 
of the drying up of federal funds 
and the Massachusetts housing 
squeeze, there are more homeless 
families now than there were 
when Dukakis took office. And 
John Bok, a Boston attorney who 
chairs the Massachusetts Hous- 
ing Partnership, a group the 
administration has set up to help 


increase the housing stock, esti- 
mates that the number of home- 
less people in Boston has in- 
creased from 3500 to 5000 since 
January 1983. 

The state says it spent $658,372 
in 1983 to house 802 homeless 
families in hotels and motels. In 
1984, as a result of the liberalized 
emergency-assistance guidelines 
the administration passed in ‘83, 
the state spent $2.6 million to find 
hotel and motel rooms for 2460 
homeless families. The Depart- 
ment of Public Welfare maintains 
that it wants to avoid the New 
York City model of jamming the 
homeless into a few welfare 
hotels. Instead, it has placed 
homeless families into 212 hotels 
across the commonwealth. 


But obviously, more is needed. 
What more could be done? For 
one, either the various groups 
concerned with the homeless 
should all be consolidated into 


one agency, or a homelessness: 


czar with authority that cuts 
across departmental boundaries 
and through bureaucratic im- 
pediments should be appointed. 
Currently, the administration is 
trying to coordinate efforts with a 
number of informal task forces 
and committees, but duplication, 
confusion, and territorial impedi- 
ments like the EOCD-DPW dis- 
agreement continue to slow the 
process. 

The confusion, poor planning, 
and lack of coordination that 
seem to pervade the current state 
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of interagency affairs are il- 
lustrated by the Brockton hotel 
situation. Local officials in 
Brockton were never notified that 
out-of-towners were being 
shipped to their aging city. Rob- 
ert Martin, the city’s Human 
Resources administrator, first got 
wind of the situation in mid-April 
when bewildered Boston families 
started coming to City Hall look- 
ing for permanent places to stay. 
Carolyn Chace of the Brockton 
Area Helpline, a housing-ad- 
vocacy group, estimated two 
weeks ago that there were 48 
Boston-area families living in two 
Brockton hotels. 

In Brockton © officials 
called a meeting to address the 
state’s unpublicized busing pol- 
icy. Local school and housing 
reps attended the meeting, along 
with state officials from the de- 
partments of public welfare, so- 
cial services, and human services. 
Representing Boston was Joe 
Vallely, executive director of the 
city’s Emergency Shelter Com- 
mission. Statewide advocates for 
the homeless blame the city of 
Boston for not housing its own 
homeless, leaving the state to do 
its dirty work. Three sources who 
attended the meeting. charged 
that Vallely’s attitude toward the 
Boston-to-Brockton shuffle was 
“It’s not my problem.” Vallely 
vehemently denies the charge. 
Brockton officials say the state 
assured them at the meeting that 
they would receive written rec- 
ommendations about the family- 
homeless policy after the July 4 
holiday. 

When the state never called, 
and when Martin was rebuffed in 
his efforts to obtain from EOHS a 
list of other communities receiv- 
ing homeless families, Brockton 
mavor Carl Pitaro shot off a letter 
to state Human Services Secre- 
tary Phil Johnston. Pitaro wrote 
in his July 25 letter: “Respectfully, 
Secretary Johnston, as an urban 
community we recognize that we 
~ as well as 
financial obligation to our most 
disenfranchised residents. We 
even accept the notion of placing 
a ‘proportionate’ number of out- 
of-city homeless into this com- 
munity if justified. However, 
when homeless Boston families 
are being sent to Brockton ho- 
tels/motels for temporary shelter, 
or any other community in the 
Commonwealth of Massachu- 
setts, local officials have the right 
to know what is happening in 
their own city/town, particularly 
if it is a state policy or directive.” 
Brockton officials maintain that 
the influx has caused an addi- 
tional burden on the city’s over- 
crowded housing and schools. 
The DPW’s Tom Glynn 
acknowledged last week that the 
state could have handled the 
situation better, adding that a 
meeting was scheduled with 
Brockton officials for next Mon- 
day, August 12. 

But Brockton city officials 
shouldn't feel so left out. The 
state also never told its own DSS 
and Office for Children workers 
in Brockton that Boston women 
and children were heading for 
Brockton hotels. “I think if you're 
in the human-service field, con- 
sideration for families should be 
of paramount concern,” says 


Cynthia McDonagh, OFC’s 
Brockton community representa- 
tive. “A system that allows 


families to be shuffled around 
thoughtlessly is not showing sen- 
sitivity to families’ needs. If it was 
necessary [for families] to be 
moved out of their local com- 
munities, one way to show sensi- 
tivity was to forewarn local com- 
munities so they could gear up. 
... It shows a lack of coordina- 
tion among many different agen- 
cies.” 

And into this bureaucratic 
maze stumbles the recent refugee 
from Boston. Carolyn Chace re- 
members getting a call a few 
months back from the West Elm 
Hotel. A Boston woman being 
housed there had received a $60 
emergency food voucher from 
the state, usable at Christy's 


Market. But nobody had notified 
the store, which wouldn’t accept 
it. Chase got a friend at the 
DSS to call Christy’s. An em- 
ployee of the store said, “I can’t 
understand why the welfare de- 
partment would give a client a 
voucher to pay higher prices at 
my convenience store than at 
Shaw's [a supermarket a few 
miles away].” It was late Friday 
afternoon. Chace called the wel- 
fare office in Boston, where the 
clients: records remained, even 
though they were living “tempo- 
rarily” in Brockton. Sorry, it 
couldn't help. Chace had to 
hustle some food vouchers from 
local charitable organizations. If a 
Boston family has an emergency 
in Brockton, Chace says, they’re 
stuck. “Even if you have four 
kids, everybody crying with tem- 
peratures, the bureaucracy is 
such that you can’t do anything 
without the records. It’s so dif- 
ficult to help them down here, 
but I understand. Where else are 
you going to put them?” 
* * * 

The state has launched two 
programs designed to encourage 
construction and rehabilitation of 
more low- and moderate-income 
housing, using low-interest loans 
and tax-exempt bonds; a program 
to accelerate the process of taking 
tax-abandoned property has be- 
come law; the state has awarded 
$135 million in low-interest 
mortgages to low-income 
families; some $41 million in 
community grants to promote 
low-interest housing have been 
awarded; and the governor's pub- 
lic-private housing partnership is 


‘committed to having 12,000 unit 


rehabs under way in two years. 
Yet, by Lang Keyes’s own esti- 
mates, the gap between demand 
and supply continues to widen by 
at least 6000 units a vear. 

One intriguing idea is a state- 
wide linkage program, much like 
the citywide program currently in 
place in Boston: any developer 
building a project beyond a cer- 
tain magnitude would be re- 
quired to build or rehab some 
low-cost housing as well. Critics 
charge that the governor is too 
scared of a business backlash to 
push such a measure, yet there is 
precedent of a sort. Interestingly 
enough, midway through his 
administration, Ed King issued an 
executive order stating that, to be 
eligible for many state grants and 
services, communities that lacked 
adequate low- and moderate- 
income housing had to work 
toward filling the need. The 
Dukakis administration con- 
tinues to enforce the executive 
order as an effective tool. If King, 
the antigovernment, right-wing 
governor, could go that far, surely 
Michael Dukakis, the com- 
passionate social-compact gover- 
nor, could go one step further. 

Finally, it’s obvious that, if 
Massachusetts is truly to move 
beyond homelessness, it will re- 
quire a much greater commit- 
ment of resources — for housing, 
and for a solution to the mind- 
numbing human _ devastation 
brought on by deinstitutionaliza- 
tion, alcoholism, and a legacy of 
poverty. 

To do all that, the governor 
would have to make a dramatic 
appeal to a public that tends to 
forget about homelessness as 
soon as the homeless are re- 
moved from subway stop to 
overnight shelter. But in all like- 
lihood, that’s just too much too 
expect from a governor and a 
government that, in the mono- 
tonous singularity of its con- 
sensus approach, seems to have 
lost sight of the fact that some 
problems are only solved 
through dramatic action. 

The degree to which the ad- 
ministration is willing to do that 
will reveal the true extent of 
Dukakis’s inaugural promise: a 
visionary approach or just a well- 
meaning but ultimately stopgap 
solution. Judged against his pred- 
ecessor, or most other governors, 
Michael Dukakis has done a hell 
of a lot. And yet, a hell of a lot 
remains to be done. 0 
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Continued from page 2 
draws attention. I wonder what it 
meant to those kids. 

. Sometimes I worry about get- 
ting a job when I graduate; 
writing doesn’t exactly guarantee 
job security. At BC I’ve been 
studying revolution and the 
Third World and colonialism and 
foreign policy — you know, the 
down side of history. A lot of 
people warned me about that. 
Dumb move, they said; can’t 
make any real money off history. 
In some ways they're right, of 
course. I never thought I'd be a 
history major. I hated history in 
high school, but then a funny 
thing happened. In 1983 1 met 
this Argentine guy, and we went 
down to El Salvador together to 
watch the civil war, and I realized 
that history does have some 


bearing on life. 


History praises and_ history 
damns. History is the blueprint 
for tomorrow's nightmares. His- 
tory is the last laugh and the 
reverberating I-told-you-so. But 
many people don’t pay attention 
to it; it’s just not entertaining 
enough. Like this war that’s 
coming down the pike; it'll be 
ignored by everyone until it’s 


here. Then it'll be all over TV and 


all over the newspapers and 
everybody'll say, “How did this 
ever happen?” But at least I won’t 
have to worry about employ- 
ment. People like me, 
writer/historians, will be in de- 
mand. We'll be back there in the 
saddle, telling ‘em over and over_ 
again how bad it is, how fucking 
terrible it is, to see the way bullets 
bite a body apart and sling it to 
the ground and shatter the bones 
and scatter dull white skull 
fragments and custard-coléred 
pieces of brain for yards. We'll be 
there to tell everybody about it, 
the way war correspondents 


always. are.. Our message has 
‘always been the same: war is a 


terrible, terrible waste. It's been 
said over and, over again. But 
people forget about the horror 
and get swept along in the flag 
waving again. They stop nego- 
tiating and start shooting. 
* * * 

I'm going to head off to the 
Philippines, because that’s where 
I think the next major war will be 


fought. The Philippines, you're 


saying, who's ever heard of the 
Philippines? We've fought there a 
couple times already. It’s going to 
be America’s next Vietnam if we 
aren't real careful. I really believe 
that. The Rambo revisionists 
might just have a hand in that. 
We've got two major-league mili- 
tary bases there, Subic Bay and 
Clark Air Force, sitting pretty 
right at the hub of Southeast 
Asia. We're backing Marcos with 
millions of dollars in military aid 
and he’s got an insurgency on his 


-hands and there are riots in the 


streets. He’s also got the slums of 


‘ Manila, stretching for mile after 


wretched mile. Like the Shah, he 
doesn’t leave much room for 
moderates. Marcos just won’t 
stand for political rivals (remem- 
ber Benigno Aquino), and Reagan 
has said that the only alternative 
to Marcos is communism. The 
opposition, including even the 
few moderates ‘that exist, has 
formed a united front, calling for 
the removal of Marcos and the 
shutdown of US military bases. 
So it begins. Diem is probably 
laughing his ass off. JFK is 
probably crying. 

But people say, “No way. 
We're not going to get involved in 
any more wars over there. We've 
learned the lessons of Vietnam.” I 
say, bullshit — we didn’t learn 
the lessons, because Reagan is 
rewriting history for the 
American people. He’s saying the 
problem in Vietnam is that we 
held back, that we weren’t going 
for the win, that we weren't 
committed enough to pay the 
price. If people believe him, they 


just might be willing to try again. 
They just might be willing to 
ignore the fact that we lost in 


‘Vietnam because we were back- 


ing a corrupt government, and 
that even our billions of dollars’ 

worth of military hardware 
couldn’t create a viable political 
alternative to the Vietcong. We 
could airlift in all the guns and 
napalm we wanted, .but that 
wouldn’t win the war. The Viet- 

namese had to win their war. 

When we finally pulled out, in 
‘73, we left the South Vietnamese 
army one of the largest and best- 
equipped forces in the world. In 
1975, when the final offensive 
came, this army retreated ass 
over end from the central high- 
lands to Saigon. No amount of 
additional military aid could stop 
that. The US couldn’t airlift in 
popular support for the govern- 
ment, or courage and dedication 
for the soldiers. Over the decade 
of our involvement, at the cost of 
more than 55,000 lives, that was 


‘the lesson of Vietnam. But people 


don’t want to hear that. They 
want to think that the US is 
capable of anything that it sets 
out to do, that it can support any 
government that it wants to, 
corrupt or otherwise. 

Americans are damn good and 
mad, too. Before Iran it would 
have been political suicide even 
to suggest sending combat troops 
anywhere. But Americans nursed 
their pride through the hostage 
crisis and then got sniped at again 
by the towel heads in Beirut. The 
limited involvement of the 
“peacekeeping force” in Lebanon 
had one lingering, important side 
effect. It made casualty figures 
acceptable, if not respectable, 
again. We were led gradually into 
the attitude that, hey, if we want 
to keep the flag waving proud, 
we're going to have to pay the 
rent in American lives. So be it. 
When they took out the Marines 
with a truck bomb, we countered 
with the Airborne in the Carib- 
bean, and Americans. cheered. 
Hell, we got off relatively light, in 
Grenada, didn’t we? (Relatively? 
Were the casualties relatively 
dead?) There was no more than a 
handful of body bags, and com- 
pared with Beirut that seemed 
like peanuts. (I never did catch 
the Grenadan casualty statistics, 
and I never saw any pictures of 
the dead from that operation.) 
We left Grenada behind as old 
news, not as recent history. Left it 
behind without so much as a 
backward glance. It all happened 
so fast and, hey, we won. Who 
can complain? It changed the 
way we saw ourselves, as fight- 
ing always does. Once upon a 
time it was a big thing to have mil 
advisers in E] Salvador, and now 
we don’t even flinch when three 
or four kids get zapped in a 
roadside café. Salvador is getting 
to be an old storye;Who even 
reads about it anymore? Who 
even writes about it anymore? 
Old news is no news. 

* 

There is a process of self- 
numbing that is vital to the 
revival of militarism, You've got 
to make people forget the lessons 
of history. If possible, you've got 
to rewrite history. Remember 
Hitler telling the Germans they 
lost the first one because it was all 
a Jewish conspiracy, that they 
had been betrayed and misled 
and deprived of victory? Rather 
than face the unpleasant facts, he 
made up a rationale that ex- 
plained it all. Of course, Hitler's 
version had nothing to do with 
the realities of the situation. Now 
we have Accuracy In Media 
“correcting” the “distorted view 
of Vietnam presented by a liberal 
press,” producing its own “docu- 
mentary” to counter PBS's Viet- 
nam: A Television History. And 
the president tells us that we 
could’ve won in Vietnam if only, 
if only. If only what? If we'd 
bombed the shit out of Hanoi? If 
we'd mined Haiphong harbor? If 
we'd carpet-bombed the sanc- 
tuaries in Laos and Cambodia 

Continued on page 32 
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Personally 


Continued from page 30 
and then sent in combat person- 
nel to “sanitize” them? We lost 
more than 50,000 kids to that war, 
but now — if only .. . if only. 

* * * 

Trial balloons have been let 
loose to determine -how 
Americans would feel if we in- 
vaded Nicaragua. (MiGs? MiGs?). 
With the right PR campaign, a lot 
of people just might support it. 
Does that reflect any depth of 
knowledge about the history of 
Central America, or about who 
we are backing down there? Hell, 
no. When I got home from 
Salvador, people kept asking me 
who we were supporting and 


who we were trying to over-. 


throw. But people don’t have to 
know the whos and hows and 


' whys to carry rifles, to become 


ensnared in a war. In fact, it’s 
better if they don’t. When no one 
is watching and no one cares, you 
can do whatever you like. Who 
knows how much money we're 
giving to the contras now? Who 
cares? It’s old news and old news 
isn’t news anymore. People don’t 
want history; it’s novelty that 
counts. 

So me and my camera bag are 
waiting, while America slowly 
lets herself be seduced into send- 


. ing in the combat troops some- 


where. (Great physique on that 
Rambo guy.) It'll happen, it’s just 


‘a matter of time. We'll let down 


our guard, put away our history 
books, and pick up our flags. 
Some nights | think about those 
dead Salvadoran kids I captured 
on film, and I wonder if it'll feel 
any different to photograph 
Americans, kids my age. | think 
about whether after a while it 
doesn’t bother you anymore, 
whether you just get numb to it 
all. | think about those Cambo- 
dian kids on the train and wonder 
what they would be doing if the 
Indochina wars had just ended 
quietly in ‘54 with the French 
defeat at Dien Bien Phu, if the 
war hadn't savagely widened out 
to include and ultimately to 
consume Cambodia. I wonder if 
Reagan would let it all happen 
somewhere else, to another set of 
players in another country. | 
wonder if the American people 
would let it happen in Nicaragua 
or Algeria or the Philippines. And 
sometimes | wish I’d never gone 
to El Salvador, and that I'd never 
seen a dead kid and never 
studied history, because then I 


* wouldn’t look toward the future 


with fear and dread. If I hadn't 
studied history, this new “patriot- 
ism,” this new militarism, 
wouldn’t bother me. But I have, 
and it does. 0 


Lakian 
Continued from page 10 
Fort Hill six months earlier. 
Lakian says now that he was 
talking ‘82 figures and didn’t 


object to Robinson's speculations 
because the firm’s assets were 


__ private. After discovering that the 


1982 assets were smaller, as were 
the fees earned, Robinson had 
confronted Lakian in a follow-up 
interview a month later. 

In that interview Lakian had 
agreed that the firm’s fees were 
lower than the original estimate 
but denied he’d ever said they 
were higher. Both now seem to 
agree that there was confusion 
here and that perhaps those 
paragraphs shouldn’t have been 
written (especially since they 
added little to the story's overall 
theme). One of the three para- 
graphs concluded that in the 
earlier interview “Lakian had 
told the Globe that his invest- 
ment managment firm generated 
annual fees of between $4 million 
and $5 million.” Later in the 
article Robinson repeated the 
contention that Lakian had said 
his firm had “earned” such fees 
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‘in 1981, In both paragraphs he 
said that when pressed, Lakian 
had conceded the fees were 


. under $3 million. Three jurors 


who discussed this with the 
Phoenix said the information in 
the paragraphs was inaccurate 
and that Robinson should have 
questioned it. But Herbert Law- 
son, one of the jurors, argued that 
the paragraphs weren't all that 
far off. “We had to do about three 
hours of good hard grinding on 
that one issue,” said Lawson, a 
former Marine officer who lives 
in Quincy and works as an 
engineering technician for the US 
Navy. Lawson said he'd finally 
concluded that if Robinson had 
changed ‘‘generated’’ to 
“generates” and “earned” to 
“earns,” the three paragraphs 
would have been “absolutely” 
correct. “We're not even talking 
words,” he said. “We're talking 
tenses — the present and past 
tense.” 

One juror, who agreed to talk 
on the condition that he not be 
named, said he was furious when 
he turned on his TV Monday and 
saw Lakian saying he’d won the 
suit based on the jury’s findings 
on those three paragraphs. “'I still 
think John’s a‘liar, and I don’t 
think he should be claiming 
victory in any way,” the juror 
said. “I was so angry I wanted to 
call Channel 5 and say, ‘He's 
doing it again. He's standing 
there and lying again.’ ”’ 

Jury foreman Daniel Masse, an 
electrical engineer who lives in 
Walpole, chose not to comment 
when contacted by the Phoenix, 
but he was later quoted in the 
Globe as saying he intended the 
verdict to be “for the Globe.”” He 
added, “I still don’t consider 
those three paragraphs to be 
libelous.” Jury member Lawrence 
Cranton, who maintains and re- 
pairs air conditioners for a 


‘Needham firm, told the Phoenix 


the same thing, though he said he 
felt Robinson’s article came close 
to being libelous: ‘‘That’s what 
reporting is about, right?’ Cran- 
ton laughed. “You're trying to 
cover a story and either help a 
person or hurt a person. There 
wasn'tany intent to help him, but 
it wasn’t libelous. It came close to 
it, but we felt the article was 
injurious without being libelous.” 
The anonymous juror said that at 
one point late in the deliberations 
another juror had said “he 
wished he could find both of 
them guilty.” But that, he 
stressed, was the exception. “I 
don’t think anyone there 
thought there was libel,”’ he said. 
“We all agreed from the begin- 
ning that Lakian was a liar.” 
Lawson said the jurors began 
their deliberations by playing 
from beginning to end the two 
taped interviews Robinson had 
conducted with Lakian because 
lawyers for both sides had played 
only selected portions of them 
during the trial. “It took about 
three hours, but we wanted to 
hear the whole thing impartial- 
ly,” he said. “We just played 


them and followed along with- 


the transcripts.” He said the 
discussions about Fort Hill fees 
constituted the only major dis- 
agreement, primarily because a 
number, of the jurors found the 
figures : confusing themselves. 
“Some of them had to listen to it 
over and over again before they 
could figure it out,”” Lawson said. 
The anonymous juror said Rob- 
inson should have done the same 
thing. “I think he made a mis- 
take,” the juror said. “He should 
have been more careful in listen- 
ing to his tapes and reading his 
notes if he’s such a conscientious 
reporter.” He also said the Globe 
editors should have gone over 
the story more thoroughly. “They 
all said they trusted the reporter,” 
he said. “They didn’t seem to 
realize it was such a hot article.” 

But if Robinson's biggest mis- 
take was his confusion over how 
the investment business 
calculates its annual fees, John 
Lakian’s major mistake during 
Continued on page 35 
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Lakian 


Continued from page 33 

the trial was, of course, his sworn 
statement as a witness in the trial 
that he’d never said he'd enrolled 
at or graduated from Harvard. 
Confronted with transcripts of 
two sworn depositions he'd given 
while a peripheral figure in civil 
suits in the ‘70s, Lakian had to 
admit that he’d made just such 
claims. “That was a big one,” 


Lawson said, “I tried to keep an 


open mind after that, but that 


was a big one.” Especially since it. 


was followed by testimony from 
Lakian’s former wife that she’d 
written engagement and wed- 
ding announcements for the 
Globe and Dedham Transcript 
saying that Lakian had attended 
Harvard's .Graduate School of 
Business Administration, because 
that’s what he’d told her. And, 
just before resting his case, Fox 
confronted Lakian with a signed 
letter he’d sent to Senator Ed- 
ward Kennedy’s office while he 
was in the service that said he'd 
graduated from business school. 
(Lakian’s army records say he has 
a master’s degree from Harvard, 
but they were never admitted as 
evidence.) “He lied under oath, 
and he compounded that lie,” 
Fox told the jury. 

Grutman followed this by quo- 
ting Lincoln, Jefferson, 
Shakespeare, and the Bible in his 
closing remarks to the jury. “John 
Lakian made a serious mistake,” 
Grutman said, referring to 
Lakian’s now-documented _his- 
tory of making himself a Harvard 
man. He pointed out, however, 
that. most of the other board 
members at Fort Hill had 
Harvard degrees and argued that 
the young John Lakian had come 
to rely on “the foolish fantasy 
that he had, that Harvard was an 
ego support.” Then. Grutman, 
too, made a reference to Senator 


Kennedy. “He isn’t the first per- 
son in the commonwealth who 
did that,” Grutman said. “There 
is a senator in Washington who 
has a Harvard embarrassment in 
his past.” Teddy Kennedy, of 
course, was once suspended from 
Harvard for having another stu- 
dent take an exam for him. 
Grutman’s analogy was poor; 
he’s probably done little for his 
client by citing Kennedy’s col- 
lege career as a standard of re- 
deemable moral turpitude. 

“All I can say is, he has quite a 
line of bull,” said juror Herb 
Lawson about plaintiff John 
Lakian. “It’s a~shame,” Lawson 
added: “I think John Lakian’s 
probably a very intelligent man. 
He was probably a hell of a 
fighter in combat. He’s just got 
one big problem, and that's his 
ego. And his ego runs his mouth, 
and his mouth gets him into 
trouble,” For example, after hear- 
ing the verdict Lakian stood on 
the courthouse steps and said, 
“You've got to realize that I’m the 
first public figure, political figure, 
in recent history to actually have 
a victory like this against a major 
metropolitan - newspaper.” He 
went on to note, correctly, that 
the jury did say he’d been de- 
famed in those three paragraphs. 

“Sharon couldn’t prove that. 
Westmoreland couldn't prove it. 
But I did,” Lakian exulted. What 
Ariel Sharon couldn’t prove was 
that Time magazine had libeled 
him, but the jury did rule that 
Time had made mistakes, so 
Sharon declared the verdict a 
victory. General William West- 
moreland withdrew from his libel 
suit against’ CBS after the 
network apologized. He declared 
a victory as well. Now comes 
John Lakian, who loses his libel 
suit but manages to avoid a total 
wipeout and declares he’s won a 
major victory in the process. 

You gotta give this to John 
Lakian. He’s put himself in some 
heavy company. Oo 
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CALLING 
RIGHT BACK 


“People in pain are fearful of any procedure,” says 
Jeffrey Kennis, DC, of the Waterfront Chiropractic 
Association. “The negative publicity given to the 
chiropractic field fosters a lot of misconceptions and 
causes people to be especially hesitant about 
chiropractic treatment.” The dial-a-tape information 
service that he and associate Eurydice Hirsey, DC, have 
operated from their office for four years, he says, may be 
helping to dispel some of these fears so that people who 
need help “might be inclined to get an evaluation.” 

When you call the dial-a-tape number, a receptionist 
will play one of eight information tapes in the office 
library; you may request topics including “headaches,” 
“lower-back and leg pain,” “nervousness and tension,” 
and “whiplash.” There’s a general introduction to, 
chiropractic theory on the “Why chiropractic?” tape, 
which Kennis says is one of the most Commonly 
requested. 

The recordings briefly explain how specific types of 
pain may relate to the alignment of vertebrae in the 
spinal cord, how they might be caused, and how 
chiropractic treatment can relieve them. The recorded 
male voice is authoritative and even-toned, but a three- 
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minute summary of nervous-system snafus may leave _—_- patients at Waterfront Chiropractic, Kennis explains that __ starting point for people who have put off seeking 

you a little confused. If you remain on the line after the they are intended to function more as a community. treatment for their pain.” 

tape ends, a receptionist will answer questions or service than as an advertising mechanism. The service, You can call the chiropractic-information service at 

arrange for you to speak with one of the chiropractors, . which is the only one in Massachusetts to offer 227-1997 Monday, Tuesday, and Thursday from 9 a.m. to 

who can offer general advice or referrals. ; chiropractic information over the telephone, servesasan _—_1 p.m. and from 3 to 7 p.m., on Wednesday from 3 to 7 
Although the tapes have brought in some new accessible “first step,” says Kennis. This can be a good p.m., and on Friday from 9 a.m. to 1 p.m. 


American Peace Directory 
PEACE (Ballinger, $12.95). Among the 


lesser-known professional 


OFFERINGS 


During this anniversary periodof Alliance for the Prevention of 
the atomic age, are you feeling Nuclear War, Lawyers Alliance 
helpless in the shadow of the for Nuclear Arms Control, High 
Bomb? Greater Boston has Technology Professionals for 
dozens of peace organizations for Peace, Musicians Against 
specific professional groups, from Nuclear Arms, Communicators 


the well-known Physicians for for Nuclear Disarmament (for 
Social Responsibility to Poets for media types), Massachusetts 
Nuclear Disarmament. Psychologists for Nuclear 
Headquarters are often in Responsibility, New England 
someone's home, the groups are Writers for Nuclear Survival, and 
little advertised, and phone Poets for Nuclear Disarmament. 
numbers are hard to find. The The American Peace Directory 
best available listing of both is available at local bookstores, 
general- and p.ofessional- including the Harvard Coop, 
membership peace groups, Harvard Square, Cambridge. 
nationai and local, is the — Nancy Webb 


THE HEAT 
ISON 


Aesthetically, most conventional 
American heating units are worse than 


uninspired — most often, we accept the _ 


gargoylish radiators in our homes and 
apartments as the unavoidable white 
elephants they are, paint them an 
interesting color, box them in something 
that we hope makes them look like 
furniture, and generally make do. Alain 
Cantarel has found a better way to keep . 
warm. 

The French sculptor uses copper 
tubing to create quirky abstract 
sculptures that actually make for more 
efficient heating units. Imported 
exclusively by Revere’s Trading Places, 
the Cantarel Radiator Sculpture can be 
custom-ordered in just about any form 
that strikes your fancy. The sculptor has 
sent steam heat through a giant Cubist 
head, a motorcycle sculpture, and any 


number of abstract designs. The units can 


usually be hooked up to existing hot- 
water systems with only minor 
adjustments for the French-t erican 
conversion (Trading Places can’ 
recommend plumbers who are familiar 
with this kind of job), and the copper 
construction disperses heat into a room 
seven times faster than steel or alloy 
radiator units. The radiator’s design 
allows for more freedom in the 
placement of the unit; it can be mounted 
on a wall or used as a centerpiece. By 
positioning it where heat is most needed, 
you can save energy by heating only that 
part of the room and not the walls and 
corners, as conventional radiators tend 
to. Heating capacity ranges from 2400 to 
12,000 Btus (enough to heat a small barn, 
says Trading Places president Barbara 
Brown); units cost anywhere from $2000 
to $5000. - 

If you have a little trouble believing 
that in home plumbing, there can be a 
happy marriage between form and 
function, here’s something you can take 
to the bank: each unit comes with a 10- 
year warranty, though in the products’ 
15-year history, no one has ever had to 
use it. 

For more information, write or visit 
Trading Places, 1510 North Shore Road, 
Revere 02151, or call 284-6685. 
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-One of Cantarel’s sculptured radiators . 


We” 1099 
“ 


by Robin Vaugha 
- 
$4 
4 
— 
i 
ii 
SS 
a 
: 


OUT IN 
LEFT FIELD 


Nine years ago, the organization: 
Lefthanders International chose 
August 13 as the day to celebrate 
being a southpaw. It hasn’t 
exactly risen to the status of a 
bank holiday since then, but 
probably deserves some 
recognition nonetheless. 
Lefthanders magazine suggests 
organizing a barbecue for your 
portsider pals; you can pick up 
sinistromanual picnic props, such 
as spatulas, cooking mitts, and 
counterclockwise corkscrews, at 
specialty stores like Lefty, in 
Faneuil Hall. For thematic party 
favors, you'll find an amusing 
selection of buttons and T-shirts, 
imprinted with new-lefty 
jingoism, at this shop. 

The August 13 date was 
chosen, according to Lefthanders, 
for its “supposedly unlucky” 
significance; the idea is to offer a 
sarcastic left-handed salute to the 
traditionally “sinister and below- 
board connotations” of being a 
lefty. 

The Lefty shop is located in the 
upper level of Faneuil Hall's 
North Market. To subscribe to 
Lefthanders magazine ($15 for 
one year, $28 for two), write to 
Lefthanders International, Box 
8249, Topeka, Kansas 66608. 


JOAN SEIDEL 


left side of the 


Left-hand kitsch from Faneuil Hall’s Lefty 


GOOD 


AS GOLD 


I wanted to be a good sport. I 
tried to get into the kooky, 
whimsical spirit of last year, I 
really did. I understood the 
fashion industry's gung-ho 
promotion of unabashed costume 


New jewelry looks from Bazaar, in Brookline 


jewelry to be an inherently good 
thing, free-spirited, offbeat, 
democratic. But the form the 
jewelry took — I just couldn't get 
over the suspicion that a lot of 
that clunky-junky plastic had the 
aesthetic permanence of the 
mood ring. Fortunately, that 
dilemma has been solved this 
year: The newest jewelry looks 
preserve the liberal approach (it 
still doesn’t have to be gold to be 
good), while imbuing it with 


some standard of elegance and 
taste. Generally, pieces are still 
fun — big, sculptural; and 
relatively inexpensive — but 
they're being crafted from better- 
quality materials and design 
motifs aren't as cute and 
gimmicky. Plastics are still 
around (and are often used with 
style and intelligence), but this 
year’s major fashion-jewelry 
emphasis is on semiprecious 
metals and natural materials. 


Sterling silver, for example, is 
making its strongest comeback in 
years, being used alone in simple, 
solid pieces or combined with 
brass or other materials in artier 
constructions. Motifs range from 
tribal folk art to Greek and 
Roman classicism. 

Another significant change in 
this year’s fashion jewelry is the 
way it’s worn; rather than 
loading up with noisy, oversized 
sets, the idea is to set off a look 
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with one big, architectural piece. 
This works especially well in 
creating a stylish balance with 
the season's clean-lined, tailored 
clothing fashions. 

Fashion-jewelry pieces remain 
in the $20-to-$100 range, which 
means that they’re still 
considered “fun,” but this year’s 
designs help take the frivolous 
connotation out of that 
classification. You don’t have to 
be silly to enjoy yourself. 
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eople are picnicking today 
on the Overlook above the 
Playstead, where only a 
couple of seasons ago eight- 
foot-high Japanese 
knotweed ran wild. They’re 
hiking up Schoolmaster Hill, which had 
been so choked with weeds and 
overgrowth that parkgoers didn’t even 
know it was there, and playing golf on 
resodded greens that had been destroyed 
by roving automobiles and mopeds. In 
the early morning hours, young black 
professionals jog around the circuit walk; 
in the heat of the afternoon sun, the 
women watching soccer matches take 
refuge under black umbrellas and cheer 
their teams on with “Arriba!” and “Mas 
dura!” West Indian cricket games at 
Franklin Field, just across the street from 
the park, and Haitian Soccer League 
matches at White Stadium, inside the 
park, give the area an exotic flavor. As it 
celebrates its 100th anniversary this year, 
Franklin Park is enjoying a renaissance 
— one that has been a long time orm 4 

Along with Manhattan’s Central Par 
and Brooklyn’s Prospect Park, Franklin 
Park is considered one of the greatest 
achievements of the 19th-century 
American landscape architect Frederick 
Law Olmsted. His stepson and partner, 
John C. Olmsted, who supervised the 
construction of Franklin Park, considered 
it his stepfather’s best piece of work. 
Covering 500 acres, it is by far Boston’s 
largest park and, with its green valleys, 
craggy hillsides, lonesome trails, water- 
lily-covered pond, baseball diamonds, 
soccer fields, 200-acre public golf course, 
children’s playground, and zoo, it is also 
the city’s most diverse park. 

But Franklin Park is an inner-city park 
abutted by inner-city neighborhoods, 
and as such it is subject to the problems 
that affect the neighborhoods. To the 
west is multiethnic Jamaica Plain, rapidly 
gentrifying but still traumatized by the 
effects of the “white flight” of 10 or 15 
years ago. To the north and east are 
Roxbury and North Dorchester, largely 
poor areas and almost entirely populated 
by minority groups. These demographic 
realities, critics charge, are the reason 
Franklin Park was permitted to languish 
for almost two decades, a victim of 
official neglect. And the same critics 
charge that is also the reason it is not 
receiving the recognition that it 
increasingly deserves. 


PASTURES 


by Neil Miller 


Franklin Park neighbor Paul Jones (left): memories of a neglected park, 
appreciation of a revived park; Parks Commissioner Robert McCoy (right): the 


park “is not any more dangerous than any other park in the city.” 


Richard Heath and the summer work crew: he’s the 
behind the restoration of the park.” 


When Olmsted chose the site for 
development, in 1876, the area consisted 
of a dozen small farms in a mile-long 
valley — “a of scenery,” Olmsted 
wrote, “[that] is perhaps the most 
soothing in its influence on mankind of 
any presented in nature.” He originally 
envisioned Franklin Park as the terminus 
of a Sunday carriage ride from 
downtown Boston through his network 
of parks, the “Emerald Necklace.” 
Although Olmsted divided the original 
Franklin Park into an “ante-park,” 
designed for sports and more active 
pursuits, and a “country park,” 
emphasizing pastoral scenery, for him 
the park’s primary function was to 
provide “tranquillity and rest to the 
mind” of weary urban dwellers, 
according to Cynthia Zaitzevsky’s book 
Frederick Law Olmsted and the Boston 
Park System (Belknap Press of 
Harvard University, 1982). “Openness is 
the one thing you cannot get in 
buildings. Picturesqueness you can get,” 
Olmsted wrote. “Let your buildings be as 
picturesque as your artists can make 
them. This is the beauty of the town. 
Consequently, the beauty of the park 
should be the other. It should be the 
beauty of the fields, the meadow, the 
prairie, of the green pastures and the still 
waters.” 

Olmsted's conception of the urban 
park as a spot for enjoying rural scenery 
was compromised, however, as the 
nature of American recreation began to 
change from a contemplative one toa 
more activity-oriented one around the 
turn of the century. In 1899, golfers 
invaded Franklin Park’s great valley, and 
by 1901 the valley was officially a golf 
course. By 1911, a zoo with exotic animals 
was constructed in the “greeting” area of 
the ante-park, a spot that Olmsted had 
envisioned for promenading. (Olmsted 
had planned a zoo for the park, but one 
with only “native animals” init, not the 
lions, zebras, and other exotic beasts that 
were to arrive in later years.) In 1925 
automobiles were permitted in the park 
for the first time, and the circuit drive was 
widened to accommodate cross-town, 
non-park traffic. In 1949 the White 
Schoolboy Stadium was built on the 
Seaver Street side of the park, followed, 
in 1954, by the Lemuel Shattuck Hospital 


~ on the Forest Hills side. 


Still, though purists might decry these 
departures from the austerity of the 
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design, generations of 
Bostonians have had fond memories of 
Franklin Park. “Ask anyone in this city 
over the age of 40 and they will tell you 
that Franklin Park was a part of their 
lives,” says Richard Heath, executive 
director of the Franklin Park Coalition, a 
community group that is working to 
revive the park. Elma Lewis, who is 
founder and director of the Elma Lewis 
School for the Fine Arts and who has 
lived a few blocks from the park for more 
than 40 years, remembers the pleasures 
of its world-famous rose garden. 
Marjorie Phillibert, who has lived nearby 
for 45 years, recalls drum-and-bugle- 
corps competitions, the Boston English 
and Latin high-school football games. 
And she remembers the zoo: “It was the 
most delightful thing in the middle of the 
night to hear the lions roar,” she says. 
Another woman, who grew up on the 
Roxbury side of the park in the 1920s and 
‘Ws, remembers picnics, Saturday walks, 
and three elephants named Molly, Wady, 
and Tony. “When I was growing up, it 
[Franklin Park] was the place to go for 
everyone in Dorchester and Roxbury. 
You'd meet everyone there. It was like a 
melting pot,” she says. 

During that period, the ‘20s and ‘30s, 
the neighborhoods that abutted the park 
along Blue Hill Avenue were the center 
of Jewish life in Boston — a bustling area, 
recalls the woman who grew up there, 
with kosher butchers and small grocery 
stores, “barrels full of pickles and 
herring,” a Yiddish theater, “and the best 
deli in the world,” where you could get 
corned beef sandwiches for 12 cents. But 
by the 1950s and ‘60s, all this changed 
dramatically. Within a 10-to-15-year 

- period, the entire Jewish community 
abandoned the apartment houses of 
Roxbury and Dorchester for single- 
family homes in the suburbs, an exodus 
that had a profound effect on the park. 
As Heath notes, ‘Every park in the 
country has a community which has . 
been built around it and they both 
identify with one another. In the case of 
Franklin Park, it was the Jewish 
community. That community was gone 
within 10 years.” 

At the same time, with urban renewal . 
decimating much of the area around 
Northampton Street and Shawmut 
Avenue in the South End, large numbers 
of blacks moved into the Blue Hill 
Avenue area. (One of the largest 
synagogues became the Elmer Lewis 
school.) With that demographic shift, the 
city stopped caring about Franklin Park: 
the last park improvements were made 
in 1964. And without city services, the 
park went downhill quickly. “By the end 
of the 1960s it was a neglected and 
deteriorated park,” says Paul H. Jones, a 
now-retired postal supervisor who 
moved to the neighborhood in 1955. “All 
the beauty was gone, the flowers gone. 
There were abandoned cars, the weeds 
were growing so high you didn’t know 
where the grass began. It got so bad it 
was almost not safe to walk through 
there, daytime or nighttime.” The zoo, 
too, was deteriorating rapidly; a 1969 
legislative report described conditions 
there as “deplorable.” 

Then Elma Lewis came to the park’s 
rescue. In the early and mid-1960s, 
without any official help or backing, she 
and her students and other community 
activists moved to clean up trash. She 
persuaded one local contractor to clean 
and fill in the dump that had been 
established near White Stadium, and 
another to construct a theater. Starting in 
1966 and continuing until 1977, the Elma 
Lewis Theater in the Park became an 
institution, offering entertainment that 
included the Duke Ellington Orchestra 
and the Boston Pops. The park was still 
rife with crime and vandalism, and 
maintenance was far from good, but at 
least someone seemed to care. 

In the early ‘70s, as an outgrowth of 
Lewis's efforts, the Franklin Park 

- Advisory Committee, composed of 
concerned blacks and whites primarily 
from the neighborhood, was formed to 
lobby for the park. The administration of 
newly elected mayor Kevin White, which 
had increasingly begun to view the black 
community as one of its constituencies, 
listened and moved to root out crime in 
the park. Lewis reduced her role, but 
community activism supporting the park 
continued to flourish: the Franklin Park 
Advisory Committee became the 
Franklin Park Coalition. And then, in 
1975, Richard Heath arrived on the scene. 

* 

Five days a week during the summer, 

Richard Heath is out with the 14 inner- 


At the park today: where there were weeds and vandalism 
there are now playgrounds and children 
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Franklin Zoo's uncompleted tropical-forest pavilion: 
promises of a state-of-the-art facility 
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city teenagers who make up the Franklin 
Park summer work crew raking and 
clearing trails, picking up the fallen limbs 
of trees, and sweeping roadways. Heath © 
is the full-time, salaried executive 
director of the 380-member Franklin 
Park Coalition; watching over Franklin 
Park is his job. More than that, it is his 
passion. Almost everyone who has had 
any involvement with the park credits 
Heath with its remarkable turnaround: 
he has been, as Boston Parks and 
Recreation Commissioner Robert McCoy 
puts it, “the driving force for the 
restoration of the park.” 

An artist and Framingham native who 
moved to Forest Hills Street, on the 
Jamaica Plain side of the park, in the 
early 1970s, Heath concedes he first 
joined the coalition for selfish reasons. “I 
came here and found a park I knew was 
tremendously significant,” he says. “But I 
also found a park that was across the 
street from my house and an eyesore. It 
was a drag on my lifestyle. There were 
beer parties, burned cars, and rubbish.” 

The beer parties, burned cars, and 
rubbish are things of the past now. In 
fact, the Franklin Park Coalition has 
become so well-established that it has 
what is nearly a co-management role 
with the city’s Parks and Recreation 
Department in the operations and 
maintenance of the park. Today, it is the 
coalition, not Parks and Recreation, that 
is responsible for running all special 
events held at the park, such as the 
annual Kite Day or the Caribbean 
Carnival. The Parks Department is 
responsible for the equipment-intensive 
maintenance — mowing the golf course 
and the ball fields, for example — but it is 
the coalition that does much of the labor- 
intensive, day-to-day maintenance like 
weeding, pruning, tree watering, and 
some mowing. “It is clearly a cooperative 
venture,” says Heath. ‘We don’t have the 
heavy equipment, but on the other hand, 
the Parks Department doesn’t have the 
personnel.” The cooperative nature of 
the enterprise extends to expenses, too. 
According to Heath, the coalition raises 
$30,000 of the estimated $50,000 spent 
each year on operations and 
maintenance for Franklin Park. (It is 
virtually impossible to calculate precisely 
how much the city spends on the park 
each year because the same employees 
and equipment are used fora number of 
different parks.) 

And because Heath, as coalition 
director, is the only person in authority at 
the park every day, he essentially 
functions, by default, as park curator. “I 
am not the superintendent. There is no 
title for me [in terms of the park],” he 
says. “A lot of what I do I do just because 
there is nobody else to do it.” 

Besides paying for daily maintenance 
out of the money it raises, the coalition 
also funds special park projects. 
Recently, Heath solicited $149,000 from 
corporate donors for a variety of park 
projects, including the recently opened 
tot lot at the Humboldt Avenue entrance 
and the restoration of the terrace at the 
top of Schoolmaster Hill. Some checks 
the coalition receives are modest 
compared with the sums companies 
donate for other causes. The John 
Hancock Insurance Company, for 
instance, recently gave the coalition 
$3000 to restore an old carriage shelter, 
and Massport donated $2000, which 
Heath used to buy four picnic tables. 
“Richard [Heath] goes after the 
corporations and the foundations — 
$5000 here and $10,000 there,” observes 
Michael Van Valkenburgh, associate 
professor of landscape architecture at 
Harvard's Graduate School of Design. “It 
is a lot different from the Rockefellers 
and the other wealthy people on the 
Upper East Side [of Manhattan] writing 
out checks for millions of dollars for 
Central Park. Richard does it by the seat 
of his pants.” 

Occasionally, the checks are larger; last 
year one foundation awarded the 
coalition $150,000 to help restore the 
Valley Gates. This year James S. Hoyte, 
Massachusetts secretary for 
Environmental Affairs, announced that 
the commonwealth would spend $1.25 
million on the rehabilitation of the 100- 
acre wilderness area in Franklin Park, 
making it one of 12 Olmsted parks in the 
state to benefit from a legislature open- 
space bond. However, that money will 
be administered directly by the state. 

One of the coalition’s major’ 
accomplishments has been the 
elimination of motor vehicles from much 

of the park. The numerous entrances to 
Continued on page 11 
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Pony tales 


The view from the $2 window 


by Gary Provost 

very schoolboy knows that gambling is immoral 
E — except when the state gets a cut of the profits. 

Fortunately there are ways for you to gamble and 
to fatten the state’s piggy bank at the same time. The 
easiest is the lottery. Unfortunately, it’s also the most 
boring. It wouldn't be so bad if Tom Ellis were to pop up 
on the TV screen at eight o'clock and say, “The first digit 
in today’s winning lottery number is three,” and then at 
nine o'clock, “The second digit in today’s winning 
lottery ...," and so forth. Then there would be some 
drama, some excitement. The way it is now, you know 
you've lost before you even have a chance to think you 
might have won. So the lottery’s a big bore. Let’s talk 
instead about horse racing. 

Specifically, let’s talk about going to watch horses race 
at Rockingham Park, in Salem, New Hampshire, just 
over the state line. This, incidentally, is not one of those 
objective articles where I tell you good things about 


your ticket and he hands you your winnings. 

So that's it. If you’re not sure about something, ask the 
teller. None of the tellers at Rockingham are the gruff, 
surly-looking, cigar-chomping guys you see in the 
movies. In fact, half of them aren’t guys at all. And 
they’re pleasant and polite — I know because I've placed 
bets with each. 

Another reason you may have avoided the track is the 
sleaze factor. In the movies race tracks are often 
populated by undesirables and misfits. You might think 
of the track as a place where seedy little men with two 
days’ growth will sidle up to you and try to sell you hot 
tips cheap or cheap merchandise, also likely hot. At 
Rockingham there is no sleaze factor. Even though 
alcohol is available, you seldom see any of the more 
obnoxious characters who frequent (and frequently get 


loaded at) Patriots, Red Sox, Celtics, and Bruins games.. 


In fact, at Rockingham the people are half the 


3,7 


HEIDI STETSON 


horse racing and bad things about horse racing so that 
you can decide if horse racing is for you. I’m not going to 
be objective. I went to the track for the first time two 
months ago and | adore it. I love the beauty of the 
galloping horses. I love the cheering of the crowd. I love 
the excitement of the finish and the energy of people 
dashing around, studying their programs, weighing 
hunches against facts, and finally placing bets and 
rooting for some animal to run faster than nine or 10 
others. I love the look, the feel, and the smell of the 
track. This article is about how much fun it is to go to 
horse races, particularly at Rockingham Park, since it’s 
the track I know best. 

If you’ve never gone to the track, it may be because 
you've had no desire to. But perhaps you've stayed 
away because you're intimidated by your lack of 
knowledge and you’re afraid that you won’t know how 
to place a bet. “Hey, Joe,” some bozo is going to shout 
when he spots you fumbling with the racing form, “this 
guy here don’t know how to make a bet. Can you tie 
that?” And soon the whole place will be laughing at 
you. Relax. Placing a bet is a lot easier than choosing a 
Megabucks number. 

Let’s say you're sure that a horse named Crazy 
Bananas is going to win the next race and Crazy Bananas 
is number seven. You walk up to any teller — and there 
are plenty of them — and you say, “Two dollars [the 
amount you're betting], win [the position], seven [the 
horse’s number].” If you think Crazy Bananas will finish 
either first or second, you say, “Place,” and if you think 
she will finish in the top three, you say, “Show.” (If you 
think Crazy Bananas is going to finish lower than third, 
you don’t bet on her because there won't be any payoff.) 
The teller then punches out a ticket that shows the bet 
you've made, and you go back and watch Crazy Bananas 
run, preferably fast. Getting paid off when you win is 
even easier than betting; all you do is hand the teller 
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entertainment. About a third of them know what they’re 
doing. And the rest are like .. . well, me. 

One advantage of betting on the horses over playing 
the lottery is that with horse racing, even if you lose you 
get something for your money. You get 10 or 12 exciting 
races. With the lottery all you get is a piece of paper. In 
fact, the beauty of going to the horse races is that if 
you're a $2 bettor — and most of us are — you can’t 
lose. Let’s say you bet on 10 races and ,lose on all of 
them. That’s 20 bucks. Add the admission, a couple of 
hot dogs, and a Coke, and you're in for maybe 25 
bucks. But you’ve had an evening’s or an afternoon's 
entertainment. If you’d gone to the city instead, parked 
your car, seen a movie, and eaten dinner you would 
have spent at least that much and never had the chance 
of watching a 50-to-1 shot come in. 

Of course, you probably are going to lose money in 
the long run. That's okay. You don’t go to the track to 
make a profit; you go to have a good time. And you're 
probably going to win money in some races — maybe 
even a lot of races if you've got a system. 

There are many good systems. My wife, for example, 
often uses the color system. The program tells her what 
color combinations the jockeys are wearing, and she bets 
on the one she thinks is prettiest. Or you could use the 
name system. If a jockey has the same name as a guy you 
went to school with, his mount might be a prudent bet. 
(If a horse has the same name as a guy you went to 
school with, it’s practically a sure thing.) I prefer the 
omen system. Last Tuesday, feeling the need to research 
this article more carefully, I spent the afternoon at the 
track. Before the sixth race, a horse fell down in the 
paddock. I gathered from the comments of people 
around me that horses don’t often fall down, so I took it 
as an omen and bet on the horse to show. He finished 
third and I doubled my money. 

You will find, however, that no matter how super- 


stitious you try to be, reason and logic will soon rear 
their ugly heads. You start to think, “Gee, Steve Pagano, 
isn’t he the jockey who won three races last Sunday?” or, 
“Major Garonovitch, that’s the horse that won by six 
lengths the last time I was here.” And before you know 
it you've deluded yourself into thinking that you know 
what you're doing. The next thing, youre buying the 
Racing Form and studying past performances. 

Another way to apply logic to horse races is to go with 
the experts on the game, the handicappers. Instead of 
trying to absorb a ton of information about all the horses 
that are running and then attempting to make your own 
choices, bet along with somebody who’s made a 
profession out of it. Most daily newspapers carry 
experts’ picks, as does the Racing Form sold at the track. 
The handicappers are a furlong or two from perfect, but 
on the whole they perform a lot better than stockbrokers 
or psychics. . 

In my experience the best handicapper is the one at 
the track, which isn’t surprising when you consider that 
he’s right there and probably knows which horses 
vomited after breakfast. You'll find his choices for win, 
place, and show (marked “program selections”) at the 
bottom of each program page. 

The problem in betting with the experts is that a lot 
of other people are doing the same thing. If a favorite 
comes in, thé money has to be split up among many 
bettors, and you might end up getting back $2.60 for 
your $2 bet. (Conversely, if Crazy Bananas goes off at 
70 to 1 because nobody but you and the jockey’s moth- 
er has faith in him, he'll pay $140 as a winner.) 

The reason I like going to Rockingham more than 
going to, say, Fenway Park is that I can roam around 
while watching the races. At the track you don’t have an 
assigned seat: you sit at a table here, sit on a bench there. 
Stand by the fence for a while, drift over to the paddock, 
buy an ice cream, watch the replays on one of the 500 TV 
monitors, or even stand in betting lines and listen to 
what people are saying about the horses. 

After a race is over you have 20 minutes before the 
start of the next one. That might seem like a long time, 


Of course, you probably 
are going to lose money 
in the long run. That’s 
okay. You don’t go to 
the track to make a 
profit; you go to havea 
good time. 


but it’s not. In fact, it’s just enough time for you to figure 
out why nearly every horse in the next race will 
probably win, a compulsion I call the Randy syndrome. 

I named it that during an outing to the track with my 
friend Randy, who would, after every winner was 
announced, rip up his losing ticket, look at me 
mournfully, and say, “Gee. And I was going to bet on 
him too.” I noticed that I often had the same feeling that 
I had picked the winner and then gotten a crush on some 
other horse who ended up running like a snail. I 
wondered whether I could have possibly picked that 
many winners and then talked myself out of them. So 
after the eighth race I went back to my program. I 
discovered that I had first picked Broadway Cliff 
because the jockey had won earlier. Then I had picked 
Foxy Greene because the track handicapper picked her. 
Then Evelito, because my mother’s name is Evelyn. 
Hampton Rowe had a female jockey, which appealed to 
my feminist sensibilities, so I went with her for a while; 
but Organized Chaos looked good in the paddock, so I 
bet him to win. In other words, by post time I had 
predicted that five of the nine horses would win. I’m 
not sure who finally did win, but I am sure I said, “Gee. 
And I was going to bet on him.” 

Besides merely dithering, one thing you can do during 
the 20 minutes between races is go to the paddock and 
look at the horses for the next race as they are paraded 
around. If you are a smart bettor, you will study the 
horses for information. Here are a couple of tips: don’t 
bet on any horse who is limping badly or who sags 
noticeably when the jockey mounts him. But seriously, 
folks, Al Cadeaux, publicity director at Rockingham, did 
give me a few pointers. 

“Look at the horse’s coat,” Cadeaux says. “A shiny 
coat would indicate generally good health. Look to see if 
the horse is wearing bandages. Chances are if there 
aren't any bandages on a horse’s legs, the horse has no 
leg problems. If the horse is acting feisty or high-spirited 
in the paddock, that could be a good sign. And try to get 
familiar with the records of the jockeys. Even the best 
jockeys will tell you they are only as good as the horses 
they ride, but a better jockey will make better decisions 
in the running of a race, which will result in a horse 
winning.” 

That's about all you need to know to get started at the 
track. If you want to learn a lot more about betting on 
horses, I recommend a book called Picking Winners, by 
Andrew Beyer. Rockingham is on Route 93 in Salem, 
and the horses run on Sunday, Tuesday, and Thursday 
afternoons (post time 1:30 p.m.) and on Friday and 
Saturday evenings (post time 7:30 p.m.). Admission is $2 
for the grandstand and $3.50 for the clubhouse. Kids are 
admitted free, and senior citizens get into the grandstand 
for 50 cents. If you want a table in the clubhouse or you 
want to have dinner at the track, it’s a good idea to make 
advance reservations; call (603) 898-2311. Oh, one other 
thing. Crazy Bananas in the fourth. 0 
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invitation 
The case 
for saying, “I do” 


by Susan Stobaugh 7 
ecily’s mother thinks it’s high time Cecily got 
married. After all, she’s been living with that guy 
for three years now, and the two of them have 
even bought a condo together. For her part, though, 
Cecily’s in no hurry. She just doesn’t see the point of 
getting married. Why bother? 

Getting hitched sure isn’t as much fun as it used to be. 
What ever happened to all those good old traditions, like 
trousseaux? In the 1945 edition of Emily Post's etiquette 
book, the list of required items for a trousseau covers 
two pages, and includes such essentials as “three blanket 
covers of crépe de chine or other washable silk for each 
bed ... edged with narrow lace and breadths put 
together with lace insertion, and monogram in center; or 
with hemmed or scalloped edge and seams put together 
with entredeux.” If that’s not worth getting married for, 
I don’t know what is. And let’s not forget the traditional 
honeymoon of bygone days, which lasted a month and 
had nothing to do with heart-shaped bathtubs in the 
Poconos. 

As for life after marriage, Post tells us, three servants 
are necessary for running the “well-appointed house”: a 
cook, a butler (or waitress), and housemaid. How do we 
identify the well-appointed house? It “may be no size at 
all, but its lines are honest, and its painting and 
furnishing in good taste. As for its upkeep, its path or 
sidewalk is beautifully neat, steps scrubbed, brasses 
polished, and its bell answered promptly by a trim maid 
with a low voice and quiet, courteous manner.” By now, 
Cecily’s undoubtedly wondering where she signs up. 
Unfortunately, unless she can get hold of a time 
machine, she’s too late, by a couple of generations. 

Of course, when it comes to getting married, 10 years 
ago is beginning to look like the good old days. Even 
then, certain traditions instilled by the likes of Emily 
Post and Amy Vanderbilt hadn't yet disappeared from 
the culture. An engagement was hardly official without 
a diamond ring, and the affianced woman registered at 

-her local jewelry store for her favorite patterns in china, 
crystal, and silver flatware, all of which she correctly 
anticipated receiving as wedding presents. After the 
honeymoon, the newly-weds returned home to a new 
house. 

It sounds like a joke, doesn’t it? Annie, a traditional 
woman who was married in the traditional way, in 1972, 
reports the following statistics: her engagement ring, 
which cost $1300 back then, is now underinsured at 
$12,000. Her flatware was $100 per place setting; now it 
would be $400. And the modest house she and her 
husband bought in 1976 for $80,000 (with an 8% percent 
mortgage) is now worth over $400,000. Let's face it, the 
idea of registering for sterling-silver flatware has 
become as ludicrous as Emily Post’s description of the 
number of maids one needs for apartment living. 

No doubt about it, the greed factor in weddings isn’t 
what it used to be. But if you really want to understand 
the depressed state of modern matrimony, take a gander 
at Ellen Freudenheim’s book The Executive Bride 
(Bantam, 188 pages, $7.95). It’s chock-full of up-to-the- 
minute advice on planning the ultimate yuppie 
wedding. If Freudenheim isn’t being beleaguered by the 
ghosts of Post and Vanderbilt, we can all safely assume 
there is no afterlife. To begin with, there is no mention of 
the word “mother” anywhere in the book. Evidently, the 
bride is now largely responsible for the entire event. But 
what are mothers for, anyway? (Or, more to the point, 
who are weddings for?) Freudenheim does suggest that 
the bride could delegate packing the honeymoon 
suitcase to one of her friends, which sounds to me like a 
guaranteed way to end up on your honeymoon with 
nothing but a suitcase full of porno books. 

Worse, the executive bride is prey to a whole series of 
problems Emily Post never dreamed of. How do you 
break the news to your boss, for example. Very tactfully, 
since he’s sure to be less than thrilled that you’ve found 
another interest in your life. Freudenheim also offers 
pointers on how to handle jealousy from women 
colleagues. It’s a delightful world we live in. 

Yes indeed, modern life is complicated. Trying to find 
a convenient time to get married? Freudenheim reminds 
you not to forget your tax planning. Because, you see, if 
you get married on the last day of December, you're 
deemed by the IRS to have been married for the entire 
year. Which is mostly bad news, from a tax point of 
view. In the days of one-wage-earner families, it was 
generally a tax advantage to get married. Today, by and 
large, two-career couples pay more in taxes when they're 
married than they do when they’re single. 

But if Cecily were to read this book, I’m afraid what 
would bother her most is the tackiness factor. Post and 
Vanderbilt may have been a bit excessive with some of 
their rules, but too many rules are better than none at all. 
On clothes for the bridal party, for example, 
Freudenheim suggests trying a good costume store. 
Maybe he should go as a sheik, a buccaneer, or a 
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cowboy. Did I say there were no rules? I misspoke 
myself, there are rules: the bride is adjured to wear 
something matching. The author goes on to say that for 
a traditional wedding, the men in the wedding party 
should match the groom. But pastel tuxedos can all be 
the same color, or mixed for a rainbow effect — for 
instance, blue for the groom, lavender for the best man, 
and yellow or green for the ushers. I’m not kidding, 
that’s what she said. 

Of course, the wedding itself is the least of Cecily’s 
problems. What really makes her lie awake in the 
middle of the night is the fear that she'll be less of a 
person somehow once she’s married. She’s got a point; 
married women do have this strange habit of becoming 
invisible. At a recent lunch meeting, a woman had the 
others at the table rolling in the aisles over her story of 
buying an alarm system. She’d researched local 
companies and then asked three or four to send 
someone out to her house for a sales call. One rep, 
noticing that she was alone, said he'd just go out for a 
cup of coffee until her husband came back. She insisted 
that it was her responsibility to purchase the alarm and, 
to reassure him that she was not a complete ninny, also 
let him know that she was a lawyer and therefore 
accustomed to making decisions. He responded with an 
air of wonderment: “Gee, I’ve never met a lady lawyer 
before.” Later on, during the presentation, her husband 
arrived home. To be polite, he asked some simple 
question. The salesman turned to him and said, “I tried 
to make her wait, but she wouldn't.” 

Other women at the table complained that even when 
they take their children to the doctor, call a repairman, or 
join a club, the bill comes addressed to their husbands 
alone. Businesses assume they have a better chance of 
getting paid if the man’s name is on the bill. 

Small wonder, then, that many women keep their 
own names after marriage. Or that Vita Sackville-West 
refused to refer to Harold Nicolson as her husband and 
would not permit herself to be introduced as his wife. 

The question is, with all these aggravations, why 
would Cecily even consider getting married? Surely not 
for the pleasure of dancing with a man in a pastel tuxedo 
to the tune of “We've Only Just Begun” in front of all her 
friends. And surely not for the pleasure of receiving 17 
Coroc trays, three fondue pots, and a French-fry 
attachment for her Cuisinart. She’s got to have more 
incentive than that. 

Of course, there is more to it than that. I hate to bring 
up a sordid subject like emotion, but an unscientific poll 
of my married acquaintances, male and female, reveals 
that people do indeed feel different living in matrimony 
than they do living in sin. And their parents feel 
different. I'm not just talking about those parents who 
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still won't let visiting unmarried couples spend the night 
in the same room. Even when parents put on a good 
show and act perfectly decent, you can’t be sure of what 
they're really thinking. One woman told me that she'd 
never thought her boyfriend’s mother minded that they 
were living together until she overheard the woman 
telling someone that she had two daughters-in-law and 
one daughter outlaw. Another unmarried couple who've 
been together for years report that every Christmas her 
parents give each official in-law a check for $3000. He 
gets a flannel shirt from the Coop. 

But you can’t get married just to please your parents. 
So, forgetting the ‘rents, the fact still remains that being 
married is different from living together. Whether or not 


_you’re more committed (and I dare say Cecily would 


vehemently deny that any married woman is more 
committed to a relationship than she is), it’s harder to get 
out of a marriage than it is to get out of a relationship, no 
matter how long lasting. Why do you think the whole 
idea of marriage was invented in the first place? Which 
means, at the margin, a marriage will probably last 
longer than a freewheeling get-together. The divorce 
race being what it is, anyone who counts on a marriage 
lasting is probably a fool; still, a marriage carries with it 
a presumption of permanence that’s relaxing and 
comforting. You plan for and perceive the future in a 
different way. 

Sometimes that future includes children. It’s a knee- 
jerk response to say that you ought to be married before 
having children, but, in this case, the knee jerk isn’t far 
wrong. Not because of the family unit itself, of course; 
God knows a marriage license doesn’t qualify the 
recipients to raise a vegetable garden, never mind 
children. But thinking that neighbors, strangers, peers, 
and friends wouldn't feel obliged to inform children of 
their parents’ marital status, or lack thereof, is just being 
naive. They would, and the kids would care. Whether 
they should care or not is another matter altogether, and 
one best left to their therapists. 

Perhaps Tai has come up with a reasonable solution. 
She’s a high-powered Japanese woman who, in addition 
to possessing talents of her own, is heir to a sizable 
industrial fortune. She’s been living with a man for 
several years but is reluctant to marry him because, 
under Japanese law, she can’t protect her assets from 
him. She's 40 and would like to have a child, so she’s 
decided that she'll marry the guy if she can get pregnant. 

On matters legal, American women have it better than 
their Japanese counterparts. True, a newly married 
couple in the US can suddenly find that their tax bill has 
increased. On the other hand, no taxes are paid on assets 
left to a spouse upon death, or on those given during life. 

Continued on page 14 
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THE BOSTON PHOENIX, 


he white-on-slate cover 
T headline of the August 

issue of New England 
Monthly proclaims CRISIS AT 
THE GLOBE, and at a glance the 
media-hip local reader is salivat- 
ing for an update on the troubles 
descending on the House of 
Taylor in the wake of Tom 
Winship’s departure from the 
editor's chair. 

But our media junkies will 
have to look elsewhere for in- 
sight into the continuing leader- 
ship crisis on Morrissey 
Boulevard. NEM has another 
Globe crisis in mind, namely, the 
agony inflicted on the newspaper 
by the desegregation of Boston’s 
public schools 11 years ago. 

This — THE EXTRAORDINARY 
HISTORY OF A NEWSPAPER’S 
TOUGHEST ASSIGNMENT — was 
taken from J. Anthony Lukas’s 
soon-to-be-published book, 
Common Ground, and it was a 
wise selection, given the word 
limitations normally placed on 
excerpts by publishing houses, in 
this instance Alfred A. Knopf. 

The Lukas book is massive and 
constructed with the complexity 
of a cathedral. To pull out 10,000 
words that hold together as 
dramatic narrative might have 
been tricky without the Globe 
hook. 

It is a difficult piece for me, 
even with the Globe hook. I was 
at the Globe at the time of 
desegregation and watched much 
of the drama unfold from a safe 
remove, as State House bureau 
chief. I found the excerpt inter- 
esting but not altogether satis- 
fying. That’s partly because the 
excitement of those days now 
seems terribly remote. It’s also 
because I get little sense from that 
one chapter in NEM of the gritty 
and violent racism that engulfed 
the city then and that to a far 
lesser degree still engulfs it. The 
book, which I have not yet read, 
presumably gets to that. The 
excerpt concentrates on class, and 
from the perspective of 10 years’ 
time that focus is probably right. 
But a reporter who worked the 
streets at the time remembers the 
rhetoric and the violence — and it 
was .racist and unsubtle. The 
classism was there, too, but it was 
subtle and out of sight. 

The time gulf might have been 
bridged had NEM provided some 
updating sidebars. Curiously, 
they are absent. The only supple- 
ment to the Globe chapter was 
editor Daniel Okrent’s “About 
New England” column, which, 
naturally, gave a rave review of 
the book. Okrent called it “the 
best book on an American city 
that has ever been published.” 
Here’s what he says: 

“We chose to excerpt portions 


print 


Racists and 


The Globe’s own busing crisis 


of Lukas’s chapter on the Globe 
for a variety of reasons. Most 
important, they told a story none 
of us had encountered before: 
how New England’s’ leading 
newspaper rose te its eminence 
through the efforts of several 
generations of one family, and 
how it emerged in its present 
shape from a series of events that 
nearly ripped it apart in the awful 
crucible that was Boston in 1974. 


by Ken Hartnett 


This is not a story of careless 
newspaper high jinks 
Okrent continues, “This is the 
painful reality of journalistic 
professionals in a time of con- 
suming crisis, when no important 
decision can ever be the right 
one, and yet when every assign- 
ment, every story, virtually every 
sentence they publish, requires 
an important decision.” 

Okrent, echoing a theme that 
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runs through the Globe chapter, 
and presumably through the 
book itself, writes that the “na- 
tional failure to breach the in- 
eradicable lines of class and racial 
differences ... is what makes 
Common Ground important.” He 


quotes Lukas as saying that he - 


discovered in his years of labor 
on the book that “in our legal- 
istic efforts to deal with racial 
justice, we ignore class at our 
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It’s not accurate to suggest that 
the Globe ignored class during 
desegregation. The paper was 
and remains acutely conscious of 
class and ethnicity. It is a con- 
sciousness that reflects and con- 
tributes to Boston’s status as the 
most stratified city in America. 

Now it’s apparent that class 
interests were being not ignored 
but served; those interests just 
didn’t happen to coincide with 
the interest of the working class 
ethnics with children in the 
Boston public schools in 1974. 

Here is an excerpt from “The 
Siege of Morrissey Boulevard” in 
NEM: 

“But the Globe needed no 
conspiracy for it to treat the 
busing story with special 
For generations the Taylors had’ 
never doubted that they were 
citizens of Boston first and news- 
papermen second. In Tom 
Winship that tradition was rein- 
forced by Phil Graham’s brand of 
liberal activism. Since the early 
sixties the Globe had rarely hesi- 
tated to put its muscle behind 
objectives it regarded as salutary. 
Uninhibited by traditional 
journalistic objectivity, which he 
once described as ‘a code word 
for playing it safe,’ Tom Winship 
mobilized his news pages for 
crusades to control handguns or 
prohibit the sale of soft drinks in 
nonreturnable bottles. Prospec- 
tive candidates, zealous legisla- 
tors, and advocates of every 
stripe, danced attendance on the 
Globe, seeking its patronage. 

“To Davis Tayor and Tom 
Winship alike, the Globe's re- 
sponsibility in the fall of 1974 was 
clear: to guide Boston through its 
travail with the least possible 
injury to all parties.” 

Unfortunately that involved 
news management. and the 
tightest controls ever placed on 
the Globe writers before or since. 
News was not so much sup- 
pressed as massaged. The facts of 
violence were reported but kept 
low key. The emphasis on order 
over disorder infuriated white 
ethnics whose kids were in the 
middle of the tumult. It also 
infuriated many _ reporters, 
especially those from out of town 
such as John Kifner of the New 
York Times. 

Kifner’s lead on the opening 
day of busing stressed “rock- 
throwing, jeering crowds in 
South Boston.” The Globe lead 
(which, if memory serves, I 
wrote) stressed the generally 
peaceful opening day. The vio- 
lence in South Boston was in the 
third paragraph. 

' That was the way Bob Phelps 
wanted it, and Bob Phelps was 
Continued on page 14 
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Restaurants 
Cuckoo’s nest 


Don’t fly over 


868 Broadway, Powderhouse Square, Somerville, 623-8050. Open 
Tuesday through Friday from 11:30 a.m. to 11:30 p.m., and on Saturday 
and Sunday from 4 to 11:30 p.m. No credit cards. No liquor. Sidewalk- 
level access. Delivery service within nearby area. 


by Robert Nadeau 


ou might think that some 
recent Tufts graduates sell- 
ing inexpensive Mexican 
food in Somerville deserve un- 
critical acclaim. In running their 


five-table restaurant and take-. 


out, these young people appear 
to have avoided the Scylla of 
drug addiction and the Charybdis 
of corporate law, at least momen- 
tarily. They have closed their ears 
to the siren sizzle of tempeh 
burgers and disdained the 
lotuslike fascination of $22 veal 
entrées. 

What they are doing might 
even be viewed as wholesome, if 
you can stomach the word 


“wholesome” applied to 
chimichangas. How about 
“salutary”? 


The trouble doesn’t start until 
they slap that description “Tex- 
Mex restaurant” on the menu. 
You see, about 15 years ago I 
swore an oath on the name of J.C. 
Clopper, the first man ever to eat 
chili con carne and write it down 
(1828), that I would oppose the 
pernicious adulteration of chili 
with tomatoes. I swore this be- 
cause the no-tomatoes recipe | 
had found was so superior in 
every way to chili with tomatoes 
that I could only conclude an evil 
campaign was clouding the mass 
mind. I was a young and judg- 
mental fellow in those days, and 
my oath even included plaguing 
hypocritical food writers on the 
question. Craig Claiborne, for 


example, writes in the July 28, 
1985, issue of the .New York 
Times magazine: “... a main 


course of chili con carne that has _ 


always had a special appeal for 
me. It is a ‘pure’ recipe, Texas- 
style, which is to say it does not 
contain ground meat, tomatoes, 
onions, or beans, four ingredients 
that most people consider essen- 
tial. It is true that most recipes for 
the dish do contain them, but I 
was taught long: ago by a first- 
rate cook from San Antonio that a 
genuine Texas chili is made with 
beef that has been cut into very 
fine cubes, a good grade of chili 
powder, a few other spices, and 


lots of garlic. Plus long, slow . 


cooking.” 

Now, we will set aside the 
vaguely sinister “most people” 
and “most recipes.” We will set 
aside Claiborne’s recipe, full of 
effete touches like olive oil, 
ground coriander, and ‘fresh or 
canned” chicken broth. We will 
even set aside the jive authentici- 
ty of “I was taught long ago by a 
first-rate cook from San Antonio” 
(first-rate but apparently un- 
deserving of a name). 

Let us focus in on that “long 
ago.” How long ago was that long 
ago? It wasn’t 25 years ago, when 
Claiborne’s New York Times 
Cookbook included a chili recipe 
with “1% cups canned tomatoes,” 
not to mention chopped beef, a 
minced onion, your choice of 
olive oil or butter, a minced green 


pepper, and celery seed. 
And it wasn’t 10 years ago, 


when “our version of an  all- 
American chili” included . the 
same portion of tomatoes, plus — 
get thee behind me, Satan — 
tomato paste! This same 1975 
article (reprinted in Craig 
Claiborne’s Favorites, volume 
two) contains a strong hint as to 
the nameless adviser — a recipe 


from one Margaret Fields that 5 


resembles the 1985 classic, minus Of 
the ground coriander and the 
chicken broth, which are > ees 


Claiborne’s little improvements. 
Well, even Dear Abby recycles. 
First sentence, 1975: “To our 
mind, no matter how Texans... 
may boast otherwise, there is no 
such thing as ‘the one real 


authentic recipe for chili con 


carne. 

First sentence, 1985: “To be 
blunt about it, certain recipes are 
far more memorable than 

I can identify with a convert to 
the no-tomatoes cause. What 
burns me up is a guy whose prose 
winks just as knowingly whether 
he’s kidding the extremists or 
pretending to inside Texas dope. 

So you can imagine my an- 
noyance in this nice-kid Somer- 
ville restaurant, the kind of place 
I can usually praise and enjoy, 
when I got my dish of chili (cup, 
$2; bowl, $3) and it was full of 
tomatoes. And some weird 
Cleveland seasoning like allspice. 
Then there is the vegetarian chili 
served with cheese and corn- 
bread, for the same price. Vege- 
tarian chili is an oxymoron. What 
I serve my vegetarian friends at 
chili-blowouts is a pre-Columbian 
dish of pinto beans simmered 
with hot peppers, cheese and 
onions onna side. What they 
serve at the Cuckoo’s Nest is a 
tomato-heavy stew with kidney 
beans, chick peas, eggplant, on- 
ion, chunks of canned tomato, 
and plenty of spice. 

Fortunately, I have never taken 
any oaths about Buffalo chicken 
wings. Cuckoo's wings (12 pieces, 
$3.25; 24 pi $6; 48 . pieces, 
$11.25) are jim-dandy. They are 
roaster-size wing segments, un- 


breaded and deep-fried, and they. 
come out a little greasy. The 
spicing is already on; the garnish 


is Roquefort and 
sticks. What is the Buffalo eti- 
quette with this stuff? I ate the 
wings with one hand and dipped 
the celery sticks in the Roquefort 
with the other, but maybe some 
other approach is correct. How- 
ever eaten, the chicken wings are 
what I will return for. 

The B-B-Q pork ribs ($4.50; 
$5.50 with French fries and salad) 
are not bad either. They taste as 
though they were baked with the 
sauce on, and come to the table 
hard but flavorful. The ribs (we 
got three) are near chops, like the 
ones sold as country-style ribs in 
supermarkets. The French fries — 
“best fries this side of the Missis- 
sippi,” says the menu — are very 
tasty and have the skins left on. 
But they go limp very quickly. 
My guess is that they use fresh 
potatoes, which can do a lot for a 
French fry, but haven't quite 
mastered the frying machines 
yet. Coleslaw has been dropped 
temporarily because they didn’t 
like their recipe. This is a gesture 
of integrity but implies that we 
are dealing with failed students 
here. Why not look up coleslaw 
in the index of a good cookbook? 
The salad substitution has ice- 
berg lettuce, a good tomato, and a 
bit of red cabbage. 

What else? Messy, loose-leaf 
cheese nachos ($2.50). A beef 
burrito ($3.50) with dried-out 
beef but excellent salad, includ- 
ing avocado, a live salsa, and a 


touch of coriander. A chili burger _ 
($4.25) of good size, but well done 
when we ordered.medium rare. 
Fluids are a problem here. The 
Cuckoo’s Nest lacks a beer 
license and has been warned 
against letting customers bring 
their.own. They sometimes sell 


-nonalcoholic beer, which might 


serve. They park a water pitcher 
on the table foryou. There are no 
desserts, but directions to Joey's 
Ice Cream are obtainable at the 
register. 

Service at the Cuckoo's Nest is 
quick yet chatty. Atmosphere is 
postcollegiate. If you can sum- 
marize from this small a sample 
— five tables, plus taker-outers 
you could summarize these 
folks as 18 to 25, plus a few older 
farts with hippy expressions. The 
décor is some pieces of tourist 
craft, Mexican postage stamps 
mounted on corkboard, and blue 
plastic tablecloths. The tables are 
close together. The bathroom has 
a Victorian-style high-tank toilet, 
probably because there’s no 
space for a modern fixture. Back- 
ground music is rock hits, not too 
loud. 

The Cuckoo's Nest is tempo- 
rarily hard to spot because the 
whole row of storefronts is cov- 
ered with plywood and scaffold- 
ing just now. Soon they will have 
a new front and perhaps a sign in 
the style of R. Crumb. Authentici- 
ty is clearly not the point of this 
fun hangout, but after they com- 
plete their coleslaw research, 
how about a term paper on 
authentic Texas chili recipes? 0 
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Continued from page 5 

the park and the large number of 
paved interior roads had long at- 
tracted automobiles, which 
brought the park all kinds of 
problems: crime, erosion of hill- 
sides, damage to the ecology, 
dumping of rubbish. Now the 
placement of large boulders at 
most park entrances has made 
all the interior roads, except for 
the circuit drive, inaccessible to 
cars. The elimination of the auto- 
mobile has been “the biggest, 
most successful management de- 
vice in the park,” according to 
Heath. “Without the automobile, 
crime goes, vandalism goes, and 
maintenance becomes predicta- 
ble.” 


Now Heath’s major task is to 
encourage the former motorists 
and other visitors to experience 
the park by foot. So a major 
project of the coalition’s summer 
work crews has been to open up 
the miles of walking paths 
Olmsted created that had been 
long lost to overgrowth. Al- 
though the trail work still has a 
long way to go, you can now, 
Heath says proudly, walk all the 
way from the Jamaica Plain side 
of the park to Scarborough Pond 
for the first time in years. Heath’s 
next project is to put up signs 
guiding parkgoers through 
Olmsted’s paths. 

* 

Despite these changes, the per- 
ception persists, particularly 
among Boston whites, that Frank- 
lin Park is ‘a dangerous place. In 


errace Storie and her father, Willie (eft) Richard Deas Jr. and his father, Richard (center), a Ra rman Deas yt oad 


fact, though there have been and 
will continue to be incidents of 
crime in Franklin Park, the image 
of the park as crime infested is far 
from accurate, according to park 
and police officials. Parks and 
Recreation Commissioner 
McCoy insists that the park “is 
not any more dangerous than any 
other park in the city.” Police 
officer Yves Dambreville of the 
Boston Police Department's Area 
B, which is responsible for secur- 
ity within the park (except for the 
fenced-in zoo area, patrolled by 
the MDC), says that, at least 
during daylight hours, “it is fair 
to say the park is safe.” Dam- 
breville credits the restricting of 
motor vehicles with a sharp 
reduction in crime. As for the zoo 
area, Captain John Grealish, 
MDC district ‘commander of the 


Blue Hills area, says, “I can only 
recall one incident there recently 
— a larceny. With the zoo itself, 
there is no significant crime.” 
However, Heath notes that a 
woman was raped at one of the 
entrances to the park in early 
June of this year, “the most 
violent episode [in the park] | 
know of in calendar year 1985.” 
He is critical of the fact that there 
is no police beat in the park, 
something the coalition has been 
demanding for a number of 
years. (The park rangers, who 
patrol the park for two months in 
summer, are equipped with two- 
way radios but carry no weapons 
and have no powers of arrest.) “It 
never ceases to amaze me how 
calm and peaceful it is, when I 
don’t see regular policing,” says 
Heath. Adds Representative John 


McDonough, the state rep from 
Jamaica Plain, whose district 
borders on the park, “It is a 
much changed park. But many 
people's perceptions are based on 
five and 10 years ago. And every 
time there is an incident, it 
reinforces those old im- 
pressions.” 

Heath concedes that it is “just 
impossible to defeat” the notion 
among whites that the park is 
dangerous, and he is visibly 
weary of trying to do so. “I am 
dealing with perceptions of peo- 
ple who don’t come here,” he 
complains. For her part, Elma 
Lewis is angry that the park is so 
often put in a position of 
apologizing for past sins. Always 
being forced to defend it as a safe 
place, she says, is a little like 
constantly being besieged with 
the question “When did you stop 
beating your wife?” She says, “I 
don’t know if there are more 
derelicts and more bad behavior 
in Franklin Park than in the 
Boston Common. But I don’t see 
the Common in the press con- 
stantly having to defend itself.” 

The reason why Franklin Park 
finds itself constantly on the 
defensive is not just because it 
has a reputation for crime but 
because of its image of being 
“black turf,” in a very turf- 
conscious city. Although you will 
see some white faces in Franklin 
Park, on most days they are a 
distinct minority, despite at- 
tempts to lure whites to the park 
through special events like Kite 
Day. “It surprises me when I see a 
white person in this park,” says 
Heath, who is white. “For the 
majority of Jamaica Plain resi- 
dents, Franklin Park does not 
exist.” Adds McDonough, “Peo- 
ple in Jamaica Plain feel own- 
ership of the [Jamaica] pond and 
the [Arnold] Arboretum but they 
don’t feel ownership of the park 
in the way I would like them to 
and the way they should.” 

McDonough believes young, 
white newcomers to his neigh- 
borhood and to the city as a 
whole are beginning to use the 
park and develop a feeling for it. 
Such people, he says, “aren't 

Continued on page 12 
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caught up with the reputation 
and the perception that de- 
veloped over the past 10 years.” 
One such person is Ron Wallis, a 
white Brookline computer pro- 
grammer who says he comes to 
the park once or twice a week to 
take pictures and walks. Al- 
though he was “nervous” at first, 
now, he says, “I feel safer here 
than I do in the Common.” A 
member of the Franklin Park 
Coalition, Wallis has led walking 
tours in the park and even 


volunteers with the summer. 


work crew one morning a week. 

Nevertheless, Heath is not 
overly optimistic about the 
younger, white newcomers who 
are using the park. They “take 
Franklin Park as they see it, 
without preconceptions,” he 
says. “But then they go back and 
talk to their landlady or their 
neighbor who has lived nearby 
for 15 years and who says, ‘You 
went to Franklin Park?’ Then 
they think twice about coming 
again.” 

At this point, Heath claims, he 
really doesn’t care whether white 
people use the park or not. “If 
this park is used, that is all that 
matters to me — as long as it is 
used. I don’t care if this is called a 
black park. I want it maintained. I 
want it used. I want it improved. 
And the residents who live 


around it are important. They are 
my constituents.” 
* 

Although managed separately 
from the rest of the park, both the 
golf course and.the zoo have had 
their share of problems over the 
years. The William J. Devine 
Golf Course was inaugurated as 
an 18-hole course in 1922, and 
the legendary Bobby Jones, who 
played there often, called its 
eighth hole “one of the best in the 
world,” because of its contours. 
Deterioration, however, began in 
the early 1970s, when most of the 
back nine holes became un- 
useable, due to problems with the 
water system. Vandals destroyed 
the greens and, at the course’s 
low point in the early 1980s, no 
more than six holes were play- 
able. This year, however, the city, 
which puts management of the 
course out to bid each year, 
awarded the contract to a group 
of businessmen who seem com- 
mitted to upgrading it. Nine holes 
are now playable and greens and 
fairways appear well cared for. 
George Lyons, a former 
professional golfer who manages 
the course, offers golf lessons and 
a special youth program. The 
parking lot next to the clubhouse 
— until this summer a center of 
drinking and drug dealing — has 
been restricted to golfers and 


joggers. 

Still, attendance has a long way 
to go. According to Lyons, the 
receipts averaged about $80 a day 
during June, the first month the 


course. was open under the pre- 
sent management. Fees are $3 per 
day, with a special $2 ‘twilight 
fee’ in effect during June; that 


. means only some 25 or 30 people 


were playing each day that 


month. There also remains the 


challenge of the unuseable back 
nine. If the problem is, as 
suspected, a broken water main, 
repairs could cost as much as 
$200,000 to $300,000, according to 
Commissioner McCoy. McCoy is 
hopeful that the Parks Depart- 
ment can find the money, how- 
ever. In addition, the playable 
holes are vulnerable to destruc- 
tion by mopeds able to circum- 
vent the barriers erected against 
automobiles. 

The Franklin Park Zoo, oper- 
ated since 1970 under the joint 
management of the MDC and the 
Boston Zoological Society (BZS), 
has had its own checkered his- 
tory, culminating with a 1984 
Parade magazine label as one of 
the nation’s 10 worst zoos. In the 
‘70s there was a diose 
scheme afoot to build four large 
pavilions featuring animals in 
their natural settings. The 
pavilions — tropical forest, bush 
forest, desert, and savannah — 
were supposed to be opened in 
1976 for the Bicentennial celebra- 
tions. But escalating costs forced 
the zoo to drop plans for all but 
the Tropical Forest Pavilion. 
Now, almost 10 years after its 
scheduled opening, that structure 
lies half-completed, and the 
animals intended to be housed 


there are growing old in 
suburban exile at the Stone Zoo. 
Still, there is hope. The project 
has been transferred from the 
MDC to the state’s Division of 
Capital Planning and Operations, 
the money to finish it has been 
appropriated, and Tunney Lee, 
that agency’s deputy com- 
missioner, is confident the pavil- 
ion can be finished in another 
two to three years. 

The one bright spot at the zoo 
in recent years has been the new 
children’s zoo, which opened last 
July. Geared to the two- to nine- 
year-old group, the zoo eschews 
exotic animals for goats, sheep, 
and prairie dogs, displayed in 
intimate settings that stress 
“closeness and ability to make 
contact with animals,” says Steve 
Contento, BZS project manager. 
The new children’s zoo is a 
pleasant place, with peacocks 
and roosters wandering freely 
around the outdoor snack bar. In 
its first six months of operation, it 
attracted 60,000 visitots, accord- 
ing to Contento. (In addition to 
the children’s zoo, Franklin Park 
visitors can roam the antel 
range and visit “A Bird’s World,” 
a strikingly beautiful outdoor 
aviary). 

The zoo’s future, however, 
may hinge on who's in charge. 
This summer, the MDC an- 
nounced it was dissolving its 
dual-management agreement 
with the BZS and was putting the 
management of both the Franklin 


Park and Stone zoos out to bid. 


State officials, under the 
proposal, would restrict them- 
selves to audit and oversight. 
Although the Boston Zoological 
Society would seem to have the 
inside track on getting the con- 
tract, Steve Burgay, executive 
assistant to MDC Commissioner 
William Geary, insists that the 
MDC is actively soliciting appli- 
cants from outside the city. 

But given the ups and downs of 
the zoo during the years the BZS 
had a co-management role, the. 
idea of handing that tion 
near total control doesn’t sit well 
with everyone. tative 
McDonough says, “I haven't 
been enormously impressed with : 
the BZS over the past 10 years.’ 
Should the BZS be awarded the 
management contract, which 
seems likely at this juncture, 
McDonough wants to see “some 
real guarantees [for accountabili- 
ty and management plans] before 
it takes over.” For its part, the 
BZS believes it can make a good 
case for itself. And Contento 
argues that reorganization could 
enable the BZS to cut through 
civil-service restrictions and red 


awarding contracts. “We are fi- 
nally coming into our own,” he 
contends. But McDonough isn’t 
convinced. “The zoo should be a 
real city-wide magnet which © 
brings people from all over the 
city and from a larger area to 
Franklin Park. Instead, it doesn’t 

Continued on page 14 
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do that. It is almost like people 
come to Franklin Park in spite of 
the zoo.” 

Despite the hopeful signs and 
the undeniable progress, Frank- 
lin Park retains its bad reputa- 
tion, ignored if not scorned by the 
city as a whole. How, then, to 
restore it to greatness? And when 
it is restored, how to secure for it 
the prominence (and acceptance) 
it deserves? How, in short, to 
make Franklin Park the show- 
piece of Boston’s parks, as 
Olmsted intended? 

One way might be to set up a 
kind of Franklin Park conservan- 


cy, similar to those established in - 


other cities, in order to free the 
park from its dependence on the 
good will and support of politi- 
cians. Elma Lewis proposed that 
idea back in the early ‘70s — a 
Franklin Park Commission com- 
posed of public officials, neigh- 
borhood residents, and con- 
cerned at-large individuals who 
would manage the park on a 
private, nonprofit basis. As ap- 
pealing as that idea sounds, it 
would. need strong financial 
backing, “a Boston Symphony 
Orchestra-type endowment,” as 
Commissioner McCoy puts it, 
especially given the high cost of 


heavy machinery. And while 
Heath has been successful in 
tapping dribs and drabs of corpo- 
rate generosity for the coalition, it 
is doubtful that corporations 
would be willing to contribute 
the millions of dollars necessary 
to endow a major park, especially 
one primarily serving minority 
communities. 

Nor does the political will to 
make the park a city show place 
seem to exist. Heath is critical of 
“official Boston” for what he 


regards as its lack of interest in - 


the park’s centennial. He 
emphasizes that in New York 
City, the efforts of a series of 
mayors halted the civic abandon- 
ment of Central Park and made it 
into the city park. “If Ray Flynn 
got up and pushed this centen- 
nial, he could do wonders [for the 
park],” he says. 

A change in corporate and 
political attitudes towards the 
park might come, some suggest, 
should the development of 
nearby Dudley Station transform 
the Roxbury side of the park into 
a more racially mixed and 
middle-class neighborhood that 
could serve as an “anchor” of 
support for the park and help 
white Bostonians feel more com- 
fortable using it. But that view 
demonstrates just how deeply 
today’s Franklin Park is hostage 
to the racial tensions that divide 
Boston. As Heath notes, “Frank- 
lin Park is not incorporated into 


the city as a whole, because the 
black community is not in- 
corporated into the city: Until 
that happens, the park will not be 
seen as Boston’s central park. It 
will not be seen as Boston’s main 
park. It will not be a part of the 
city fabric the way the Boston 
Common is, the way the park 
was 25 years ago.” 

So, Heath is thinking small — 
not about the tennis courts the 
park needs (it only has two where 
it once had more than 40), which 
cost some $40,000 to $50,000 
each, but about those four picnic 
tables. And about his modest 
“dream” — a wading pool at the 
entrance to the park along Blue 
Hill Avenue, next to the zoo, that 
would draw kids from all over 
the area. Meanwhile, Franklin 
Park still waits for the rest of 
Boston to rediscover it. O 
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As for keeping property out of 
the hands of a no-longer loving 
spouse, ante-nuptial agreements 
that specify the division of prop- 
erty upon death or divorce are 
widely enforceable now. If any- 
thing, being an unmarried cou- 
ple is more of a pain in the neck 
legally. What do you put on all 
those forms that enquire about 


your relationship to the other 
person in your life? Cecily feels 
that “main squeeze” is perhaps 
not the most delicate description 
ever written on a life-insurance 
form. And she’s also been griping 
about having to pay a lawyer to 
draft a cohabitation agreement, 
but the purchase of a condo with 
an unrelated person makes some 
sort of legal document almost 
essential. 

So what's a modern woman to 
do? I’m afraid I side with Cecily’s 
mother on this one, though not 
perhaps for the same reasons. 
Not because I think Cecily will be 
any safer or better taken care of 
or more socially acceptable. But 
because in the long run, it’s 
easier, less aggravating, and more 
comfortable to be married. And 
because I know Cecily is more 
than a match for any alarm 


salesman. o 
Busing 
Continued from page 8 

hired from the New York Times 
for the specific task of directing 
the busing coverage. 


between Kifner and Phelps at a 
Harvard gathering to discuss the 
busing coverage. 

“You covered that first day 
like a police reporter,’ Phelps 
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chided..’The real story was that — 


seventy-nine out of eighty 
schools were completely peace- 
ful, but you focused on the one 
that had trouble.’ 

_ “ ‘Sure,’ Kifmer shot back. ‘If 
three thousand jets take off on a 
given day and all but one land 


safely, you don’t write “2,999 . 


Airliners Arrive at Destination,” 
you write “Jet Crash Kills 200.” ’” 

Yet, when Time magazine sug- 
gested that the Globe in Lukas’s 
words, “had been part of a civic 
conspiracy to ‘play it cool’ and 
‘downplay any incidents of vio- 
lence,’ Phelps and Winship were 
furious.” 

They had no right to be. While 
the Globe may have been embar- 
rassed by the excesses of groups 
like the Boston Community 
Media Committee, which helped 
pressure newspapers and tele- 
vision and radio stations into 
playing a cheerleading role in the 
desegregation process, the Globe 
worked consciously and con- 
sistently in behalf of compliance 
with the court order. 

As Lukas reports, it was 
Winship who resisted when 
Crocker Snow, then the heir 

t.to Winship’s chair, sug- 
gested the Globe place itself at a 
more discreet distance from the 
federal court’s desegregation or- 
der so that the paper could 
remain free to criticize aspects of 
the plan. According to Lukas, 
Snow noted in a memo to 
Winship and the front office, 
“The trouble with all this, of 
course, is that any change in Plan 
looks like a cave [in] to the rock 
throwers. Similarly, a change in 
the Globe's editorial stance could 
look like mere expediency.” 

Winship, feet firmly planted 
on the high ground, shot back, 
“It’s a tight spot for all of us. But 
I'll be damned if I think we 
should cave-in, ‘as you put it 
yourself, and call for a change in 
the plan the court ordered. That 
is premature.... We would lose 


of friend and foe to twist _ 


and turn at this point when a 
federal law is being flouted.” 

These memos were exchanged 
at about the time snipers were 
taking pot shots at the Globe 
building. The bullets may have 
heightened the sense of drama, 
but the battle lines had been well 
established and the issue then did 
seem to be racial justice. 

Now it is easy to see the other 
dimension. After all, on one side 
were the Dappers and the Ker- 
rigans and the Louise Day Hicks 
and all the people who voted for 
them, people in white socks and 
polyester leisure suits who talked 
funny and hated blacks. and 
sometimes picketed abortion 
clinics when they weren't throw- 
ing empty beer bottles onto the 
Esplanade. Arrayed against them 
were people much like those at 
the Globe, people who had been 
to college, knew the right wines 
and the right restaurants, who 
believed in opportunity 
and clean air and wished that the 
people who disagreed with them 
on everything from Vietnam to 
open housing could overcome 
their invincible ignorance. 

It was the racists against the 
snobs; now, 11 years later, the 
secret is out. But there was a 
measure of social justice in there 
as well. Unfortunately, no one 
made it carry all the way to the 
suburbs. The Globe might have 
done that had it left itself free to 
criticize Judge Garrity’s plan. 
Why it did not may have had 
something to do with Yankee 
inflexibility. It may also have had 
something to do with its own 
class interests. But it surely had 
something to do with racists who 
didn’t always allow room for 
reflection about the best course 
and the longest view. 

Boston magazine, by the way, 
plays a good game of ‘catch-up 
on the Lukas book, providing the 
sidebar that NEM might have 
had. It quotes Lukas talking 
about the princ.. «1 characters in 
his book, as he sees them 
now. 
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The Puzzle 


#458 A,D,D,... 


How much postage do we have on this puzzie? 


Rules 


1. Prizes for solving the Puzzie will bé Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle # 458, Boston Phoenix, 100 Massachusetts Avenue, 
Boston, 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 


3. In the event of disputes or ties, the judges’ decisions will be - 


final and arbitrary. We only have 10 T-shirts to give away each 

week, so when there are more than 10 winners we'll have a lottery. 
4. All entries must be accompanied by the Puzzie page. When 

possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #456 


The eyes of a young flounder are located. on both sides of its 


are right-eyed; northern fluke and windowpanes are left-eyed. 


Would we make up something like that? 


Pseudopl tes americanus) with both eyes on the /eft side, 
a mutant. Most of the errors involved one of the chub mackerel 
(Scomber colias), which by some fluke reproduced a little lighter 
than its mates, or the biuefin tuna (Thunnus 

Twenty-two people caught the right fish (that is, the one that 
was facing left). The rest sort of floundered. , 
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Mattresses for bunks, 


Station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO] 
CHARGE. 


URETHANE 
FOAM 


vans, sofas, seats, 


Stitching service available 


We're celebrating our tenth anniversary with big savings on all 
our contact lenses. For example, right now you can choose single 
vision, daily wear soft contacts from Bausch & Lomb, Ciba, 
American Hydron, Cooper, American Optical or Wesiey - Jessen 
for just $39.95. That's night, if you already have a current single 
vision, daily wear soft contact lens prescription - from any eye 
doctor - you pay just $39.95 per pair. Period 


in ten years! 


weer som contacts 


6” 
Bench 24x75 11.70 18.80 28.80 
Cot - 30x75 12.95 23.50 35.25 
Twin 30x75 15.10 30.55 45.65 
M 48x75 20.25 37.80 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61x81 26.85 51.70 75.55. 

NOTE NEW ADDRESS 


| NATIONAL FOAM 


Any thickness available 


Cambridge 
Eye 
- 
Associates | 
\ Armstrong, 


2 & RUBBER 


49 Melcher Street, 


Boston. Mass. 02210 
542-7982 


YY 


Our lowest contact lens price 


if you haver’t worn contacts before, we offer a fitting by our 
doctor and instructions for only $25 and an optional low cost 
service pian for follow-up care, ens replacements and more! 

Our new low prices are our way of saying” thanks" for helping us 
become New England 's largest (and oldest ) famity of eye doctors. 
So compare our prices with anyone's. Shop around Then save at 
Cambridge Eye Associates Now. 


The Eye Doctors 


NATURALTINT by 84 L 
Fitting by eye doctor 

& mstructions 
available - $25 


Quincy - 773-1314 
Richard C Enckson OD 


3 
4 ‘ 
head, but, as the fish matures one eye migrates to the left or right , R\ © P34 2 Yj re 
side, depending on the species. Winter flounders, or blackbacks, ww > 
| The unique fish in the puzzie was a right-eyed winter flounder Q 
We're awarding T-shirts to the following soles: Fy RN) 
1) Anna Haynes, Museum of Comparative Zoology, Cambridge “4 9? d a “ay 
3) Stephen J. Brocklebank, E. Falmouth 
5) Don Sharp, Nashua, NH Osa} 
9) Jerry Moles, Middleboro => ‘ 
\ 10) Carl Bevilacqua, Westport 4 Leta 038? 
PHONE 
v = 
-A- 0617) Co; Ban 4 
492-1144 
POEM 
Séu, f ae 
Wholesale-Retaii 
4 $ 95 $ $ 95 $ 95 4 95 s 
Sinaia vist Comprenencive Extended Tinted soft contacts. eyewear 
Frames & tenses examination. con SoftColors by Ciba Crrnstan Dror, Optyt. 
complete Add $20 for includes glaucoma By Permaiens, 84 Blass Anne Kien 
flat top bifocal lenses test cataract check Fateng by eye doctor Cnarmant Zete & j 
& trames complete and sit lamp & instructions Metzler Frames & 
evaluation available - $30 lenses complete 
Somerville 
The Mail at Assemhty Sq. 
113 Middlesex Ave 
Charles McKervey.O 0. 
| Joseph Thomas 0.0. 
Thomas Cassady, = 
| Cynttue Hauschid, O 0. 
| Also in: North Dartmouth Seekonk © Springticid © Westfield © Worcester 
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Classifieds 


CATEGORY 'CLASSIFIED LATEADS VIDEO SERVICE 

INDEX ADVERTISING CATEGORIES a 

Bold classifications ALICE FOR DETAILS 

== CATEGORYINALLOF JUICE FOR DETAILS 

are eligible for THE NORTH AMERICA, 

Purchase a guaranteed advertisement for. two consecutive | some cosmetic bay table 7610 

weeks in advance (those categories that are guaranteed are ot oe a eee or NOTICE TO OUR 

HELP WANTED 47 Catering listed in bold type in the Classifieds Index) and we will keep | nings 780-4658 ug ADVERTISERS: | 
Bus. Opportunity Daycare running the same ad free as long as you call each week on- | jgs0 o lps CUTLASS ey be. running. “Telephone 
Employment Dating Monday, Tuesday or by noon Wednesday to renew the ad. | | SUPREME SROUGHAM Ex eon 

Opportunity Delivery Missing a week voids the guarantee. To begin renewing your ad, | everything. ae, lnemacuiate 
Situations Wanted Health be “eq call 267-1234 during the week of the ad’s second appearance. AM-EM stereo plus ao pone he 
CLAIMS FOR ERRORS AND OMISSIONS lav Pa) CLASSIFIEDS: 
Construction The Boston Phoenix accepts no liability for its failure, for any WE GUARANTEE 

AUTOMOTIVE 18 oe” reason, to print an advertisement and shall be under no liability be 44 RESULTS 
Domestic Hi voters : whatsoever for any error for which it may be responsible beyond Vv For salem roundtrip, plane 
egal liability to give the advertiser credit for so much of the linage Video-tape. $200 42-8008 eves until 
yates rucks occupied by the advertisement as is materially affected by the! | can alice for detaits at j 
Tires Party error, provided that The Phoenix is notified by the advertise * of| | 267-1294 THE BOX STOP. 
Auto Services Photography Such error in an advertisement within seven days of publication.| | ALLSTON 2 roomies needed ans eueibths tnaaudoore 

66 1-0550. 

Apartments Miscellaneous The forwarding of an ad is construed as an acceptance of all the| | CLEV CIR F 25% quiet alos, Call 
Apts. Wanted rates and conditions under which advertising space is at the time! | 7. $275, inc ut, preg emia 
pees oo FOR SALE 22 | sold by The Boston Phoenix. The Phoenix Guaranteed Re- 
Ment Ant. & Flea Mkts. The Phoenix reserves the right: THE BOSTON PHOENK 
Houses for Sale Appliances * To revise copy containing objectionable phrases EXPANDED HEALTH AND Lepastous 1 bates 
Housemates —" * To reject in its sole discretion, any advertisement on ac- PAGE. TURN TO HEALTH _ stor, conven to Trous to bos. 
inv. Props Clothing count of its text or illustrations PORMAHON ON DENTAL, 380-8076 dy, 064-4748 ov 
Land Fuels & Firewood ¢ To determine correct category placement. OlET BOSTON, Brookline Village- 
Spaces Furniture No advertisement containing a phone number and/or address 
Stereo/Components will be accepted in the Personal or Person to Person columns. | Prot F same, opie $475-$800, heat & ht water 
Seasonal Rentals & Only Phoenix box numbers or Post Office box numbers may with root decks. laundry, 
Sublets be used. Kids, coop, Victorian hee 982 Riverway Apt 2 
Vacation Homes apes All advertisements must be accompanied by a full name, 

Yard Sales address and telephone number. VIDEO SORGH Tic 

MISCELLANY 22 EXPLOSION Moa kab, drvwy. conv to 
Barter Basket MUSIC AND ADVERTISEMENTS WHICH MUST BE VERIFIED CALL ALICE 267-1234 TO UMASS & T, $800 mo/neg 
Bulletins THE ARTS 23 Telephone numbers will be printed in the People Section in 
Legal Notices Actin commercial advertisements only. These telephone numbers 
= Ee Rorvines must be verified weekly (before 6:00 PM Wednesday) by the 
Pets Auditions advertiser. If a line ad is not verified, it will not appear in the 
Skiing . Dance paper. Failure to verify a display ad will result in automatic 
Travel Gigs assignment of a Phoenix box number. RESPONSES 
Wanted Musical Instr. * i 

Mus. Inst. & Equip. NUMBERS 

EDUCATION 22 Musionl Services Advertisers may pick up box number replies at ihe Phoenix For Box # s with no 
Arts & Crafts tudios Classified Office between 9 a.m. and 5 p.m. Monday through H 
Health PEOPLE 24 Friday. Replies are held for 4 weeks after the last insertion of the other address, replies 
Language Paina herve advertisement. There is an $11.00 box charge per advertise- should be sent to: 
ecunaien pee ment. There is also a 4-time weekly mail-out service available for 
Sports — | The Boston Phoenix 
Miscellaneous rs ss The Phoenix is expressly authorized, but not required to open 

SERVICES 22 —— and inspect any or all material directed to a Phoenix box number Box 
Academi Escorts and to discard, or otherwise dispose of, any flyers, unsolicited 
Escort & advertisements, and the like. 367 Newbury Street 
Business Svcs. Massage Opps. Telephone inquiries will only be accepted between 11:00 AM and Boston, M A 021 15 


2:00 PM at 267-4437 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


Use this form to fill out your Classified Advertisement. 


PRICING YOUR AD 
non-commercial 


Lines $3.00 each (minimum 4) $4.75 (minimum 3) 
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* Applies advertisements in Massage and Escort section 
123456789011 12 19 4 15 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 
We cannot print your advertisement without the following information. 
Phone # 
Name: 
Address 
City: State: Zip 
To place an advertisement using ; 
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The Boston Phoenix 
Card # reserves the right 
Signature 12 3. 45 6 78 9 10 11 12 13 1415 16 17 18 19 20 21 22 23 24 
t. CANCELLATIONS AND CHANGES DEADLINES 
MAIL TO NON-GUARANTEED Advertisements: There are no refunds for Copy for Advertisements Sioa 
cancelled ads. A space credit will be issued for ads which must be verified. a , 12 noon 
enix cancelled before 4.p.m. Tuesdays. Changes in advertisements Copy for all other Adver Thursday, 4 p.m. 
CAs DEPT. will be accepted until 4 PM Tuesdays. Guarantee r Wednesday, 12 noon 
Y STREET GUARANTEED Advertisements: There are no refunds or copy ete verifi Wednesday, 6 p.m. 
BOSTON. TON, MAL 02115 changes accepted on a guaranteed advertisement. Changes and Mati Tuesday, 4 p.m. 


BUY - saan GUARANTEE. IT RUNS FREE UNTIL IT WORKS. 


INSERTION DATE 
Print one letter in each block. Leave a space between words and a separate space for punctuation. 
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commercial 
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New 
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The terms Male & Call Barry at 438-4 


Female are used for 


painters and 


Movers, 


the convenience of the people who care about 
reader. Sex dis- ie 
crimination is illegal 
unless working peace 
occupational qualitt- Sanity through 
cation is stated. 
tion call 21 
COPY CENTER 
EMPLOYMENT  pROFESSIONALS 
oP N ing firm seeks energetic 
per hr.plus comm. 
, Kodak 
THAN WORDS rat Competitive wages, and bot loudepesier Migr 
Greenpeace direct good benefits, career op- sales positions available. Ex- Well organized self starter, 
action. We're seeking com- perience required. Call 
to represee 2 PHOTOGRAPHERS Works at 620-1478 for ap- 
DAYCARE TEACHER We're looking for energetic, detail-oriented, eager — 
$200" weeny age. radon to learn people to help in our extremely active Mar- for seus 
876-1651, 10102 pm. EOE. keting and Promotions Department. We provide al equgment  fokowing entry level post 
send resume to Lincoln ex- : and training. For information tions: clerk/' 
ARTS OPPORTUNITY, tended Day, 25 Hedge Ad The ideal candidates will be seniors at a local col- call Gary a 438-4706 sect. gen often, harper 
organized office mansger Excellent income for home lege, majoring in business, advertising, marketing, or Placement director needed. ne. Sendresume & refs 
goed assembly work. For info call inati be able t t coll mare youre Productions inc., 739 
good sense of 504-648-0915 ext. C-2420 communications. You must abie to get covege Send resumes to Miss Bolvston St, Boston Ma 
lots of energy, sense of k © 02116 
numer enjoy people. Experienced Pattern credit and work fifteen hours each week. 302 Boston MA 022 
wide ate sevice min 2 In return for your efforts, you'll learn how to de- RESPONSIBLE one 
instil calm Into velop and implement promotions for The Boston "at beck: 
place. Interesting setting —neede for part-time work in Phoenix and Boston’s most innovative new music Communications tirm, site heipht 244.0500 
with many opportunities for my home or yours. 484-0692 e e ed Outstanding growth op- Sm co. sks 
personal/cultural enrich- station, WFNX-FM. Plus you'll work in a fast-pac forthe ight person music marketing co. ske 
ment. WP skills or we'll train. EXP. LEGAL SEC'Y | d 738-6000 & ask for of 
to: Ariene For. New Sm. exciting environment with interesting people an Karen 
tor MGA, 39 Herrigon Ave., salary neg. many fringe benefits. RETAIL SALES & Cat 
ASSISTANT Fulltime sales help wanted Please send a letter and resume to: gen ad number 
for art supply/picture 
OOK Marketing and Promotions Director Full-time time. «  SPED HER 
position tor j NX FM you have at- 
energetic individual with 930-4498 The Boston Phoenix/WFNX- in desing. with ove, 
: assachusetts enue tome experience in Cambridge for 12 ED 
GALLERY SALES 100 M Av and at. Adolescents. Strong treat- 
toting. Seeking very resp person for Boston, MA 02115 ude end 
exp ‘nece. ‘Call No phone calls, please. vironment important therapy. Excellent 
Call Limited Editions 964-3333 Closed Sun & Mon love 
Newton Great jobs available now! Call 10-11am required. Resume to A. 
- iF YOU LOVE KIDS AND 2-Spm; 965-5474. Newton jerverd 
BAY SECURITY INC KIDS LOVE YOU... HOUSEKEEPER MARATHON KITCHEN HELP INTERIORLANDSCAPE 
& @ car are a cone or ME Ww. TURIST ROSIE'S PASTRIES Good starting 
must. P/Ftime 18yo or older. —_ after free, -have exc Part time, evenings Has immediate Days and nights, full time City Gardens, inc. thelargest = Cake froster 8. Resumes to Chil- 
Please call 471-3294 orgoto refs and want to earn $4-$6 t work pay gt cooking full and part-time, will train dren's Center of Brookline. 
Tues. Weds. & Fri. dg 02146 
262-8873 Hairdreeser Full or Part Time Mate Coll Grad 25+ Compa. RIOUSNESS, STAMINA. Getting married? Video tape 
The Phoenix Classifeds get BOURNEWOOD HOSPITAL FASHION/BOUTIQUE, avail Enterprises, Box 900, 
OWN YOUR OWN PAID STUDY FOR 2,000 LOCAL JOBS! 
iarge size, | | | and women} | | 1090, 9500, 9800, REAL ESTATE Classified pon: 
“LEGAL SECRETARY combination store, ac- needed to partiopete ina 200, 250 SALES Display ENGINEERS 
oe cessories. Jordache, Chic, short term study. We are F MANAGERS 
|| | now | | pandick Technotogies| | | our rapidly expand. Rates 
The UAW-GM Legal Service Plan is Sergio Valente, Evan Picone, se ontlone atieat is looking for ing Cambridge Call OENERAL, OFFICE, SALES. 
seeking a secretary for its Natick of- Liz a. and ft a + # based ERA com- 536-5390 JOB BANK BIWEEKLY 
fice. Prior legal secretarial ex- Healthtex, over 1,000 others. | | | Pevormance great combinaten of puterized MLF of- Javailable For $1 in Stores 
perience is not required. Typing $24,900 Weekday shernoone wages, benefits and Real Estate 
skills of at least 60 wpm. Excellent etc. Can open 15 Clinical conse and ex- 
Psycho-Pharmacology preferred, 
benefits package. Salary com- Tune Mew 350-5000 or stop by ‘retrery EPENDABLE 
Mr Keenan (305) 678-9639 Unit, Engiend needed to carry materials to Worcester area. 
mensurate with experiece, $14,000 ot 99 High Must have own vehicle and be avalable Thurs. eve, and 
to $15,500. Send resume to Bost on. program offered aft. 
COPIES qualified individuals. 
Phoenix Box 3211. : 
| | | BOX MAIL | | | | | | Cal Mr. Forming Call 536-5390 x-279 
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© a Phoenix box 
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Artistic Barimouin b67-3448 | |to hold, deliver or PROSPECTS 4 
and Satur WITH A JOB FORUM 60-2020 


Talents? 


Open evenings 


and Saturday. Open ys 
12-8 at 815 Boyistan Street 


other unsolicited 
material. 


The Harvard Coop has been 
meeting the needs of customers 
for over 100 years. But do you 
realize we also meet the needs of 
people looking for employment? 
You will receive a good benefits 
package, including insurance 
and liberal store discounts. The 
Harvard Square Coop is easily 
= by public transporta- 
ion. 


FRAME DESK - We currently 
have a part-time (30 hours/week) 
position available for someone 
to assist customers in choosi 
frames and mats. You will 

in our busy Print rtment at 
Harvard uare. Experience 
with custom framing and the 
ability to work under pressure 
are required. 

SIGN SHOP - in this full time, 
Monday-Friday, 8:30 - 5:00 posi- 
tion, you will be r nsible for 
the production of all store 
signage. A background in Art is 
required. 

To for either of these posi- 
tions, visit the Personnel 


An Equal Opportunity Employer M/F/H 


Requirements include a 


of 1 year related 
required and word processi 
preferred. 


243 Charles 
} [ Boston, MA 0211+ 


Infirmary 


ARTISANS 


I'm looking for people to 
participate in cooperative gal- 
lery space in the South End of 


Phoenix 
Help Wanted 
AD 


Call 267-1234 


THE BOSTON 


100 Massachusetts Ave., Boston, MA 02115 
EOE/MF 


& wood gag. TO PLACE citing and rewarding career in Re- 
23.1730 YOUR AD al Estate Sales in the Cam- 
52 bridge/Somerville area, join us 
Wed. evening, Aug. 14, 1985 at 
7:30 p.m. 
Call us for reservations 
ENTRY LEVEL 864-0700 
AD SALES Century 21 — Benoit Realty inc. 
Expanding ad sales dept. has positions for eeessneens 
individuals with 
communications skills, Excellent ground floor 
opportunity includes salary + incentives + 
growth potential. Apply n person between 8:30 POLITICS CAN PAY 
noon Monday, Aug. 12 to Tony Marino. $200-$275/WK M-F 
GRAPHIC ARTIST 
amy MASSACHUSETTS FAIR. SHARE, 
eee the state’s largest citizen action 


P.O. Box 1275 MA 02174 


REAL ESTATE 
CAREER SEMINAR 


For information concerning an ex- 


organization is now hiring 
articulate, energetic people to 
mobilize communities around the 
toxic waste problem, voter regis- 
tration, and auto insurance rates. 
Great political opportunity! Will 
train. Summer and permanent 
positions available. Cail 654-9004 
before 4 p.m. for interview. 


dt 
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JUST GRADUATED? Look- Now 
| ing for achatlenging postion for ine cook and car, MEWSPAPERPRODUC- RITZ CAMERA AND 
hotogra- restaurant. Good plumbing with  demanter positions. Basic TION $6-$10 per hour. 524-1000. VIDEO 
quality skilis. Experience and re- INCOME POTENTIAL? _skilisneeded but we will train We are fast America’s camera 
to $ liability a must. Flexible FIRST INVESTORS CORPO- for our wide Swiss and Publication com- MOVERS, part time, choose store chain exciting 
st have hours. 492-1115, mornings. RATION Is looking for youl ~—_ French menu. Appear in looking to increase ef- ~ own hours, $7/hr. commission sales op- 
equip- Ask for Denis. Cali Roberta McCarty for ap- eon thee houre nou advertising -9532 Portunitys. Generous com- 
pointment Mondays pm er by appointment. and NEWBURY ST package. health care and 
HANDYPERSON message at 277-9102 Auburn St, Cambridge.  qwallty. if you are an ex- ART GALLERY reer opportunities in Bost: 
; 
i 
| 
i 
| 
| 
| | 
Receptionists 
Personnel Department : 
& President's Office 
Secretaries 
Administration, 
Research and Medical 
J We offer an attractive salary and 
benefits package and are convenient ; 
transportation. If interested, 
1 523-7900, Ext. 2900 - Human i 
Resources, Monday-Friday, between By 
2-5 p.m. 
Mass. Eye & Ear Infirmary shift position. Part-time freelance also available. 
Monday-Friday, 10AM-4PM. : 
previous experience required. Send resume to 
Personnel. 
HARVARD 
COOPERATIVE 
SOCIETY 
— 
... Share the tradition 
i 
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degree or experience in 
Early Childhood. Room, 


board, and oy Please 
call to visit us The Simpson's 
207-627-4544 . 


TELEPHONE 
RECEPTIONIST 

We need a dependabie indi- 

vidual with « good customer 

service background, some 

bookkeeping experience 


ex it t 
. Call Andy at 


& Bookkeeper Full or 


Part Time for 7 


benefits. 549-2469. 


TYPIST/WP’S 
20-25/hours wk for produc- 
tion work 85+/wpm ex- 
celient hourly rate 


TRY A NEW GAME; Volun- 
teers wanted to play a game 
we're developing. It’s fun, in- 
teresting and ‘‘politically 
correct’’ refreshments 
served. Call 5: 


Wanted: Republican / Con- 
servative political activitists 
for volunteer activity. inter- 
nships for college credits. 
one or nights. Call Mike 
350-5619 


AUTOMOTIVE 
DOMESTIC 


GRAND MARQUIS 
1979 Grand Marquis 68k 
runs exc loaded. Ask 
$2800. Call Frank 469-275 
days 

AND MARQUIS 
68k 


runs exc loaded. ng 
$3500. Call Frank 469-275 


Waitpeople wanted ex- 


1955 OLDSMOBILE 98 4 
door sedan, 


Apply in per- 
son to Swiss R nt 
114 Mt. Auburn St. ee 


Square, Cambridge Monday 
to Saturday 4-6, part-time, 


WANTED young energetic F 
for housekeeper & compa- 
nion for handicapped 
maie. Live in or out & salary. 
Call 536-6155 anytime and 
keep trying. 


nal runs weil, 
good. $2500. (603) 883-1171 
1967 CHEVY Malibu V6 4dr 
runs weil, little body rust 
good tires $300 643-8325 
1970 P1800 E Volvo $3500 
or bo, many new parts. 
337-1503. 
1972 MUSTANG CON- 
$800 


VERTIBLE-Biue, runs, 
Firm. 339-4870 


WE WANT YOU!! 

oject Place hotline. Train- 
ing starts 8/24, if interested 
we want you. Please call 


1973 PONTIAC Grandville 


call 566-37 15 can be seen at 
1686 Comm Ave Brighton 


Why pay rent? Free yr rd 
house on ocean in exchange 
for housekeeping/Mother’s 


925-4432 
or 925-4782 
WOODWORKER 
to intermediate 
woodworker wanted for 
Call 


WORKIN VACATION, 
Languedoc inn 
chambermaids from late Aug 
to Oct 15. PO Box 1821 Nan- 
tucket Ma 02554 


YA SNOOZE YA LOOSE 
fast paced graphic com- 
munications company look- 


for bright sec- 
retary/receptionist must 
good typing, filing, 
communications 


skills. Oppurtunity for 
excelient benefits. 
423-2868. 


SITUATIONS 
WANTE 


739-5039 mornings best. 


VOLUNTEERS 


NEED YOU 
Place naway House is 

for volunteers who 
like adolescents. Place 
House provides crisis inter- 
vention counseling and 
emergency shelter to run- 
away youths aged 13-17. We 
will provide training super- 
vision and experience 


in a 
supportive environment. 
Please cali after 6pm 
536-4181 


1974 Volkswagon Super 


best offer Mike 542-7374 
1975 Dodge Dart, 87k, a/c, 
fm/cassette, runs great, 
Great bod, No rust. $800 or 
bo. call before 2p 266-1538. 
1975 FORD PINTO WAGON 
ition, great for 


ileage $400 
st mi 
or bo. 782-5942 


1976 Chevy VEGA. 65k mi, 
3spd, radials, am/fm. Exc 


1976 PONTIAL 
VENTURA 
Mechanically sound. 
call Francis 661-9786 or 
277-0982 
1977 MALIBU WAGON 


White, biue interior, 8, 
90k mi. rust, 
condition, 


power 
windows. $1695 


"77 Malibu wa, 

OOK 
V-8 power win- 
dows, air condition- 
ing, automatic,. 
some rust, ex- 
cellent condition + 


very clean. 
$1595 237-9144 


76 PLYM.Fury. Runs good, 
new brakes, needs 
some work. $500/b.0. Peter 
663-4091 


rear defog, tint ws, frt wd, 
red/w grey int. 10K exc cq 
$5000 929-7590 282-45 
CHEVETTE 1979 4 dr, 4 

rst prf, 1 owner, very 
cared for, hi miles must sell 
$975 723-5457 i 


CHEVY CAMERO 1982 
am/tm cassette, sun 5 
red, excellent condition 
$6000 879-3521 


Chevy Citation 1982 
Jones, Chapman lock, 


mi, great shape. 


247-2133 anytime. 


CHEVY NOVA RALLY 1977) 
black 305 engine, automatic! 
mag wheels) 


Call 267-5764 Leigh 


1975 DATSUN 710 WAGON: 
New tires and exhaust. 
$1100. 352-6148, 258-4591. 


1975 MG MIDGET 1000 on 
rebuilt engine, new top, 
pirelli tires, 55,000mi. 
Wellesley 237-7777 

1976 TOYOTA COROLLA ST 
WGN: Strong eng, new radi- 
ator, gd brakes, snows, 
mech sound,am/fm cass. 
$900 or bo. 227-1404 w, 
782-2213 hm, Helene. 


1977 DATSUN B210 4 
speed, only 1 owner, very de- 


ie and 
clutch work. $1000. 
246-3645 


1977 HONDA CiVIC 
. Std reg gas, eng 
in gd cond, r 
$ inc snows 497-9641 


1977 MERCEDES 
240D 


DODGE AIRES 1982: 4 spd, 
miles, 29k, am/fm st. 4 


LIKE NEW | 
wagon 1982 


LINCOLN Mark IV 1976. 
series. 


aqua blue, well 
Call 868-0411 eves. | 
MERCURY CAPRI 84 
blue, excellent au- 
tomatic, most power op- 
tions, rust proofed, deco 
lock, many extras. $8800 or 


best reasonable offer 
322-5555 evenings 


(> MUSIC 


1978 CHEVETTE 4dr mint 
fla, car 54K gd tires, no rus, 
auto/ defog/ radio 
$1800/BO 282-6449 eves 


1978 FORD T-BIRD ps/pb, 


1981 Ply Horizon TC-3 std, 
am-fm, 69k, new brakes, 
muff, tires, 40 mpg ginger- 
color, &2800 or b.o. 
647-1717 eves. 


1981 PLYMOUTH CHAMP. 
, hatchback, a/c, 


@x condition. 
52,000.miles. $3200 neg. 


1983 OLDS FIRENZA GT 
am/fm cass, cond, 3 yr 
warranty, or bo. Call 
Mark 245-5275 


$300-76 AMC 
Gremlin ex engin 18T oil 
5,000 miles 23 miles per A 
fair door rust 277 7 
SEP ONLY 492-8936 


61 Ford Falcon exc running 
cond, body in very good 
cond, a callasic! $650 call 
935-9113 Mary or Steve. 


RUNS | 
IT WORKS 


1977 CHEVETTE 


2dr hatch, silver, stand 


SERVICES. 


owner, exci 

$4200 or bo. 277-9272 d, 

eves 7 4 

1981 PEUGEOT 505S turbo 
5 0, sunroof, a/c, 

35mpg, mint condition, 

$6800. Call 334-4487. 


1981 RENAULT Lecar 2 
door, 4 


cassette 5 
brakes. Excellent cond. 
$1750 or b/o 326-6052 


1982 HONDA CIiVIC-4 


rust 
proofing. or best of- 
fer. Call 631-6125 evenings 
1982 HONDA CIVIC sedan 4 
door 5 


, 55,000 miles, 
brand new radial tires, 


1982 MAZDA RX7 24k miles, 
sunroof, fog lights, mounted 
snows, excell cond, $9100 
603-357-1378 after Spm 
1984 MAZDA GLC Deluxe. 5 
spd am/fm stereo. excel 
cond, must sell. $5200 or bo 
263-7141 

1984 NISSAN CENTRA-DLX: 
Rd, 4 dr, cloth int, ac, am/fm 
cass, 5 spd, ex cond. $6000 
or bo. Sidra 783-3630. 


DATSUN 2008X 
1982, 5 


Excellent condition, FM 
stereo. $5000. 497-2326 


TOYOTA 
1971 Toyota Corona. 


Car. No rot, needs T 
$1000 Call Frank 469-2751 


"74 VOLVO 145 wagon-white 


FOREIGN automatic 94K good body & 
1962 VW SCI 76 Subaru DL 2 door front 
shocks, new hig ¥- tires + inspec ok rust $350/ 
formance tires & wheels. Ex- bo Sue Ann 661-0122 
cellant condition. Asking 
$6300. Call Rick days 77 Peugeot 604 V-6 gas, 
731-4000 auto,a/c, mint cond, parts 
1068 VW KARMANN GHIA Needs eng: Best offer, 
, dark green, white top. 
Exe cond, 67k mi, 77 VW RABBIT 4 dr, auto, 
new engine has 10k mi. 5000 rebuilt eng, new brks/fuel 
mi on clutch, tires, brakes, sys, rad tires, Lee Be 
shocks, no rust. Call seas. $1400 David 732-2262 
358-2471 days 277-6332 eves 
1970 VW BUG 78 AUD! 5000 Copper 


NEW ENGLAND'S #1 OFFICIAL 
VOLUME DODGE CAR & TRUCK | 
DEALERSHIP FOR 1979-80-81-82-83 & 


TAKE YOUR PICK DURING OUR 
NNUAL 


ea 


5” PORTABLE TV 
82-channel VHF-UHF for beach or boat. Runs on battery, AC/DC, or car 
cig. lighter. Only 5 Ibs. Sunshade for outdoor viewing. WITH PURCHASE 
OF ANY 1984 or 85 NEW OR USED ARIES SUPER-K. 150 in stock—2-dr., 
4-dr., Or station wagons, at super discount prices! 

PLUS 8.8% OR $400 CASH BACK ON NEW MODELS 


On All 1984 & 1985 
Super Aries K Models 
Lancers & Pickup Trucks 


From factory or 8.8% fi- 
nancing on all Lancers or 
$400 cash back on all 
Aries and Pick Up trucks. 


MANAGER'S 
DEMONSTRATORS AND 


-4984's/1985’s 
ALL PRICED TO SELL! 


CASH 
BACK 


$50 


On ALL MAKES of cars and 
trucks foreign or domestic 
thru Silver Lake Leasing. 
CHECK OUR PAYMENTS! 


Lowest Cost 
Leasing: | 


-REPOSESSIONS 
MAKES 
CARS & TRUCKS | 


in stock —.all makes most 
with 5-mo. 5,000-mi. 
warranty. 


used 
crs 


in stock — 1985 Pickups, 
Ramchargers, Mini vans, 
Sportsman wagons, Vans 
and Van conversions. 


in stock for immediate delivery: 
Omnis, Chargers, Colts, 
Convertibles, Daytonas, 600's, 
Diplomats and Caravans. 


ALL IN ADDITION TO 
SILVER LAKE DODGE’S 
SUPER DISCOUNT PRICES! 


Silver Lake Dodge ¢ teasing 


WELLESLEY 


234 WORCESTER ST., 


ee 


®, On Route 9-'> Mile West of Route 128 @ 237-6 150 
8 


Teacher wanted for rual pre- 
school enthusiasm, creativity 
are more important then 
manne Encore 10R4 d anand sedan, runs OK $1500 
— pendable, $450 or bo. Call 
| = Leasing 
= 
sponsible. P/T 923-8872 days $3200 
fer. Mark 566-3198 | loaded with extras, a/c, 
$8900 oF Bert offer. Call a = 
new GT Qualifiers 60s x 4 1970 4wd wagon, a” 
AM/FM cassette rebuilt new ait, rad, & 
motor $1700 or best offer, good cond. Must sell $1400 &r a 
110 eves * 
brand new Michelins, rstprf. 93k miles, runs well. $850 or & 
conv ac ps pb pw tilt wheel Chap lock. $4400. Call John bo. Call 648-0287 & 
cruise radials asking $2800 524-5015 MW.Th before 
noon or Tu,F,Sa after 6 pm 1979 Datsun 210 4-spd, 76k 
262-3740 new muff & batt, high mpg, | 
) a cond, in and out. $1600 or maintained ps, auto, am/fm, 1979 Daisun 210 wagon ex- ~ whe ; 
$800 66 cellent condition, moving, 
must sell, $2300 oF best offer 
MUSTANG : 1979 DODGE MAGNUM ex- ; 
1975, V-6 engine, stick shitt cond, low mi, expert 
with am/tm cassette stereo maint, fully loaded. wilote 
357-7400, tues, wed or $1000 call 268-4291 after oxtva. Inc ‘opm 924-3459 ig a 
thurs, 11am-3pm. August 10 & 
1979 RENAULT LE CAR: 
WORK AT HOME = greareon, Sunroof, am/im, many new 
operators. $50-$500 weekly 965-8263 or bo. 924-0291 
possible! Will train. Mr cond. $1500. Cheap reliable 
Adams, 535-0277. transportation. Call Peg at Honda Civic sedan 5- 
: good condition. 4 speed, % & ; 
am/tm/tape low low milage. 
$5995 or B.O. Call Rudi 
746-6392 after 6:00 pm. - Rote q j 
237-9144 a ‘ 
Po TO PLACE YOUR speed, excellent condition, 1 B ie 
| 
960-6500 AD FORM ON c> THE =: brakes, and wheel bearings 
THE FIRST PAGE @ ARTS @ AMFM stereo/cassette with 
voung Pr in OF CLASSIFIED! acting, artists services, audi. 4, 
‘oung seeks a room ina tions, dance, , musical 
apt or house. Pref Brookline instruction instr. Call, 899-7662 and leave DAILY RENTAL CARS 
of Brighton area. For 9/1. 7977 Plymouth Volare Sta. ments, musical services, j 
$250 limit. Please call Steve tion Wagon, runs but needs studios . ] ig Lal 
= at 782-5889 Iv message. work $ 200. 1971 4 
: Scamp re-built siant 6. PLY FURY 71 ; 
NANNY 337-1503. runs well yet needs tune, 
Female grad student in Educ body very good, many new 
seeks live-in Nanny position parts, trans excellent as well 
starting 9/1. Will provide lov- as brakes 241-8303 ‘ a 
ing companionship, as well 
as professional tutoring. Cail ’ 
576-3550 aft 6pm THE 
Nice man in mid 30's will a/c, landau rf, am/fm cass, at 
cook & clean in your home at 
reasonable rates. Martin 1-0900 eves Classified 
1979 FORD MUSTANG 
Responsible college senior Coop. Green AM/FM stereo. cat + ‘ 
looking for summer child- Good condition, good en- co 
care work, Excellent refer- gine. Call Mike 784-7534 
) 491-4005 1979 Plym Horizon 4-spd, hi J « 
$2500 need cash sell $1200 Calif ge 
GNOMON COPY 3900 DODGE COLT auto, 2 transmission, radiel tres, yw BUS: Rebull motor is 
, excel am/tm radio, new carb, : ~ 
Word processing - Resumes & cond $2100 or bo $950/bo 254-3506 excelient. Good rubber, oa 
our specialty. Multiple body, brakes, am/tm. De- 
letters, theses, term THE BOSTON PHOE! pendable $700. Call Bud 
1981 CHEVETTE standard INTRODUCES A HEALTH after 5. 233-2297 
ge a transmission, excel cond, 1 
owner, $2700 or bo. Call {CES SEGMENT TO OUR cond In & out, 
401-7081 CLASSIFIED ADVERTISING _ parts. $1500 924-8176 Rick. 4 
AND COUNSELING TO DIS- VW 73 Beetle 2 yr. old rebit ff eee | 
COVER INFORMATION ON eng, some rst but in gd.cond | Ase mii 
DENTAL, DIET AND OTHER & runs great, $575 or bo 
661-9069 
dint : 
Rosie’s Place Needs You 69 Ply Valient stg slant 6, eng pene wn ‘hen, alloy | 
cas Rosie's Place, a drop in center gd, body needs pt. $700 or owner, must sacrifice due to am/fm, b/r/o 657-3790 dys | 
and emergency shelter tor poor best offer. 239-4148, Robb family. $450 or best. 
Nometese women inthe 2:10pm 7e 8210 
URGENTLY NEEDS 73 FORD Torino grandma's PM. 
VOLUNTEERS, to create & Ofakes, snow tires, good 
Niche warm and social place for our 44K orig mi, newly rebit tran, = 1972 VOLVO 142S 40k mi. cond. $1750/b.0. call 
guests. on new engine, well main- 894-8113 
Lunch Shift — Liz Westerfield $700/bo Bruce 258-2561 or tained & stil strong. pertect —_—_—_—_— 
73 Ply Quster evto oro 7:20pm on HATCHBACK 4 
tuned, oil change, 4 new 73 Buick Opel 2dr wagon mileage main- 
tires, no beauty, but siant 6 tained mechanically. am/tm 
Will un forever. $600 asking $550, Call 536-4559 Stereo radio will accept best 
festival BO. 625-9285. offer phone 332-0826 Tue. 
Cajun 4 Thurs. + Fri 6-9 pm 
—— 74 Chevy Nova 2-dr, pwr 1973 MGB GT collector's ~ 
Steering, good eng, brakes, item. New paint-biue, 53k mi, 
x etc. 401-2 tires, bat & muff. $675 of must sell. $2500 Arlington runs exc, $1800 
‘seek best offer. 965-6979 eves. 646-0363 894-4430 days, eves 9 
harvesting etc. —— 75 DODGE COLT 4 sp, 65k, 3973 Vw SQUARE BACK 
Chartiable purpose. sn rf, am/tm radio, new tnt 95k. body rust but runs welll. - 
625-0197 or 423-7497 brks, nds shocks, gd cond, $375. Call Jon, 864-3323 hg aig ope SRS ais 
$1100 or bo — , Sliver, 2dr, ac, fm, seer. 
PEOPLE 1974 TOYOTA Corolla lock, new stee! betted 
to personel 76 FORD LTD runs weil, new parts. dependable $800 radial tires, excel cond, no 
issues/experiences. some body rust, new tires, or bo. CallJackie 893-3500 ‘ust, 78k mi, $3500 or bo. 
publ call Nine at $4650 call Joel eves 321-3312. 457. §36-3002 or 253-5319 
Maiden 
P 
Pan 


(4M, SF, 


25-58) sks mmbr. Shr chores 


no smoke/pets 


676-1750 eves/wknds 


large 2bd. newly 
painted sanded firs eat in 


kitch 


porch $675 heated 


BRIGHTON off Comm Ave 


734-4200 RE 


extra 


VANS & 


TRUCKS 


81 DATSUN 280ZX 
MINT CONDITION LOADED! 


TO MUCH TO LIST T- TOP. 


aT 


926-8422 or 1-546-2495 
HOUSEMATES 


| 


Eve 
Sq or 


ASAP/9/1 
Waltham-Brandeis area 


776-7486 Day 661-5459 
sks same (sngis ok) to 
re apt/house 


an inexpensive dinner for 


the family. 


Great for a quick lunch or 


(PLUS TAX AND DEPOSIT) 


9/1. Call Mark at 331-6885 
sha 


Compatible 28 yr old M look- 
ing for a room in apt near 
Corner w/ M's or 
F's. or less. Needed by 
bridge-Porter 


avail 


tli 
it 


00. 
apt. Remoided, w/w, 


OR 


1 


Open 7 days 


sale — nice selection. 


EAST BOSTON. Lar 


3bdrm 


and a 12 oz. can of 


any Pepsi product for 


AUGUST SPEC. 


2 Steamed Hot Dogs 


wi 


has 


343-9037 days, 


345-4902 nites. 


exhaust maroon 


1980 Yamaha 1100sx 12000 
mi custom seat oli coole R 


Kirker 


$1700 or B.0. 443-2027 


ESTATE 
APARTMENTS 


REAL 


We're proven effective. 


DORCH Rambunctious. 


for social 


, $475. 


$575 
$775. All heated. 


Bedroom, 


BOSTON/BROOKLINE ViIL- 


LAGE: Near hospital, 


38 


| 


it 


Y% months fee on most apts 


LLSTON/BRIGHTON 


alk 


ae 


Hata 


selection stud 


+6 


4, 


b.o. 
AM/FM 


745-5711 741-0389 


interior. 


VW RABBIT 1964 white wti 


es SO END Lge fir thru deck 1% BRIGHTON M grad sks 1M/F “i 
din $725 262-4302 EXCEPTIONAL REACH 390,000 quiet, irg, bright, 2barm apt. 
SOMERVILLE. ibdrm at PROSPECTS excel cond on T 
COPPER COLOR 34,000 Fido NEEDHAM $350 inci util. wi 
MILES. $10,000 OR BEST 1954 FORD Ft snonshehdieenilettethitigeibanistipbiinse Sultivin Sq, 10 min trom EACH WEEK 787-3078 eve only * vi 
OFFER. CALL JIM 9-5 ; a eae BRKLN ige 4 bdm, no fee, nr downtown by T, heated avail HOME WITH A pct nt tn i 
657-5604 OR EVES auto trans, 944-0963 —T. 9/1. $1500 inc ht/hw. No immd. Gay household. $500 BRIGHTON Musici. 4 ig) 
789-4227. TOTS CHEVY C10 pickup Pets 506-7933 eve/wkd John 776-3328 6-8pm FOR SALE pt Teacher Berklee col mu 
81 RENAULT LE CAR: Navy needs some work $450 also ine ng OM rm wid | m 
camper cap -$250 will sell 9/1 $1500 inc ht/hw no pets stat bdrms $650 nr T. 10 mins to Nesting on over an Wanted rma 2 bdrm liv, din, big | 
dition, 30,000mi. or seperately Kirk 492-5907 566-7933 eve/wkd. Boston, = kitchen, prkg 566-1376 
best offer. w/wash/ carps pee 
Cal «1980 CHEVY VAN BROOKLINE-BRI 776-6993 Chartes river property, AD GRIGHTON share tet 2 | 
ere’ 6 cyl, auto tong body Quiet stu $450 1bd $525 nr any STOREFRO Center fam hee, excel condition. ab 
62.260ZX must sell, bought heavy susp. orig interior, everything RE 566-2000 tha on Co- Pret. F, 30+, nonemoker, no pe 
new car, excellent condition, sunroof, custom tiltwhi. OWNERS, rare op- pete. Harvard, BC. 
5 speed, Call after Spm $4000 Tara 241-9689. CAB/SOM LINE. Nr Harvard COMMERCIA the dis- T & buses. + ute | U ae 
664-5272 law, 2bdrm apt. $700 inci law aveli 8/15 call Wendy 
NISSAN 91985 King cab. 4 heat. 492-2558, 492-0861 Boston Seat Estate PROPERTY OWNE g home TO PLACE 783-3 141 (day) 787-0094 
speed, am/fm stereo, ext warranty. $10,000 Steve CAMBRIDGEPORT sunny 
miles, mint cond, $3500 or 782-2223 mon-tri@am-7pm w/ig kitchen on 3rd ft THE PHOENIX 
‘bo 762-6356 at 7pm Lares CLASSIFIEDS 
Cass $600 hid 664-3305 CHELSEA modern rooms ALLSTON M hemt wntd for GET GREAT 
derd, mon’ warranty CHARLESTOWN tux. bath & RESULTS 
$11600 536-2273 mod & ww, 6/6, $450/mo 
Audi 100 is 2dr. gd. eng 242-2986 Line 2 compliment 2M/2F tor 
w/new exhaust needs mnr spac@rm2 Sbd/2bth hee. conv to all. 
repair $1400 or best offer CHARLESTOWN sunny 5 pkng mr pub $175 +-utll (9/1) 783-1070 
trans, no pets. $475+ utis/yr 9/1 $225+ BAKLINE/Coo! Cror. 
Audi Fox 76 70000mi 4-sp, lease. 241-6847 25+ Sbdrm. Nr | - 
$1780). Avail 9/1, $280 + > 
$1750/bo. 776 TO PLACE YOUR uti. Nemke/pts. 232-6516 se 
w/15,000, 
fired floors, & heat. & wo have 2 
BMW 2002 1976 60k org. BY MAIL, Easy access to cats. avail 9/1 277-2204 3 
‘miles. Artic blue. mech exc. PLEASE SEE THE smoke of 1 sk iM /- 
minor body needs. must sel ‘AD FORM ON 641-3107 pene y= +e 
$3000 or bo S88-9283 days a's THE FIRST PAGE sk 2 indep prot M/F —indep house $183.25+ elec & 
Buick Skylark 1979 engine OF CLASSIFIEDS. 23-30 tor 4 br hee. 734-0548;232-2487 
Solid needs bdy wrk, must 1979 SUZUKI GS1000SN: maculate, trpic, T, avell oF tor 
sell as is $500 or bo call European red.and white, rear now 868-1171 $250+ teminist « 
469-4341 Iv message. sets, header, etc. Excep- : 1M Chestnut Hill mail, 
ARL: 2 prots (1M, 1F) sk — 
tionality detailed, need cash. or F for mod 3 bdrm hse. near T. spacious house 
CREAMEUET. $1700 or best reasonable of- 
P1800 72 VOLVO No rust. fer. Cail 623-3248 Iv mesg. gar. 
smk/drugs/pets. Quiet + utils call Pat at 357-9 
runs well. Manual + OD Tepe $450 vill. Cali ext 233 days or 232-4630 
125K 617 526-4620 Good or $850 call 5 646-230 or earty eve ee on 
Ari. 3F 2M, mid-20's, seek BROOKLINE 2 . GWM 
1974 Silver grey new paint, rm, 6 bdrm hee, Close to T, 
2+2, strong enginenewradi- 2/128.pkng, $192+. no ec ( W&D, OW,Centrai AC) 
pets/amk. 9/1. 641-1708. on T parking possible. No 
priced to sell $2206 Cinds 1980 YAMAHA 650 special PLUS ARL semi-veg/semi-coop of $300/mo.+ share of elec. 
eves-262-9283 exccond 13K miles, Duniop TAX 2M/1F sk 1F 25+ spacious only. 
days-894-3600 ext 2276 must seli $1100 FOR * mod house. No Smok- Call Ted after 6 an 
DATSUN 8210 1976 64k ing/Pete, rw T $240+ avell PM. Not a sex ad. 
transportation, $1400 or b.o. ARL/CAMB: Meture, con- M/F 26+ non amkr to shr 3 aia 
Week nights 361-7202. siderate, non-emking. grad bdrm w/ 2M. no pete/parkng 
DATSUN 8210 77 83k mi helmets and cover 277-0287 and is open 
Bill or Scott activity for 2F + 2M duplex,6 § CAMB 3F, 1M seek M (27+, 
brakes, runs well. or bo KAWASAKI 1100 shaft rm, 2 bath, w/d. $225/mo + nonsmkr) to join semi-veg, ie 
275-7089 1962 % util. Sorry, mo pets. socially conscious coop ss 
wind star fairing, 641-3255 heehid. Nr inman Sq $180+-. 
1981, 4dr, 46k miles, newen- “sell demperate near’ manne Mok Indep, resp 
$2150.0r insult me with your 1 M/F for mod townhouse, nr 
ay, 267-9636 days, non-eming 28+ for Hvd Sq w/ proh, dewr. $300 
| Gays or 643-1307 after 
1978 HONDA CIVIC. White, nawk. 800 miles $1500 PEPsi Camb op! wishes to join co- 
4 Sale 198 1 SUSUK! 400GNX atter 6 
MAZDA GLC WAGON 1980 cond, 3000 mi, $900 or 
piston engine, manual, 45k- Comes w/2 helmets & ARLINGTON IF 2M seek PD SF, 2 cats sk 
mi, like new, $3200. Lv mess manual. Call John 899-43 16 core rmmates 25+ for trndiy, ind, 1F 286+ for Holistic, indep me 
RENAULT Alliance 83 a/c HONDA GOLDWING 646-5328 10pm No smkrs $185+ 5 7 
speed rw defrost ps am/im 1980, 1100cc, loaded, priced 
to appreciate well maint. ots of extras. Asking $1250 big yard, 2 cate $200+ Combrigge trendy 
SAAB 900GLE 79 4 dr, ex NEW KAWASAKI 85 VUL- pte share meals no smoking or 
"cond, sun rf, $5200,.Call CAN VN700: V twin, cost ARLINGTON 2F 1M seek pets $190+ 547-8242 
864-3732 between 12-2 $3400 w/ side bags, 2000 mi. M/F 24+ for ing frndty semi | ——————————— 
soll w/ $2500. coop home, clean no smkng,  Cambrigde Port sk 2 m/t for 
SAAB 900 TURBO 1962: 4 Mark 200-7128, 263-7342 $255+ 9/1 643-4396 3 story 4 bdrm apt sunny, 
door 5 speed sedan, quiet. wid, yerd, & prang 
metal Ssunroot, SUZUKI 1977 GS550 ARLINGTON housemate Available 6/1,6/12 $265 
am/tm burgiar Black 4 excellent AT ALL PARTICIPATING STORES 28+ wanted for large com- 497-6333, 322-2907 
alarm, ac, cruise control, condition, one owner, cus- tortable house, near Pustic house in 
miles, excellent condition. tom seat,. new battery and center & pond, share food, central Sq 1M 2F 30+ & child 
$8999. Cali 232-0742{hm), chain, lock and heimet in- 3 responsbi prof, F seek 3-4 WATERTOWN CONDO: 2 meals etc. No-emkrs, pets Gach or far 
or 695-9197, (wk). cluded. Cail Allen after 6:30, 4 br apt in Cmb/Som Nr. T ey brick townhouse. please. 643-6951 co-eperatve Wing. Share sii 
SAAB OOLE 1976highmibut $8650961-3615 BOSTON SOENED s pool  ARLINGTON-prol M/F 25+ veg meats & chores eves/ 
runs well, no rust, all maint Quality vs parking. Excellent condition. 661-7138 
records, many new prts, weil, classic, $600 or 8.0. + quantity tbdrm near Harvard Square. spacious house CAMB/SOM. M or F wanted ep 
- for cheap not steep rent, new A  Grkrm, CAMB/SOM: M or F wanted se 
$1300 264-4421 call Mark 262-3342 balks. 3 oh Spy for 8 memb Vict house. Age 
dry too! $510 AAL prof (34) sks M/F to sh food, conversation, chores 
need 0 partner? fe hse w/pool, yard, etc avail No smkng/dogs Avail Sept 1 er 
Advertise in the Aaaahhhh the luxury of Ave 9/15 $420+ utils; call Tom $200 230+ 242-4459 
Phoenix Classifeds and SEASONAL RENTAL 1 or 426-8220 ext 12 
shares in summer house, 641-4393 (hm) couple need roam afer 
deck Meplace Artis needs live-in 0/1 new T parking 
ocean 547-8073 702-4303 ohare Sve oan 1003) 656-2329 ~ 
engine runs well, some repair houreinn BEACON HILL: 2 F sk CAMB temporary 1 % rm 
needed, $650 call or 9725- hot coaching through own Ded/bath, grt furnsulte for F 25+ resp con- 
} $775, others. Now, 9/1 pres stacks of notebooks tooking 
TOROTA for the pertect roommate? goudstove, pardon, 9/4. $270 + vite 402-0285 _ 
BEST SELECTN spire you to a competitor, CHESTHL 8k prof M/F for 
mies $7500 Back Bay Park Or Kenmore would 60, went to tre BEACON HELL hee, 
tom miles. $7500. NU. studio 123+ 4beds $825 Roommate Connection, we Professional M33.eesks M/F goon! / 
— 1976 4dr RE 247-2354 267-6191 Yet a room mate for pa 
hatch, Brown, stand. trans- ee dishwasher, walk to T, fi about mo max, spacious two bedroom . CLEV CIRCLE: 2 F seek hes 
mission, radial tires, am/fm BOSTON BRIGHAM CIRCLE min to Port, Avail now.'$650 @s poss. Day 647-2468, Firepiace, elevator,own bath friendly employed F in 
radio. new exhaust, AREA Call 567-2866 or 653-6265. _—nitte 893-4332 room, excellent ‘location, 208.$280/mo + ut tor sunny 
$1500/BO 254-3506. $400-$850. to $500. Call 723-9306 after 5 ipe apt. No emoking/pete. 
VOLVO 144 1973: 115k space $300 @ mon max. Cail 6/20. 566-4212 after 
miles, good condition, new Beth 566-7180 
Prof 40's seeks hes/apt namie w/ sense of humor.  GMBROG/GNTAL 80 sks F 
232-8251 643-0264 Mark 9-50. Call eve 676-7626 
lovely semi-coop home. seek for indep but 
schools and ALLSTON 3 needed M/F for Frpic, proh, yrd. pring. Quist friendly household. non 
1 st. nr. T. no pets 484-3629 smoker. $245/month inc 
Cal 876-2600. an 180+ 787-0640 BELMONT MIF 28+ 
to share DEDHAM M/F 28+ to share 
: BRIGHTON off Comm Ave ALLSTON coop Jewish vegie 2 cate, Pung. tmund, Wrplc. 6 rm turn house near T & og 
house nr T 2 spaces. 1 ; 
Extra large ibdem $485 bus. Avel 128. Yd, w/d. No druge or 
BIT good cond, heated of gmk, pet Leah 787-0109 
$2000 ‘or bo cali eric ALLST fit! Sbdrm hs ne bus, DORCH avail 9/1 skng 
exhost, or 49/1 
days 732-2642 bedroom, new beth, hard- Sept fring king for train, no mature reap indep M/F for 
weed foore, near Arbereham stable witty M/F 489-1931 after 6:30 Vict hee nr T & shopping. 
VW BUG 1974 excel engine, Ly op- Mester card end Vies and T, on street HOMO Savy 202-0072 
fine running cond, brand bdrms accepted $700+ utilities. A 783-3605 aft 6 BEVERLYCOVESK&M/Fere CS ia 
. new brakes, $1250 or bo.  Portunity housing 9/1. References. 522-0745. hee vict furn, ipl, nat, w/d, DORCHESTER ASHMONT 
VW BUG 73 red, reliable, lots WILK & WELCH cigs. $325+ Bal nonemoker 26+ to share 
of new parts, some rust, 1216 COMM AVE BETTY GIBSON BOS- Mitton country home + bred 
must sell $650 bo 623-6735 739-2 140 739-2900 ASSOCIATES aoe ten 140-4900 Fe a No emk or Grugs 203) 2 blocks from Red Line ; 
ous prices. 734-4200 RE WM 30-45. 203) ? Dlocks trom Red Line 
VW CLASSIC 1964 sunroof 558 TREMONT ST LINDEN REALTY Practices 282-9322 or 282-0431 
beetle, rebuilt brakes & front Master card end View 426-6900 equal housing opportunity 
accepted 734-4200 DORCHESTOR. F lew stu- 
good . German Army dem sks tto 2 F tor apt 
VW GTI 1984 silver, sunroof, iarge Sbdrm mod k & b, 6/15-0/1. R & R Realty 7687-4119 between 7- 10pm 
am/tm cass. 29.5K newly painted sanded firs 565 9440 $750 RE 247-2354 
$750 unhtd 734-4200 RE PARK DRIVE queran- coop hee SM, 1F sks resp 
consider F pref met ik rocknrof, 
BRIGHTON Lease & no lease” artment GRIGHTON 2M/F wntd for  cocasional mayhem. Big hee. 
> able rents Stu 1 2 3 4 beds HOUSES trpic, wet/dry $175 + util 
rust proofed well bds some in 247-2354 267-6191 RE Ave. 1, bus ox 283-2036 
maisteined and in pew SO "BOSTON one FOR SALE Fist 
dition. Must sell. $5200 BRIGHTON off Commm Ave heato new bs GOVERNMENT HOMES BRIGHTON. Lg Indep house Alston 9/1. Seconds T. 
best offer 967-3706 day in house extra large 4 bd Som from $1 (U repair). Also de- ~ emkrs ok. Nest & resbi pise 
787-1020 eves mod k & b, eat in kitchen, no tee 731-9676 refs req $268 inci w/d. Also 
poreh $925 unheated END 1 barm apt ground 6000 Ext. GH-1953 787-0000 sublet avail 9/: call 
fir, bed, for information. 782. *840 efter 11am | 
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/ NEWTON CORNER: 2 M 1F WOBURN 93/128-Hsmt mod 
sort! —indep house. $210+. Avail —W/prkng & frplc. Pref NOTICE | _ view, a/c, nr ali 
shave 3 atfec cats. 9/1, 965-9867 oriented ut! incl, $475 mon 437-8446 
F, 32, scientist, semi- towton Gorter M/F for un + 908-1088 Only bona fide}  tter 7pm Brad 
sc veg, in- bdrm ist fir yard quiet fpi Harv Sq & 128 $295+ ut Boston replies to an ad 
tol of smkg, aware, warm; indep living $280+ util 860-4437 dy, 924-7546 eves W SOM 3F sk 1M/F 24+ for should be directed BRI/COMM — 1 rmmt to 
sks hsehold or 1-3 others to 969-4093 eves. WAT OF seek 2F 307 friendly hshid. W/d, Irg’ Room Mate 
tind hse. Bel/Wat/Lin vic. by Sept’! bdrm. no/smk. nv.Tufts, 1 Exchange to a Phoenix box}  Wall/wail, enclosed 
0/1. To $425. 604-0281 eves. NEWTON CORNER friendly 10, form, supportive min wik to rd in $200+ | number. The Phoe- 
F Housemate wanted 8 bdrm seeks non smoking M/F to _call 924-0291 625-7703/628-5063 9/1 right roommate for Bouton's nix is not required BRI CTR 2F sk 3rd 25-32, 
Victorian house, nr Newton share meals/chores. WatemtowN2F 30) Doctor 2 share Brkin busy professionals. - to hold, deliver or span Viet bee, 
incl util, pkg. laun- riendly and caring nome with GWM healthy, + Personalized forward flyers or| inci mtor' 9/1 Cal 
ferred. $250 w/ht 965-6697. dry, D/W. Oct 1 no more pets ‘ quiet, non-smkr professional « Convenient other unsolicited wkend/eves ee 


Gay M wantd for sunny quiet 
4 brm hse ovrik pk in Allston. 
Nr T. $200/mo + util. 
787-9275 


Great Deal $205 for 2 rms 
26+ Mission Hill/ Brkin. Vil. 


washing mach. avail Oct 1 


professional vd visit 
No 


professor. 
inct util. Avail Sept 3. Call 5-8 
pm only. 494-3 108 


JAMICA PLAIN. 2F2M & 


fave your own fir 


yd, pkg, arb, 
smk/pet® ut 
522-0784 (net a sex ad) 


JP 4M & 8.9k M/F large hse 
ne T; rent’ $170, sec $230; 
big, “furnished room 
rent fee $125: 524-1000 


JP-F rmmt for feminist hse nr 


jeum and T semi-veg 
frpic piano 7 yr old $160+ 
min child care & utils 
524-3558 


LEX Prof Meson 16 seek M/F 
sg! par & ch 30+ 2 rm clean 
quiet wd stv n/smk $400+ 
utit 861-7236 John 


/PBDY /WKFLD 
/ONVRS: respons, 
friend 


monality. Conv to At 1128. 
283-7117 


Looking for a GIG? Look 
for a musicia 


MALDEN M/F 26+ irg sunny 
vict hse. Quiet str, yrd, piano, 
bsmt, indry, prkng, nr T, 
nonsmkr 275+ utils. No 
cats/dog 321-4732 


MEDFORD: 2 M seek M to 
share 


Nerds need not apply. 
396-6838 or 863-3156 


MEDFORD quiet, nonsmk- 
ing, mature F to shr spacious 


& 2F. Conv to T, indep 
sit $200+ uti 396-9070 


M + Cat sk hsemt 2 bdrm in 
Medford. dw, w & di, ww. 


ctrvac parking avail now. 
Call Kurt 522-3025 or 
396-6975 


ry 
527-3476, 527-3477 


NEWTON CORNER 3 indep 
prof M's seeking 4th for 4 
bdrm hse, nr Pike; T no 
smkrs/pets $246+util, Sept 
1 969-1130 after 6 


NEWTON COR Spiritually 
oriented M rmt for irg rm in 


wanted to shr semi-coop hse 
w/2F of same. On T w/yrd 
&prkng. $225+ no pets no 
smoking. 926-7601 in pm 


WATERTOWN F/M for 


home w/porch, yard, pkg, 
near T non: ers no more 
pets 926-5527 Iv message. 
WATERTOWN 
5 person 


‘Shs or 10/1 926-8683 


WATERTOWN large sunny 
house near river and T. 3M 
seek 4th person. Available 

15 inci all. 


th 
Aug. 1 
N preferred. 


torian. Mansion, Near T & 
park. Acre $325/360+. 
731-5364 


NEWTONVILLE: Fi ind 
hsehid seeks rmmte, 27+ in 
No 


quiet res. nghbhd. 
$240/mo inc. 527-2675 
NEWTON/West Roxbury 


meliow 

professional with 5 to 10k for 
down payment, and interest 
in convivial living. Hume 
329-7550 x3063 or 325-8388 
— of clients FORMERLY 
Roommates. 

why. have they all switched? 


Roommate 
262-4679 and find out how 
we can save you lots of time 
and headaches. 


ORIGINAL 
MATCHING 
ROOMMTES 


Boston's 1st and most ex- 
roommate serv- 


pubic. tes 734.6480 oF 


POST DOC grad/proft 
udnt: 


1482 Brkin 02146 


QUINCY 2 upbeat prof 29+ 
bright nonsmkr to share 3br 


yd, 


NCAMB 2 M 1F seek F 30 + 


9-1 492-7324 eve 


NEWTONVILLE BC law area. 

Prof F sks similiar 25+ to 

share Irge, 

prt. w/d, w/w, etc. $375 
all 332-6269 


; Mr pike, rts 16,30128 
+ x-bus, avail now 1 mo sec 
dep $250-310 mo/+ utils 
527-8687 anytime 


NEWTON CENTER 1F/3M 
cheertul 


yd, pkg: no smkrs/pets or m- 
cycles. 


coop (no tofu) in sunny, spac 
vic w/yd nr T. Avail 9/1. Ap- 


prox 310+. smk/pets 
527-8447 

NEWTON CENTRE 
4W, 1 Cat seek 1W 27+ w/ 


interest in for co- 
op house. es, lovely 
house near T, Avail immed 
969-3793 


p home, humor, 
walks. 25 min by T to Boston. 
Nr beach. $210, 225+ Sally 
723-6150 


ROSL: W 25+ to shr beaut 7 
Sun, 

rees, skylts, 2 rms are yrs. 
$3007. I'm 32, 327-3367 


prof M, non smok, in 30's to 
share Vict hse. Indep but 
friendly group. Shares some 


meals, chores, gd conversa- 
tion. Call 666-2578 8-9am 
or7-10pm. keep trying. 
SO END TWNHSE 

to share, furn, w/w carp 20° 
baiconies spiral 

stairs, sky is, $100 per 
week ‘247- 16 


SOM 1M/2F sks 2nd M for 
semi-coop Veg, 


nosmk/pets, nr Sq/T 
$150+ utls 625-8740 eves. 


CENTRE 


quiet, cleen, 

Pets ok $234 + util. Can't be 
beat 965-0673 

Chestnut Hill, 
beautiful h @x- 


ON CNTR 2W inkng 
for 2 M/F for friendly, indpt 
hshid for 9/1 - $225/250+ 
util + dep 527-2510 


NEWTON CORNER 3F 4M & 
2 cats sk 1 F to share a large 


ano. Near Pike & public 

transp. We 6-34 friendly 
. no acco 

$250 incl 332-8336 

wkdys 6-1 


Newton Corner’2 sep rms in 
ig vict home, nr T, $375 incl. 
964-0839 aft 6 Marilon. 


like non-smkr. 
inc! utit 623-8599 
SOMERVLLE. 2 Jewish F's 


30 & 34, 1 cat sk 2F's inter- 
are in relaxd kosher kitch., 


2 fir apt $215+ 
Chem 5339 Nancy 


926-4992. 
WATERTOWN M/F house- 


“ mate 25-30 quiet neigh, smk 


okay, $250+ util. Avail im- 
med call 923-4085 


WATERTOWN: Openings in 


hsehid, 
. Good location. 
‘923-2480. No sex cailis. 


or student $190/mo Nr T Avi 
9/1 Box 1482 Brkin 02146 


INVESTMENT 
PROPERTIES 

ing 


K as investor 


in group 
house. Call 524-1000. 


builder. 
or 017-796-8211 


PARKING 
SPACES 
BROOKLINE 
‘rd. area, Brookline 
starting 6/1/85. Call 
1 before 8am or 
atter 7pm. Keep trying!! 


266-6 172 


material. 


BAY VLLG 2 prof M Ik for 
M/F non smok to shr 3bdrm 
apt. Sn deck tyr ise 9/1, $300 
423-2454 then 423-9693 


ALLSTON. Cooperative 
home 


. share cleaning, and 


creativity. 782-8882 
ALLSTON GWM 38 sks 
rmmte for irg 2 br apt on car 
line cat and cigs ok $366 htd 
782-4520 


ALLSTON. M26 sks M Bond 


+ 
om 7 787-130 


B BAY roommate wanted im- 


Roommate 
tion. Cali us at 262-4679 - 
well introduce you! 


2552, 


BEACON HILL: 2 rmmtes to 
share 


3 bdrm apt. Conv to T, 
nice location, avail 9/1. Call 
between 5-10pm. 720-0061 


ING FORARGGMMATE? 


| LOOK WHERE'S THE ROOMMATE? 
TRY THE ORIGINAL!!! 


CHING ROOM-MATES, INC. 


251 Harvard St. Brookline 02146 Coolidge Corner 
20 Years serving the public. The original and a oe room- 
Brookline Chambers of Commerce. $25.00 fee 


Register NOW and for SEPTEMBER! CALL 


5. Couples/single pa 


3. Handicapped/Disabled 
4. All lifestyles, straight, B Bi, gay 


in America 


8/10-8/20 

MATCHING ROOMMATES! i 

. Maintains con 

3. Reveals important roommate nerica’ 5 Firs t 
Os 

We specialize in helping! / tne Century. Experienced 

1. Si 18-60 yrs Roo 

2. in the World. 


Mon.-Fri., 9a.m.-8p.m.; Sat.: 9: 30. m.-5p.m.; Sun.: 11a.m.-5p.m. 


reater Boston, and 


AmMATCHisA§ ! 
‘PHONE CALL AWAY ! 


WATERTOWN Prof M/F 25+ 

to shr 2 br apt in 2 fam, nr T, 

Indry, 2 porches, no 

resp $350+ 
avail immed 926-1405 


WAT- M/F 30's sk 3rd- 8 rm 


lary Sq no 
pets, smkg 923-9104 


WATERTOWN prof F friendly 

4br, 2 bath indep house w/d 

parking dishwasher 
40+ 92 2 


WATTWN: F 30+ non/smkr, 

mature, ige apt. Hrdwd 

$275+ avail 9/1. 
923-0732 


WATWN 1M 1F sk 4 M/F for 
actvst coop hse quiet, nr T, 
shr food, no smk, $160+. 
avail Aug/Sept. 924-6381 


1. You must like the area, 
house, and me. 2. Be neat 
and stable gay or under- 
standing. 3. You must have 
$350 complete. And be able 
to dial 335-8210 
Can we talk? 

WEST NEWTON 3F seek 1F 
for 4 bdrm hse nonsmk, no 
pets, great location, 

avail 9/1 $260+ 527-2791 


WINCHESTER 2M 27+ for 
, Semi-coop hse, 1M, 


yard, garden, 


tireplace. 


SOMM 

Tufts & T wash/dry pets ok 

avail Sept Josh 
53-81 


SOM quiet hsmate 25+ to 

no smking no more pets 
$2784 mo 776-6612 


SOM shr 3 bd apt. Gay 
owned, 2 fam, mod kit, sun 
deck, w/d, pool, gym $280 ail 
incl. 776-9032 Bill or Joe se- 


rious inquiry only 
WALTHAM 2M & 2F Ikng for 
hsmts to shr indep, 6bdrm 


hs. No pets or smokers. Avail 
Sept. 1 $192 per month + 
util. 891-7187 


NEWTON CORNER: F 30+ 
for beaut spac 3 bdrm. Frpic, 
sun prch, conv loc. $317+. 
Pls lv message 244-4252 

NEWTON CORNER pleas- 
ant, aware rmmte, beaut, 
spacious, 3 bdrm victor, preh 
& patio, 2 firs, $325 inct utt 


3 prof M 24+ 
seek oft 


899-7891 aftr 9pm 
WALTHAM: Female, Bisex- 


Newton/Corner. seek 
spirt-minded WV tor 
wholistic co-op | ~ 
sensus decisions, 

& $260 + near T 


playtuliness 
332-0606, 965-5279 


porch, 
borders F Felis. Rent 3280-27 


646- 9653/ alter 8/3 
729-0766. 


WINCHESTER Nice 


for 1955 car 
on sunny week- 
Susan at 491-6450 dys 


ROOMMATES 
1 bedroom bedroom 
loft. room ideally 
Ny End 
$265 per month. Available 
Sept 1- June 1 423-4473 
1F 35 with 2 cats looking for 


2 bdrm apt in ton look- 
1st . M or F 


ing for 
$225 mo. 787-2187 on the T. 
Call fri-sat 


2W&1M seek 25+ M/F to 


* share house in Brkine. $215 


mo+ utilities Call eves 
232-7614 


30s 2M 22 str prof nsmkr 
smir M/F rmmts 


ALLSTON 
M or F 25+ for September 1 


friendly, independent, 
maybe coop food. No bigots 
no dogs 254-5582 til 9m 


ARLINGTON. 2F seek F/M 
for 3bdrm apt. Near T. Avail 


9/1 $241.66/mo + util. Call 
after 6 646-4611 


BEACON HILL F & cat sk 1F 
24+ for 2br 9/1. Sense of 
humor, progressive polit, 

. No smk. $370 incl 
ht/hw 547-7528 


BEAUT LG APT 
Dorch next to Shawmut T 
Excellent living situation. lg 
yard, w/d, Lg 


ing, many extras. inet 


ARLINGTON Prof F 27 seeks 
same to share large, well- 
maint apt in house conv to T, 
avail 9/1 $300+ util. No 
smoker/no pets 641-0693 to 
10pm 


BRIGHTON. Avail 9/1 but 


BACK BAY 1F sks 1F 21-25 


secr cin 
$375. inc! util avail 9/1 
247-2990 


BA 
1 of 2 roommates needed. 
Lge sunny, 2 bdrm apt. 
$180/mo. Call 424-1557 


3F need 1F North End 22-24 
resp, indep, out no 
smk/no pets. Avail 9/1 

Call 367-1236 


BACK BAY 2 prof F sk 1 prof 
F to share 3 bdrm apt. 
mod, clean‘tor 9/1. Rent in- 
cludes ht, d/d, w/d. Cail 
247-0410 aft 7pm 


BACK BAY ig sunny 4 
fireplace 


Lakeshore home, ind. 
creative M+F seek M/F non- bedroom apt w/ 
smkr, age 30+; Large yard, — seeks 3 responsible female 
deck, $300+ util/mnth roommates $350/mo 
729-5049 after 6pm ALLSTON. tbdrm in 2bdrm wonay ev oF early mom. 
irm/study avail in 8 rm BACK BAY 
vict lake front home. Lrg saasm St. One rmt 
deck, yd, w/d, guest rm, 1 bi ALLSTON 1F ndd imm wanted for 3 bedroom apt 
to commuter train. Sh w/1 $180/mo inc util nr BC line & near Mass Ave and T $300 + 
other 729-4189 eve BU Call 254-7579 utilities 437-9431 
WINCHESTER two prfsnis, ALLSTON 3 br-one M room- Back Bay M/F for 2 bdrm on 
-20's, sk nonsmoking, mate needed 9/1. Non- Beacon St. $405 avail 9/1. 
neat third prisni to smoking, pr s 267-6262. 
large 3 clean. $214/mo after 6 pm. 
space rms.2 bathe, ALLSTON SF 2M seek 11m BACK BAY - prof M/F for 
for Sept 1-$225+ ist + last apt on 
parking. $300+ utls, avail + sec $191. Also sublet Sep ‘Ough w/ 3 fireplaces, 
Sept 1. Call 721-2134 tot + tant We, 


W. MEDFORD 1M/1F seek 2 
resp rmmt 28+ for irg, indep, 
hsehid. 4bdrm, 2bth, scrn 
prch, frpic. Convient to T, 
shop, Tufts. $170+. Dan 
483-1891 days 


ished house 
w/grdn. Call 787-8802 


Allston 3rd rmmt wtd for 9/1 
newly remodeled 3 bdrm 
apt, hd wd firs,near 
T,267+/mo. 254-4226. 


Looking for a roommate? 
Try the Phoenix Classifieds. 
We get results. 


ALLSTON 46d. 3M sk 4th 
near T Harv + Comm $200. 
731-6364. 


BEST COPY AVAIL an 


prot to share 
wanted straight to share 
3bdrm duplex. Pool 
24-hour sec and indoor 

ing avail $380 + 236-4193 


BELMONT. 1M1F seek prof 
cae 3bdr gdn, w/d, fpl, 2 
484-7221 9/1 
BELMONT 2rms of your own! 
SW mid 30's seeks F rmmte 
oa kr no pets. $345 + util 


Belmont F/M 27+ non- 
smoker 1/2 house near 
Fresh Pond. yard, 
off street parking F & M have 
cat. avail 9/1. 
heat,utils,sec dep. 


BEL/WAT. F24 for 
prot F23-27 to share mod 2- 


bdrm apt. prch, bkyd wad. 
close to T Pkg. $312.50 w/ht 
9/1 484-031 


Bi Male late 20’s sks male 
rmmit for ig 6 room apt So. of 
Boston Write PO Box C-401 
New Bedford, MASS 02741 
BKLNE 2 F seek roommate 
for bedroom in 
apt. Roots & culture Arty, 
reggae, music 
734-8311 

WM sks 


2 
2br $300 pay pays ca 
682-6101 24 hr keep trying 

BOS FENWAY area on T GM 


22-30 intel easygoing to 
share mod twnhse own big 
rm w/bath $275 232-5396 


BOSTON E. $250+ ut! 2 
bdrm 5 rm apt, w/w rugs, cl, 
safe, quiet. Please call Tom 
561-1100 or 569-2329 
Boston nr T seek 
nonsmkr prefer grad 
$285 inci or $335. 
259 before 10pm. 


BOSTON SO END M 24-30 
bdrm 


CNTR Female shr w. 
chid SAFE AREA Nr 


non-smkr. inc 
heat & pking 9/1 783-1903 


Brighton 
smoking F 25+ to share 
house nr T w/ 195+ 


Modern, , $305 inci 
ht/hw 787-3098 after 7pm 


patio, prkng, close to 
$255+ utis. 762-0157 


Bri ig bdrm in hshid, 
avbi imdtly, $145+ util 
782-2889. 


3br apt, fireplace, 
resp easygoing prof for 
friendly independent 


near T No smoke/pets 7 
34-0060 


cation $450/mo heat & park- 

pie 7-0206 (eves 6-10, leave 
during 


PARK DR 
F to shr 3 bed apt 9/1. 4 

UU, Wheelock $275 


same. sunny 
apt $200 inci util. 


CAMBRIDGE: 2 Fs seek F 
+ 

Square apt. Avail 9/1. $265+ 

util. 864-6029. 


BRI: M pref for 2 bdrm apt 
near T for lease 9/1, 
non/smkr. $217.50/mo inci 
ht. Call Tom 783-0252 


BRi/nr Comm Ave M/F 
25+ 

bdrm, nr T, $180+ util + dep. 

277-0390 evenings 

BRI/OAK SQ: seek M/F 24+ 


K&B, w/d, d&d, 
parkin $200+ Kris 
787- Diana: 437-9387 


CAMBRIDGE 3F seeking 
M/F for sunny apt. in 
Porter Sq. T, hardwood 
floors, porches, $315 + utils 


492-5780 


3bdrm 2 


547-5459 


M/F to share 
apt etween 
Harvard/Central sq. No 


BRKL M/F 28+ to share 


yr a Apt near T. 2 F seek 
F prof 24+, nonsmkr, 

MAA. + livingroom. 

den. $200 w/ ht. 277-6356 


Brkin apt near T.2F seek 1F . 
non-smkr ig kitch 


prof 24+ ig 
Smi den $200 w/ht 
277-6356 


Brkin apt want M/F rmmte, 
Ig private ‘bdrms, open- 
minded, nr Wash St, very low 


$225 inc util 
576-2488 
CAMBRIDGEPORT-F 30's 
work 


Boston's Marketplace 
fof just about everything. — 


CAMBRIDGE Prof F 25+ sks 


547-6150 7-9 pm 


rent. 731-3954. CAMBRIDGE-quiet, bee 
it person to share w/ 
BRKLN/BRIGHTON 2GM/1F 
sk 4th to shr first floor of ig or 2M 
$345 inci ht 
CAMB Rmmt needed to 
BRKLN/COOL COR seeks F 
rmmte 24-30 yrs to share Share with 2 others, wrkng 


Call shry! 731-2277 
Brkin GWM 24 sks be stdt 


near 
Call after 5 491-4294 


CAMB/SOM 1F/1M_ sk 
amusing, resp F/M 25+ for 
nice apt. Quiet st, nr T, no 
smk/pets $275+ 623-3166 

Camb/Som 1M needs 2M/F 
prof 25+ for beau 3 bdrm apt 
dish/disp, w/d,prkng, no 


smok, lease, 1 
$366+, Call Doug F. 
628-9475. 


CAMB/SON-BR with loft bd 
bkshiv-shr kit-t! bth-lv rm, 
porch, pkng, 6 mth min. Ref 
rqd. $200 mth 628-8508 
CAMB/SOM Inman Sq. cin 
resp prof M/F for 2br 
to shr w/ 1F + cat. to’ 
Hvd + 


Sqs. 
pret. $312.50+ 623-6044 
CAMB/SOM Line 2M_ sk 


CAMB/SOM F 


BRKL/Wash Sq-1F sk prot F ht d. B 

30+ no smk for 3 bdr apt nr T Quist street. 4 

refs req $270 w pkg min Porter 

739-0223 eves 868-5279 David. 

Brk/Wash Sq 3F seek F non- ee 

smkr, for Ig 4 bdrm apt, sun apt 15 mn wik to Hbd Sq. 

inct heat. avail. 9/1 W/D incl. No smk or pets. 

734-0349. $225+ 623-1588 

BROCKTON roommate CAM/SOM 2F seek 3rd F for 

wanted, resp female pre- ‘ apt near T. 

ferred approx $300 per semi-coop, nonsmoker. 

month inci rent & util. On bus $320 heat inc. 625-1122. 

line, nice area off street park- 

ing. Call5848422 CHARLESTOWN near Mon- 

BRO - grad/prof 4 sunrmin for duplex. 10 
- sunny irm 

2 bdrm apt on Comm Ave nr min walk to Boston, park’ 


Clv Cir $330/mo incl ht/hw 
Aug 1 254-3350 Jack 


yt 


M/F for 4 bdrm apt 


apt. $240/mo, starts im- 
mediately. 731-9298 


breve 731-2469 
BROOKLINE: M/F for large 3 
. fweplace, porch seek 


furniture 
trying 242-1255 


CHELSEA. F to share 3bdrm 
condo w/F. High-tech, 


classical . Newly reno- 
vated. Call 884-1195 5-9pm 
CHELSEA Share 5 cozy rms 


y 

nr. T $250+ util 884-1 

CHESTNUT HILL M/F to shr 
nice ity. $300+ 


6- 10pm 

CLEV CIR indep resp F sght 
to shr 2br (BU Line) apt by 
prot escort WM30 same prot 
ok but sep phones. No veg 
far-left or nonsmokin 
$335/mo total 8/1 254-905 
Cleveland Circle. Wanted 1 
mature F, 24 + to _— 


3bdrm apt w/ 
Avial 9/1. Near Green 


BROOKLINE M/F for 
ie BROOKLINE Prot roommate 
as needed Oct 1 to share a 
a beautiful spacious apt. in a 
« | 
| | BRIGHTON 28 Prot M axa 
— — BRIGHTON 28 yr Prot M sks 
ap ; | non-smk, quiet, neat rmmte 
for nice 2 bdrm house $275 
uti 767-3334 incl Call Carey eves 
same to share 3 bdrm apt in CAB api to shr/subl 
house near T M/F 2am hos. $290+ ute. Su $235/$470m0 M/F no 
beau, 3 br vict, porch, patio great location, peo- mik/pets nr Harv Law, Sq, T, 
. $350 inci all 964-6483 ple $249 266-5088 buses 864-2308. 
- NEWTON CTR-2 profs, 24, SEMI-VEG KOSHER ORIEN- CAMB 2M 27 sk M/F 
i M & F seek resp. 3rd for LAND TAL VIRGO SEEKS 3 prot for new 2 bdrm duplex 
spacious bdrm apt = ours 9 73 in Fresh Pond area. inc! frp! 
house nr T, rm, 1SH/ HTON M/F & porch. No pets/smk avail 
cable, eat in th, $380 area of Ca SMOKERS/NO DRUGS. 9/1 $980+ 876-7409 
all 965-5262, 6 to 11pm -759-8362 MUST LIKE COMMUNAL 
3kids(3,& 2months) seek 3-4” wknds. LIVING AND GROUP MEDI- CAMB Central Sq 2 br GWM 
TATION. 25+, quiet, close to T, $228 
ped. NEWTON Aren't ads lke this driving BRIGHTON M/F to sherelg3 Inc Ht. prkng. pret prot/grad 
ae & orchard chores, BFC, Female housemate wanted you crazy? Doesn't it seem § bdrmaptinhousew/ 1M, iF. stu 492-8 
bieyling ete..No smoking, no 3MS.and 1F ages 27-36 look- like there arenoNormalpeo- $175+ 254-5183, 762-2087 CAMB F tor Sbdrm apt 
+ ing for 5th to share first floor ALLSTON M/F to shr 3 br ple out there? Well, thereare ng am room.  $225+. ing bdrm, prch. Im- 
pets. bd J of large house. Parking apt nr T & shops. No plenty. And they're listed BRIGHTON nd 2M, room- , : 
524-1441...” yard, w/d utilities included. smk/pets. Grad stud pref mates for nice 3br apt. Quiet med. 965-8028 or 491-8873 
IP yr seek mat No. pets and non-smoker $217 mo ht/nw. Call HURON-BRATTLE 
on resp personfor housenr Arn _ preferred. $280 per month. 782-7690 787-2210 ser Saiinkg AREA F 30+ to shr single / 
Arb, pond &7.Nosmoke,no 965-3907 ALLSTON: Resp M/F 257 Pend, 
pets. $235-Futil 524-7339 ad BRIGHTON prot WM sks 2 sundecks, gardens, frpice, 
4 NEWTON: good foc. Rent for ige 3 bdrm apt. Prefera- prof M/F 23-28 for spac @_ new kitchen, no pets/smnkg 
negotb! + cat ok. Cail bdrm apt. Lge eat inkit. Nrt, $325 661-0011 Peter 
cigs/pet. 965-3953 Iv word. free pring, $187-25/mo+ CAMB M artist 32 socks M/F | 
NEWTON ANE: after 6pm CséBrigght space, 14x21” bdrm, 
9 BRIGHTON prof F sks same ‘rack Its, porch, garden, 
and village, laundry, parking, gat ing 2 Parking. $262.50+ all utils. 
fireplaces ot 
hse w/2 porches. + utis. oH sks 
NEWTON Housemates Vic- No pets 787-3713 
BRIGHTON prof F sks same No 
yard, nO. dogs, smoke 
ied Yd,m fp! $400+ no pets Cal 9=9—— — CAMB prof M 28 seeks 2 
1-548-4836 ox 264-0084 people for 3 br Central Sq 
4 ‘ BRIGHTON rmmte M/F 3 apt, rent $280 inc! util, large 
CONCEPT in 
a — — Join partnership of 4 or 5 4 
people to purchase wonder- i : 
ful rambling house pay $400 —— — 
= to $500/mo - gain equity and ! ae, 
4 J — tax benefits at rental rates. 3 a 
| 
to st ongenial non/smk 4 
i SAN \/ Matching v4 @ I on. fire place, ht/elctre inc. 
| mai 400. No-pet 
category in Music & the Arts you_don't Cail_The 
\ 
by friendly, comfortable 4bdrm 
One coupon per person | 
Bring this coupon. apt. $325-337.50+ 
utils. -3488 
The Boston Phoenix 
porch & entrance. BRKLN OS $225 incl. H/Hw. Sept 1. call 
= home $490 ut inc $45 prkg 
i i 
 ~— (sign lease now) Big house 
STORAGE apt btwn Ben & Com Ave. 
NEWTON 1M 32 sks 2M/F son single parent household. 1% ba must see hse w/ fpi Space available for car or? $300 inc? util/Indy non-smkr 
for quiet, ind 3 br ‘hse, Lr, 1 for winter. 244-6456 . 
quiet, , Lr, Interest in sharing child care. — non-drnkr, non-promiscu 
bath, porch, eiKIT & dw, + 6 Please write to express your PF ous, avail Sep 1 call Brian 
sm rms, BASE w/w&d + stor, ideas, interest in this ven- — — 566-5471. 
SMRVLL 2F+ 1M Ikng for —— 2496-7405 Vit evythng 2 
rmate 
Vil akng clean Tun tov 
30+ ft Jasi- place to live 9/1. Prefer ing pret 26+ to chase wi 
same. Indep. Ig sunny 
bdrm w/ porch. 3rd floor 
leave message. . 
patna ate. call now: Sunny safe apt to quiet, safe nr T. no park or 
share w 1 F pref) 25-38 1-281-5430, wkends avail smoke. $327 inci ht. 
: == — Yard, trees, front & back Sept 1 731-3165 eves. 
porch eat-in kitch panty 
___ pkng T nearby. $418/mo incl Brkin Vil M/F rmmtes. 25+ M/F for spac 4bdrm $230+ 
oe = ome —— ht/hw & $209 sec no wanted sunny,ige 4 bdrmnrt no pets 1 cat alr smk ok 
ren $375 inc ht/hw 9/1 no pets 628-0275 
: pets Clean/respons? CALL 566-7933 eve/wkd 
NOW Iv msg 445-3655 
th nonsmkr + 1 
ie (professor/writer who com- 
Mutes from Wash D.C.) 
ae seeks roommate (M/F) and 
: living situation for 3 nights 
ngnbe. Lg rms, frpl, each week. Cail Linda col- 
= Indry, yd, pkg, nr T, no lect. (202)829-6565 
see smoke, no pets $450 in- per mon + ulls + food _—_——$—$—————————— = 
Es _ ACTON M sk rmmte for util keep 
— d/d, 
— 
= —— BROOKLINE 3M seek 4th M _ 
Beacon T.2 baths, dis- 2nd 
pose, d/w. Absolutly must 
be quiet, clean, non- 
smoker!! Prefer 
male over 30. $250. 
= Steve 739-0720 utils yard, w/d in regen) 
— — IME prkng, no smkrs please 
tor 969-3864 or 527-5469 btwn 
— beautiful 3 bd Jewish Kosher 
w/contemp design. Exposed 
3 brick, hardwood firs, roof BROOKLINE Cool Cor apt is 
- ual, non-traditional? Desire a deck, m view, parking. avail again. Prot M/F 24+ for 
home, not a room? 786-7044 ask for Jaacs $425 262-8808 2 bed apt. $450+ includes 
964-6483 $225-300+ % util. 893-6665 - BOSTON WFENS GWM oke 
shr hse in sect nr. . 
Wirtwn line. w & d frpic colleges 262-6066 aft 5 
bth. $250 + util eos sash resp easygoing prof for 
friendly independent it 
50/mo ht/hw inc. Call 
a ; ~ the best deal in po inc heat. 734-0060 738-5891 6-10pm. 


bdrm private 
$280 inci utils. Charlie 
326-6098 


DORCH-ASHMONT: GWM 
29, prof sk shr 
$250 + util 258-1349 


DORCHESTER 
QUIET 
NEIGHBORHOOD 


Female,preferably non- 
smoker 2 ng 
Spacious, sunny, to T. 
$250+ utilities 296-2363 


DORCHESTER 2 Room- 
mates needed for in 
it. Eat in 


spacious 

kitchen, washer/dryer. Near 
T and U mass call 436-2459 
eves or 244-7135 days $180 
a month plus utilities 


DOR/SAVIN HILL prof F 25+ 
for new 2 bdrm condo w/exp 
brick, d/d, beach view, laun- 
dry, yd, 1 bik to T, nr UMASS 

all incl. Cathy 847-2624 
day, 783-5239 pm. 


DOR U MASS stu sks 2 


436-2136 6-7 pm only had 
Do you have a blender? R U 


#23]; 


8% 
& 
g 


H 


: 


ga 
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Tufts avail oct 1 628-5999 


MEDFORD BIWM 25-30 
wanted to share sunny apt 
also like pets call 8am- 12pm 
483-3353 


MEDFORD W. Prof F or grad 
stdn, 25+, sunny, 3rd fir, frnt 
& bck prchs, no smok/pets. 
Avail 9/1. 693-6865 


MELROSE 2 F wanted for 3 
bdrm apt furnished, on T line 
$233+ utl. Cail eves 
665-7549 


MISSION HILL 
hardworking artist sks 
mature considerate nonsmkr 
$200+ 277-1775 after Spm 


M seek F to share 1 bdrm apt 
cali 889-0719 anytime 


: 


3/285 


38 


3 


il 
i 


‘lt 
i 
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Try the Phoenix Classifeds, (eave message ph 625-9152 
2 F tor 

SOMMERVILLE F 
1 Sbdrm apt w/ 2F & 
Cam ari 876-3021 cat smoker. $180 mo 
max inc ut no smk hvy drg SOM F 29+ sks F rmmte for aa ewe 
sichol td priy. 631-4028 ove bdrm in hee w/hrdwd firs, 

yard $275+ SOM M/F nonsmkr wntd for 
utis 776-6302 3 bdrm. Occup in oF 

Som F/M 26+ to share two 
ond Share bed apt in house w/ yd Sept brung S208 mon 
Chores, and possibly some $300+ Susan 
childcare. Diane 868-4953 623-5118 ti 1 1pm ok. NULE WTA HLL 
SMVLLE- Prof. F sks. same SOM F seeks F 28+ who sponsible male rmate. Non- 
to sh. spc. 3% bed, 1% bath, wants stable but indep living — > 
sunny apt. Ivg, dining/ eat in sit to share 2 bdrm apt nr §=—_renovated bdrm apt 
k. On bus rte frnd, ind, quiet ‘Tufts. $250+ avail 9/1 — month lease Sept | thru May 
acne nonsmkr Call 926-3600 day 30 $250+ht+utile 625-0240 
/MED 

3 bdrm apt pkg avail neer (share food etc) in friendly 
furn w/ VCR, ig bdrm, smk/pets rent $160/mo nbrhd. Need to 1 year. 
536-5257 lv message + util 396-1638 $176 inc ht. 353-1937 


WHAT MAKES 
YOU ATTRACTIVE TO 


OTHERS? 


The Wellesley Research institute Personal Analysis S 
answers to these questions and more. 
You'll discover the hidden truths about friends, colleagues, bosses, lovers— anyone 
you know or would like to know. 
The WRI Personal Analysis System is a powerful computerized approach to per- 
sonality analysis. It reveals the innermost workings of the subject's personality with 
uncanny precision. 

Use the WRI System to gain unrevealed insights about yourself and others which 
you can use to your advantage. 
You'll gain an honest, revealing look into yourself or others which you can utilize in 
achieving your personal goals. 
The WRI System is based on an in-depth copyrighted questionnaire you'll answer 
for any person you want analyzed. We then prepare a detailed 3-page confidential 
report based on our computer analysis of your answers. 
To get started, just send $5 for the detailed questionnaire. When you return the 
completed questionnaire for computer analysis, just enclose $25 for your 3-page 
confidential report. 
Or send only $25 now and receive the questionnaire and the confidential report 
no additional charge. 


@ In what kind of relationship will you be happiest? 
- @ In what kind of work situation will you be most successful? 
ystem provides you with detailed 


Send your check to 
Wellesley Research Institute 
62 Northgate Avenue 
Wellesley, MA 02181 


i 
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SOMERVILLE/BOSTON 
LINE. Small room in gay 
household w/ kitchen priv. 
$60/week 776-3328 6-8pm 


SEASONAL 
RENTALS 


ttage to rent in 
Ibdrm + loft near 


Minutes to Gunstock Ski 


LZ 


$861 LSNONV ‘OML NOILO3S ‘XINZOHd NOLSOS 


25+, nonsmk, nonbigot, then 
NORWOOD: 2 M ( ; SOM F sks rmmte to sh 2. WAT 2F1M sk 1F1M for . 
232-4192 No pas T/xbus/pike $290+ low utis bdrm apt. Applicant must choice of bdrm. Sec dep rqd. w/d, nr T 625-3352 dep, semi-veg, non-smk.NO 693.267.8130 or write J.C. 
ACHSTER/SAVIN’ HILL 653-1580 Avail immed 262-7065 more pets 926-4 166 Realty, Box J, Gilmanton, 
Neat F 25+ wntd to shr cl, Avail 1071785. 647-9486 SO END HOLYK: Sp Bi WM ae N.H. 03237 
newly renovated, kitchen frnshd 4rm apt. Oak Sq. Bri. days sks respn rmt to shr ig grnd fi is MAINE Cozy Ocean house 
privieges, util inctu. buses, no smok. rnt 2 pny or snr. $350 o° for peaceful ‘end 
t 
$55-65/wk. Call 265-5121. $210.50 inct ht/hw 254-5398 ORIGINAL — ‘oducing fone or jer furnished. Fire- 
3 seeks same Phoenix Classified 
prot ath, 263570 tor nc p MATCHING to share 2 barm aot Wateriown 2F seek 
non/smkr, approx /mo. 2 bdrm apt, qt st. pkg, ROOMMATES 25+. $250/mo w/ util. Avail Pers ert ib tHe M/F, non-smkr. 2 yr old apt 
Avail 9/1. Call 648-2729. w/d, yd, bsmt. $350+ Boston's Ist and Call 277-4346, 3:30-6 s N STORAGE A 
444-6932 after 7pm perienced roommate serv- . ARTS Cones Se 8 Space available for car 
Easy going F rmmte needed. ice. 20 of the » oe for winter. 244-6456 
Willing to look for apt to- NEEDHAM. Prof Fw/ Infant public. $25 fee 734.6480 or 50. END Share ig 2 br apt CATEGORY pats. cadet 
Call seek F roomate for 3bdrm 734-6484 has w/dr dw/dsp. to de te de ve utits. SUBLETS 
1- duple . No smokers/drugs 26-4098 
ing. yard wid, ave. PARKER HILL pete. GW 30+. 
RMT WTD egotiable Call tiene seeks roommate $425+. 9/1 of 10/1 Call [MONT rm apt 
F to shr furn 444-7417 nites and week- Aug. 15-30 wkly call 
bdrm condo pool pkng w/d, ends. must. $225+ utilities. or tor MU- = 
/w, exc loc 20 min to Bos, ere bd house. Parking, near T, Fresh Pond. Prot coupte pret 
sent nego. 1-684-8299 any. NEWTHGHprofF 24s tosnr David after Spm. 277-7568_ SICAL INSTRUM OR nomemoner 276+. 084-81 
time Tom 4 br, 1% bth, fripl, No Prof F36 +older cat skrmin EQUIPMENT? See Music & room for WATERTOWN M/F io share ORIGHTON M/F for 3 bdrm 
smk/pkg. $275+ utl.  frdly,stablehseorigaptcall he t ds and school vace- ant wood firs, yara, Bdrm) 1 or 2 months in 
YOU'RE A STUDENT. But 332-8515 326-3009 SOM: 1 F wanted to shr _ tions 864-6170 st, ne river & t No Sepyon. Tae, On eo ee, 
YOU SMOKE. But t NEWTON: 1 ige brm for Prot F to share town-hse w/ 2 F. Hrdwd firs, ciga/pete $275+ aval 8/1 or 200+ depoe/neg. 
loko YOUAVE A M/F in nice br apt. bdrm apt w/same & cat at walls, yrd. Smail THE BOSTON 8/18. Call Patti 024-4505 CAMBRIDGE INMAN 
) won’ . Ne 128, T. A t on the bdrm, $195 heated.No cigs PHOENIX SQUARE 2 bdrm, ig front 
CAT. But they won't take a pkg. Nr Pike, 128, vail Tremont on WATERTOWN M/F to shr Ig 
pet. YOUR'RE STRAIGHT. 9/1. $267+ util. 965-4184 Greet view, bele, must Sindy Felicia or INTRODUCESITS w/ Sept-Nov 
GWM seeks same......... neat, indep, w/a sense . 4 623- 
Tired of this madness? Cail NEWTON 2 Feministe sk rd humor $375+ electricity SOM OF 1M seek 25+ NEW HEALTH near shopping‘ wane. no 
have conven — AND WATERTOWN proftemaieto 31 F wntd-irm in ig qut The 
that love cats that would love pig. com No kide/pets. Call 776-7807 SERVICES | Classified 
PARK 3M seek 4th  toshare sn apt house pay DISPLAY PAGE. om 923-1296 T, Aug &/or Sept 
prof GW/Bi 25-35 nr T, T $188+ avail 9/1 oF $187.50 Classified Turntothis WATERTOWN seek F 25+ Aram Service 
before 45 Resp good fun pages. Turn for beaut sunny &rm apt 
baths, d/w, wid, off at perk, (24825)'sk apt or to share + utils S.0. 6660054 page for information on Ss H-282-6381 W-578-3181 From 
hsehid, Sept 1 $235 mo inc! with others. Please call SOM/DAVIS Sq/T. ex F “hopractors, dentists and gm T ymo + LONDON ENGLAND 
utl, ref req after 6pm Charies Angela or David 596-3475 25+ shr ig of hse other Lrg studio center will ex- 
Shining Star of Want ads wanted 22-30 beaut “nghond w/pkS WALTHAM 2F sk 1F 23+ to Own oF iM for sim. Boston 
rm looking tor quiet M/F, large comt. 2 bdrm  $250/mo w/uth 776-9629 _ share spc. clean. bright, apt 9/1-5731 flex. 266-0258 or 
fo NEWTON AREA Apt Wanted —w/patio near Rt 1, $285 SOM-DAVIGSG/TUFTS M/F Nees Fit. 128, 20 min to Boe coop 4bdrm (413) 442-1803. 
whe wats to share: 2-3 BR M/F W/ utilis. laundry, cable ahr ig 2 bdr feat,  $217/mo., no 
find & shr apt in Camb/Som. Prof M 28 Quiet 289-3 156 apt 9/1, Call 691-7898 or townhouse w . Brot fem 257 seeks same to 
Howard days at 848-5489 Sept 1 451 d. No eee. 861-0165 X 2724 Parking, close to T. /mo share apt. 9/1 for 3-6 mos. 
PROF F 30s smoker 747, 437-0920 ROOMATE: Share 2 bdrm JP 4250+ ut Lv mons 688-4 inci ht Avail Sept 1.924-5189 Goss longer. Own large 
= with m/ dog. $275 hthwincl. SOMERVILLE 1F to shr WALTHAM 2 prof, no smk, F WATRTOWN-Indpndnt Sunny room with great view 
EWT Parking. Call Peter 524-7692  Sndrm (30's) sk same to rent sm WATE TO nouse yard, of Boston in clean safe bidg 
329-6412 $237 message 2 trmaly sk 1 M/F 8-8 1.93 wilaundry in basement. 
Jam PLS ath for apt prch st nr Roommate needed to share no pets. Lizz 625-9964 alt avail immed for 
lovely victorian house 3rd T avail 8/15 $333+ SOMERVILLE: 1F&3M,con- 899-1456 eve. 
incl hest. Call Eric eves at Nal, 0908 29°37. WALTHAM: Non/emoker to 34 socks Gust, non-emoking man 
NEWTON CANA: 3 room- 267-5281 30-40, to share seeks sublet September 
Nes $225/mo + % util. 33 
consider humor. No 1M and 1 F. Quiet, neat 1M? 1 
$200m 524-2194 red, yard, io safe st 1 mi fr Forest SOMERVILLE 2F seek iF, Try the Phoenix Classifieds. WINCHESTER 3F sk 4th to SUBLET NEEDED 
w/d, near bus line, no pets. Sta. 2 adj rms avail 9/1 prof or grad stdt to share share 10 room Victorian. Through 12/31. 2F seek 
JP 2M/1F sk F 25+ for sun, Rooms from $200-$275+ 25+ w/ job. JP sunny, semi-coop apt $200 w/d, pkg, near T $250+ Sep- ment near transpor- 
pond & $240 util. 7 come. $260/mo + util,  +uti Call 628-6 tember 1 729-6807 very 
9/1 524-4796 NEWT" mid. Looking for summer help? WINCHESTER: Share 
s the beaut 
30's sks M/F to shr nice irg 2 Advertise in Phoenix ema} om clean 3 WATERTOWN Sept-Oct 
bdrm apt Wid, loc, ature M/F to 2 TRAVELLING? plus linens. Kit + priv we tbdrm in 2 bdrm 
bdrm apt, > $300 q Brighton 2fam w/ 30+- $300 inci quiet, spacious, 
"NEWTON: M for 4 yr-old owns, Near buses, SOMERVILLE ZGWM Camo 278+ Pam 
bdrm Victorian hee. Quiet, ; pet OK $375 incl ut to share apt avail mid in the Comp | $278+ uti! Pam 
JP nr pond prot FforGroom consid, grad student 25+ to 100x2258, 7 $200 month plus ‘% utly 
Sotshare w/ protf + Syrold she w/ law students. 628-8464 aft 6pm We've preven SELLING YOUR CAR? Wnitd tux turn apt for CALI 
+utils. dep req 9/1 $255+. Allan 734-4634. prot M 26+ 2 br aot 42> wats Advertise in the Phoenix = min 1 bdrm in Boston, . 
522-6936 Susan hee on lake, 2 fpls, T. 2 Classifieds. It's guaranteed. 3 267-1234 
to meditate. Learn . local. 
TY Check the Language section. pred Gaye 964-2400 


1F JP: Protf32sksFfor sublet - ORIGINAL ORIGINAL SOMERVILLE 3 WINTHROP HE share 
seek rmmt Nov). Option le share a 4bdrm 
share bd Basement apt. MATCHING MATCHING no amoking or pete prefer 
trom stores, ROOMMATE ROOMMATES lifestyle Put 
$350/mo Avail immed tat end TEs Boston's ist and most ex- 928-2872 down your pencilf! 
CONCORD 1 or 2 extremely $28 feo «EAST: F seeks + to 
cate ho $250 +. tion at 262-4679. Make an 
pets 6/15, 9/1 $400 + $275 NEWTON BC Law 1 F to 
+ 620-4967 (014) 290-4000 $367.50 inci to dwntwn, T, "Make apumais the summer and stop pour 
Conganiel prof tem 735-3771 dys, 244-9689 ev ProtF, 25+. to nice 2 bdrm ist fl good ~ 
lux Newtonville prot M30 seeks patible w/ neat clean, Camb something? jon nr beach Avail Sept 
area Oct 1. Nonsmoker, no 1 rmate for large 2 1/2 bdrm non/smkr. $375/mo inci ht, ——————E———— 1. $310 inci MM. 482-2700 ? 
more pets. 926-5625 Jo. laund, prkng. Gail, 848-7700 SOMERVELE Pret student «3480 days 646-7056 eves 
QUARTERS LOWELL-GWM near Wang NEWTON, W: 3 M responesi- 2 bd t, $275+ utils. ‘ 
Charlestown Navy yard Towers2bdrmapt$250/mo bie, considerate, 
share modern 2bdrm,2bath includes all after Gpm to professionals seek M/F to 
1/2 utils. Cail Tom 242-9218. } bdrm w/priv bath in § bdrm 
home, yard, w/d, hrdwd firs 
COOL CR quiet, con- 2 bdrm harbor home w/ & sunny. $375+ uti avail 9/1 
airy 
servative F upper 20's nice indep, F. 623-5039 dys, 776-1011 . 
for ing 2 bdrm apt coneid, eves Carin 
DAVIS SQ ek ard to W SOM F rmmte wanted 24+ 
DAVIS SQ 2fem sk 3rd to to shr 2 bdrm apt, nonsmkr, 
$234+mo non-smoker Avail HE for irg, clean, Easy 666-5733 eves & wknds ; 
been seeing 
DAVIS SQ. M/F 30+ sk con- o°o°9 week after week, but 4 
sid. wd won't break down and cal 
quiet indep apt. rent + comprehensive until you HAVE TO - 
util + ser. 9/1 628-5233 Phoenix Classified + to shr 2 bdrm, w/ harbor Determined you wat and . 
view, sunny, balcony, $400+ 
What makes the most sense 
to you? Getting 200 mes tieie utis. 367-1483 after 7pm 
sorts of people 
ARTS GET IN TUNE 
ferent typee pf roommates, CATEGORY CHECK THE GIG 
or getting 75 names of peo- 
are looking for? That's the 
erence 20a about finding ‘oommate. 
er 
Roommte Connection and acoassa And we can guarantee you'll - 
The Roommate Connection, ow can vou 
we a computer ee 7 f you call The 
with of mate Connection today at 
printout to you MALDEN Granada High- 262-4679, you could be 
lands, Prot seeks room- spending tomorrow on the 
waste your searching mate to shr 2 bdrm ‘ beach! 
hundreds of applica- apt neut, 
tions? We (know you're 
smarter than us 
day at 262-4679. We're the ROOMS i 
Comes wanted to 
d 437-7116 
— Learn how to speak French. : 
BEACON HILL 
Renov rooms a week. 
DORCHESTER: F35 seeks Medford 1M/F 21+ to share weeks sec. + landiord & 
lovely 7rm+ 2 porch apt with work refs. 723-5680 RE 
apt in Fids Cor. Renovated nr MBTA, Tufts, 
w/ w/dr, microwave, porch. stores quiet non-smking BRI corn of Comm & Harvd 
avail Sept 195+ util. on T Clean furn. rms trom 
MEDFORD 2F seek 1F 25+ up front. Job land- 
- for 3bdrm apt on Felisway lord rets a must RE 277-6622 és 
West 5 minute drive from era 
Boston South End four 
bedroom, eat in kitchen, fire- 7 
place in living room. 3 
Professionals preferred 
$70-90 week. Cali 437-9268 
— === MEDFORD GWM prof 28, : 
sks respons rmmte, nr Sq, T, 
Tufts. $300/mo + % util ; 
396-2467 
= = 
& fishing 3 hour from Boston 
628-5999 
= WINNIPESAUKEE 
4 season takeside home. 
PRIVATE. 4 bedrooms. 10 4 
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BULLETINS 


GET 
EDUCATED 


Want to learn a lan- 
on to 


ver can find listings for all 
this and fore in the ex- 
panded Education section of 
the Phoenix Classifieds 
COPIES 
From artwork, books, to 
8':x14, 35mm color 
T-shirt transfers from 
COPY COP. BOSTON B15 
Boylston $1 (oppe 
267-9. 
St) 367-27. 2738. 
St (near Filene’s) 451- 


Bea St 

St.) "227-3164 601 
t (Co 


Dartmouth) 
BROOKLINE: 1295 Beacon 


St. (at Coolidge Corner) 
731-6775. Open evertings 
and Satur: Open Sundays 

2-8 at 815 Boylston Street 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 


MR. BIG’S 
GIGANTIC COPIES 
ey reduced or enlarged to 2 

ft. x 25 ft. of any length on bond 
on vellum of brightly colored 
while you 


paper, wait 
Copy CoP, BOSTON: 815 
Boylston St. (opposite 
tial) 267-9267. 
(near State St.) 367-2738. 3 
Franklin St., 
451-0233, 
(near School St.) 


815 Street 


MISCELLANY 


LOST & FOUND 


LOST 5/ beaut. green- 
eyed calico cat tyr old MUF- 
FIN in Brookline, fam heart- 
broken Reward 734-7269 


LOST 5/26 beaut. green- 


broken Reward 734-7269 
LOST 5/26 beaut. 


broken Reward 734-7269 


OCCULT 


CARD READ! NGS 
By Torri send 


02123 with your return 
adress- recieve detailed re- 
ply within 2 weeks .Advice 
and predictions 


PSYCHIC F READER 
Victor osts 
“The Holistic 
on WZBC 90.3 FM on Wed's 
5-6PM. Holistic And occult 

topics. info 625-2758 


PETS 


DOGGIE DELIGHT 


Walking & dog care. Reason- 
able rates. Pickup & delivery. 
Refs. avail 262-7152 


Kittens free for loving 
homes. Call 734-3468 


SKIING 

ELTIC’S TICKETS 
Will pay top dollar for a pair 
of season tickets. 861-0235 
evenings. 


TICKETS 


FIRST 10 Ri 


201-391-72: 


FIRST 10 ROW: 
BARRY MANILOW--STING- 


TICKEFTCHARGE 
201-381-7220 


BRUCE 


major credit cards. 
203-773-8032 


TRAVEL 
2 Canoe Vermont ex- 
cursion: ibor Day 


is, Lal 
end, $229 each. 731-2121. 


ART STUDENT 
SW\M, 19, 6'2, seeking M or F 
to travel European galleries, 
museums 2 mos. this fall via 
Eurail pass. Cost $2000 max. 
No gays or problems pis. An- 
swer quickly so we can get 
30-day airates to Dublin, ret 
from Rome. Call 876-4840 
anytime, lv message or write 
R. Dowd 25 Aberdeen Ave 
Cambridge MA 02138 


GREEN TORTOISE ON 


LAND-WEST 
Westbound 10 day Sleeper 
Coach vaca/trans. Explore 
Badiands, Colorado white 
water rafting, Bryce, Zion, 
Calif $199, Oregon & Wash- 
ington $229 
Camp and Cook-out, swim, 
hike, hot springs, enjoy. 
Alaskan Adventure-4 wks RT 

Mt. 


Cheap Tickets: Australian to MR. BIG'S 

Orient, Nepal, Round-the- GIGANTIC COPIES 

World, Europe, Eurell. Freq fi. x 25 tt 

. OF any 
fly awards. 661-6187 bg ty ore ed 
ler paper. 
Going COPY COP. Boston: 815 
Sept. help Boyist 

ing space in small rental tial) 267-9267, 13 Congress 8. 

moving van. 603-622-8825 (near State St.) 367-2738, 85 
Franklin St.. (near Filene’s) 
451-0233, 260 St. 

Man seeks com- (near Schoo! St.) 367-3370, 

St.) 227-3164 601 Boyiston St 

New England or charter trips (Copley Sg. at Dartmouth) 


best rates 3: 


TORONTO: Riders wanted 
August 12, Call 471-4430 


WEST COAST BOUND F 


Will drive your 8 cyl. 
car/truck to L.A. or Frisco. 


Depart 10/31. Call 696-0469 
after 6:30 p.m. 
WANTED 


CLIPPING SERVICE 
Readers of periodicals: clip 

articles! We pay .15for each, 
plus postage. Send your 
reading list to: Box 8392, 
Boston, 02114 


EDUCATION 


ARTS & CRAFTS 


POETRY-FICTION at New 
Words Bookstore: Linda 
Pessolano, Renate Wood 
read 


poetry, 
Robinson reads fiction, 
Thurs. 9/15 7:15pm 186 
Hampshire St Camb. 


HEALTH 


HYPN 
Its Power Is Limitless 
(increase personal potential) 
Cassette tape-LOW PRICE 


TITTLE FLOWERS Co. 
P.O. Box 477, dept S 
Hewlett, NY 11557 


LANGUAGE 


MAN lessons for 
ning or intermediate stu- 
dents. $15/hr tel. 628-1785 


MEDITATION 


AMBRI ZEN 

Daily meditation. Monthly in- 
tensive retreats. Dharma talk 
8pm Call 
576-3229. 

DHARMADHATU BUD- 
DHIST MEDITATION AND 
STUDY CENTER . Medita- 
tion instruction available. 


ner 617-965-2827 
Raja-Yoga meditation. 

Ram Chandra Mission. 

No fees 662-2624. 

Edgar Cayce Study Groups 
Doug 497-5539 Leave 
message 


SERVICES 


ACADEMIC 
SERVICES 
Typing-Dicta. Rush. Vol. 
counts. Pkup/del 522-7044. 
RESUMES 
PRINTED 
Selection 


typeset 
lof resume papers and matching 
envelopes. COPY COP. BOS- 


BROOKLINE: 1295 
at Coolidge 6775, 


Sundays “2-8 815 
Street 


BUSINESS 
SERVICES 


CHESTNUT HILL 
FINANCIAL 
GROUP 
JOSEPH BARNES 


02167 (617) 731-4000 


ALWAYS ON 
SUNDAY AT 
COPY COP 
Headquarters at 815 
Boylston Street (opposite 
Prudential) is now open 
Sundays 12-8. Copying, 
binding. color copies. 
large copies. printing, 
cibachrome. Mon-Fri 
7:30-10, Sat. 9-6, Sunday 
12-8. Call the Cope at 
267- 


artwork, books. to 
35mm color slides 
T- ‘aun transters from same 
COPY COP 815 
Boylston St (opps pote 
Prudential) 9 


260 Washington St. (near 
School St.) 367-3370, One 
Beacon St.. (on Tremont 
St.) 227-3164, 601 Boyiston 


St (Cople at 
$67. 448 

1295 Beacon 
Coolidge Corner) 
iy 775. Open 
day. Open Sundays 

eat a ‘815 Boylston Street 


CIBACHROME* 
COLOR STATS 
kup to 11 x 16 1/2 in 
minutes. Zoom lens 
‘enlarges up to 200% or re- 
duces 50%, from artwork, 
3-D objects, chromes, 
5mm slides. Glossy, mat- 
ste or transparency output. 
.Available at COPY COP, 
Boylston St., (op- 
jposite Prudential) 
267-9267. Open Sundays 
12-8 at 815 Boylston 
Street. 


Compare 
LunchDates 


Don’t confuse us with 
imitators who just give 
out your name and 
number. LUNCHDATES 
serves you confidentially 
and intelligently, and you 
can join over the phone 
or in person. Over 3,500 
members all over 
Greater Boston. 

So why settle for less? 

254-2 
(Greater 2534 
or 229-7710 
(next to Burlington Mall ) 


437 Boylston Boston 02116 


Large Membership of 
all ages. introductions 
sent 


freshly baked bread & baked 
wine & a slice of fudge cake and even the angriest of the rebels 
will toast to the Queen’s health. How often do you go to a 
restaurant, spend $15 - $20 on a meal and still leave feeling 
hungry? that is not the case at Newbury’s. Our Sirloin steaks 
weigh at least a pound, our salad bar offers seconds, thirds and 
fourths, the baked potato is huge, you get a loaf of homemade 
bread with dinner, and if you are still hungry, have some of 
the free brownies for dessert. So.the next time your friends get 
restless, bring them to Newbury’s and discover the restaurant 
which has kept Bostonians and their stomachs satisfied for 


the last forty years. 


The nation’s larg- 
est personal dat- 
ing service with 
55 offices... We 
must be doing 
something right. 


Boston 723-4244 
Hingham 749-5700 
Framingham 879-8641 
Chestnut Hill 232-4800 
Wakefield 245-4667 
Brockton 584-8303 
Marblehead 631-6460 
Worcester 853-1057 
In New Hampshire call: 

Nashua  (603)882-8732 
Salem 893-9293 
Manchester 624-4552 


Let them eat 


(cooked medium rare, of course) & salad bar & homemade 


tato & a carafe of burgundy 


Portsmith 436-3906 


SURROGATE 
THERAPY 


Sexual Health Centers 
(since 1975) 266-3444 
PERSONAL HEALTH 
General Medica! care, 
Medicine and - 
ually Transmitted 
treatment. Private office. 
Confidential. MD 
1755 Beacon St. 
232-1459. 


Specialists in: 
Sex Counseling 
Couples Counseling 
TS-TV-TG Counseling 
Since 1975, 
England’s Maj 
Therapy Facil 
Sexual Health 
Centers 
International inc. 


Health insurance 
accepted 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNIGHT 


In minutes. Zoom lens allows 
cropping. Available at COPY 
COP, 815 Boylston St., (op- 
posite Prudential) 267-9267, 
13 Congress St., (rear State 
St.) 367-2738, 85 Franklin 
St., (near Filene’s) 
451-0233. Open evenings 
and Saturday. Open Sundays 
12-8 at 815 Boylston Street. 


LATE ADS--THE MOST 
WIDELY READ 
CLASSIFIED 
CATEGORY IN ALL OF 
NORTH AMERICA. 
DATING THE BOSTON 
ALWAYS. DI In- PHOENIX 
~~ 1372. Dont INTRODUCES ITS 
d calll Plati 
just Plat me. NEW HEALTH 
717-848-1408 c 
BOX MAIL PAGE--- 
North 
NOTICE 
Stop smok u 
replies to an ad (413) 737-7644 shyness, 
should be directed Problems, fears, etc. 
ben (617) 396.3580 call Bob Pilato 776-7976. Rp ot 
number. The Phoe- (401) 821-4220 TROUBLED PEOP JAMES R. before 
LE -898-9854 
(617) 460-9235 spression. WALKER MOVER 1984 26ft Bay Liner Con- 
or | & Truck $15 547-9365 Home, office, tessa Volvo engine, 
forward flyers or ” Omoes hery. ‘at ne ACME Movers still piano moving loaded must be’ sean must 
her unsolicited charge encour (17) fresh water. 889-8277 
ot and ouned by ge $15/hr. ex- Free estimates (61 
material licensed social workers Chessman 964-25 10 perienced. Call 782-6015. 738-0388 after 6 886-3260 


BOX MAIL NOTICE 


Flyers and other un- 
solicited matter 
should not be directed 
to a Phoenix box 
number. The Phoenix 
is not required to hold, 
deliver or forward 
such material. 


Meet people 
who attract you through our 
exclusive video interview 
library 
membership of 
single career people 
ivate social events 
ient locations 


N.Y. City. Fair rate 864-1516 


MOPU 21417 nave 


Lic&ins. 641-1234 


492-1 
15 YEARS TO 
THE C 


for Breaktast! 
M.D.P.U. #1581 


Chicago Bound? 
Professional move you 
reasonable rate. 86 364-1516 


Man with a 4 available 
smail jobs 617-391-1334 ' 
DAN’S VAN 


MOVERS 
MDPU License 15258 
* Apts. * Households 


&F 


MOVERS 
LOCAL-LONG DISTANCE 
OVERSEAS 


New York, 
Call anytime. 


364-1927 or 361-8185 


ICC MC 1931 MOPU — 1498 


GENTLE GIANT 
professional work lo- 
and long distance; pianos 


RIDES 
DRIVE-A-CAR 
to Florida, Calif, etc. Some 


gas allow. Good cars 


MISCELLANY 


WINTER 
STORAGE 


ble for car or? 
for winter. 244-6456 


SERVICES 


VIDEO 
VIDEO 
VIDEO 

Having a party? Video-tape 


int 
Call Alice for details at 


267-1234 

VIDEO SERVICE 

BUSINESSES 
NEED TO SPEAK 


ADVERTISE YOUR VISUAL 
VIDEO SERVICE THIS 
WEEK. CALL ALICE FOR 
DETAILS 267-1234. 


From '18/hr. 


= 
> 
= © CARGO MASTER TRUCKS 
HOMES 
SB 24 HOUR DELIVERY 
SERVICE 
z= © LIC & INS 
236-1848 
PIANO AND 
FURNITURE 
SELF-AWARENESS CO-ED MOVING 
c> LOOK! = GROUP FOR SINGLES, 
You can @# in your ad wa A women now: L 24 
onal by Mes Mastercard, led by mature, ow rates — 
merican Express. So Gestalt Therapist. Individual hr. service, 7 
nix counseling also 
now for men/women. days a week. 
267-1234. scale. Dorothy 491 Storage. 
HOME DANIELLE 
HEALTH & SERVICES MOVERS, INC. 
ADVENTURES HOUSECLEANING 267-4079 or 
IN SERVICE 
RELAXATION U 2022 
Red stress ‘ call anytime 
etc... Send courte & RS aus 
dress for further information MOVERS Call free estimate 247-3881 
harles River overs. MAN WITH VAN 
P.O. Box 477 rea- ime any place cheap 
Hewlett, NY 11557 sonable rates. 498- Gaye 24 ws 617-577-1835 
“MODERN MOVERS” maxi 
DID MOTHER vans Local-NY low hourly or 
local or long dist., flat rates 923-1988 
office. 524-1000. 
ATTENTION 
MOVERS 
For easier, more MOVING AND 
and probably less expensive STORAGE INC. 
Low ~~ -. 
CONTACT JANE ANDREWS days, nights, 
AT THE BOSTON PHOENIX or weekends. 
CLASSIFIEDS Professional 
267-1234 and — Staff. 
1+1 movers local low rates 


VIDEO 


EXPLOSION 
CALL ALICE 267-1234 TO 
FIND OUT MORE. 


FOR SALE 


ANTIQUES & 
FLEA MARKETS 


Antq. bijar rug (w/hole) 9x 12" 
rd, floral ptrn en royal bive 
fid-sacrifice $7000 or Best 
367-2170 


423-2370 (eves) or leave 
message 


MOTHER'S DAY 
IMPORTED ITALIAN 


treats LIC. & INS./M.C. & VISA 
po Time-Look DINNER AT EIGHT 
\RE' en Modular Moving Systems 
SC problems CATERERS 
661-0550 We at Dinner at Eight cateres 
| ANYTIME offer personal professional 
i caterering for smail intimate 
a 267-7448, BROOKLINE: 1295 Call aoe elaborate parties. Give “44 
23-4385 Beacon St. (at Cookdge Corner) é call for a Free consultation 
Moving to San Fran, Bay Saturday. Opn 24FT MOVING VAN 662-6904. 
“a Area, Must share moving ex- 815 Boylston Street. Also stepvan or van fast, 
penses. Leaving 8/31. Careful reasonable locaiiong OINNER AT EIGHT 
259-0301. or 259-8587. 7 days 24 hrs CATERERS, PAT 
-388 PROFESSIONAL CATERING 
COPY 576-2198 
our specialty. Multiple Let George do it 
ters, theses, term papers. 99 ‘American indian w/ truck ex- truck ex- PIANO PARTY 
= — Mt. Auburn St., Cambridge. eee SEX perienced in moving will if you have a piano in your 
route. 449-5129 lv mssg on = 492-7767 7 we = = travel Call 445-6736 house and you're having a 
want all For de- 
Nice irish Boys& call 437-1818 days 
LunchDates ack for Jory. 
‘SINGLES 
me Meet new friends and cambridge, MA 
discover romance. Cail 
Free Brochure. Low Cost. 
; eee COURTEOUS 25? Maybe sooner. Need 1 
; SERVICE rider to share gas, expenses 
266-3444 We eat Pianos 423-4473 
st 
VIDEO 
| Fstop Fitzgerald 
generalist. Portfolio. Gigs a 
a specialty 254-5894 
One Beacon (on Tremont Insured « Rates 
7-3164, 1 Ist 
7 yk Sq. at Destmouth) Send $7.95 check or money 661-1683 
me 267-7448, BROOKLINE: 1295 order payable to: Howard : 
Ne Beacon St. (at Coolidge Corner) Astor, BA, MS, Therapist. ——— 
731-6775. Open evenings and 
— 
PICTURE YOUR COMPANY 
GEMINI 646-0268 
hr local & distance any-§ 
eyed calico cat lyr old MUF- time/place 646-0268 
FIN in Brookline, fam heart- 
eyed calico cat old MUF- 
Daily sitting meditation Mon- — 
9-12 and 2-5 pm. MONTHLY iy, 
OPEN HOUSE 8/14 8PM 
Please call for more infor- 
ects mation or ask for a brochure. : 
515 Centre St. Newton Cor- 
check or money order to: 2 
5. Ansted 2 seater 
POB 1015- Astor Boston Ma cira. 1900. Si shaft ~ 
restored. Nds 
upoistery & dashboard. Esci 
ws wheels Asking $1500 Call 
Bay = — 331-4432 bet. 7-8pm 
Antigus Barber-chairs. 
ite porcelain, mirrors. 
— 
PRINTS 
x8" ($5.00) | 
EXCEPTIONAL 
1 spectacular brass peacock 
‘ON: 815 Boylston St., (op- 
posite Prudential) 267-9267. 13 
‘congress St., (near State St.) Fi 
diameter gok ixture 
gton St.. (near School St.) Bet Call 
367-3370, One Beacon St.. (on 
remont St.) 227-3164, 601 FOR 254-0143 between 6- 10pm. 
Dartmouth) 267-7488. MOVING SALE 
=ows | Classified must 
Bedroom. 
BARRY MANILOW--STING- [pow Display grand piano no reasonable 
hea -LIZA MINNBLLI-- offer refused. Cash & carry. 
BRYAN ADAMS-- Rates Call 254-6634 Off Foster St. 
KETCHARGE as seen on Evening Grignten (near Boston 
-POWER STATION-- APPLIANCES 
FOREIGNER--HUEY LEWIS- 536-5390 10,000 BTU Friedrich AC 
-LIZA MINNELLI-- RED SOX- Consumer Reports 
--BRYAN ADAMS-- line Excellent cond. 
REGISTERED REP JOHNSON HOUSE- 
SPECIALIZING IN PER- KEEPING t O LE ( Fibergies 
ae I SONAL AND BUSINESS FI- Friendly, reliable staff avail- N K ( 32"x32" $35. Peter days 
NANCIAL CONSULTATION able for all of your 889-3535 eve 569-2347 
CHESTNUT HILL, MA. 24 hrs a day. right people. 247-3800 Maytag cap washer 
white, 1 yr Id, exc cond. Must 
| ) 
| 
| 
St ene : 33 
McKinley, Kenai island 
passa: ferry incl. (800 
227-4966. 


28 


338 
dig 


IT RUNS 
TIL IT WORKS 


UCH AND BED 
(single) combo, made by 
Charles Webb, solid oak, 3 
storage drawers, brand new 
bolsters and mattress. Com- 


fortable sleeping and ! 
Blue upholstery. $400, 
266-6029 


For Sale: kitchen set, 
foid out 


Call between 
1621 


sofa. 
739- 


A 
SOFA SED 


accpt 
call 536-1762 pis iv 


dishes, curtains, coffe table, 
and more. Everything $10- 


ag 

8 


ail 


i size water 


8 


#33 


837 
be 


9x12 rug $250 244-3035 


mtrss $70, Stereo $320, 19° 

Clr TV $1 1 

$130, Fan/ntr $30, 2 Tall di- 

more. 267-1336 

Moving Sale, must 

couch, ki 

bed, oak - 

bed, reasonbly priced. Cail 


AUDITIONS 

= CONFIDENCE Band with a Big Beat needs a 
Sentence & COMm- You need in order to — who ee 
ACTORS/MODELS. SUCCEED dance, gig, record. Call Wes 
Actors needed for LEANOR Lenke Bassist/vocalist needed tor 
tional film males 20 and up Tplece Part Time T-40/GB 
call 353-8933 leave message 267-1304 bend trans. a must Mike 
ACTORS WORKSHOP. Est 

Judy Braha now player 
provement & Speech. Sum- advanced onty. Call bend. Well equiped & exper. 
mer a = Se 576-3470. Pros only Steve 545-5 
clas: ee ‘OC! 
{23-7313 Or visit 46 tHE SCORPIOID 
COMPLEX” dance band. Vocais a + call 


iL 
4 


A light comedy drama 

by ANTHONY ABAYOMI 

needs Director, players, 
A musicians for fail 

Production Decent pay Cail 

445-2127 day or night 


g 
3 


Swintec type- 
writer 2 wheels, seif 
correction, triple pitch, 
brand new 1-875-4083 
PHOTOGRAPHY 
w/ F2. 50mm 135mm. 
Twin sofa bed, bureau,end F2.8 35mm $800. 
tables, lambs, etc, must sell 617-536-7780x275. 9-5 
all 254-8638 Mon-Fri. 
Waterbed King cmpit 
wring. VIDEO & 
days or 267-6747 TELEVISION 
WEAVING LOOM 
For Tapestry too. Top Bogen 
ity 60 20 pedals. Cal John YOR mare. 
1-369-05 12 
STEREOS & CREATIVE 
COMPONENTS 
USED SOUND inc. 
Quality stereos and TV's fully 
guaranteed! 50% off orig e editing 
price. Save $-buy used! We 
also service all brands. * complete 
625-7707. in Davis Sq. production 
Crown 724 T: Recorder- 
One of the best made-10% center 
“Reel-%4 Track-25PD-VY GD sales— 
cond-4 chni mix & bias adj-A 
load of 7° & 10%"" Tape in rentals 
CL-$500 for all 332-0860 * films— 
For Sale: Must sell for house 
down payment, Apple plus. transfers 
2 prom disc 
storage box, various soft- 449-7496 
ware, visioalc, pro- 7 
gram t . 4 books all 
sipping boxes. Call 
wrk 547- 243 
Brian .00 


125, 
amp $75, Nikko Eq & tuner 
$125 ea., technics TT w/ 


spkrs, $80. Onkyo 45W 
stereo RCVR, $30. 


spkrs, $80. 
stereo RCVR, 
926-8258 


Selling or ened for MU- 
SICAL INSTRUM OR 


EQUIPMENT, see the Music 
& the Arts 


ACE access 9s security 
Sound proof-24 hrs. - 
dock REHEARSAL 
SPACE 

rates, Lav 

REHEARSAL SPACE 

Package deal room plus 15 


guitar w/vocais to complete 
Original rock line-up. 
522-6370 or 284-3320 


Keyboardist wanted for orig- 
inal and cover band. Have 
vocais a must 
45-9291 leave message 


Shore. 734-1153 or 784 6334 
KEYBOARD 
PLAYER NEEDED 
For emotional new music. 


Keyboard player needed for 
Boston based orig/cover 


Department 
band. Cali Dennis at ties 
AWESOM 447-0158 935-5001 Please cast again it 
ers : you message weer 
exhibits ou natanding per- When video production companies in band’ Sout resume 
or the Cambridge, Somerville area need area trang must leave 
Sone for Sart help with video taping, they come to us. STAGE 
So why go anywhere else? KEYS WANTED 
YAMAHA/AIWA Stereo tull time band. Top 
condition 40. and oid rock. Call Don OPENING 
(originally $975) 475-7817. Events + Real Estate me 688-7462 manage. bow 
inventories «Weddings > Music Keys w/ id voc 4 topshell top ‘transportation 
seal with filter 247-3667 or 267-7940 or Tony 875-8863 
and ail equip. year . KEYS Wntd by wkng 140 STRIKE 
excellent cond $900 band. Must be serious, have Original rock band on the 
871-1740 after — not Seek lead 
DP USA home gym perfect 770-9735 cation @ must. No egos. or 
late set of weights $170 Complete Video Production Service | u NGER 341-1803 days Fes 
or 
367-9165 GE TV3 Estab ong hare bend 784-6088 nighte. 
exp 
Boston's | 351 Highland Ave., Somerville | but not nec. We have WEALTN AND 
“ The Phoenix Classifieds The Phoenix Classifieds get URN HEAL 
the results you need. STAR SEARON AUCTIONS the results you need. 77 atter 4pm AND COUNSEL 
at $35 per place setting. Or- in Central LEAD V T 
$10 Professional Videotaping Mass. Ave. Live UP- cassette (no longer than 5 bend aree 
Bogen _—stalirs, disco min), an 8x10 photo, and a new hard hitting (617) 687-0313 band 
5 pc place settings avail VCR more... om rosume to: Claudie player. 
at $60 per Mus, Dir Ave NY, NY 10022. rehearse one of Rew hottest Soupment end 
complete matched set. #VKP170. New never theatre 20-22. 7p call IF vO- — hn attitude. Band has LP 
364-5254 ask for Bill Scher making $450 824-6024 models. —Srummers _(bim-ekale-bim) Experience Cai 588-6808 
= r CASTING-Amer. playhse fim seeks rock steady drums, we . 
NE Zenith 19 inch color TV for speaking/nonspeaking pts tne to end apace, TOP $$$ PAID 
4 types-esp bik/whte older Male lead singer wid for est For your records and 
CASH? res to: STARS NEEDED DRUM powerpop band Sees Private. DJ 
We buy used Seeks T40 or GB band for must ‘ony coh 
intal Prices Around steady Ss. /vocais, 6-8pm 
HARVARD BOOK Gene Mature well rounded lead vo- TRUE 
1 / 
Ave.. Cambridge VIDEOSMITH DRUMMERS Ron ster 
Coolidge Corner 232-6637 drummer 
VING SALE Square 282-1144 Gigs wait- FIOLA ALLIANCE ‘Working on tomorrow's 
Rhodes Chestnut a 8 keyboar: player origi- 
Guitar Flute TPT cerinet equip, sks energetic, hy- Boston, MA 02134 
TR player. Voc, uniform, 
More 80's YARD SALES pd DANCE some trav req. Heavy rock & Or Call 783-9243 
5496 men's 1 ton, Wed, August 14 at 12 Ad 2 «Part or full time, have Wanted-Bass and Drums for 
King-sized futon w/ wool bike ($80): futon (Q, 80): bed noon Dinosaur, 10 West St. D ‘eepond. equip and exper. call 
gore. Very clean, Used platform (30): desk(15); Modern/ballet required. iNsTrUcTIOn Paid renersals 787-2606 or 277 4479 
Now $200 steam iron 10) into call; (617) 426-2326. DANCE Musician looking to rent a _‘tionalism 536-3652 
545-4899 Super DRUMS AND KB room or basement as Wanted. Guitarist and Drum- 
vise . ream rr Studio. Muham- 
one wanted the MUSIC staff of 10 at Equity ADVERTISE 329-7737 mad 542-1902 35-9058 wore 
‘ house, miles south mess on ans mach or country + commercial 
keyboard and screen. So | Boston productions; Droob New bnd sks drummer 
Dut one with R. Now has eft THE ARTS erformances/ — and pref Simmons Wanted Guitar with 
you need: Dual drives, wrd hi 40 not essential. Sing +. some lead & b/u vocals for 
Proc, data bse, spred sht individual with experience Gies band + rmb Sks multi Call Andrew 497-1762 top 40 band. Start Aug 25 
software. $950 497-7490 ACTING with public. Salan base pu keys with vocals. Gerry North Shore dance band 0589, 372-3972 
BU y NG THEATRE GROUPS: This sume to H. Irving. Skinner to AX,  Male vocalist to Led 
DIAMONDS could be your big break! NICKERSON THEATRES. Need «777-7207 eves 
GOLD, SILVER APPELLA SINGERS writing Tom 524-6600 © Production seeks calist. Call Rick 
Heirloom & Antique 267-1 or before 9/1/85. 50's to the 60's bass or soulful female lead after 6pm 
ing tor 2 keyboard w/ vocais wanted for development. Pipes, Ww MIF lead 
Jewelry IMF TLS5O Studio “after "6 "er for full time top-40. GB and 98, altitude essential as are Wanted: M/F acoustic 
Pocket Watches sold at $1400 sekne $600 266-8627 oldies band. 567-7722 recording and performance w/ voc ability to form 
KKKKKKKK w/ F rythem 
Gold Coins DYNA 400 AMP or BO experience. Demo required. oe — 
Lee 442-6856 morn + eves Air Raid seeks gdikng M/F Auditions by appt only. flex gigs. 
ARTISTS’ search ROOMMATE? & energy. Rob 272-1208 well  Chwistian and afl horn styles. 
Snoppit SERVICES nw und Cat son 2668128 
ot time working Top-40 Band. player. Call Brian 164 G.B. band seeks 
sn and housemates that ATT ORUMMERS Funk. Pres after 3:30 ae 
ACTING CLASS reaches the people you're EXPOSE Rock to only! exp guitarist w/ lead voc we 
eee JOHN BOTTOMS tor. Boston's showcase nara 261-0528 Pro Drummer needed T 40 feature T40, rock N Shore 
rock band seeks drummer rock/ bend Pros onty aft Som 
NATHAN’S JA pertect mater Must have gSEMALE VOCALIST bass pret. Travel. 352-7181 
471 Main St., Workshop back by popular looks, experience, chops. ain — Cait anytime (603) 883-9967 Working 
F We have backing, good money. Needed Producer seek jamic Sand needs front 
: 
speed, new. Comp w/ ANDED need . Cat talent Auditioning -1441, 966-0175 
tras. Best offer. 7 PAGE. TURN TO HEALTH sxe Grammer for ger. Wanted by Shittone — band 
TEEN seeks new members. New AND COUNSELING FORIN- rock w/ twist. Have dedi- - 
2 tickets avaliable Aug 18 st members show available in FORMATION ON DENTAL. cation and exp hell, vioient toot Pistols 10-23 
NJ. leave message January. Submit slides end DIET ANC femmes, of 4. Pere Ubu. 327-3042 West Roxbury 


“EL LSNONV ‘OML NOILO3S ‘XINZOHd NOLSOG SH1L 


face with tape so 


; 
FUELS & 8 
coal burning stove. 
i Top of the line. Holds 60 Ib of , 
coal. 24 hour burn. Complete 
with blowers.Used 2 sea- 
sons. New$879 will take ox 
reasonable offer. 746-557: 
after 6 pm. 
FURNITURE FEMVOC WANTED 6+rk 387 per mon rm w 
TW 10 apd’ Dike, F PA sec 773-8688 
sew. mach, 19" color tv, kit t State of the art lounge Responsible band looking 
& c, waill units (3), audio cab., duo. Must have experience. ‘Of rehearsal space! W 
dbi plat bed 625-2988, can Some travel. 262-4755 share with another band. We 
leave mess ———e NAVE 4-track, PA and out- 
-____________—— board gear. Contact David at 
5 pe Colonial living room set 783-9282. 
like new $500. Must sell call 55S 
482-6377 leave message Opportunity Ringo/watts w/ @ touch o 
926-3805 moon seeks band. tke 
8’ orange & yellow felt couch ee F REM, 60's trash. Mikey 
exc cond $125, bik lea office Bass & Bari singers wntd for ~~ oo 324-7400 ext 152 nites 
chr $40, rocking che $35, sm wrking Doo-Wop Quint. We NUCLEAR- 
= $20, it dresser sing “ oldies” 321-0619 MUSICAL 
"x20"x42" $25, ez chr $35, PRO BASS WANT eat & motivated cali other bands 
BOSTON ACTORS AUDITION Bass by «827-2403 South Shore club. 625-5905 
. ty 4 :00 P.M. 277 B'way- band. Rock to Funk. GUITARIST - SONG RYTHM SECT 
Somerville. Technical a8- oniy! 361-0526. WRITER AV Drums & bass sk to join or 
sistance, stage manager, form orig rock. We have 
A WORKSHOP WITH and other positions aiso B.C. KAGAN ’  yoes. Reh space pro att, eqpt 
° | have large repertoire of hit- 
CASTING DIRECTOR open. More onented studio ex- 
ANN into/appointment: 623-2748 PHOTOGRAPHY on _bertence Luke or Dave 322-2295 
for into cals 207-5600 Romies wine; Gustry contacts 
eee having auditions for their fa- Street Boston rotessionais only cali Seekin prot drum- 
BOSTON ACTORS mous singing waiters. (e17) 482-0336 361-8095 mer /vocalet orig/prod top 
INSTITUTE: Professionally trained male attention Gees & drum needed by needed by 40 rock band call Joe La- 
August 17th “ Are you mar- and female singes vat’_ w/vocals for very quidara 389-2315, or 
hardcore Workshop with casting di- Aug. 18th at 3:00 pm. Ac- RA or join rock band. Peter 522-4589 — ; —— 
524-1000 rector Ann Baker. For info companist provided: For info cover band, call Chuck eves Gene 
pom JOEY DONOVAN ic & rithm & keyboards. 
lege student $100, call little? | can! Please or Henry 469-2617 
MIXER great cond $75 bo 3 future! Cathy, 868-3475 HEY 
car 820 en radios T Ay TON MAGEY & THE SCORE SIN 
THE $20 ea Call Rich 1-784-6702 S & oa | is looking for a pro bass Original Dance band needs 
Guaranteed) 7 Young man Sou 
#1 at the Ritz 
Classified — We're going straight to the 
top you're coming with 
all tor $650. Ric 884-6159 SOLID DRUMMER ; 
Pioneer AM-FM Cass, car 4 >, vocalist sought by high Ali orig rock w/ hot 
stereo W/2 Clarion 60W & — energy Top 40 band. Part songs.cmtmnt. Nds drums 
time. must have car So. w/ Wans. Exp. U have Tape? 
stereo W/2 Clarion 60W : C2 458 Sound person & stage man- 
$30. 623 Please, have look, pro gear  dance/rock band. We inter- 1 
box spring & frame $75. ; ¢ 
Dinette set w/ glass top table % 
w/4 chairs $120. 262-0237 
aft 6pm. Linda or Jill. x 
cots 
451-2100 X227 Lisa, dayti xe 
FURNITURE 
sofa new $375 
chairs 4 for $12 Cabinet 
oak Platform bed & 5 drawer 
message. 
FUTON’S 
Factory direct/ low prices 
FUTON sofabed, solid oak, . 
Qn Sz, $220; 2 futons 
w/covers $65 ea Ex cond; 2 a3 
Directors chairs. 925-4370 
Genuine Antique solid Brass 
Bed for $500. Cali eves for ; 
appointment 438-1104. 
GREAT BARGAINS 
Everything must go this : 
week: couch, chair, bed 
322-8243 eves 
Moving - Sofa loveseat aut 
set, din. tbl. Chairs, sheives, 
dresser b/o Call morn Jane 
266-5 167 2 
EP IN LUXURY a 
or 
8697 
LOFT 4 SALE : 
MOVING SALE 
Livingroom and bedroom 
: RCA VHS video, refiex cam- : 
267-4450 
Scandinavian Design Teak 
wood queen size platform 
| 
Moving Sale Obi bx-sprng + 
aft 6pm 666-8556 
Py Platform bed w/double mat- 
E $100 or best offer 437-8425 
QUEEN SOFA & LOVE SEAT 4 
; Navy chintz $250 will sell 
Encyclopedia near mint con- 
dition. $200 745-7178 
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Wtd guitarist for original Band looking for rehearsal ron - 
rock band space! Will share with or bo, CrumarT1 organ sophisticated, successful, AFFAIR 
8 W bo. Mark dys 446-5158. ‘ whe ept secret 
prosp. Call 964-3210 ext 70 another band. We have 4- Cc ABB AGE in Central Square? THE ent le, 35 desires old fash- 
Bam-4:30, 329-2385 lvmess _— track oO CANTAB LOUNGE 738 loned blistering affair with ail 
Cont ~ K 61 Ik new 1 yr old a . Ave. Live music up- ing, ler, art, tennis, the trappings lady should be 
nd shell case & sus pods! 700 Bought Sold ATCH stairs, disco downstairs. and stimulating proper but bold poetic and 
orig powerpop band. Vocals BASS GUITAR ogden Rented-Moved tion. Seeking and unusual, a@ splendid der- 
a must! Serious call Guiig B-401, active elec- Odyssey attractive, sensitive, in Bon 
588-6853 bet 6-8pm tronics, custom finish, 20762-0822 Ray _ Serviced «| PIANO STUDIOS tual F. lover/friend, 22-40 Se 
Schaller hardware, $200 Kramer Guitar (list $480) Rebuilt-T Especially appreciate SWM 34 6’ 180 sks sexy F 
w/case. Call Jim 262-0507 with Duncan pickup added ebuilt-Tuned Anist needs I diversity All for close encnters. Perm 
INSTRUCTION . only $350. Peavey Pacer SALE space or others to look with. answered. Box 3231 rel des u b 5’ 3”, lil heavy OK 
reative voice lessons, Prof P.A. & INST 100w Amp only $150 v4 . G 782-8303 and clean a must. | am. PO 
singer-teacher, relaxat'netc. BGW 750 amp, Audiotrnx both for only $450. 646-553 rands om SWM 28 prof, honest, sin- Box 506 Revere 02151 
Free 1st lesson. 721-1355. 12ch streo mixr, Cerwn Vi Arlington. Uprigh Charlestown/Sullivan Sq. cere, » gd sense of artist 
18” bins, 2x12” mids, JBL prights 1100 & 1300 sq. ft. $4.00 humor. likes W artist attr” winigh 
DRUM LESSONS Twtrs/xovers, mny cbis, Ex Like new. upright plano: Spinets Free authentic] 242-2536 theatre, sports. Sks 
All styles and levels. $2200. Korg Delta . Poly- w/same qualities. PO Box bic heart for 
Bachelor of Music NE Gon. Synth Ex $900 sindeg tone. $650 or best offer Call cabbage patc ARTIST STUDIO- big fun, ten- 
42” 277-8697 Loft, Fortpoint excellent derness, ideas, adventure, 
servatory Rick Frank  130w+cabw2x12” Scrpions : $99 & up dolls with each and further expansion Box 
579-1121. $365 Al 603-772-5276 LUDWIG & 16x16" [sate MUSIC <= 3249 
‘oms, white cortex, ex- 
DRUM LESSONS BRAND NEW PA cellent condition. $150 days Lowest : Darkroom to share No @ AND & 
Avaliable anytime guess 266-5355, eves 965-7 182 Prices bridge nr Porter Sq. $51mo THE = WANT TO SAVE 
easonable prices. Cai . 45mm format fublig @ ARTS @& SOME MONEY? 
MARK VI T' SAX 
love | Highest Quality JD Furst acting, artists services, audi- Instead of placing an ad, try 
$250. Mid rar cabs 15's in call Jim aft 1 pm 423-7581 & Son PA ne ee tions, dance, gigs, musical want - be - 
each 4 horns rs, mon- mail it to us. "compare 
levels expertly handied by 19 chan snake $225.CS800 Head. Excellent condition, cantes. S100 or best offer - matches. All lies are coded 
pro al. $7/ amp . Cs reat sound. With 4-12 ; Company sell parts Call Stefan by member 1D. numbers 
Yehr 492-8031 leave phone $150 larshall cab. $825 or will U ST 782- Yous to us, one we for- 
i sep Call Rick 321-8929 — or to 
MUSIC AND TECH- MSQ-700 Roland sequencer nr iy ASE gd font year membership 's 
NOLOGY CONSUL c in unopened box never used 186 Brookline Ave. aa on Steinway grand << Po ae aon 
4Trremote Bris $750 call 247-2750 Boston teaching - rehearsal - pert. 
MIT/BERKLEE Alumnus. tape excint $600 or b /o. 186 Brookline Ave. Figaro's Studio 536-2768 we'll start matching 
437-9254 B tment Fender Rhodes never on ayy pRUST 267-4079 BY MAIL, away, or write for an 
Only. MC/VISA road $500 or b/o. Violin 2 Lowe & MF-1X Hors. Exc. Boston Gio In Somervile. 300 qf. | PLEASE SEE THE 
bows case excint sound dio in Somerville. 300 sq. ft. COORDINATED 
$300 or b/o. Acoustic Best 287.4079 8 8 $87 mo + util call 497-1117 AD SERVICES, INC. 
- cab w 2Gauss spkrs w/ SVT / ing 360 semi pen & to. ; THE FIRST PA 
h ; Studio. Sublet: union Sq. 
TOM hallow bick. Inlaid | neck seven days Som Sept-Dec, 780 OF CLASSIFIEDS. Suite 213 6-8. 2032 
is k =O. NATURE-LOVING LAWYER 
BC SS LOOK! = a wee 306-4688 mess 38, 5°6, 136Ibe, athletic, sin- 
You can @# in your ad very cere, resides on country es- 
P IANO tate. Seeks wife: gentle, 
and “American Express pete MODELING 
: HONESTY® @ comp: 
SS R M w/beard sks att spunky, Jerry M-F 7pm-midnt 
a, CELL ; outdoorsy w. 2/expiore 996-4377 no exp nec 
German Cello mid 1800's. OQ $ Male exotic dancer. The mid- 
tiful t 81500 with bag ply Box 3247 
J aZZ, Pop, Bow available $75 Call Introductions s ® Semi-shy. Attr, SWM27 skng 
Cl : 783-4377 after 8pm or Strai ht, Lesbians, F 20-40 who enjoys nusic, Models Wanted for hair, 
assl 437-1815 days ask for Brian. film, hugs & (good & nails and Com- 
) Bost plimentary. 542-24 
min ion, A 
nat. finish herd case $375 Couples & SF wondering if possible Amateur photogr 
= meet interesting, new, young 16+ WF for nude 
RICK BERLIN Lesb Threesomes frends thru phden. NNO are: Youn® 
Voice Lessons. Avoid Vocal DO you OWN AN s lan rd 35-45, open, lib- ang ‘i's to PO Box 1318 
Blowout. increase range and Q 700? eral, empathetic, sometimes waitham MA 02254 
technique. Call afternoons Step and real time program- 6 ae Mos 3 els eccentric, self 
524-2412 mina from orteinale to ro able to play, interested in self TRAVEL - MODEL 
9 ig pop very spiritual growth, 
cover drum machine pro- PE nae ideas Real oppurtunity Female 
other people. you think 80 
, uNnattac! 


SAX/FLUTE 
Let my 14 years of 


professional playing and 
teaching experience en- 
courage you to develop your 
own abilities. $10/% hr 
492-8031 leave phone #. 


Singing lessons w best 
teacher in town: Pop, bdwy, 
etc.. 266-1231. 


LEARN AUDIO 
ENGINEERING 
AND 
PRODUCTION 


SOUND & MUSIC 
WORKSHOPS 


gramming also over 150 pop 
tunes in stock Call Jer 
days-437-1815 or 625-0009 
till 11pm 


DRUMMERS 
Black Imperial Star Tama kit. 
brand new. Must sell $900. 
Call 436-2459 anytime 


DRUM SET 
Ludwig snare, 20” 8D, mtd. 
12” Tom, H.H. 2 cymb. Std 
Sn Std, Stool, D.W. Pedal 
$250 or B.O. 449-3562 

DRUM TRAKS 


Korg Poly 800 
call 401-723-7: 
Ebony Yamaha M1A console 
piano! $2750 days 267-8484 
ext 6014 nights 437-0569 
ask for Verrier 


recognized 
or early! FENDER JAZZ BASS w/ 
EMG Pick-ups excellent SWF 29 attr sks kind calm Firmen — 
shape $500 cali 491-3600 ed vry intel! SM 32+ interest 
room 415 or 236-2217 Brian = M.O. acc pted. @ ten 
Call 232-7710 FENDER P/J BASS. Bartolini Box 3268 
a pckps, snbst, maple nk, 
roadcase, ments, styles ing, TASCAM 38 
CONTEMPORARY | and theory. Cal GUITAR uy ox PEOPLE NOTICE | anes som 10 
15 266-6128 cond. Call John 739-6324 Onl b fid ._infor- 
MUSIC Fender precision Bass. With custom Kubiki Schecter — morn & eves y dona e . 
$228. Cam: M Kahler guitar lowtroleer DATING replies to an ad| Box Ons 
Private instruction | (NY) upright pang.  OBERHEIMDMX $2150 will ‘tak Marshall TASCAM Model 15 studio @ should be directed| 42614 
in all instruments, Just reconditioned, $450. _DRUM MACHINE 277-4372 leave message an ee eae to a Phoenix box 
voice, theory & Jim 738-7412 For sale. Brand new, Simmons SDS8 5pc kit w/ ulet, used ; T CHRISTIAN SI COMP. 
theory loaded. Custom chips. SDS1 digital snare heavy mely quiet, used only in Dating, Marriage Lo. | number. The Phoe-| dovatir suce prof sks 
FENDER sacrifice for $1875 826-6882 duty pearl stands ex con {er MGM Recording  cal/National Phone/Mail | Nix i$ not required|  cpis into 3sms at fashionable 
Highest quality Must sell never on the road, anytime $1250 Dave 731-6384 755-5643 . Write: Box 9020-B6, to hold, deliver or | «aia eta at ites 
profesional Perfect condition $650  OBERHEIM OB8 with midi SMALLP.A. BOSTON forward flyers or| 227° 
portable 846-5662 extra programs, brand new INTRODUCES A NEW ANG other unsolicited 40 PLUS GROUP 
cond $2200.00 ROLAND FOR SALE DED HEALTH ANDO 6=WMESSAGES material 
Fender Rhodes 68 Stage. In JUPITER 6 with Anvil flight 6000CS 6 ch mixer, COUNSELING SERVICES aterial. FOR COUPLES 
Day & Evening reat shape with new case and loads of program Tapco 2200 10-band stereo GE. TURN TO HEALTH SWM 30, 6 4°, ONLY 
Classes Pre-amp built in. dates. $1700 or for eq, Crown DC300 AND COUNSELING TO perm in the U.S., prof with enjoys 
Specialized j Will tune for buyer. . both PPG 2.2 Wave amp. All in excellent con- COVER INFORMATION varied interests ( to qurene * 
pecialized courses in| 462-3810 call days synthesizer $4200 Call dition. Amp in rack with fans ABOUTDENTAL, DIET AN: Notice t tives, tennis theater; y 
piano tuning and 738-4604 $850 or best offer for all. Will RS ‘o our seeks tolerant poe Bam pone cB 
restoration PKRS wade. ter other advertisers: prof non-emoking We ony 
SPECIAL GUEST $375: PEDALS at $40 - The F SF sounding seperately. “Gall Gert lan boul This is the last week 
INSTRUCTOR Rat DOD hy ae. DOD speaker systems of all times. 8422 Lv message & # tom, wine red #173 109638. we will be printing 2171 Woburn MA 01888 « okay. Box 94 
JAMES MONTGOMERY Flanger. 267-S2 Like new condition. List price Alwa AD3500U 3 telephone numbers in Newt : 
TH $2400/pair now.$1200/pair. | Soprano and tenor saxes tape deck # 130829307. the esction SWM 40s look about 28 prof lon MA 02159 
OF THE JAMES FENDER STRAT Also Sony receiver, Martin sop 6 months old Sansui 3900Z receiver info messages | writer MD 6° exe build old- 
MONGOMERY BLUES Brand new strat elite active Nackamichi tape deck. $675 obo 1924 Conn tenor about these write PO Box fashioned ethnic type sks 44D-25- 
BANO elec vib bar, ard case. Kenwood turntable and pair Deautiful horn $375 obo Call Boston 02112 youn F bright vy 
Never . $650. eves -8630 w/ photo 
Taking a limited 536-7719 avant speakers. Wurlitzer Spinel Plano inex. Looking for @ roommate? tween attr ‘smot people’. 69 & desires to Bx 382 E 
amount of students. = will neg. Gall 647-5430 SPINET ORGAN cel cond, attr cabinet, re- Try the Phoenix Classifieds. | Mass Ave Box 292 Boston MA 02186 SASEII! Busty & 
Scholarship & Flute model Thomas Californian mode! cond, tuned, and MA 02115. well hng a plust! 
workstudy programs open Peari drums - 5 poe, inc in top $1000: Call 864-8166 Swe T 
i good conc sonar snare, new Yamaha w/bench, 44-note Sundy Camb musc seeks FUN- 
available. or b.o 934-6148 snare stand and base pedal keyboards, 13 pedais Yamaha electric grand piano blu skrt & orng swtr. | was slim attr SWF 20-40 for light s 
24 HR. PRACTICE FOR SALE 16 channel $400 350-7190 Elaine w/sustain, stereo tremolo, CP70 great cond, used filling truck. U smeid idrfi.is  frndshp + - but pass unattached male, 40's 
SPACE AVAILABLE sys. compl w 16 chan control Piano Baldwin’@” concert reverb, 7 solo presets, 9 or bo perfume? Please call me, nights. Box 3103. ‘0 an attr 
Call 267-4079 to set — & and grand ca 1960, cay section Burnout! Comp portant (30+). We could en- 
up wiepotlight $2500 or test of. condition. $10,000 Murray fancy foot, walking Dass. MenandWomen between 28 nerd Srerealty peri Meeting once or twice a 
interviews & audition 948 aft 6pm Wheeler 661- fancy fingers, strum, arpeg- CSE 4700 or b/o Call ond <8 tn playing month at my apartment for 
, . Current book value: Hearts monopoly . scheme. Come , warmth, gourmet dining 
106 For Sale Ibanez J2Z Plano upright high good sell tor $1106.00 247-3710 for and communication 
Boston 0221.) $425; polytone minibrute 965-4622 eves. Nashua call 603/888-2004 . P morn- 2 Camt Want to discuss it? Write 
VOCALISTS! Develop & ex- TUDIO QEARH 
pand your own voice & style. : Poole upright Piano gd 4 Mixer SERVICES PERSON Early music lover attr inti Affect GWM atty 33 5'7 125 
Beginners & Pros. Rock, 5% Sale: Kelsey 12x3 Mix cond/tuned, irst fl. $450 or _w/12 Channel Expander in- yng SM sks atr'F must Ske One good M 
The Studio, 492-2096 Can 794-0087 Studio Quality $1750 TO PERSON 
628-1096 PROPHET 600 Studio Control Console & outboard instru-  MYSTERYTICKETS con. Aller you meet, what then?i 
MUSICAL programable synthesizer 4682 2° 120w Drivers ments. $20 per hour. Buy 5 Do you have venient than ever. Cali tis person for you? Our 
Gibson SG and Peavey 40 yin $1000 282-6763 vers hours get one free. 8 that know aren't yours ~ speedy personality evaiue- 
INSTRUMENTS watt amp $400 or best offer w/23 Productions 482-5920 that been charged to » Of see our ad tion will tell you what to ex- 
787-9680 evenings or Recording equipment: Otari case $800/PR Dynaco you yearsiater? Canyoucor- under Datina pect. Send today for your 
& EQUIPMENT 879-0700 ext 428 days MX5060-% 8 Track, $3000. 00w Power AMP ogy rolate them with the use of profile question. 
1 ‘ender P-bass. All Grand piano Chickering we Cassette Deck Hi Quality CONSULTING VINTAGE 
inal. w/ case $975. The real ebony Sooeh fine Time $700 Orban 111B re- te or instruction, Electronics, you ever been a valet ° ALL MALE: 
thing. Call anytime asking call 262-7266 verb, $450. EAW MS-100 $225 Dennon DCD-2000 Business, personal develop- parker? If you fit any of these come join us for fun 
603-528-4242 evenings Monitors, $450/Pr. Phase Top Of The Line Reg. . ment. MIT/BERKLEE Alum- = Gescriptions, PLEASE write, LIMOUSINE & get togethers of 2,3,4, or 
1 Tascam model 5A mixer 8 Liner 400 power amp, $325. $850 Yours For nus. 437-9254 By Appoint- Box 3194. Absolute discre- New Stretch moresomes Bi/Gay 18+ 
GUITARS FOR Much Jim 738-741 50w Mono Pwr AMPS Rack = ment Only. MC/VISA. tion assured. Ww stretc 
input, was $1700. Sacrifice more, 2 Mount $50/ea AMPEX 354 . A males only. No 
$650 or bo. 1 Yamaha CP30 SAL eves or wRemote. PROFESSIONAL Cadillac 
stereo electric piano. Was Les Gold Top -1968, Roland 780-60 MIC Pr w Roli SWM 38, attrac., kind, easy- Li : 463 Arlington 02174 
$1700-$725 or bo. 1 Les Paul Spec.-1955 quence’, drum me. Around Mint Con $1500 RE STAGE LIGHTING going, sense of humor, in ca- mousines Attractive MWF seeking biF 
deck. Metal + Dolby per Chet, Pick 12-String chine sind $1100. ex. ¥OX 477 Quarter Track R or FOR RENT secure seaks attractive SW? T-V., Bar, 
or bo call Mack at 254-2790 Strats, Teies etc. 783-9491, 354-6885. Deck Mint $200 As, nom eaulpment 26+ with nice dlaposition for Telephone, 
267-60 Roland JX-3P $850. Yamaha — sorted Small Horns, 15", 12" weight. Equipment is avai. 28t@8. Please, no strident Video, Etc. poss. Clean and discreet 
$200 ey CS-5 synth $215. Peavey  Spkrs Call 628-7273 and lv able with or without oper-  Sbrasive types. Box 3213 More than most P.O. Box 764 Burl- 
Buys an Arp ands HAMMER DULCIMER, —KB-300 $350. Moog Taurus mes. or 395-3103 aft 8:00 ator. $100 with, $75 without. Adorable SUM, 31, tender ington Ma 01803 
S086, timate eup-- Prices ible for con- and together seeks attr, al- Reasonable 
Tuning Hammer. Call Jeff SVT Bass ampeg cab + and sensual lady Rates Soutch 
ARIA pro Ii Bass farfisa Of- = 536.5146, Sam-5pm Setmer Vi Alto Sax: excellent Head Totally overhauled le one of the ) for tong nights and 30-50 for romance, laughs 
fender twin reverb sunn condition, low serial number. $800. 40-4 Tascam reel to to make your band look sunny days. Send me your 24 Hours 
amp & cab 2 Bose 800 Haynes Flute $2000, $1200 will negotiate. Cali reel $1000. Mics + Cords Pravessionall Call Dave and more. PO Box + dg g FL 
spkrs call for info 524-7367 965-2422, Nathaniel 237-6453 $75 each 237-3744 OF 232-5153 . # 267-4079 Box 3258 -~ 


Confidential 
and Discreet 
Serving all 
New England 


(617) 
775-4893 


Internationally known. 


Personal attention, 
unlimited 
introductions. 
zz = Reasonable fees. 
Prepayments accepted. 


Q 


people. 
contact Box 2250 Duxbury 
MA 02331 


of raisin your kids 


Tired ing 

alone? Me too prof WM 30's 
w. 6yrold son sks prof F w 1 
or 2 school age childn (or 


left politics, humor for possi- 
ble relationship. Box 3265 


European imports & travel 
Germany, Austria, Italy, 
Florida & Texas. Can lead to 
Managerial position. Apply 
with photo to Box 3264. 


Yng Nude erotic Male 18-24 
Needed By Fotog! Athlete 
Pretrd! 436-4533; 628-0124 


Yng WM 18-24 needeo by 
pvt collector for erotic 
photos (college athlete wel- 
come) li wkdy evngs or 
wkends 277-6111 Joe 


PERSONALS 


25 year old BIWM aver: 
looks seeks similar 18-30 
the area for daytime 
frienbship. photo and 
phone to PO Box 1284 West 
Concord MA 01742 

26 yr old SWM ret to 


“als 
ng al NO 
New fag _ _ H PE 
aaa - Just fun people to = = 
a - meet and date. 
& SIX TRAK 
Seq Circuits-truly mint. Stu- 
offers an intensive course dio use only $925/600. Or | 
in multi-track recording at both $1500 w/all papers. : | r yngr) Pis be warm, adven- 
y one of Boston's top turous, we are, future open 
multie-track studio's PO Box 151 Needham Hts 
4 
o 


MAILBOXES 


fun and fndshp, rk, gd dnk, 
mag, smke. chubbys 
fear Box 1621, kynn 


GWM 25 6'1 gdikng wibit but 
chunky seeks smi 22-30 


dikng wibit GWM for 
& my stad Box 3287 


Try the Phoenix Classifieds. 


Bi WM 24 §&' 10° 160 
brownhair brown 


MC/VISA ONLY 


LOVER 


FOR YOUR 
PLEASURABLE 
DELIGHTS 
Talk to me 
(401) 941-5694 


BOX SERVICE © 
* Private mailbox 
* Telephone message 


service 
+ Mail ng 


PRIVATE MAIL 


forward: 
Open 7 days 9 a.m.-6 p.m. 


3 


38 


le 


of 
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(617) 925-3026 
Cheri 
(617) 277-5262 
Free Call Back 


‘AT BOY 18+ WAN 
fat man 6 5° re 
me. Write today, ali 
answered. PO Box 1437 


.98 payable 
ing report”, P.O. Box 1475, 
Brookline, MA 02146 


“SWEET TALK” 
Boston’s Finest 
Telephone 
Fantasy Service 
738-7570 
$20 


MC/Visa/Prepaid 
Special rates for 
~ additional calls 


EARLY MORNING 


SPECIALS — $15 
Monday-Friday 
6:00 AM-9:00 AM 


Featuring 
T&T Fantasies 


‘ Best Mistresses on 
"Bast Coast 
available here! 


To prepay send M.O. to: 


PRIVATE SINGLES | | BUDDY’S 
MAILBOXES 
‘Open Friday night, Aug. rgest, 
— 16 at the Grand hottest. an? 
Ballroom of Royal 
7 days per week Sonesta Hote! in go success 
24 Hour D.J. Over $1,000 in} | vice for gay 
Answering Service prizes. Sponsored| |men and les- 
ane eth bians. 
og er 
rates. New E 
186 Brookline Ave. ‘ A ngland 
Boston For information call rea 
_287-4079 961-5565 | |603 880 7625 
 sVIDEOU 
524, Maiden 02148 * 30-60 my only pleasure is YOu must do as! say. | want 
pleasing you. Lks are not you to be my sv. | have com- 
JCKSTRP SALES bo one. plete contro! com 
with free info & advice Sen- -—«-277 49 Tuttle St Wakefield equipment to keep you 
sual security. 0 Wio nees. 
send sase to PS MwM seeks mature possible 
Box 91 Wellesiey MA 02181 of My st You will keep me happy 
bec & Castie area Aiso 
MWM 33 61 165 bi gdiks —_ tennis all OK Write W/ 
b&m sks tp M's. Send pesc photo Box 32 
and way to contact to Box 
228 Holden MA 01520 
MWM, PhD, very att, slim, in 
49 Tut St. Wakefield, MA BOXx 
mare | INQUIRIES 
Dont you just hete Then be- 
write 403 69 Mass A\ can. a.m.-2 p 


“EXCLUSIVELY” 


fantasies with a 
beautiful, sexy, 


BOSTON 


TRI 
SERVICE 


STRIPOGRAMS 
BELLYGRAMS 
FOR ALL 
OCCASIONS 
MALE AND 
FEMALE 
BODYBUILDERS 
AVAILBALE 


BIRTHDAY PARTIES 
BACHELOR PARTIES 
RETIREMENTS 


289-8213 


Sexy Phone Affairs 


HT ladies want to share 
your wildest fantasies. 
Let's turn each other on... 

Call SHARON. 


(617) 266-9302 


MCIVISAonly 24hours 


Eavesdrop on phone 
MISTRESS HOLLY 
AND FRIENDS. Dis- 


HAVE MERCEDES 


if 


i 


i 


til] 


Fantasy Phone 
Strict & Sensuous 
Raven 
(617) 232-6474 
Monica 
(617) 739-6021 
Free Call Back 


VISA/MC 24 Hrs. 


TeleTease Telegrams 
354-5000 


etc 
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Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 


vate stock $5. 


492-7933 784-8119 


DIAL-A-MISTRESS 
PHONE FANTASY 


Sesche 


Susi, 
end Micote 497-6169 


] prof MWGp! 30's sk sim sensitive sive wanted 
dscrt thin cpi or Bi F, M | PRIVATE PRIVATE MAILBOXES a 
0.L.D. 310 Franklin St. 
for friendship & erotic shar- ight to heavy trtre 
Box 3261 Box 3288 
. : ried M, F, Cpl to expir gent! ski camp ph phto Convenient & to rent @ private mailbox 
bi expernc Box 3282 9 Confidential § 595-9737 
; decent 35 SWM Sales-We guarantee 24Hour 7 Day Access ee 327 Broadwa 
Keep me tied & bound Advertise it in the Phoenix, - 
: vader total: os | it's guaranteed! GWM 32 10°" 100 od & & 
| obey yr every whim. ————— ——_—— masc seeks any race 
Curious ok Box 3266 COUPLES GM? WANT MORE? dancing & going out. Nd or 
pte (30's, looking to friend & lover. 190 
B&D S&M meet similar couples who almost? Cute non hry slim st 
esenieene have their act t Write GWM 33 64 205 bi/gr sks act senstv intel. 'm Bi Wm 35 
bes PO Boe 675 dedbuty MA anyone 4 sex. Seriousty u 5’ 10° 165 athletic st act non 
01776 with phones, descrip- promiscuous sensitive to | 
Tall Blonde understands tion, of yourself and your Cup ible & not stupid. Send foto & your nds. Take a chance and 
Box 27 Aliston 02134. of tea. prone fone Box 3262 oo 
Beautiful Leather Clad Ger- DEUX/TWO GWM prof md 308 5°7 
man Blond. Dom Mistres DUEX PLUS. DEUX/TWO 145 atr str act eke sim The Boston Phoenix 
seeks serious successful i.1.” country estate. Circa 18-25 4 frnd & nt n2 bars Classifieds - 
1890, nestled in the moun. photo? Box 3280 Boston's Marketplace 
t Send phone ; HANDBOOK 
number or SASE to Box. Dedicated to sensuality, mu- COUPLES Ad dating - my own analysis, LADIES ONLY ; 
places and peaks, candle ‘Swinging case histories & rec- fe you bored? Just pick up 
“ 4 rustic e ommendations. Send check the phone and share tan- 
jwst pro’ sme for to 
DWM 29 ang ‘singles tor. H 73 | SPECIAL NOTICE 
Pleasures. No pros. and 
Cail 24 hrs 4 |All phone numbers must 
946-1579 (617) 775-489315 | run. To do this, call. 
DD SH BIN 150 che tna Faithtul Oriental Wives 0. Box 3596 j 267-1234 
18-24 CAM/BOS share Cherry Blossoms Box 1021 Compete Station SEEDISPLAYADIN 
many interests in arts/sports PX Honokaa, Hawaii 96727 Brockton, MA 02403 
w intel nice guy. PO Box FANTASIES = ————— 
3271 FULFILLED 
females only. Box 492, 69 
Bi WM 18-25 for my first exp. 
Y GIRL 
fone term frendship. Pleas tant MWM, unhappily married | up between 9 
send letter photo phone SASE only Box and bored, successful, tail, | &-".-5 p.m. Mon.-Fri. 
possible. | am very discreet 1869 looking, desires F look- 
you be too. Box 3275 ig tor ove am tooking Yor 
BIWM 36 5' 10” 160ibs a and lover. 
blonde hair, blue eyes very 
good looking seeks black or Cioran — mark awaits at Joes ; 
white top man send picture . 2S Wed 6:00pm William ; 
PHONE NOTICE | | 
: to a Phoenix box 
— 
7-8:30 a.m. nix is not required 
Saturday to hold, deliver or 
7am to 7pm forward flyers or 
FEM IMP LEE!!! material. 
seeks masc male for re, sex eres OLDER WOMEN i 
Bik M strong & silent type have porn films - if you reply man? 
attr 28 caring & honest seeks = bay phine # allow one week hee you are an attr woman, : 
to contact & make sure # age 25-30, and looking for 
18-35 box 6465 works sincere only answer ae times, this dis, gdikg Bs, 
Mass 02114 ad Box 3272 23" looking Yor"you 
BNDG LOVERS FEM SEEKS FEM 3261 es 
want to be and seeks for nice 
sbmssy.to couples, women —triendship/AM. Attractive, Petite seductive WF 40's at 
and'fien. SWM, 38, discreet, serious : her best eks succ merried 
id, Ct 96002 P.O. Box 10 West Hyan- unhurried 
od] tact he gr, Wd ST Associates [ntroduction Area code 617 
P.O. Box 611 Straight, Lesbians, Live Phone Sex 
Alliston, Ma. 02134 Gay & Bi. Singles, 26 He. 
GET HAPPY Couples & 
; 
N & tentastic BROT Most contidential 
Sinfully Sexy MA PHONE CALLS NOTICE 
(OM CASSETTE) ersonal attention, 
j COUNTS unlimited 
MC/VISA .24hrs. | Ga ™ \ cover what phone fan- Prepayments accepted. 
j y tasies are all about. coal = i 
| Lesbian creck or tO. 
AREFULI!! 
cot | | | Explore your Sensational Sounds (617) 
most intimate 
are a woman with a clean 112 ¥ 38 fe 
= 
old W mate who needs 8 310 Franklin St. 
discreet sensual & safe rela- uninhibited Boston, MA 02110 est. 1978 Quite 61 
pet New England Call now for a Mature female interested in BOSTON 
CLASS OF 69 ’ TRAVEL enms please write PO Box our new owinging 
Excellent wry prvt opptnty tr sizzling am we Melbourne Fi PHOENIX © 
a brite 18-yr-old WM. Conversation well travelled, very success- fantasies fulfilled photo 32902-0151 CLASSIFIEDS: Wi be 
(617) ‘soulmate wun poss will ans ali PO Box hindi WEGUARANTEE Box 397 Ken 
frnd fr non-weird handsome soulmate with MA 
17 3265 Peabody MA + clean Hus- more Station Boston, 
nt 221 17) 266-93 and mind be 25030 attr RESULTS i 
. Lirs/phone, too Bx 221, 775-4893 617) 266 Oz strength of body it you are 02215 
104 Charles Bost. MA 02114 yet vulnerable in heart to BIFEM ph/phto hipfi Worc area Bx. SWM 26 5°9 155ibs. Like the 
Nobody over 20! anytime MC/VISA 24 HOURS share many interests in a ALE Loic. tte. 01824 — SWM 26 5'9 
MISTRESS GWM 27 57 145 gdik enj beyond. Send note, exper eve- MRS ROBINGON, ning Sout 
Fantasy | Lowell 01082. swe 19 Secrest, vey Box 3744 Peabody Ma. ing professional, 23yr seek- 
j Phone 188 look. ikng for WF 30+ 01960 ing a financially secure older raat’ 
GWM 29 6'3" 185 look- inexp, tkng for 
GIRLS not y & clean, to help with women 30-39 with a sophisti- 
244-8698 mate 23 tail very slim shy on- ing, prof, masc, health Male siv 40's needs strict cated manner and a craving DIAL 
if mstr b/d w/s write PO Box or younger men. Please 
the party scene. Looking straigh | 563 Boston 02146 send photo and S.A.S.E. to: -A- 
a = for female virgins for healthy Scared of Aids, 
love making or maybe just _in 2 urban fag scene or Bars, ve HUNK om: 
friendship Box 3276 would like to mest someone 
sim. Who enjoys outdoors, STRIP-A-G > New 's 
G live-in carpenter wntd by sports. if you've never ngiend 
GWM 33 rent exchange 4re- thought of answering an Ad Boston's Best leading 
nov. gd deal 4 right person = — before. Answer this one. I'm — Beston Herald >. PHONE FANTASY 
write about y-self. Box 3005 very discreet. P.0.80x 231 OPENING the wan 
Gloucester Boston MA 02113 RANDY, Harvard freshman 
EROTIC BIZARRE, PHONE-A- MARK, construction worker 
PHO 
> tion is the only limit. We NEWS 
4 experienced and creative in| \ 
7 \ all the buerve “The Stripper” — 
ca erotic. Before your fantasy TELEGRAMS “Our Gre 
\ Us begins. @ consultation willl Male & Female ° Swinger’s Aides 
‘ now” ensure total satisfaction Py Video-All girl PANTIES 
Come on BELLYGRAMS (G) thers to cal 
Soft & Seductive lee us drive you wild! | now available | 
YOUR BALLOON Grams + Adult games coshor MO. 
Kelly Sheena. Monique FANTASY ‘or 
(617) 626-2038 923-9629 Birthday, Bachelor, Magazines Photos and 
Roxanne. 576-6155 YOU WILL BE Bachelorette Parties, Proton 
Margaux jill... 332-8278 SATISFIED 81 Street GD 
Free Call Back nea (718) 529-3154 On the Comer of Com Susie. 
24 hrs. MC/VISA The Fee: 30° Court & Montetio NYC NY 1002! 
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French 
Connection 


by Gigi 


— 
For a tantalizing 
adventure in phone 
fantasy. 

Try it the 

French way... 


723-8084 
$18.00 


DMNT Mistress 
Also Available 
Special rates 

for 
additional calls 
Ask about Gigi’s 
Happy Hour for 
the * 


discriminating 
gentleman. 


SWM, 27, 6'4 slim, attract, 
liberal, nosmkng sks attrac, 
agress, fun loving well 


proport dom mstrss ( 

not req.) Intrsts inci fantasy 
games, eclectic vis- 
ual arts, film, di , food & 
talk. Snd inquiry to Box 3269 
SWM 28 


goodiooking, well 
built seeks SWF 18 to 35 for 
no strings sex. North of Bos- 
ton preferred. Must be clean. 
Reply to Suite 13 327 Broad- 
way, Lynn, MA 01904 

Tall attr wi bit WM 35 wishes 
to 


Ver attr F28 brun seeks pol 
liberal health-cons not real 
tall unbearded into non- 
disco mus M Box 3241 


VOLUPTUOUS 


Explore YOUR | 


Wanted: Dom WM 35+ 
who'd like to apply his bit to 
plump WF 38 in otherwise 
equal rel. Box 3108 


WANTED 


nessman. day. 
Send letter with background 
along with picture. Box 1920 


WF (18-30) sought by finan- 
secure 


queen. 
No pros Box 3236 

Where are the ital SWM 
23-287 Cute curvy bright WF 
seeks sweet ital hunk for 
dates, drinks, fun!! Box 3284 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 


§ 


= 
i 


at 


clean. Wit 8+m write t 
Boston MA 02215. No pros. 


38 
33 


MAXINE’S. 


Bind GWM 


versatile-private-videos 
In/out-Anywhere/anytime 
Over 25 please 536-4034 


ad . . not merely 
anight to | mysteries 
remember... | of the Orient un- 
Our Ad Is small But the Re- Ae but AN fold in her deep, 
wards are alll! Lovely and Lee EXPERIENCE sensuous,} 
your discreet Pleasures. in you WON’T. almond-shaped 
Out Cate 606-12 0 FORGET eyes. 

AL © Jennifer, Hiber- 

calls vei luge, aqua eyes. 
LAURA’S 596-0662 Out calls only & wild, 
LADIE For more information call sultry & sexy. 
pm— 
Outcall Escort | | 321-3680 Monday-Friday 
232-3174 Couples Welcome Visa Mastercard 10 a.m-7 p.m. 
Inand out-calls AllCalls Verified | | | 794-4961 


The 
Merrimack Valley's 


YOUNG 
INGENUE 
ESCORT 


exotic 


Waves of long, 


_ ESCORT REFERRALS 


If you like the beautiful 
tanned blonds of California, 
you will love us. 


423-4823 
OUTCALLS ONLY 


All 
Calls 
Verified 


Openings 


Limousine Servic 2 Available 


Female 
Escort 


Handsome bi- 
sexual white male. 
Young & fun. 
277-5223 


Discretion Assured. 


AMY & LISA. Outcall escorts. 
247-0395. 


ANDREA !! 
Petite sexy & 
escort now 731-6705 Also air 
conditioned 


ARE YOU 
BORED? 


We as SISTERS and 
new to the area can 
cure all that ails you. 
Call us and let 
FANTASIES 
become realities. 
Available for in-call and 
out-calll. 
12 a.m. to 12 p.m. 


262-1640 
Escort 


BEAUTIFUL AUSTRIAN 


SPECIAL NOTICE Gentlemen's 
and massage advertisers Che ce 
Classy young ladies available 
by \24 hours. Tall tanned blonde. 
for your ad Tall voluptuous brunette. 
to run. To do this, call. 
267-1234 
\ call 387-0316 
BLACK TIE ESCORT 
mk attractive CALL LINDA 
bodybuilders avail for 
women. Bachelorette For your escort at 288-2302 
1 aspe- We travel to you in and 
take our tie around W 
you! in-out Channel says for your finest 
254-5753 


BEST 
ESCORTS 


20-30 minute ar- 
rival in Greater 
Boston area. Also 
available early 
morning. 
Now 
males 


424-0667 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 


More Giris! 


L’ESCORT 


Exclusive IN-CALL 
Service 


Many new 
gorgeous 
young ladies 
Fantasies? .. . 
Of course! 
11:00 a.m.-8:00 p.m. 
Monday-F 


SELLING YOUR CAR? 
ise in the 
Classifieds. It’s guaranteed. 
DYNAMIC DUO 
double fun 


or try just one in call out call 
escort 424-1565 


Escort time call Jodi 
566-4571 10 AM -2AM OUT 
CALLS ONLY 


LIMOUSINE 
SERVICE 


seeks clean tall acious 
single M between for Ann& charming out- PREOP HEI 
Phone, beauty, Sharp-facial-tes- 
ESCORTS It’s True! only 298-0969 
Buy | | mace 
more | Semen, 
re OUT CALL parties, and modeling a spe- 
/ yr odd blond | ESCORTSONLY out calle Jos! 
out ALLCALLS | 2545750 
VERIFIED 
LIVE PHONE Mass. 
Gei I vot you ANTASY 491-1944 (617) 387-1834 
talking. One of the very best sa 
Free | tor oss 
mex Polynesian. (401) 467-8035 
GLTIMATE”’ $3.0 ‘box for comfort and discretion. 
SEX 300, 600 Mystic Valley Pkwy. . Don't Rely on the Rest 
* Steam | Mediord, Ma. 02185 tractive young 
B Live, nota ¢ Sauna ¢ Whirlpool ladies through- Call the 
recording @ Visa / e Wide Screen TV TIONAL 
Mastercard out Massachu- 
accepted 
qnytone, day oF $40/hr. ESCORTS 
night & No 1675 Mass. Ave. 
personal questions Cambridge Simply 
547-9179 the best. Phoenix Box 
g as you want verified 
@ No hassle, high 7 Days Discretion No. 9999 We also offer city tour 
satistaction 10 a.m. - 10 p.m. 783-2366 assured a= and dinner dates. 
ALL THE RIGHT al for female escorts Positions for Openings i" 
(617) Calls female escorts available. 
men (over 
| {536-1906 Verified — Outcalls only = 


9 
| Le | | Boston’s #1 
SECRET 4% Escort & TOPAZ 
South Shore's and | WamtoSpm sco ATTENTION 
Desires! 
Boston's Finest | Beaut, busty, blonde, 23, Li i ESCORTS 
~ 698-6253 siim 115 luvs Grk mousine 
322-9797 wkdys 11-7pm 
No AllCalts Verified escort Service When dialing — 
matter In and out call massage and 
her 
ladies To you 
| satisfy secon 247-0306. the 
Free howury call escort gentleman 
right tong: 
head. 3600-26-38 
Distonc Sincere+discrest. who 
co Boston 
= beck!) 742-2610 awaits 
7 Call: fi 
536-8898 
Out Call Only 
All Calis 
‘254-7549 Verified 
wand’ More Hours! 
@ 
Mstrss housekeeper girl fri- ~ 
day for successful busy busi- QO 
. AN Tact, al- \ 
fect,wi-dressed F will be 
wined, dined & pamped Ik a 
+ 322-9797 
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BOSTON AFTER DARK 


ENTERTAINMENT 


NEWS 


by Jon Herman 


he memories of past 
Newport Folk Festivals still 
fill the folkie imagination 
like icons. Once-influential 
Chicago revivalist Bob 
Gibson summoning an 18-year-old 
unknown named Baez to duet on “Virgin 
Mary Had One Son”; Richard and Mimi 
Farifia strumming through a summer 
cloudburst as audience members threw 
off their sopping clothes and danced to 
“Hard Loving Loser”; Judy Collins and 
Theodore Bikel, certainly an incongruous 
out “Greenland Whale .. 
‘the first festival, 
Fishes generations of folk via 
“performances by hot local whirlwinds 
(Kweskin’ s Jug Band, Eric von Schmidt), 
prime movers (New Lost City Ramblers, 
Oscar Brand, Peggy Seeger, and Ewan 
MacColl), arid even a string of 
“rediscovered” black bluesmen long 
considered unfindable or dead 
(Mississippi John Hurt, Sleepy John 
Estes). There were guitar workshops 
given by the pros, “New Folks” shows for 
up-and-comers like Gordon Lightfoot 
and Jackie Washington, and visits from 
pseudo-folk sensation José Feliciano and 
bluegrass founders Flatt and Scruggs and 
the Stanley Brothers. There were the 
delegates from the Old Folk Mafia — 
Bikel, Pete Seeger — majestically linking 
arms with the young keepers of the flame 
— Peter, Paul and Mary, Dylan, Baez — 
for climactic recitations of “Blowin’ in the 
Wind” and “We Shall Overcome.” But 
there were also inevitable conflicts 
between tradition and iconoclasm, as the 
Butterfield Blues Band (with Michael 
Bloomfield) blew off the Old Guard with 
electricity, and Dylan plugged in before 
finally warning that “It’s All Over Now, 
Baby Blue.” By the rock-and-roll ‘70s, 
Newport Folk was no more. 

A week ago, 15 years after the last 
festival, 6500 fans jammed Fort Adams 
State Park on August 3 and 4 for a two- 
day hootenanny while entrepreneurs 
shouted “Folk Revival” to anyone who 
would listen. The shouts of entrepreneurs 
should always be taken with some 
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he first finale in 15 years 


SECTION THREE, AUGUST 13, 1985 


THE BOSTON PHOENIX 


Film 


Who'll stop 


Val Kilmer and Gabe Jarret: no swelled heads 


Genius should be 
seen and not nerd 


by Michael Sragow 


REAL GENIUS. Directed by Martha Coolidge. Writ- 
ten by Neal Israel, Pat Proft, and Peter Torokvei. With 
Val Kilmer, William Atherton, Gabe Jarret, and 
Michelle Meyrink. A Tri-Star release. At the Beacon 
Hill and the Circle and in the suburbs. 


Genius, Martha Coolidge’s college-set fear-of- 

frying flick, which opened the day after. the -A- 
bomb’s 40th birthday. When the youthful Mister 
Wizards in this film are hailed as new Einsteins, the 
reference is more specific than they think: they’re being 
used by a professor with a secret CIA contract to develop 
a giant laser-powered ray gun that can zap human 
targets from outer space. Fifteen-year-old freshman 
Mitch Taylor (Gabe Jarret), gonzo senior Chris Knight 
(Val Kilmer), and the other budding geniuses learn that 
the curriculum at “Pacific Tech” is insufficient — “all 
science, no philosophy.” Luckily, Coolidge also knows 
that all work and no play can make Martha a dull 
director. She’s had the sense to imbed her morals in her 
farce — and the balance to keep her student bodies from 
degenerating into unnatural lampoons or software 
softcore. This is an anti-authoritarian youth comedy 
with a relatively light touch: one of the key ways that 
Professor Hathaway (William Atherton) signals he’s a 
bad guy is that he hates dogs, laborers, anyone with an 
IQ under 135 — and popcorn. Coolidge turns Real 
Genius into a warm, funny popcorn movie, with an extra 
dash of salt and butter instead of margarine. 

What's particularly nice about Real Genius is that, 
even though it’s set among the pens-in-the-pocket- 
protector set, it avoids all the usual jokes about wimps 
and nerds. In fact, | don’t recall those words being used 
anywhere in the script by Neal Israel and Pat Proft 
(heretofore not known for their restraint in Police 
Academy and Moving Violations) and Peter Torokvei 
(who wrote for TV’s WKRP in Cincinnati). The film's 
consistently semi-serious tone actually heightens the 
humor value of the more outlandish characters: in other 
words, the popcorn cooks up from deep within a 
deadpan. Coolidge doesn’t keep her distance from her 
brainiacs; she moves right into the dorm with them. She 
doesn’t conventionalize them, either. For example, she 
didn’t cast a Matt Dillon look-alike as Mitch Taylor: 
Gabe Jarret, with his long, severe profile and his fright- 
prone eyes, is like the proverbial worried man — or boy, 
in this case. (The wavy hair swept back and parted in the 
middle makes him look a bit like Oscar Wilde.) And 
Coolidge shows us he has plenty to be worried about. 
He’s caught between a rock and a soft head. On the one 
hand, Professor Hathaway, his mentor, is a would-be 
Nietzschean, MENSA division. He feels he’s a superior 
being just because compared with him and a few 
protégés, everyone else has the IQ of a carrot. Then 
there's Chris Knight, Hathaway's one-time teacher's pet 
and legendary hero of the National Physics Club, who’s 
assigned to be Mitch’s roommate and research partner. 
He turns out to be mounting a belated adolescent 
rebellion against everything Hathaway stands for. 

This may be the only teen comedy in which the word 
“stud” describes the guy with the most brains — and the 
only one in which the star-fucker (played by the 
underused Patti d’Arbanville) is in effect a brain-fucker. 
The moviemakers take over the students’ cranial world 
view. They have fun depicting the young technocrats’ 
equivalents of pranks and partying and grossout jokes: 


F ew movies have been timed better than Real 


the 


brains? 


John Hughes turns 
‘sour sixteen 


by Owen Gleiberman 


WEIRD SCIENCE. Written and directed by John 
Hughes. With Anthony Michael Hall, Kelly Le Brock, 
Ilan Mitchell-Smith, and Bill Paxton. A Universal 
release. At Cinema 57 and the Chestnut Hill and in 
the suburbs. 


eird Science, the new movie from 

writer/director John Hughes (Sixteen Candles, 

The Breakfast Club), brings to mind the old 
stand-up-comedy maxim about going on stage and 
“slaying” your audience. The jokes in this film come 
hurtling off the screen like bullets from a firing squad. 
Hughes doesn’t make you laugh, exactly; he murders 
you. By now, you’ve probably heard about the catchy 
premise: two high-school wimps, diddling with an 
elaborate home computer, create a gorgeous woman to 
fulfill their ultimate fantasies. Well, you can forget the 
set-up — that’s the first eight minutes. When Miss 
Centerfold Perfection (Kelly Le Brock) bursts through 
the bedroom door in a dazzle of computer-graphic 
effects, her two horny masters don’t even try to have sex 
with her. (That, we assumed, was the whole idea.) 
Instead, with Le Brock acting as their fairy godmother, 
they proceed to stalk through a series of misadventures 


Ilan Mitchell-Smith and Anthony Michael Hall: matter over minds 


filling hallways with synthetic ice and holding sliding 
contests (“Smart people on ice,” proclaims Chris), or 
mixing their yogurt in lab beakers. As Coolidge showed 
in Valley Girl and even in the lamentable botch The Joy 
of Sex, she has a knack for expressing the pull of group 
behavior — both peer pressure and peer pleasure — as 
well as the ways individualists will try to tug against it. 

But what gives Real Genius more force than the usual 
college comedy is its clear vision of how cliques connect 
with both the hierarchy of a university and the power 
structure of society at large. When Chris tells Mitch that 
it's “a moral imperative” for him to get even with 
Hathaway's reigning brown-noser, Kent (Robert 
Prescott), he sounds facetious, but he’s not. Kent, who 
does everything for Hathaway from spying on his fellow 
students to delivering his professor's dry cleaning, has a 
sadly typical, blinkered vision of getting ahead: the kind 
that leads academics to forestall creative thinking in 
favor of pragmatic exercises that threaten to turn 
colleges into adjuncts of industry. Real Genius takes this 
threat to a nightmarish extreme: when Mitch and Chris 
try to beat Kent at his own please-the-prof game by 
finishing Hathaway’s laser-research project, they realize 
that they're giving the world a new and seemingly 
invincible super weapon. 

Fortunately, the movie never gets a swelled head, and 
it’s filled with throwaway gags that are just good, solid 
adolescent wisecracks. But these gags have an extra edge 
here. They're part of the good guys’ attempt to stay 
human: Chris becomes a party animal out of fear of 
turning into a lab animal. This entire film has what high- 
school disciplinarians and personnel directors like to call 
“an attitude problem,” and | mean that as a high 
compliment. At its best, it has the spirit of a minor- 
league M*A*S*H, and the performers swing freely. After 
the entertaining but scattershot pranks he pulled off in 
Top Secret, Val Kilmer gets the chance to show off the 
rough but nuanced talent that won him raves for his on- 
stage performance in Slab Boys. For Chris, the repartée’s 
never over, and every time he exhales another effrontery 
pops out. His wardrobe is a T-shirt fair, with bent 

Continued on page 11 


so raucous and chaotic, and so aggressively tasteless, 
that the movie quickly loses any satirical link to reality. 
Weird Science has been dismissed as a ripoff of Risky 
Business and’ Revenge of the Nerds, but that doesn’t 
begin to suggest what's going on beneath the teen- 
comedy high jinks of this movie. John Hughes has a 
comic sensibility that, I think, is genuinely disturbed. He 
mingles sexual humor with so many jokes about other 
bodily functions that the film often plays as a grotesque 
celebration of sexual disgust. Dramatically, Weird 
Science is wound tighter than a television commercial; it 
has the rigid texture — the blaring, antiseptic obvious- 
ness — of a TV-commercial parody. Yet this overly 
controlled style has been coupled with material that's 
anything but clean; it’s a chamber of smutty horrors that 
would tickle de Sade. 

Blowing off a normal story line (according to the press 
material, he dashed off the script in a weekend), Hughes 
gives us one deliriously dirty setpiece after another — he 
throws in everything but the bathroom sink. We get fart 


jokes, sadomasochism jokes, bra jokes, trashing-the- 


living-room jokes; we get to see one of the two heroes, 
played by Anthony Michael Hall, do an outrageously 
lowdown monologue in black jive (he talks about how 
much he likes a girl because of her “bee-ig titties’) and 
one of the villains get turned into a squishy mound of a 
monster — Jabba the Hutt as a pile of excrement. Just 
when you think things can’t get any wilder, in walks 
Wez, the mohawked baddie from The Road Warrior 
(played, as in the original film, by Vernon Wells), who 
proceeds to disrupt an already crazed party — but not 
before Hall, invested with magical powers, scolds the 
brute in front of everybody and sends him away. Does it 
sound as though little of this made any sense? Well, it 
doesn’t. That's the John Hughes touch: make up the 
rules as you go along, then break ‘em. Hughes even 
throws in a saccharine finale (played shamelessly 
straight) in which the nerds learn that to get girls, you've 
just gotta “be yourself.” But how can we take this 
guidance-counselor moralizing seriously when Hughes 
has spent the last 90 minutes treating the audience as a 

Continued on page 12 
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BY MICHAEL ROMANOS 


OTO 


him. He was just a kid in summer stock, with dreams 
as voluminous as his undershorts. And | was, at 20, 
Pee-wee’s first big adventure. The G-rated details — as 


I knew Pee-wee Herman back when that little suit fit 


- P.W. might say in one of his more infantile moods — are 


for us to know and you to find out. But who knew then 
that the dapper and diminutive nasal drip would become 
a star of stage, screen, MTV, and David Letterman? Who 
knew he'd have a major motion picture, Pee-wee’s Big 
Adventure, tailored to him like a tux? Who knew he'd be 
whipping tremulous coeds into knots neater than his 
bow tie? And who knew I'd someday be sitting in a posh 
suite at the Ritz-Carlton with a human cartoon in 
crewcut and lipstick, talking about old times? “Gee, Pee- 
wee, you're a big success now,” | remark. “I know you 
are,” he sneers with his customary childish insouciance, 
“but what am 1?” 

And that’s a real good question. Actually, Pee-wee 
Herman is the comic creation of a talented actor and 
writer named Paul Reubens, who invented the character 
while performing with a Los Angeles improv troupe 
called the Groundlings. But in the Twilight Zone of 
publicity, Reubens has ceased to exist. Like Frank- 
enstein’s monster bursting the straps on the laboratory 
table, the manic man child with the squeaky voice and 
zippy suit has taken on a life of his own, complete with 
star billing, hoky Hollywood bio, and all the hype that 
Warner Bros. can manufacture. Pee-wee Herman does 
not speak of Paul Reubens — except to say he thinks the 
guy (in collaboration with Phil Hartman and Michael 
Varhol) did a good job on the screenplay for Pee-wee’s 
Big Adventure. “I had to change a few things here and 
there, but that’s, well, star power.” 


bondage 


My ties with Pee-wee 


by Carolyn Clay 


At this point Pee-wee Herman's star power, though 
undeniable, is reminiscent of Dracula’s. Not only does 
he look, with his pinked heart of a mouth and butch- 
waxed coiffure, like a cross between Pinky Lee and Bela 
Lugosi, he’s known primarily to people who stay up late. 
They're the ones who catch the David Letterman show, 
on which the comedian has made innumerable ap- 
pearances chatting up his fictional parents, Herman and 
Honey Herman, his fictional sister, Hermione, and her 
husband, Leon Ponce de Leon, and his fictional fourth- 
grade teacher, Miss Marvell Ranell, who was also a 
stripper. Sure, The Pee-wee Herman Show played for six 
months at Hollywood's chic rock boite, the Roxy, and 
was taped for HBO. Sure, there have been three Steve 
Martin specials and a 15-city tour culminating in a one- 
man show at Carnegie Hall. But in the heartland, Pee- 
wee Herman is still, by his own admission, the favorite 
odd duck of night owls. 

It is hoped that Pee-wee’s Big Adventure will change 


all that. Certainly the star is excited about the film — | 
mean, this is his entrée to the big time, where a 
struggling young comic's $50 trademark suit is copied by 
Warner Bros. to the tune of eight at $1100 per. “I stole 
them all,” Pee-wee confesses as he browses through his 
Ritz-y digs for objects worth purloining. This is not an 
easy transition, into the glitterati whirl of moguls and 
limos and movie premiéres. 

Pee-wee’s Big Adventure had its official unveiling last 
week at Graumann’s Chinese Theatre in Hollywood, in 
the presence of such divergent luminaries as Steve 
Martin and Mr. T. “Oh, it was so exciting,” recalls the 
title character breathlessly. “It’s probably the most 
famous theater in the whole world. I’ve taken people by 
there for years, when they come to visit me.” And 
suddenly there he was, in the middle of his own 
stargazing tour. Sadly, Graumann’s did not invite him to 
encase his little white shoe prints in cement; “they said 
maybe, if | do a sequel. So | had portable cement that | 
brought with me. | thought I'd just do the footprints 
anyway so that in case there wasn’t a Pee-wee I/ they'd 
have them. So that was part of the ceremony. And I was 
right there on the curb to greet people and give them 
popcorn. Generally, the star makes a big entrance right 
before the movie. But I was there two hours before 
anyone else, sitting on a big throne, right at the curb, 
with a crown on.” And Pee-weephiles who missed the 
gala need not despair; the entire parodistic féte was 
taped for MTV. 

It also takes place, with minor modifications, in the 
film — which has its tongue firmly in the cheek of the 
movieland monster, as it sends its unlikely hero into a 

Continued on page 12 


Tratlers 
THE COCA-COLA KID 


ots of people make movies about sex, but DuSan 
L Makavejev’s films give off the impression of 

postcoital soiled sheets. Sex is a very liquid thing 
to this brilliant Yugoslav, who has been marching to his 
own cinematic syncopation for nearly two decades now. 
Once puzzled over the restricted place of sexual freedom 
in Marxist paradises, Makavejev has now, as he’s moved 
west, become equally puzzled by the inability of the 
libido to flourish in the miracle of the market place. In 
Montenegro, a respectable middle-class woman in 
uptight Sweden (that mixture of welfare capitalism and 
incentive socialism) was drawn into the tawdry carnality 
of a rambunctious Eastern European enclave — with 
murderous consequences. The Coca-Cola Kid isn’t as 
sharply defined as Montenegro, but it has a sauntering 
energy that may have been contributed by the short 
stories of Frank Moorhouse (who wrote the scenario) 
and is entirely appropriate for the film’s backdrop of 
Australian capitalism, an unformed thing torn between 
indigenous pride and foreign efficiency. 

Eric Roberts, in the first big-screen role that makes use 
of his good-looking neuroticism without pushing him 
into hysterics, plays Acker, a troubleshooter from Coca- 
Cola headquarters in Atlanta. The Coke folks in Sydney 
aren’t aware they have any trouble, but Acker puts them 
right when he discovers a large valley where not a single 
bottle of the real thing is sold. And so he sets out to do 
battle with the valley’s overlord, a feisty businessman 
named MacDowell who's been bottling his own soft 
drinks in a museum-piece factory since the ‘20s. Acker is 
as fascinated by the old man as the old man is by ‘Coke 
(he married a Coke poster girl he met on a trip to St. 
Louis), but their mutual admiration takes second place to 
the sexual hunger of Greta Scacchi, playing a Coke 
secretary who to her own apparent confusion can’t wait 
to get Acker in the sack. 


For Makavejev, economic enterprise is the great hole 
where men hide out from the sexual appetites of women, 
and Acker, who beneath the veneer of all-business 
toughness is really a little boy, is buried deeper than 
most. But Scacchi’s pursuit is so funny, and Makavejev 
maintains his relaxed-but-kooky approach so consistent- 
ly, that the film never sinks into a sex-versus- 
sublimation dogfight. As she was in the far less 
accomplished Heat and Dust, Greta Scacchi is absolutely 
ravishing, a rare combination of allure and humor. Her 
directness never crumbles into naiveté, and her klutzi- 
ness is never merely cute. There aren't any belly laughs 
to speak of in The Coca-Cola Kid, but it hits the palate 
with aggressive freshness and holds its fizz right to the 
end. At the Nickelodeon. 

— Henry Sheehan 


FOLLOW THAT BIRD 


arents who took their pre-schoolers to last spring's 
P The Care Bears Movie found themselves scraping 

the treacle off their eyelids. This summer they'll 
get the relief of basic meat-and-potatoes Disney and 
Sesame Street in The Black Cauldron and Follow That 
Bird. Bird is amusing — it’s a Canary, Come Home 
adventure that follows that gawky eight-footer on his 
travels back to Sesame Street after the Feathered Friends 
Society places him for adoption with the Dodo family of 
Oceanview, Illinois. The Feathered Friends dislike 
Sesame Street's melting pot of black, white, and Crayola 
colors. But Big Bird dislikes life with the snooty Dodos, 
who goose-step to the approved pecking order of plastic 
wading pools, Jane Fonda workouts, DeSoto ownership, 
and a rigid nine-to-five wormhunt. As Bird heads for 
home, his Sesame Street pals fan out to search for him. 
Oscar the Grouch visits his favorite diner, the Don’t 
Drop Inn, where there's a fly in every soup. While the 
cook (Paul Bartel) prepares specialties like cod-liver 
oatmeal, the waitress (Sandra Bernhard) serves a well- 
tossed salad. Meanwhile Big Bird gets some help from 
Waylon Jennings as a trucker who offers a lift and a good 
ol’ country song. Then he gets some hindrance from the 


Sleaze Brothers, carnival operators who need an 
attraction to replace their “Invisible Gorilla” exhibit, 
which is definitely non-boffo at the wickets. Since 
coming of age in America means the dawning of irony, 
six-year-olds already prefer laughing at the pretentious 
porc of Miss Piggy to sympathizing with the well- 
meaning Big Bird. But screenwriters Tony Geiss and Judy 
Freudberg know their post-pre-schoolers, and they 
buttress Bird by trashing the targets we love to hate — 
conformity, greed, and bad food. At the Copley Place, 
the Beacon Hill, and the Circle and in the suburbs. 

— Kathy Huffhines 


LA CHEVRE 


r, a couple of cute French guys in Mexico. 
O Writer/director Francis Veber makes his living 

serving up dishes of Gallic humor in neat, bite- 
size pieces. You get your laughs and not one dollop more 
of anything else — which is okay as long as the laughs 
keep coming, and in this 1981 film they do. Here Veber 
teams up for the first time with Gérard Depardieu and 
Pierre Richard (their follow-up, Les compéres, played 
here earlier), a classic tough-guy/simp pairing. De- 
pardieu, who right now is French cinema's greatest 
actor, turns down the burners a bit as a hard-bitten 
private eye who in searching for the klutzy missing 
daughter of a millionaire is forced to accept the 
millionaire’s klutzy accountant — Richard — as a 
partner, on the theory that vou send a klutz to catch a 
klutz. Veber’s plot mechanisms wheeze, moan, sputter, 
and creak in the effort to maximize the cute factor of his 
fire-and-ice couple, and one wonders whether De- 
pardieu’s frequent looks of exasperation aren't directed 
toward the screenplay. However, Richard is a gifted 
physical comic, no matter how little he looks it at first. 
With his dowsing-rod nose, beady eyes, and flapping 
arms, he’s perfect at small bits of clumsiness and 
incidental pratfalls. Mostly Depardieu just has to look 
aghast — not a tough act under the circumstances. At the 


Nickelodeon. 
— Henry Sheehan 


Copyright © 1985 by Media Communications Corporation and the Boston Phoenix inc Reproduction without permission by any metnod whatsoever. is pronibited. ' 
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Otto Weininger and Marc Rosenbush: dark night of the soul 


Theater 


Memories anti-Semite 
Shedding light on Weininger’s Night 


by Scott Rosenberg 
WEININGER’S NIGHT, by Yehoshua Sobol. Adapted 


by Robert D. Shycon. Directed by Angel Berenguer. . 


With Diane Edgecomb, Marc Rosenbush, Justine 
Shapiro, Kevin Paul Strillwell, Ed Schloth, Rebecca 
Kyler Downs, Don Scope, Norman Fine, and David 
Berti. At the Tufts Arena Theatre, through August 10. 


tto Weininger (born Vienna 1880) wrote one 

book (Sex and Character, 1900) and then killed 

himself (1903). It would be nice to think the 
young man destroyed himself out of remorse, for his 
work is an astonishing outpouring of vituperation 
against Jews and women. Sex and Character starts with 
a theory hatched out of German idealism — a division of 
existence into male and female principles (no points for 
guessing which is superior) — and builds within a 
vacuum of self-insight to a pitch of Woman bashing. The 
author actually ends up saying, with all the august 
objectivity of the German intellect, “At this stage it may 
well be asked if women are really to be considered 
human beings at all, or if my theory does not unite them 


/ 
4 


ith plants and animals.” And as for Jews — well, 
they're even worse than women. 

Sex and Character is in its way a hilarious book, as 
long as it’s read in the spirit of the anonymous critic who 
annotated the final leaf of my library copy, “Garbage, 
undiluted.” A later reader, summoned by some Hegelian 
impulse to contradict, disputes this judgment, adding in 
tiny, fussy script this demurral: ‘Freud disagrees. 
Wittgenstein disagrees. Kraus disagrees. Schoenberg 
disagrees.” These assertions may or may not be accurate, 
but we do know that Hitler disagreed. Sex and Character 
enjoyed a brief popularity in Nazi Germany, where 
readers applauded Weininger’s crackpot wedding of 
misogyny and anti-Semitism conducted in the dingy 
Gothic chapel of “heilige deutsche Kunst.” When the 
Thousand Year Reich was cut short, the tract returned to 
deserved obscurity. 

There is, sadly, no evidence that Weininger took Sex 
and Character anything but seriously, and no indication 
that his suicide was a form of repentance. Indeed, he 
seems to have undertaken it as a way of living out his 


book’s principles: Jews were an inferior lot, heading for 
extermination anyway, so the Jewish Weininger, rushing 
to embrace the inevitable, decided to jump the gun on 
the Final Solution. Self-hating, incapable of love, and 
infected by the fin de siécle’s pandemic neurosis, 
Weininger is about as ugly a figure as history has 
coughed up; one would be ‘happy to forget about him, 
happier never to have learned of his existence. 

At first the enterprise of Weininger’s Night — an 
Israeli play that’s receiving an imaginative, harrowing 
staging in its American premiére at Tufts — looks 
forbidding, to say the least. Plays about Nazis and their 
victims have a tendency to flog the single issue of Jewish 
suffering, drowning out all the subtle sounds of history 
with monotonous choruses of “We will not forget!”” and 
“Never again!” But playwright Yehoshua Sobol seems, 
to his credit, to lack the stomach for ritual recall of evils 
past — his play is more meditation than exhortation. 
Sobol avoids turning Weininger into a scarecrow to 
show Jews what happens when they suck up to the 
goyim; he uses him rather as a kind of historical probe — 
not only to examine the relatively obvious affinities 
among, fascism, anti-feminism, and anti-Semitism but 
also to \dig up deeper ambiguities in the relationship 
between Zionism and these right-wing ideologies. 

The playwright mentions his debt to the historian Carl 
Schorske in his program note, and in fact Weininger’s 
Night dramatizes the issues of one essay in Schorske’s 
Fin de Siécle Vienna. In “Politics in a New Key: An 
Austrian Trio,” Schorske traces the rise of mass politics 
out of the decay of 19th-century Austrian liberalism. 
Focusing on two anti-Semitic politicians — pan-German 
aristocrat Georg von Schénerer and Catholic Social 
Democrat_ Kas], Lueger — and Zionism’s founder, 
Theodor feral chorske argues that these seemingly 
opposed leaders all used the same approach to rally a 
following: an appeal to the dim past (feudal knighthood 
or Biblical kingdoms) on behalf of a utopian future (a 
pure German federation or a restored Jewish nation), 
and a willingness to stir up the mob when parliamentary 
action stalled. 

In Weininger’s Night, the “philosopher’’ becomes a 
sort of twisted soul through whose racked frame these 
historical forces contend. He seems pathetic and 
ineffectual, less an instigator of genocide than one of its 
first victims. At the start of the play he pays off a sassy 
landlady to rent him a certain decrepit flat and then 
leave him alone. It is, he announces, the room where 
Beethoven died; “momentous actions must be per- 


formed at the proper place and time,” he tells her, with 


mysterious pomp. For the duration of the play, 
Weininger’s dark night of the soul, this chamber (the 
interior of the Tufts in-the-round Arena Theatre) turns 
into the inside of his head, as we watch re-enactments of 
scenes from his stunted emotional life and his 
hypertrophied intellectual life. 

The play, in other words, is Expressionist in form: all 
the characters are refracted through Weininger’s mind. 
His parents come to embody all the characteristics of 
bourgeois Judaism Weininger despised: Dad is an 
overbearing materialist whose only comment upon his 
son’s conversion to Christianity is, “Not a bad idea, 
financially”; Mom is a droning fussbudget who cackles 
over her son like some Neil Simon yiddishe mama 
turned wicked witch. The parents don’t have the 
slightest idea where their son’s ideas tend. Dad is simply 
unhappy that Otto isn’t getting enough sleep while he 
labors over his tome, and Mom — well, she’s overjoyed 
her son is going to be a doctor, even if it’s a PhD rather 
than an MD. 

Otto’s three school friends understand him better; 
each offers him a way out of his hateful isolation, and 
each is rejected. Tietz, a liberal gentile professor, gives 
him an invitation to the good life on his country estate; 
Berger, a well-meaning but indecisive chum, offers 
friendly companionship (as well as hinting at a more 
carnal involvement in the past); and Clara, a Zionist 
woman who loves him, tries to drag him away to 
Palestine. Each of these figures, we're told, will escape 

Continued on page 14 


High Marx 

by Sally Cragin 

A DAY IN HOLLYWOOD/A NIGHT IN THE 
UKRAINE. Book and lyrics by Dick Vosburgh. Music 
by Frank Lazarus. Directed by Spiro Veloudos. 
Choreographed by Sue Ronson. Musical direction by 
Michael Turner, with additional musical staging by 
Jim Quinn and Kevin Fennessy. Set designed by 
Robert Odorisio. Costumes by Cathy L. Houts and 
Suzie Smith. Lighting by Michael Condon. With 
Kevin Fennessy, Marianne McCoy, Magi Merritt, 
Michael L. Parizo, Jim Quinn, James Russo Jr., Holly 
Strong, and Lisa Troy. Presented by the Public 
Theatre, Thursdays through Saturdays through Au- 
gust 31. 


have been cutting records for the express purpose 

of filming them. A stage musical, on the other 
hand, has to rake it in for years before it’s considered 
filmworthy — and then there’s no guarantee it will 
transfer successfully: history shows that anyone can take 
a New York hit and muck it up on film (see Annie, The 
Wiz, Paint Your Wagon). And when, less frequently, the 
journey is West Coast to East — when a movie musical 
gets a shot at the legitimate stage — producers are 
invariably drawn to the hoariest, most sentimental tales 
of show biz: 42nd Street, Singin’ in the Rain. By contrast, 
A Day in Hollywood/A Night in the Ukraine, with 
music by Frank Lazarus and book and lyrics by Dick 


ms ince the rise of music video, even minor rock stars 


Vosburgh, is a breezily affectionate tribute to Hollywood 
movies, musical or otherwise, that had a healthy run on 
Broadway a few years back and is now making its 
Boston-area début at the Publick Theatre. 

Taking its cue from Hollywood's jauntiest era, the 
1930s, Day/Night gets its inspiration from the period's 
ingenuous musicals and screwball comedies. The first 
act, the Day in Hollywood segment, is a loosely knit 
skein of skits and scat songs, many of them cribbed from 
that period’s composing honchos: Cole Porter, E.Y. 
“Yip” Harburg and Harold Arlen, Richard Whiting, 
Hoagy Carmichael. And the Night in the Ukraine that 
follows intermission is a liberally rewritten version of 
Anton Chekhov's The Bear as it might be performed by 
the Marx Brothers. Maybe satire doesn’t close on 
Saturday night anymore. 

After last year’s Publick production of Guys and Dolls 
(as long as an opera, and as grandiose), I had fears about 
what the al fresco troupe would do with an even savvier 
musical — would the jokes go whizzing into the trees 
again? But the difference between last season's 
lugubriousness and this one’s pizzazz is like — well, 
night and day. The Publick’s current production of 
Day/Night is as steady as a ground-mounted howitzer, 
and just as surefire. Oh, you may have misgivings when 
confronted with a set that’s meant to represent the 
exterior of Graumann’s Chinese Theatre, and a cast 
attired in vintage usher costumes. But Vosburgh and 
Lazarus don’t stay outside the theater for long — the 
musical starts off with a couple of sparkling parody 
numbers, “Film Cliché” and “Nelson.” In the first, the 
cast members pop their heads out of the windowed 
revolving doors in Laugh-In fashion to utter some of the 
tritisms that have made Hollywood a billion-dollar- 


business: “But judge, my Tony's a good-a' boy-a,” says 
Magi Merritt, beseeching an invisible authority; ‘Black- 
mail is such an ugly word,” actor James Russo Jr. sneers 
muggishly. For the most part, Lazarus’s music takes a 
back seat to Vosburgh’s lyrics — which is for the best, 
since there’s no way the pair are going. to compare 
musically with the teams they're paying homage to. 
Anyway, the borrowed numbers make up more than 
half the act. With such solid if secondhand material, 
there are lots of opportunities for performers to shine, 
and Lisa Troy positively gleams when she pantomimes 
the ever-more-tired “Sleepy Time Gal” to Jim Quinn's 
crooning accompaniment. 

The show does toe the chorus line a couple of times — 
I guess there has to be a stars-in-her-eyes-goin’-to- 
Hollywood number (“The Best in the World”) and a 
weren’t-these-songwriters-wild-’n’-crazy-guys paean or 
two (“The Story Behind the Song” and “It All Comes out 
of the Piano,” the latter astutely underplayed by Russo). 
But the second act, A Night in the Ukraine, takes off in 
both senses. A spot-on Marx Brothers spoof, it comes 
complete with Margaret Dumont dowager, Ruritanian 
setting, squealing blondes, and S.J. Perelman-worthy 
gonzo dialogue. (The Groucho character, Serge B. 
Samovar, asks the Chico character, “Why'd you leave 
Italy?” “Because I can’t bring-a her with-a me.) And 
the Publick’s Jim Quinn, a lanky blond with an uncor- 
ruptible face who plays the male ingenue, makes a 
better Zeppo character than Zeppo did; it’s obvious he’s 
trying hard not to act. Like the Marx Brothers them- 
selves, who came to film steeped in the vaudeville 
tradition, Day/Night proves that a hot property can 
indeed troop from one medium to another with energy 
left to burn. 0 
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by Carolyn Clay 

LOVING HEARTS, by Sarah Clark. Directed by Nona 
Porter. Set and costumes designed by Jennifer Levitz. 
Lighting by Theresa Linnihan. With Sarah Clark and 
Jennifer Levitz. At the Screening Room, New- 


buryport, through August 11. 


dna St. Vincent Millay was ‘not resigned to the 
E shutting away of loving hearts in the hard 

ground.” And though neither of the dueling 
widows in Loving Hearts has covered her spouse’s grave 
with an electric blanket, they do blanket the neighboring 
burial sites with flowers. “I never promised you much, 
Hiram,” announces Mildred Maloney to her dear 
departed, “but now I’m promising you a rose garden.” 
And she proceeds to plant the bushes Hi loved next to 
where he’s planted — which leads her into an altercation 
with Sadie Goldberg, whose Sidney rests cheek by jowl 
with Hiram and in life hated roses. Sid wasn’t too crazy 
about sun, either, and Sadie plans to inter a couple of 
pint-sized maples right on top of Hiram, to provide 
Sidney shade. Of course this is all terribly sweet, 
especially in an age when many widows would have to 
take out extra space just to bury the hatchets alongside 
their spouses. But for Rockport playwright Sarah Clark, 
who says her play is based on an actual incident of 
feuding widows turned friends, all is not Loving Hearts 
and flowers. She paints a picture of two strong 
characters working their way through loss with muddy 


Sarah Clark and Jennifer Levitz: grave, where is 
thy victory? 


trowels and a good deal of spirit. 
’ Both Millie and Sadie are in the habit of chatting up 
their dead husbands — too many trips to the theater to 
see Carol Channing conjure Ephraim in Hello, Dolly! 
_ But each, as it turns,out, could use a live shoulder to cry 
on. And fighting over their trees and shrubs, they 

discover each other and a new form of therapy: 
, gardening by the dictates of Elisabeth Kiibler-Ross 
rather than James Crockett. Loving Hearts is a little like 
The Shadow Box performed after the dying have done 
their thing. There’s a whole lot of denial, bargaining, 
anger, and depression to be dealt with here, amid the 
cemetery beautification and much ethnic kibitzing. 
Sadie brings a picnic of lox, something the Episcopal 
Millie has never heard of, and she serves it with iced tea 
and a load off her chest, It seems the relatives are 
incensed at Sadie for planting Sidney, according to his 
wishes, in nonsectarian earth; they want her to dig him 
up and move him to hallowed ground — with or without 
his maples. Apparently the only worse thing that’s ever 
happened in the family was cousin Esther's having her 
hubby cremated and then keeping him in a hatbox. “At 
least it was from Neiman-Marcus,” Sadie assures the 
uncomprehending Millie — “it was a Jewish hatbox.” 
Millie, too, is taking some heat at home. Several of her 
seven smart kids by Yalie Hiram object to her gardening 
— well, not so much to the activity as to “its geography.” 
Planting posies on pop, they maintain, shows budding 
derangement, an unwillingness to face the bleak reality 
of aloneness. But the two widows, who have nothing in 
common but death and the proximity of their other 
halves, are able to offer each other comfort that goes 
beyond misery’s love for company. Gently the two 
survivors goad each other out of their grief and off to 
Europe. Loving Hearts is a play rich in cliché, and the 
only plot is under the ladies’ sensible shoes. But it is 
Continued on page 14 
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Putting out the fire 


Two ways of remembering the unforgettable 


by David Bonetti 


41 nforgettable Fire: Drawings from 
j Hiroshima,” an exhibition of drawings by 
survivors of the atomic bomb dropped on 
Hiroshima 40 years ago, may be the most memorable 
show you see all year. Assembled in 1974 by the 
Japanese Broadcasting Corporation, after one survivor 
brought in an unsolicited drawing, the 100 works on 
view (out of more than 900 collected) are all the work of 
people without art training. This exhibition (at Massa- 
chusetts College of Art’s North Hall Gallery through 
September 21) is not the place to go for formal values or 
subtleties of visual expression: the drawings are often 
crude and awkwardly rendered. Nonetheless, they are 
riveting works of art, fascinating and repellent and equal 
to the horrible moment they document — the moment 
the city met its hellish destiny and became a symbol of 
the terror of modern warfare. 

Executed 29 years after the experience, these drawings 
are as fresh as if the bomb had dropped the day before. 
Like concentration-camp survivors, unable to forget, 
haunted by nightmares full of “phantom voices crying 
for help” (as a companion book. says), Hiroshima 
survivors rallied with unexpected fervor to the television 
network’s request for their memories, perhaps in hope of 
purging their suffering, certainly with the sense that 
what they experienced should not be forgotten. The 
results are almost unrelievedly gruesome; everywhere 
you see détails of burned flesh, loosely hanging flesh, 


Goons 


dissolving fingers, popped-out eyeballs, charred babies, 
horses on fire, endless cries for water, and blood, blood, 
blood. There is no sense of spiritual uplift, of growth or 
transcendence. There is only the lesson the survivors 
wish to pass on: ‘Never again.” 

The survivors seem to have feared that their 
unschooled works were not drawn well enough for clear 
communication; nearly every one added words. Often, 
in fact, the image looks sufficient, but with the wedding 
of words certain pieces are shudderingly effective. Akiko 
Takakura’s drawing of a burning hand, probably the 
best-executed piece in the exhibition (and unfortunately 
shown here only as a photo facsimile — the original is 
part of a concurrent show in England), is made even 
stronger by the text: 

The corpse lying on its back on the road had been 

killed immediately when the A-Bomb was dropped. 

Its hand was lifted to the sky and the fingers were 

burning with blue flames. The fingers were 

shortened to one-third and distorted. A dark liquid 
was running to the ground along the hand. This 
hand must have embraced a child before. 
Again and again the imagery of children robbed of their 
lives. Again and again the description of an inferno on 
earth. As you proceed down the wall of drawings, the 
familiar responses to art in galleries fade. After 10 
drawings you begin to tremble; after another 10 you 
Continued on page 13 
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and Evan Johns: surfing the Southwest 


Music 


Big Guitars Keith Ferguson, Don Leady, Mike Buck, Frankie Camaro, Denny Freeman, 


Texas tornadoes 
Theyre really rockin’ in Austin 


by James Hunter 


couple of years ago a band of good-timers in 
Austin made a record. This in itself wasn’t so 


special, what with the great state of Texas's long 
barroom tradition of everything-in-the-book ex- 
uberance. But the record went beyond that. Check This 
Action, it was called, by the LeRoi Brothers, who weren't 


brothers, and who grinned on the cover like a contic- | 


book trio of rockabilly revivalists. There were way too 
many of those in 1983, but, again, this was no Jersey-via- 
London hairdo record. Released by Amazing (and now 
available on Jungle), an aptly named Austin indepen- 
dent, it consisted of some cuts that were ornery and 
others that were ornerier. The first category included a 
remake of ‘Steady with Betty” (“We done fell in love’’) 
and a version of Muddy Waters’s ‘I Can’t Be Satisfied,” 
the guitars punching and stomping with a steady racket. 
The second had Ronnie Self’s “Ain't I'm a Dog” and Phil 
Johns and the Lonely Ones’ “Ballad of a Juvenile 
Delinquent,” both of them, in the hands of the LeRois, 
yowling, up-to-the-minute triumphs. Hearing the guitar 
in “Ballad” roar out over the pounding rhythm section, 
hearing singer/guitarist Don Leady narrate “And listen 
a-to my story,” hearing him howl and carry on in “Ain't 
I'm a Dog” — it was all like hearing a hailstorm of junk 
tear down heaven's door, again. 

Only it’s not enough to get up with a guitar and swear 
what a dog you are. On Check This Action the LeRoi 
Brothers played music that tickled them, but that’s not 
enough either. The band members did more than 
artfully connect ‘50s rockabilly by-the-dots; they added 
the wild but assured Lone Star mix of swamp and twang, 
cluttered and hip, that the best Texas performers after 
traditional blues and Western Swing (Doug Sahm, 
Bobby Bland) usually have. The point — and it’s not a 
small one — is that they didn’t seem like soreheads, 
telling the present to go on to hell. If the LeRois detested 
current tunes, or if they couldn’t think up any new ideas, 
they didn’t let on about it. They didn’t go wild because 
they couldn’t go any place else. And that description also 
characterizes a more recent crop of Austin records that, 
as a group, are as impressive as any this year. 

For starters, there’s Lucky Lucky Me (Profile), a new 
album by the LeRoi Brothers. After Check This Action, 
the group signed on guitarist/vocalist Steve Doerr’s 
brother Joe as singer (he also plays harmonica and 
keyboards on Lucky Lucky Me) and cut an EP for 
Columbia, Forget About the Danger, Think of the Fun. 
Major labels and the marketplace being what they are, 
some of the grime was scrubbed off the sound, but many 


Check This Action fans still said yeah. About a year ago, 
Leady left the group because he was less caught up than 
the rest of the LeRois in garage textures (also part. of 
Texas tradition). Along with bassist Keith Ferguson, a 
boogie-circuit vet, and drummer Gary “Mudcat” Smith, 
Leady formed the Tail Gators. Swamp Rock (Wrestler) is 
their new album, and it’s a gem. 

You'd never accuse the Profile LeRois (the Doerrs, 
singer/organist Evan Johns, bassist Jackie Newhouse, 


and founding drummer Mike Buck) of trendiness, but 
they do present themselves as cool rather than 
cartoonish. Take the close-up of a rabbit's foot that 
hangs over their heads like a crazy cloud on the cover of 
Lucky Lucky Me. Time and again, the new album 
provides exactly the blend of Bobby Fuller and Cajun 
roots that they advertise. It’s thumping, moody rock and 
roll and accordions, dark shades and string ties. 

The Tail Gators, on the other hand, act as if they'd 
never heard of the 13th Floor Elevators, let alone Phil 
Spector. Swamp Rock isn’t a perfect record — a few cuts 
chop along routinely; but when this deluxe trio get in 
gear, which is often, they burn rubber. Eleven tracks 
selected from 19 recorded in two days last February, the 
album is more country, more Louisiana-R&B inflected 
than Lucky Lucky Me. And whereas LeRois producer 
Vince McGarry throws an echo party, 
producer/engineer Spot shoots for all the dirt-roads 
directness his budget will allow. Lucky Lucky Me kicks 
off with Joe Doerr sounding like a three-pack-a-day 
David Johansen leading a harmonica march into the 
land of distortion; the Tail Gators start with “Pick Up the 
Deck,” which owes its fiddle-fevered bayou groove to 
Leady’s easeful single-note picking, Smith's dead-ahead 
drumming, and the subtle wallops of its chord changes. 
The LeRois josh freely — Steve Doerr, rangy where his 
brother's always exploding, sings “Elvis in the Army,” in 
which El warns Nikita S. Khrushchev “Fat boy, don’t 
play dumb.” The Tail Gators are often just horny — “I'll 
take you out tonight if I got to make a loan,” sings Leady 
to his honey on the utterly gone “Rock and Roll till the 
Cows Come Home.” 

A lot of these same musicians cook up a gnarly, dark- 
horse surf..alhum.,.Jrash, Twang and Thunder; Big 
Guitars from Texas (Jungle). In addition to Leady, Buck, 
Johns, and Ferguson, there’s Denny Freeman and his 
Fender Stratocaster and Frankie Camaro and his Gibson 
Les Paul Junior. Described by Austin-based writer Ed 
Ward in a liner note as “a surf musician from Indiana,” 
Camaro seems like the fun-force motivator here, as the 
Southwest reinvents the Ventures and pulls off the 
unlikely feat of imbuing 14 tracks with enough hee-haw 
hooks and well-knit rhythms to keep the thin concept 
from getting shiny. From the double-whammy syn- 
copations and criss-cross lines of “Breaker” to the 
skeletal bomp of “Boss,” the record builds an irresistible 
guitar undertow. After listening to its beach-and- 
badlands interactions, the mind boggles at the thought 
of what transcontinental give and take might be possible 
if the Texas guitars were to cover Ennio Morricone. 

But Austin has more going for it than smart 
traditionalists who. can’t hack stuffed shirts. The big on- 
the-one beat that begins ‘Hill Country Theme,” the last 
track on Zeitgeist’s début, Translate Slowly (DB), could 
start a Righteous Brothers single. Except that then a 
guitar lopes in and plays an ambling cowboy melody 
over it. (The composition was performed on Texas TV, 
on a special about LBJ.) Zeitgeist are a young band — 
guitarist/singers John Croslin and Kim Longacre, bassist 
Cindy Toth, and drummer Garrett Williams — who if 
they haven't been listening to Mitch Easter productions 
have sure made a record that sounds like him. And yet 
Translate Slowly is nowhere near as ornate as R.E.M. or, 
thank God and Texas, as cutesy as Let’s Active — it 
seems more like an arty version of the LeRois. Like the 
LeRois, Zeitgeist have fallen for enough potent ‘60s and 
‘70s grunge to know that a fuzzy mix is sometimes the 
right mix — but only when you get guitars moving and 
brushing up against the drums with unabashed friction. 
I-love-my-whips-and-chains outfit (they cover 
Willie Nelson), Zeitgeist.offer the most alive Velvets-like 
rock and roll since the Dream Syndicate’s début — listen 
to them jangle and speed along on the instrumental “She 
Digs Ornette,” the lead guitar eventually rising out of the 

Continued on page 14 


Bop till you top 


by Milo Miles 


THE BILLBOARD BOOK OF NUMBER ONE HITS: 
THE INSIDE STORY BEHIND THE TOP OF THE 
CHARTS, by Fred Bronson. Billboard Publications, 
616 pages, $14.95. 


charts determine lives in the business. But every 

serious popular-music fan knows how charts 
affect (or at least can come to reflect) lives outside the 
business. Except for persistent racial overtones, ever- 
present — but far from omnipotent — payola, and 
several other more minor bits of hanky-panky, the 
upper reaches of the play-and-sales list traces the 
roughly democratic weekly election of the most 
celebrated songs in the land. And the king of them all, of 
course, is number one with a bullet. Fred Bronson’s The 
Billboard Book of Number One Hits records the 
foremost record-trade publication’s royal genealogy 
since the begining of the rock era, which Bronson 
identifies — a bit too smugly — as the week of July 9, 
1955, when Bill Haley’s “Rock Around the Clock” 
reached first place. 

Right away, this genesis point gives us a clue to the 
limits of the pop-music world as viewed exclusively 
through number ones. Haley’s comet hung tough at the 
top for eight consecutive weeks, but the single that 
snuffed it out was Mitch Miller’s “Yellow Rose of 
Texas”; that a song like “Rock Around the Clock” could 
conquer the charts might seem a heavy cultural portent, 
but by themselves number ones have only piddling 
power. On the other hand, a statement as bold for its era 


E very serious popular musician knows how the 


as Haley’s was rarely goes unaccompanied for long. Sure 
enough, the 10th number one of the so-called rock era 
was Elvis Presley’s first, ‘Heartbreak Hotel.” And now 
we get into the collective clout of stylistically related 
number ones, especially those by the same performer: 
the 12th was by Presley, and so was the 14th, the 15th, 
the 17th, the 21st — he racked up 17 of the suckers 
between 1956 and 1969. The Beatles scored a total of 
three more in less than half as many years. (On the other 
hand, lest you think that everything changed in 1964, “A 
Hard Day’s Night” was toppled from the top spot by 
Dean Martin's “Everybody Loves Somebody.””) Number 
One Hits demonstrates beyond a doubt that any solo 
singers or groups who can claim to define an era of pop 
music must also be able to claim that they've dominated 
the top of the charts. Not that era definers are necessarily 
genius performers: the. Bee Gees have copped nine 
number ones. 

Indeed, a survey of all 605 hits (from “Rock Around 
the Clock” to “We Are the World”) covered by Bronson 
reveals — by my judgment, anyway — a remarkably 
consistent ratio: about a third are absolute swill, another 
third are pleasant mediocrities or insanely catchy swill, 
and the final third are undismissable classics. Bronson 
confirms a few folk wisdoms (such as that 1964-'66, 
when the British Invasion and Motown were going full 
blast, produced an unequaled host of superb number 
ones) and uncovers several stimulating oddities (the 
average year yields around 20 top singles, but the two 
exceptional periods are the mid-’60s mentioned above 
and, unexpectedly, the mid-’70s, in which about 10 pure 
dance smashes were added to the mix — it’s certainly 
not mere coincidence that both eras saw epidemics of 
boogie fever). The book provides astutely chosen and 
unfamiliar photos (but no captions to identify per- 
formers, which can be annoying with the more 
unfamiliar) and one-page chronicles of the various hits 
and careers in question (frequently stretched out to 
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Frisell 


in Motian 
The essential 


sideman moves 
front and center 


by Bob Blumenthal 


44 one” is both the opening track on Rambler 
i (ECM), Bill Frisell’s new album, and the 


cornerstone of the guitarist’s personality. By 
supplementing his guitar with the guitar synthesizer, 
Frisell has perfected a sound (or, more accurately, a 
series of sounds) that accommodates both technology 
and feeling. Even at his fuzzy limits, with notes hanging 
like summer humidity or bottoming out in motorized 
crunches, the shape and content of his ideas remain taut. 
Frisell, the thinking electrician, has his instrumental 
control and musical sensitivity in uncommon balance. 
Versatility is another of Frisell’s strengths, as those 
who frequent Boston-area jazz clubs can attest. Well 
before the recent live-music renaissance, this Berklee 
graduate was heard all over town, generally with native 
luminaries like Gary Valente and D. Sharpe, as well as 
Jan Garbarek and other touring bands. As more New 
York groups began to frequent these parts, Frisell the 
iconoclastic freelancer played with such aggregations as 
Marc Johnson’s Bass Desires and the various combos of 
Paul Motian. It Should’ve Happened a Long Time Ago 
(ECM) was recorded by Motian’s trio shortly before 
Rambler last summer, and it finds the guitarist in his 
more familiar role of essential sideman. As such, it offers 


‘a necessary perspective on his recorded début as 


bandleader. 

Drummer Motian has been producing provocative, if 
slightly knotty, albums of original compositions for 
more than a decade, and most of them have considered 
alternative blends of guitars and saxophones. After 
using a sax and two guitars, and tenor with no guitar, 
Motian formed a quintet including Frisell and two 
tenors. This last band recorded twice, and it appeared at 
the 1369 Club as recently as February; sometimes, as on 
its first album, Psalm (ECM), the quintet is tantalizing, 
but sometimes it lacks contrast and proportion. The new 
trio retains the horn of Joe Lovano but eliminates both 
the bass and the second tenor. Its success in creating a 
distinct ensemble weight, with Lovano’s broad declara- 
tive phrases and the echt-ECM sonic expanse, argues 
that Motian as bandleader has grown in his ability to 
exploit the potentially overwhelming surges of his 
guitarist. 

The writing on It Should've Happened reeks of 
familiar forms without being self-consciously retro- 
grade. It is rooted in the modal swing and free-pulse 
playing of the ‘60s, when Motian wds among the most 
skilled (if least celebrated) drummers in one of the key 
ensembles (the original Bill Evans trio). John Coltrane’s 
quartet, and the subsequent groups of Coltrane drum- 
mer Elvin Jones, are recalled in Lovano’s hard tone and 
the leader's circling time on some tracks (“India,” 
however, uses bells and supplemental percussion to 
ends distinct from those of Coltrane's piece of the same 
name); and there are echoes of Miles Davis — in the 
trancelike repeated theme of the title track and 
punctuated, Shorterish line “In the Year of the Dragon” 


multipart accounts with repeaters). Bronson is a humble, 
diligent prose stylist: at his best he’s an insatiable 
collector of amusing and mildly inflammatory data on 
the motives, circumstances, and repercussions sur- 
rounding the singles; at his worst, he’s a mindless 
hypester blinded by the myth of pop-song equality. 

But if number ones have little power individually, 
they do offer tantalizing commentary on individual 
careers and pop moments. For instance, Grand Funk 
Railroad's first unstoppable song was “We're an 
American Band” — a dandy enough number, and 
consistent with their lumpenproletariat ethos; but in 
1974, less than a year later, their second (and so far final) 
top hit was a remake of Little Eva’s ‘The Loco-Motion” 
(the original of which was also a number one). Except for 
the gratuitous association with trains, band and song 
here have little to do with each other but much to do 
with performer stature and zeitgeist. If you’ve had a 
number one recently, it’s much easier to strike again if 
you come out with a song that clicks with a current 
fascination (in Grand Funk’s case, half-remembered 
oldies with a big beat). Likewise, all three varieties of 
chart toppers — swill, mediocrities, and classics — in- 
variably keeps one facet of their times shining forever. 
Picking a song you're glad went all the way — whether 
it’s Bobbie Gentry’s “Ode to Billie Joe” or Bo Donaldson 
and the Heywoods’ “Billy Don’t Be a Hero” or Michael 
Jackson's “Billie Jean’ — shows what part of a period's 
big broadcast you were listening to. 

Overall, the pantheon presented by Number One Hits 
is grotesquely restrictive: you won't find James Brown, 
Van Morrison, Bob Marley, or even Creedence 
Clearwater Revival (five number twos) here. But for 
every outrage on these pages, there’s a perverse revenge. 
If you can’t stand the thought that the bland Four 
Seasons have had five chart toppers, remember that 
others will be chagrined to find out peppery KC and the 
Sunshine Band have enjoyed just as many. 0 


Bill Frisell: a quintet sound of his own 


— as well as cathartic free-pulse playing on “Fiasco.” 
And Frisell keeps this menu from becoming merely 
another rehash of yesterday’s grooves, whether he’s 
ringing out against Lovano’s controlled boldness or 
slipping from brasslike tartness to shimmering aural 
mirages within a single solo. Even his most synthesized 
effects display melodic sense and the sure pulse required 
to complement a strong drummer/leader. 

This allegiance to overall shape in his improvisations 
is critical, for Frisell’s phasing and dynamic adjustments 
compound in funhouse-mirror succession. Images gain 
substance as further images are generated, yet the 
integrity of the overall statement is never in doubt. 
When Frisell gets to work over a floating rubato tempo, 
as on “Conception Vessel” (a performance with far 
greater shape than the blustery 1972 Motian/Keith 
Jarrett version) or the tenor/guitar duet on “Two Women 
from Padua,” his playing can subsume a composition’s 
line and structure and expand upon the defining mood. 
Inevitably, his array of sounds come together, and the 
resulting melodies are not only discernible but often 
quite direct, as on “Introduction,” which despite the 
guitarist’s unaccompanied presence and the offhand title 
is one of Motian’s more affecting compositions. 

Rambler gives Frisell the opportunity to assemble the 
band and write the music, and it will find a larger 
audience if only because of its more widespread 
American distribution. (Like some ECM titles, it is 
pressed in a domestic version by Warner Bros.; other, 
less commercially promising albums, such as It 
Should’ve Happened and Frisell’s previous solo set, Jn 
Line, are imported in more limited numbers by 
Polygram.) Rambler should also prove more accessible 
for the casual listener, with its gentler textures and 
frequent use of Latin rhythms. At several moments it 
offers varied reflections on Frisell’s Boston background. 
“Strange Meeting,” an erect tango, might pass as a Steve 
Swallow opus for Gary Burton; the more romantic glide 
of “When We Go” would be second nature for the local 
Carla Bley alumni; and the title piece conveys the wide- 
open-spaces feel of Pat Metheny’s band. An equally 
pervasive influence is Ornette Coleman, a more 
venerable source for the Mexicali lope of “Rambler” (not 
to mention its title) and a model for the speechlike 
Tone.’ Strange how Coleman can inspire Frisell and 
Metheny — both of whom are from the Midwest 
(Colorado and Missouri, respectively) and neither of 
whom ‘is particularly harmolodic in the manner of the 
guitarists heard in Prime Time — while so many young 
saxophonists ignore him in favor of Coltrane, Eric 
Dolphy, Sonny Rollins, and (with increasing frequency) 
Wayne Shorter. 

The suggestions of more established musicians 
notwithstanding, Frisell has discovered a quintet sound 
that is his own, and he has realized it through the well- 
attuned efforts of his sidemen. Motian plays a more 
overtly supportive role on Rambler, reminding us that 


he was one of the first drummers to build a conception 
around space and silence; his work here and on his own 
date testifies to the continuing scope of his musicianship 
Kenny Wheeler, who at various times blows trumpet, 
cornet, and fliigelhorn, is the lead melodic voice, his 
inherent lyricism and effortless momentum achieving a 
measure of earthiness next to Frisell’s otherworldly 
forays. In the boldest stroke, Jerome Harris's electric bass 
is supplemented by Bob Stewart's tuba, which provides 
options for both foundation and countermelody at the 
bottom (Bobby Bradford's 1984 album, Lost in L.A., did 
the same thing with two bass players) and extends the 
aura of sonic indeterminacy established by Frisell’s 
guitar. 

All this results in some bracing combinations that 
would be merely eccentric or precious in less sure hands. 
On “Tone,” Frisell’s machine sounds are complemented 
by Harris and Motian, who accompany the guitar solo at 
different tempos, and the Mephistophelian hum that 
Stewart emits beneath Wheeler's opening notes. “Music 
| Heard,” an airborne march, is briefly interrupted by 
carnival asides. There is a leisurely chorded solo by 
Frisell on “Rambler,” as well as a conversational twining 
of guitar and trumpet leading back into the theme and 
inspired running commentary by Harris throughout. 
Although “When We Go” threatens at first simply to 
offer more of the same, the tuba’s increasing participa- 
tion under Frisell and the more emphatic attack Wheeler 
adopts as the bass line switches from Harris to Stewart 
produces a more complex performance. Frisell is 
especially raw on “Resistor,” in line with the skewed 
theme; there are more bent notes in his solo, along with 
some frantic comping that has Wheeler swaggering by 
the time the rhythm section shifts into walking tempo. 
The guitarist’s more familiar shadow play returns during 
his solo on “Strange Meeting,” but when the melody 
returns Frisell is lobbing flattened tones off muted 
trumpet and unjelled bass to create yet another texture. 
“Wizard of Odds,” in which the theme's unusual shape 
disguises a taut structure, features still more ensemble 
ideas, as Frisell begins in duet with Wheeler's fliigelhorn 
and concludes in opposition to the crawling unison of 
the other four players. 

Rambler may sound like an unformed melange — 
with Frisell putting his guitar synthesizer through its 
paces, Harris and Stewart flip-flopping, and moods 
never coming to rest; yet the results cohere, each part 
reinforcing the others as these players display both 
poignance and snap. Frisell, in particular, never lets his 
strange sounds and strange notions inhibit his ability to 
tell a story. In this respect, he offers some of the most 
convincing proof that the electric proclivities of a 
younger musical generation can coexist with the 
expressive and infectious qualities that have been 
identified as jazz's essence. 

(Bill Frisell will be appearing with alto saxophonist 
Tim Berne at Charlie's Tap on August 23 and 24.) O 


S86t LSNONV NOILO3SS ‘XINSOHd NOLSOS 3SHL 


. ‘ 
i 
‘ 


THE BOSTON PHOENIX, SECTION THREE, AUGUST 13, 1985 


UP YOUR STREET 
VERY WEEK AT ANY 


Sil 


CONVENIENCE FOOD STORE 


WBCN’S MOST PLAYED ALBUMS 


LAST THIS 
WEEK WEEK ARTIST TITLE LABEL 
2 1 TALKING HEADS Little Creatures Sire 
1 « 2 ‘TIL TUESDAY Voices Carry Epic 
3 3 MOTLEY CRUE Theatre of Pain Elektra 
4 4 STING Dream of the Blue Turtles A&M 
5 5 BRYAN ADAMS Reckless A&M 
9 6 DIRE STRAITS Brothers in Arms Warner Bros. 
6 7 JOHN CAFFERTY/BEAVER Tough All Over Scotti Bros. 
BROWN BAND 
7 8 RATT Invasion of Your Privacy Atlantic 
8 9 AC/DC Fly on the Wall Atlantic 
12 10 KATRINA & THE WAVES Katrina & the Waves Capitol 
10 "1 TOM PETTY & Southern Accent MCA 
THE HEARTBREAKERS 
13 12 LONE JUSTICE Geffen 
13 EURYTHMICS Be Yourself Tonight RCA 
14 14 ROGUE MALE First Elektra 
15 15 NIGHT RANGER Seven MCA 
18 16 REM. Fables of the Reconstruction LAS. 
16 17 ROBERT PLANT Shaken 'n’ Stirred Es Paranza 
7 18 Heart Capitol 
20 19 HOWARD JONES Oream into Action Elektra 
22 20 Around the World in a Day Warner Bros. 
24 21 yet Open A&M 
21 22 Agent Provocateur Atlantic 
25 23 NEW ORDER Low Lite Qwest 
23 24 THE POWERSTATION The Powerstation Capitol 
3 VARIOUS ARTISTS St. Elmo's Fire Atlantic 


1 TEARS FOR FEARS Songs trom the Bag Chan Mercury 
2 STING Oream of the 
is 3 STRAITS . n Arms Warner Bros. 
3 4 BRYAN ADAMS 
2 5 PHIL COLLINS No Jackel Requred ‘Comba 
6 TALKING HEADS Uitte Swe 
MOTLEY CRUE Theatre of Pain Gektra 
4 8 @AUCE Bom in the USA Coksmixa 
- 9 SCORPIONS World Wide Live Mercury 
19 10 “REM. Fables of the Reconstruction LAS. 
% RATT of Your Privacy Atlantic 
9 {2 U2 Wide Awake in Amenca island 
10 13 THE POWERSTATION The k Capitol 
13 4 Around the World in a Day Warner Bros. 
§ BILLY JOEL Greatest Hits | & Columbia 
15 6 Be Yourselt Tonight RCA 
12 7 COREY HART Boy in the Box ” EMI 
7 18 NIGHT RANGER Wishes MCA 
= 19 T Heart Capitol 
- 20 HOWARD JONES Dream into Action Elektra 
WBCN’S MOST PLAYEDLOCAL MUSIC 
UB40 w/CHRISSIE HYNDE 1 Got You Babe A&M 
GODLEY AND CREME Cry Polydor 
BILLY CRYSTAL You Look Marvelous A&M 
WBCN’S MOST PLAYED SINGLES 
DOWN AVENUE These Four Walls -- 
ADVENTURE SET Under Suspicion Adventure Set 
Records 
NEW MAN You Make Me Fee! New Man Records 


BIG MATTRESS SONG OF THE WEEK: 
x Burning House of Love Elektra 


WITH A BULLET 


Selected by Mark Moses, Boston Phoenix Music Contributor 


Alternative Chartbusters 


“The People’s Limousine’’ — The Coward Brothers 
— Teena Marie 
“Tonight’’ — Ready for the Worid 
“Stand on It’’ — Bruce Springsteen 
‘Endicott’ — Kid Creole and the Coconuts 
“Hangin’ on a String’’ — Loose Ends 
‘Paradise’ — Alex Chilton 
“Caverns” — Toiling Midgets 
“Integrity’’ — Aretha Franklin 
0.) ‘Like a Rolling Stone’’ — Mitch Ryder 


Bubbling Under 


1.) “Queen for a Day” — Lifeboat 

2.) ‘Can't Get There From Here" — R.E.M. 

3.) “All You Need Is Love’’ — Elvis Costello (at Live Aid) 
4.) ‘History’’ — Mai Tai 

5.) ‘Double Oh-Oh"’ — George Clinton 


Phoenix 


9. 
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live and on record 


ROBYN HITCHCOCK: 
BARD TO THE BONE 


ock-and-roll cultists can always use anoth- 

er obscure legend, and though the late-’70s 

punk years depleted the ranks of com- 
mercially rejected oddballs, there’s no danger all 
the young duds — thoroughly modern mutant 
introverts — will stifle themselves. Nonactivist 
eccentrics like Alex Chilton, David Thomas, and 
Nick Cave use savage, oblique lyrics coupled with 
unbalanced rhythms and spiny melodies to ignite 
the already overheated imaginations of the wry, 
college-educated bourgeoisie. A disproportionate 
number of these types are Britishers torn between 
heedless love and English reserve. And when they 
visit barbarous America, they become wary — 
they're as easily startled as antelopes. 
Singer/songwriter/guitarist Robyn Hitchcock, ex- 
leader of the Soft Boys, performed with his band 
the Egyptians (keyboardist Roger Jackson, bassist 
Chris Cox, and drummer Morris Windsor) at 
Jonathan Swift’s on August 3, and even before a 
rabid sellout crowd, he was the softest boy of all. 
Hitchcock’s new Fegmania (Slash), his American 
début, is no less deviant than his previous three 
solo LP imports — he’s cheeriest when he’s 
dandling the most painful human problems: “He 
wants to know about the tissues lying by your 
bed/She wants to know about the images inside 
your head,” he hurls in “Strawberry Mind,” a 
zydeco-pop song that flies farther than the 
woolliest raspberry beret. 

Hitchcock is a deceptively plain guitarist — he 
smears his gentle melody cascades with key- 
boardist Roger Jackson's turbulent obbligatos (the 
songs’ claustrophobia underlines Hitchcock’s 
massive debt to Pink Floyd's fleeting sovereign, 
Syd Barrett), and his horrifying notions glide past 
like figure skaters. The transsexual heroine of 
“Egyptian Cream,” the first track on Fegmania, is 
more outlandish than many of his nightmarish 
common citizens. Over drummer Morris Wind- 
sor’s bustling tom-tom tickling, Hitchcock 
scrutinizes the hapless pre-op who needs only a 
dab of Egyptian Cream to make the trans- 
formation (recalling Boris Karloff rather than 
Candy Darling). The trouble is that she still gets 
pregnant — which precipitates a plethora of 
biological disasters that make the extrusions of 
David Cronenberg’s Brood seem like mere zits. 

“When they told her, ‘You're pregnant,’ she threw 

up her hands, and thousands of fingers grew out 
of the sands,” Hitchcock croons, emphasizing the 
twist with a bitter blurt of electric guitar. On the 
next number, “Another Bubble,” his companion 
gets a lilting come-on in a soothing, milquetoast- 
sadist murmur. If these songs suggest Lou Reed 
without the visceral humanism, Hitchcock then 


* -confesses, in “My Wife & My Dead Wife,” that his 
frequently black- humorous narratives are kinked © 


fantasies. 

At Jonathan Swift's he prefaced that number 
with a throwaway aphorism: “If you do see people 
who aren't there, they ... get in the way.” His 
dead wife is no blithe spirit: “My wife and my 
dead wife/Am [ the only one who sees her?” he 
muses, and the band answers his question with an 
emphatic bebop chorus of “No! No, no! No no no 
no no/And | can’t decide which one I love the 
most.” It’s easy to imagine this pasty, slight 
madman — whose thick black brows surround his 
gaunt south-of-England face like parentheses 
enclosing an unhappy digression — as an 
exhausted conduit for netherworld communiques. 
His band mates cordon him off like pylons, and 
they might just make good on their pledge to bring 
him back in November. 

— Sally Cragin 


BLACK ECHOES/ 
SOUL SURVIVOR: 
KEEPING THE 

HOME FIRES BURNING 


those not in vogue, get far more respect 

abroad than at home, it shouldn't be 
surprising that the two finest black publications in 
the world are foreign. England’s Black Echoes and 
Canada’s Soul Survivor differ in that the first is a 
comprehensive weekly and the second a special- 
ized quarterly, but they share some impressive 
virtues: timely coverage of forgotten and under- 
rated performers, retrospectives balancing disco- 
graphical and anecdotal information, and writing 
that mixes reverent praise, scathing rebuke, and 
bittersweet recollection. 

Echoes displays a purist distaste for crossover 
and pop/MOR stars (Tina Turner, Nona Hendryx, 
and many Motown performers frequently elicit 
blistering putdowns), but this is hardly a magazine 
that caters to oldies-circuit worshippers. Electro- 
funk and go-go, reggae and African music get just 
as much space as obscure Northern Soul, and the 
interviews offer twice as much insight and 
information as those that run later in better- 
known English publications like Melody Maker. 
Unfortunately, Echoes may be the single hardest 


y ince most black music idioms, especially 


publication of its kind to obtain. No bookstore or 
magazine shop I’ve seen in any major city carries 
it, and enquiries put to prominent distributors 
have resulted in blank stares or shrugs. Your best 
bet is a one-year subscription from Rococo House, 
283 City Road, London ECIZ ILA, England: 55 
pounds (about $75) airmail, and that’s a bargain. 
Soul Survivor has just released issue number 
two and it’s a joy to any soul lover. Even apart 
from its gorgeous graphics (glossy paper, vivid 
photos), you just don’t see detailed articles on 
Shorty Long or interviews with Joe Tex very often. 
Soul Survivor will probably expand its focus as it 
builds its circulation and begin incorporating 
information about contemporary soul labels like 
Malaco and Soundtown, but it’s already the best 
magazine on the soul scene since Soul and Blues 
(another English publication) bit the dust. Ten 
dollars gets you a one-year subscription from Soul 
Survivor, 421 Queen Street West, Toronto, Ontario 
M5V 2A5, Canada. Efforts this noteworthy not 


only should be supported, they must be. 
— Ron Wynn 


SANDRA BERNHARD: 
SLAPSTICK OF ANOTHER KIND 


snag in comedian Sandra Bernhard’s début 

I’m Your Woman (Mercury) — her,singing. 
With piano accompaniment in her stand-up act, 
her thin, wiry voice can deliver a jaunty version of 
a pop chestnut like ‘To Sir with Love,” but on the 
LP her struggling vocals are often overpowered by 
the full band. Producer Barry Reynolds (who also 
cowrote six of the songs) surrounds her with the 
same uncluttered bass-heavy rhythms and snaky 
synthesizer patterns found on the songs he wrote 


4 t's easy to be put off at first by the recurrent 


and arranged for Grace Jones and Marianne | 


Faithfull. He lets the vocals fill every space in his 
sparse arrangements, and usually Bernhard’s 
voice is too flimsy to round them out. If /’m Your 
Woman were a music-only album, this would be 
an insurmountable kink. But Bernhard’s LP is 
more than just a set of songs — it’s a deceptively 
intoxicating package of eight tunes and nine short, 
essentially noncomic monologues. 

Some of these monologues set up the songs they 
precede, but the best can stand on their own, and 
they (not the songs) are the real kick of I’m Your 
Woman. They'd get lost in the flurry of her 


‘comedy act, but their presence on I’m Your 


Woman allows Bernhard to give deadpan readings 
that hit with a spooky frankness. And if.a pair of 
confrontational pleas for attention (“Hard To 
Believe Face,” “Don’t ignore Me") recall the intros 
of her stage act, the most humorous monologues 


rely on an earnestness that she rarely aims for in — 


her comedy. She beats David Byrne at his own 


' pseudoscientific game in the intriguing “In the 


Future” (“In the future some girls will be pretty, 
others will be loved.... The rich ones will be 
captured and returned home without one ear. The 
younger ones will build forts of sheets and card 
tables. Older ones will try hairstyles that were 
never meant for them and shrink their husband's 
tennis shirts.) Later she has us recall the glee and 
intimidation of a childhood visit with kin on 
“Three Kisses for Sandy,” giving us the kid’s role 
while she imitates her grandmother (or aunt?), 
transforming her into a painfully familiar doting 
relative. 

But the most frightening and skewed mono- 
logue is “Airport,” which bounces between 
sarcasm and sobriety. Bernhard is driving to the 
airport to pick up a friend, only to be overcome by 
the premonition that his plane has crashed. Her 
worry spirals into frantic concern over what food 
to mourn by. “[The relatives] are gonna be 
hungry.... Sure, they’re gonna be in shock. But 
you think they don’t need to eat? Order up a 
mixed deli platter... and don’t skimp. . .. Make a 
pot of coffee — anybody want some thé?” Her 
fears turn out to be unfounded, but Bernhard’s 
evocation of naked distress creates an incisive 
parody of the way we trivialize grief. She counters 
the humor by ending the monologue with a few 
melancholy a cappella verses about a blazing 
plane cracking up in a lonely town. 

“Airport” draws on the lampooning savvy that 
fuels “Near the Top” and “Everybody's Young,” 
the LP’s most abrasive songs. The first, with 
Bernhard’s most polished vocal, is a string of talk- 
show advertisements-for-myself that just slightly 
exaggerate the phony sincerity of show biz. The 
second is an attack on the Hollywood-spawned 
ethic that’s made youthful appearance a social 
necessity. And yet Bernhard’s shots at Hollywood, 
like director Joe Dante’s, are cushioned by 
ambivalence. After all, her live act is largely a 
stream-of-caricaturization of sitcoms, ad slogans, 
and theme songs, and the top-down abandon of 
the infectious “Boys Come Running” suggests a 
late night spin on an LA freeway. It’s only show 
biz, but Sandra Bernhard likes it, and as long as 
she can play its game and bend its rules — with 
her sardonic, mostly improvised performance in 
The King of Comedy or the offbeat concoction of 
I'm Your Woman — she'll continue to be a joker 


with an ace in the hole. 
Paul Sherman 
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Bonnie Raitt: a barroom shouter with dignity 


Newport 


Continued from page 1 

skepticism — and besides, the music of the new upscale 
folkoisie is neither “folk” nor ‘revival’ but rather a 
largely acoustic, nominally political strain of singer- 
songwriting that nods curtly to its traditional and activist 
ancestry. At Newport 1985, one scarcely heard the word 
folk from performers or fans, let alone its kiss-of-death 
compound folksinger; and indeed those terms applied 
only to festival opener Ramblin’ Jack Elliott (who 


cheerfully tossed out “Don’t Think Twice, It’s All Right” 
and “Tom Joad”). Rustic old-timers, ethnic imports, folk 
preservationists, and complete unknowns were all 
passed over on this bill in favor of near-pop headliners 
(Judy Collins, Joan Baez, Arlo Guthrie), folk dinosaurs 
(Dave Van Ronk, Tom Paxton, Mimi Farifia), new-breed 
tunesmiths (Greg Brown, Bill Morrissey, David Mallett, 
David Massengill, Buskin and Batteau), and bluegrass 
and string-band crossovers (Doc Watson, Peter Rowan, 
Keith and Rooney, New Grass Revival). Still, two 
second-generation blues players from sharp musical 
families busted open the festival: raspy-voiced, steel- 
guitar-toting Taj Mahal killed the blues late Saturday 


afternoon, and the classy/trashy consummate eclectic 
Bonnie Raitt did the same late Sunday. 

Taking cues from Elliott’s opening set, one-time 
Cambridge folkies Bill Keith and Jim Rooney (with 
fiddler Mark O’Connor) tried to dust off Newport's 
golden era with their much-covered arrangement of 
“One Morning in May” and an instrumental medley of 
“Devil's Dream” and “Sailor's Hornpipe” — the tunes 
that, when Keith. recorded them 20 years ago, with 
bluegrass patriarch Bill Monroe, helped launch a new 
style of chromatic banjo picking. Mimi Farifia likewise 
unearthed a Newport oldie, “The Swallow Song,” but 
her set cried for dynamics and direction; the ample 
accompaniment of ex- Youngblood multi-instrumentalist 
Lowell “Banana” Levinger never filled the gap where 
the late Richard Farifia’s mercurial gloom used to be. The 
crowd was less receptive to secondhand nostalgia than 
to new acoustic leaders; lowa’s Greg Brown chewed up 
and spat out each sardonic lyric of “Just a Bum” and 
“Who Woulda Thunk and New Hampshire's tinny- 
voiced Bill Morrissey spun off wry tales of “Barstow” 
and “Darlin’ Lisa.” By mid-afternoon, humorless 
lethargy had dragged down much of the audience, 
despite Arthel “Doc” Watson's crackerjack set of juicy 
flat-pick standards like “New River Train” and “Black 
Mountain Rag.” David Buskin and Robin Batteau’s 
surefire but badly miked crowd pleasers (‘Death in 
Venice,” “Heart of the Audience”) fell on polite applause 
and dull murmurs. With three-quarters of the first day 
gone, Newport seemed less a festive pilgrimage than a 
parade of outdoor performances, with short, discon-: 


Arlo Guthrie: adulation and adolescence 


; 
a Taj Mahal: reviving what's real 
- 


Joan Baez: “What is lacking is a perspective...” 
nected (though often outstanding) sets, and promoters 
nervously rushing from one act to the next. And as the 
sun crept off to the west, 6000 half-baked sunbathers still 
lay desperately seeking an anthem, a cause, or a new 
clutch of icons to sanctify the festival. 

Fortunately, Taj Mahal’s dirty slide guitar and manic 
energy rallied them with seething renditions of ‘Dust 
My Broom” and Willie Dixon’s “Spoonful.” With 
parched, reedy vocals, he gargled out “Fishing Blues” 
while the crowd shuffled and bopped. When he 
switched to boogie-woogie piano, “Statesboro Blues” 
drew claps, howls, and a scat chant that continued well 
after Mahal had left the stage. All previous performers 
had been white, and most not beyond their 40s; Mahal 
wasn’t any older, but his timeless interpretations of 
Delta blues, R&B, and Caribbean rhythms harked back 
to the genuine revivalism Newport once stood for. 

However, the role of spokesperson for the day went 
not to a reviver but to a survivor. An unintroduced Joan 
Baez floated on stage to a warm but unhysterical 
reception, and her trademark numbers — “Joe Hill,” 
“Farewell Angelina,” and Dylan’s “Lily, Rosemary, and 
the Jack of Hearts” — proved that the sweet songbird 
voice was unsullied by years of aimless original 
melodies. She received her most fervent applause during 
a 10-minute recital (with plinking piano accompaniment 
from Cesar Cancino) of a passage from her as yet 
unpublished/untitled book, which cast her usual 
political opinions in an odd mix of shameless naiveté 
and satiric insights. To Ronald Reagan: “Why not just 
skip over Jeane Kirkpatrick, Henry Kissinger, and Cap 


Weinberger and go straight to Rambo? At least he 
always appears covered in blood, and so seems more 
honest than the others.” In an interview two days later, 
Baez reflected on the audience response to her reading 
(and to raps by Arlo Guthrie on the draft and Judy 
Collins on gun control) without deceiving herself about 
the likelihood of revolutionary uprising or her role in the 
process: “In 1985, what is lacking is a perspective of what 
it’s really going to take to make social change.” 

Newport Day Two began by eschewing the aged 
folkie themes, offering instead short sets by 
singer/songwriters David Massengill (he wrote “On the 
Road to Fairfax County”) and David Mallett and one by 
bluegrass/rock pioneers New Grass Revival (featuring 
poised mandolinist/fiddler Sam Bush and jazzy banjo 
virtuoso Bela Fleck). Even ageless ramblin’ boy Tom 
Paxton — who has long since hung up “Tom Dooley” — 
brought a goofy 1980s realism to the flip social 
observations of “Yuppies in the Sky,” “One Million 
Lawyers,” and the post-apocalyptic “The Mail Will Go 
Through.” Arlo Guthrie, riding the audience adulation 
befitting a rock star, raced through an updated ‘‘Alice’s 
Restaurant,” his voice almost 20 years later still feigning 
adolescent squeaks at every punch line. Again, the 
folkies — more kinetic and excitable than the day before 
— jumped into the activism, but they quickly left it 
behind with Dave Van Ronk’s growling treatment of 
blues warhorses “God Bless the Child” and ‘St. James 
Infirmary.” By this time, Newport seemed headed for an 
anticlimax, a pleasant but forgettable couple of after- 
noons of disjointed acoustic music. 


No matter what romantic expectations remained 
unfulfilled, the concert’s finest hour belonged to Bonnie 
Raitt, who started out with “Any Day Woman” and 
“Louise,” an astutely chosen pair of tunes by long- 
overlooked New York veteran Paul Siebel. A slow, 
strident version of Chris Smither’s “Love Me like a Man” 
followed, featuring the most agile finger-pick break of 
the weekend; and Sippie Wallace’s “Woman Be Wise” 
highlighted Raitt’s canniest characterization, that of an 
earthy, used-up barroom shouter who still pours out the 
blues with sleek dignity. But it’s not only the guitar 
technique and sturdy contralto that provide the model 
for young near-adepts like Rory Block. Raitt also 
demonstrated provocative taste and timing, from her 
smart electric syncopations on “Walking Blues” to her 
pained but stoic exploration of John Prine’s “Angel from 
Montgomery.” 

Peter Rowan — an alumnus of Bill Monroe's Bluegrass 
Boys, Earth Opera, Seatrain, and Old and in the Way — 
accepted the task of following Raitt, but his well-known 
originals “Midnight Moonlight” and “Land of the 
Navajo” didn’t compare with the versions he and Vassar 
Clements had delivered a week before at the Berkshire 
Mountains Bluegrass Festival. Nutrasweet-voiced Judy 
Collins strutted on stage for the finale and gave slick, 
dentist-office treatments of “Both Sides Now,” “Some- 
day Soon,” and “Send in the Clowns” before assembling 
performers from both days for an a cappella “Amazing 
Grace,” a rerun of Saturday's conclusion. 

Newport 1985 provided folkie memory with no new 
milestones, no symbolic enactments that promise the 
world can be saved with a folksong. Baez tried to bring 
Bob Gibson along for a guest set, but her former mentor 
was attending a bar mitzvah. Instead, she snagged David 
Bromberg for one song and did manage to trade blues 
barbs with him. But the festival afforded only a 
haphazard look at the peaks of contemporary acoustic 
music, and many of the folkoisie’s youngish Turks — 
like Greg Brown, Bill Morrissey, and Buskin and Batteau 
— were featured only briefly and out of their elements. 
Music may not be in the throes of another folk revival, 
but there is unarguably aroused interest in acoustic 
songwriting and picking. It’s too bad that Newport 
didn't know what to do with it. 0 


Continued trom page 2 

slogans (“I Love Toxic Waste,” “Surf Nicaragua”) and 
favorite faces of filmland (Roy Rogers); his collection of 
slippers boasts a variety of furry creatures. Sometimes, 
when he wants to express double meanings, he'll mouth 
one thing and say another almost simultaneously. But 
Kilmer manages to keep Chris from becoming un- 
bearably fey. In the rare moments when he’s stunned 
into silence, he communicates the character's Achilles’ 
heel — his rootlessness. A ven when he’s spritzing 
maniacally, he suggests, i ightly layered delivery, 
that Chris is trying to b through his own self- 
consciousness to some moré authentic state of being. 

If you've seen the directoq's other films, you've got to 
be impressed by what she} does with the performers 
who've always been in Coolidge’s corner. In The Joy of 
Sex, Robert Prescott played brothers — one a slobby 
jock and the other a hom ual with one small toe out 
of the closet. Here he’s that love-to-hate-him villain 
Kent — an overgrown preppie with delusions not of 
grandeur but of sinecure. Michelle Meyrink was the 
most recessive of the Valley Girls and the clumsy 
heroine of Sex. Here, as Mitch's girlfriend, Jordan, she’s 
a hyperkinetic engineering ;wonk whose whole body 
quivers like a taut coil; her) fingers can’t help twisting 
around phone cords, her ais hinges like a jackknife, 


and she reflexively hides all signs of sexuality, tucking 
any telltale flesh into her shorts or her swimsuit. She 
gives an imaginative physical performance, and a 
touching one, too; she gets' shades of meaning out of 
Jordan’s tight little ohs. Mevrink won her biggest laugh 
in The Jov of Sex when her diaphragm slipped out of her 
hand and stuck to the ceiling. As Coolidge has said, that 
laugh made studio executives uncomfortable — they 
wanted to see the girl only after she got out of the 
bathroom. What gets Coolidge in trouble, both with 
studio executives and with ideologues, is her acceptance 
of the traditional contours of teen comedies — she 
merely reverses their sexual and thematic emphases. But 
her table-turning tricks are what's mirthtu! and dis 
tinctive about her work. In Real Genius, the Valley Girl 
herself, Deborah Foreman, stuns the ogling Chris Knight 
with a whopping sexual challenge that takes the 
audience by surprise — and brings down the house 
Real Genius could be a lot quicker and punchier. But 
time and again, Coolidge’s skill with performers saves 
her. William Atherton was a walking scowl as the EPA 
bureaucrat in Ghostbusters, but his Professor Hathaway 
is a hilariously icy and even charismatic Big Shot 
academic — just the fellow to host a TV show called 
Everything. And Jonathan Gries has an affecting cameo 
as a former Pacific Tech stud who became a hermit in a 
steam tunnel. Without your even noticing it, he turns 
from a timid computer hound into a happy lesus 
Cinematographer Vilmos Zsigmond subordinates his 
talents to Coolidge’s: aside from a couple of elegant light 
shows, he mostly concentrates on bringing his peerless 
flesh tones into shadowy conference rooms, a murky 
lab, a messy dorm. He helps the director give teenage 
technocomedy a human face. Even the ad for the movie 
has a likable line: under Chris Knight's portrait is the 
slogan ‘When he gets mad, he doesn't get even — he 
gets creative.” Instead of giving us another revenge ot 
the nerds, Coolidge gives us a revenge of the artists — 
herself included. 
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receptacle for his garbagy fantasies? No one could 
accuse him of running out of gags, but even a formula 
picture might be preferable to one that leaves you 
feeling slightly soiled. 

Anthony Michael Hall, looking much more formed 
than before (he’s sprouted six inches since The Breakfast 
Club and wears his hair long on top and shorn in the 
back, in the punk style), has become quite a dapper 
dude, but this is easily the least inventive of his three 
screen performances. In Hughes’s Sixteen Candles, 
which had some of the same pushy grossout humor 
that’s front and center here, Hall invented a new screen 
type: the hipster nerd. He may have been less physically 
imposing than the almighty jocks, but he was twice as 
polished a talker — his cool, hey-baby attitude seemed 
to be racing miles ahead of his shrimpy body. Now that 
he isn’t so shrimpy, the attitude doesn’t seem so funny; 
as Gary in Weird Science, he’s just an overly bright kid 
doing a standard Bill Murray I-don’t-really-mean- 
anything-I’m-saying routine or letting himself go pop- 
eyed in mock exasperation. Hughes puts Gary and his 
sawed-off buddy, Wyatt (Ilan Mitchell-Smith, a blank 
on screen) through an endless round of humiliation and 
revenge. They get their pants pulled down in the gym, 
they get orange slushes dumped on their heads, they get _ 
knocked around by Wyatt's older brother, a clenched- * 
jaw sadist whose bristle cut makes him look like a 
psychotic marine. 

Ah, but they‘ve got Lisa, their luscious dream girl, to 
save them. Kelly Le Brock, who was Gene Wilder's 
woman in red, has long legs and a beautifully sculpted 
British-cover-girl face, like Jacqueline Bisset’s; most of 
all, she’s got a pair of smeary lips so luxuriously fleshy 
that a simple close-up of her kisser is practically X-rated. 
The main thing she does for the boys is to lend them 
some status by lolling around as their pin-up girlfriend. 
This gives them the confidence to go after the two high- _ 
school foxes they really want (naturally, both have 
bullying boyfriends). There’s a sense in which Hughes's 
exploitative style is almost defensible. At times, he 
appears to want to take the clichés of teen comedies — 
the voyeurism, the jock-versus-nerd antipathy — and 
push them so far that he hits some sort of paranoid truth: 
slapstick-nightmare vision of contemporary 
adolescence. The problem is that he has too many 
unresolved feelings about his own material. There’s so 
little sex (or even honest desire) in this comedy of lust 
that it has bizarrely queasy overtones. With its endless 
array of toilet jokes, its images of people getting doused 
by shaving cream and soft drinks, its plot that busts the 
very seams of coherence, Weird Science is less a comedy 
about two boys who invent the ultimate woman than it 
is an anal-expulsive fantasy about a couple of losers who 
keep getting ... well, shit on. 

John Hughes is beginning to look like a directorial 
Jekyll-and-Hvde. There’s nice John, who makes “sensi- 
tive” movies about teen trauma (like The Breakfast Club 


and some — but not most — of Sixteen Candles), and 
there’s nasty John, who likes to sit around ridiculing 
minorities and fantasizing about wrecking suburban 
homes and inventing new slang phrases for mastur- 
bation. There’s no question that he has-a rapport with 
young actors and an ear for dialogue. Yet if he insists on 
coming up with crude drivel like Weird Science (a movie 
destined to bomb), the formula is going to turn very sour 
— as it did at the National Lampoon, where he got his 
start, in 1979. The line on Hughes in Hollywood is that 
he’s the Man Who Understands Teenagers. After The 
Breakfast Club, I'll buy that. But Weird Science presents 
a vision of teen life so ugly and alienated that Hughes 
makes a travesty of his own expertise. This isn’t a movie 
about teenagers; it’s not even about human beings O 


Pee-wee 
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mire of celluloid clichés in pursuit of manhood and his 
bike. According to Pee-wee, “the producers felt real 
strongly that the first film should be an accessible film,” 
and a great deal of it has been snatched off the 
Hollywood rack and then altered to fit Pee-wee Herman 
— on whose perky, demonic caricature it hangs for dear 
life. The plot is blithely borrowed from The Bicycle 
Thief: someone makes off with the star's prized 
possession, a custom-designed two-wheeler as red as his 
tie, and Pee-wee must traipse through hell, high water, 
the Alamo, and every set 6n the Warner Bros. lot to steal 
it back. And the film's score suggests the assorted 
netherworlds of Fellini, in whose red-lit vicinity the 
adventuring Pee-wee encounters a few spirits who make 
Juliet look like a day at the beach. There’s a clinch-lipped 
escaped convict, a ghoul of a truckdriver, and a 


slathering gang of Hell’s Angels whom Pee-Wee wins’ 


over with a smoky, bar-top dance that suggests Joel Grey 
in Cabaret. Clearly he’s come a long way from the shady 
street where the film begins — which is distinguished 
only by Pee-wee’s house and garden, both crammed 
with enough gizmos and objets d’artifice to render them 
a cros$ between fairyland and the Hilltop Steak House. 

Like the comedian himself, Pee-wee’s Big Adventure 
is somewhat schizophrenic. Pee-wee, his face all glint 
and boyish animation, is given to a barking laugh that 
teeters on the line between unalloyed delight and 
derangement. He is — as he informs Dottie, the pony- 
tailed bike-shop employee who pines for him ir the film 
— “a loner and a rebel” as well as a prize geek. Which is 
what separates him from the nerdy film comics, 
particularly Jerry Lewis, to whom he’s being compared. 
Pee-wee is funny, all right. But there is something hip 
and almost creepy about him too. He carries his sizable 
charisma like a merry, slightly nasty tune. Trouble is, the 
film can’t seem to decide whether the ebullient Pee-wee 
has a heart.of gold or none at all. In the end, having 
recaptured his missing vehicle, he rides it into the sunset 
with Dottie, almost without noticing her. The perennial 
adolescent, Pee-wee no doubt believes all girls have 


cooties (including, sorry to break it to you, the ones who 
were calling the Ritz during his recent visit, volunteering 
to climb right into his giant boxers). More important, 
what really turns him on is his incipient stardom. But his 
crush on fame is so blatant, so sheepish, that it’s 
downright sweet. 

Yes, he acknowledges, there’s a certain degree of 
hubris entailed in basing an entire film on the cult of 
your personality — an invented personality at that. But if 
Paul Reubens is going to be Pee-wee Herman, he is 
determined to have Pee-wee break through the 
strictures imposed by stand-up comedy and 10-minute 
appearances with David Letterman. Pee-wee loves the 
film, he says, because “just when you think you've got it 
pegged, it takes off in a different direction. Everything in 
it is derivative of something, from The Petrified Forest to 
Fellini — which eliminates the need for a whole lot of 
exposition. You can just get on with being funny. Often 
we'd get into a situation where someone would say, ‘But 
would Pee-wee do that?’ And the thing that’s so great is 
that I make up all the rules.” Among other things, that 
allowed him to take the character into differing 
emotional contexts — ‘where my face is allowed to 
change.” 

Of course, this is risky business when you're playing a 
live-action cartoon; and the film is funniest at the 
beginning, when Pee-wee is basking in kitsch, and in the 
end, when he’s basking in self-reverential glory. It seems 
the picaresque adventure we've just watched him have 
has been made into a motion picture starring James 
Brolin as “P.W.” and Morgan Fairchild as Dottie. The 
glamorized Pee-wee is clearly out to run James Bond up 
the flagpole, and the real Pee-wee, passing candy and 
popcorn to his friends at the drive-in, can’t wait to salute. 
No doubt Pee-wee Herman fans will give Pee-wee’s Big 
Adventure a 10, but it gives itself an 8%. 

As for the star, he’s already planning a sequel that will 
cut the tenuous threads connecting Pee-wee to the here- 
and-now and allow him to waft into total fantasy. And 
there are, of course, the bigger entertainment fish to fry 

— the most paramount being the projected Hollywood 
amusement park, Pee-weeland, that swims before 
Herman like a dream. Depending on the size of the 
profits from Pee-wee’s big and subsequent adventures, 
the place will be located either on a tract of prime LA real _ 
estate or in the comedian’s back yard. There will be a 
Pee-wee Hall of Fame (“That's the educational part’’) 
depicting illustrious but little-known Pee-wees through 
the ages, as well as rides, the obligatory boutique 
crammed with giant underpants, and a restaGrant 
specializing in small portions. 

Should Pee-wee die young, perish the thought, this 
carny California wonderland will serve as his memorial. 
And an early demise is always a possibility: as Pee-wee 
himself has remarked, “I make up all the rules.” The 
giver of life can also take it away — or franchise it. “I saw 
Pinky Lee at a dinner a few months ago,” remarks the 
32-year-old Reubens in a rare peek from behind the 
facade. “And I don’t want to have a toupée and still be 
doing this. Actually, I’m thinking of going the Bozo route 
and starting to train regional Pee-wees, younger ones, so 
I can retire.” QO 
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many fringe benefits. 

Please send a letter and re- 
sume to: 


Massachusetts Avenue 
Boston, MA 02115 
No phone calis, please 


a 
| 
A 
\ 
+ } Lyons 
BOSTON COMPACT DISC 
DIGITAL AUDIO 
| 
| bought - sold 
—= 
4 
4 
7 oat 40% OF ALS RVIC S FOR NE N CLIENTS Marketing and Promotions Director 
Seana FOR APPOINTMENT (NOT VALID ON STUDENT PRICES) 100 
51 GLOUCESTER STREET BOSTON 266.8888 


hadows of a thousand syns 


Hiroshima 
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begin to cry. But tears are desperately inadequate to such 
a horror: the tears are not for the victims of the holocaust 
that has been, but for yourself and every other victim of 
the holocaust that may be. 

The International Shadow Project — which | 
participated in during the small hours of the morning of 
August 6, along with 200 other people in Boston and 
10,000 around the world — could best be described as a 
performance piece. What we did was paint shadows in 
whitewash on sidewalks, streets, and other public spots 

; in the area to commemorate those citizens of Hiroshima 
who at the moment of the blast were within 300 meters 
of the epicenter and were instantly vaporized, leaving 
behind only their shadows imprinted permanently on 
the pavement where they stood. 

My expectations of the event were contravened by 
what | actually experienced. I had had a romantic notion 

\ that the act of painting would be emotionally charged, 
that every brushstroke would be a meditation on the 
evils we are capable of as well as on past sufferings. 
Instead it was a project: the team of three to which I 


belonged aimed to paint as many shadows as possible 


,on the pavement between Harvard Medical School and 


Huntington Avenue, and then down Huntington 
Avenue to Tetlow Street. We did our work efficiently 
and cheerfully, and though we were conscious of the 
horror we were commemorating, we were more 
concerned with completing our task and avoiding arrest 
than we were with private expiation. Our morning was 
eventful: just when we half expected to be arrested by 
two policemen, one of them asked whether he could 
paint a shadow himself. That was our moment of joy. 
Of course, | was wrong to expect the act of artmaking 
to be an agony and an ecstasy: that's a kitschy cliché 
promulgated by Hollywood and pulp novels. Artmaking 
is work like any other work, and it entails moments of 
tedium as surely as repairing television sets or correcting 
fifth-grade math tests does. What makes art special is 
that it is a heightened form of communication, and art 
like this is special to exactly the degree that it succeeds as 
heightened communication. On the night of my training 
session, Jo Swanson, one of Boston's zone leaders, said 
she hoped that by using “the language of form, the 
language of images,” we could affect the world’s 
consciousness where “words, words, words,” had failed. 
There was in this hope a paradoxical contrast with the 
intentions of the Hiroshima survivors who added words 
to their drawings. But what that contrast reflects is the 


urgency of both these attempts to communicate — the 
feeling that no medium should be ignored as long as 
there is a chance it might be the medium for this 
message. Some 30 of the people who joined in the 
Boston Shadow Project chose to mix in a different sort of 
performance — nonviolent civil disobedience — and 
were arrested downtown. My own satisfaction derived 
from the knowledge that along with the 75 shadows my 
team painted in one corner of the Fenway, some 5000 
sprang into being across the city, and more than 100,000 
in cities as disparate as Madrid and Sydney, Bergamo 
and Oaxaca. 

As | walked to work on the morning of August 6, | 
came across dozens of shadows painted by different 
teams and from different stencils. And as they 
accumulated | noticed that no two were alike. Some 
people painted sloppily and some neatly; some used 
large blots of whitewash and others were abstemious; 
some shadows were realistically rendered, lifesize and 
anatomically correct. and some were abstract, only 
suggested by a hurried slap of the brush. The diversity 
and individuality of the shadows reflected the diversity 
and individuality of the participants. Perhaps that’s the 
subtext that gives us most reason to hope: we are a 
species each member of which is unique, and we are 
worth the effort of presers anon that people all over the 
wor'd were making that morning. 0 
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Hearts 


Continued from page 5 

nicely, neatly written, and there 
are saving little sprouts of 
macabre humor amid the tissue- 
paper roses. Hiram, Millie re- 
veals, wanted to be buried in a 
vets’ cemetery, in order to save 
money. But she objected to his 
spending eternity in “a barracks” 
with some platoon of which she 
could not be a part — so he found 
this place, “with reasonable rates, 
double occupancy,” and no rigid 
checkout time. The two 
characters are recognizable types 
— Jewish mama, Yankee matron; 
but each has backbone, a sense of 
humor, and hair to let down. If 
only they were harder-edged, 
like the oldsters in The 
Gin Game, and less given to 
reciting Robert Burns. Or, if they 
must needs spout poetry, if only 
they didn’t mist over when seized 
by the urge — sometimes giving 
sap-dripping competition to the 
maples. 

Clark has constructed the play 
artfully, so that in the end it 
becomes a matter of the dead 
husbands’ letting their wives go 
— to Europe on a long-post- 
poned spree — rather than vice 
versa. Of course, some passage of 
time is necessary, so that the 
women’s tentative friendship can 
ripen as their knuckles loosen. 


And the play’s main theme — 
coming to grips with loss — is 
augmented by the two women’s 
also coming to terms with each 
other’s disparate cultures and 
that young hussy, feminism. (At 
the matinee I attended, Millie’s 
spirited denunciation of the 
phrase “just a wife and mother” 
drew applause.) Still, Loving 
Hearts seems light (if not exactly 
lighthearted) for a full-length 
play. A little bit of sentiment goes 
a long way, true, but not always 
as far as four long scenes. The 
play could definitely use tighten- 
ing, and as luck would have it, 
the playwright is right there on 
stage with the wrench. Both 
Clark, as Millie, and Jennifer 
Levitz, as Sadie, are too young for 
their roles, but they approach 
them with as much sensitivity as 
make-up. Clark gives Millie a no- 
nonsense veneer through which 
the pain shows like wood grain. 
And the rounder Levitz brings to 
her low-key Gertrude Berging a 
mischievousness that’s almost 
girlish. All in all, grief’s a tough 
row to hoe, and Loving Hearts 
sows some tender seeds along 


with too much fertilizer. O 
Weininger 
Continued from page 4 


from Weininger’s wreckage only 


to be pulled under once more — 
Tietz by the collapse of Austria’s 
limited democracy, Berger by his 
failure to anticipate the growing 
anti-Semitism and flee from it, 
and Clara by the increasing 
violence the creation of Israel will 
demand. 

Sobol hinges his play on an 
encounter between Weininger 
and Freud, to whom the young 
scholar had sent his writings. The 
father of psychoanalysis takes 
one look at the hunched, stiff 
figure before him and knows 
immediately, as we do, that 
someone with such reservoirs of 
loathing must be _ horribly 
dammed up inside. Freud charges 
Weininger with plagiarism (from 
Wilhelm Fliess) and finally sug- 
gests that he come back next 
week if he wants to begin to 
fathom his problems. Weininger 
shouts at Freud’s back, “I WILL 
DESTROY FREUD! MY WORK WILL 
BE REMEMBERED FOR A 
THOUSAND YEARS!” Weininger’s 
“Double,” a woman in formal 
dress with her hair slicked back 
who steps out of a mirror, taunts 
him with titles of books he 
dreams will be written about him: 
Otto Weininger: Liberator of 
Mankind from Jews and Women, 
1945. Moses, Jesus, and Otto, 
2021. 

Director Angel Berenguer 
provides Weininger’s Night with 
a spiffy, speedy production that 
makes use of postmodern devices 


— film clips (which, alas, can’t be 
made out), shadow play, beau- 
tiful side lighting — without 
letting them get out of hand. 
Many scenes are performed be- 
hind a split-level wall of broken 
windows that’s prophetic of 
Kristallnacht. For the opening 
scene, as Otto and landlady are 
knocking about in the 
passageway outside that room 
where the great Ludwig Van 
breathed his last, Berenguer 
places the action beyond the 
same door of the theater through 
which the audience has just 
entered. The inside of the house 
is dark, and we can’t see their 
struggle with the uncooperative 
old door — we just hear it miked 
in, until they pile through before 
a wash of floodlights. 

Marc Rosenbush’s_ short, 
round-shouldered Otto looks 
more like Gustav Mahler than 
like portraits of the real Wein- 
inger; he struts around like a Herr 
Professor and thrusts his hands 
in his pockets as he measures out 
a rope of declamatory invective 
that tightens into a noose. The 
quantity of rhetoric in Wein- 
inger’s Night is its chief weakness 
— there’s too much exposition of 
politics and philosophy delivered 
in flat, undramatized speeches. 
(Perhaps the translation is at fault 
here.) But more often history is 
presented in palpable form as it 
sinks its claws into Weininger’s 
psyche. Having so fully inherited 


Only if 


good. 


ou've 


the Jewish love for German 
culture (father Weininger visited 
Bayreuth every year) that he also 
imbibed its hatred of Judaism 
itself, Weininger a 
mind divided against itself, and it 
had to fall with an awful racket. 
Wher it’s time for him to:pull his 
trigger, the director sets Otto and 
his Double (representi per- 


‘haps, his cherished le and 


female principles) opposite each 
other behind the broken-window 
screens, and they both fire 
pistols: a perfect image for the 
fragmentation and implosion of a 
personality turned in grotesquely 
upon itself. 

The strangest and most intri- 
guing aspect of Sobol’s play is the 
way its dramatic style re- 
capitulates the dilemma of its 
protagonist. Weininger’s Night, 
Israeli though it may be, makes 
use of every German tradition in 
the book: the doppelganger, the 
contest for the soul of a race, the 
Expressionist elements, the 
bombast. The implication is ob- 
vious: 20th-century Jewish cul- 
ture has never fully divorced 
itself from German, and the 
processes that injected it with 
lethal poison a half century ago 
can take place again — not only 
among the gentiles, as leaders of 
Judaism repeatedly (and 
justifiably) remind us, but from 
within. The ascent of an Ariel 
Sharon or a Meir Kahane in 
contemporary Israel poses the 
same challenge to Israel's 
liberalism that Lueger and 
Schénerer posed to Austria’s. 
Should a Jewish fascism get the 
chance to enact its program in 
Israel, Weininger’s spirit will 
have the last laugh: the nation 
will be remade in his hateful 
image before, inevitably, self- 
destructing. 


Austin 


Continued from page 6 
clatter as if climbing a single-note 
lifeline. “Things Don’t Change,” 
harmonize guitarist/singers John 
Croslin and Kim Longacre on one 
of their- most abandoned 
numbers, a song that dotes on 
loneliness but gradually begins to 
dance-beat it down. “You can still 
hear cowboys,” observes Long- 
acre — she’s like a cheerleader 
praying in a garage — on “Cow- 
boys,” bending the first word of 
this deeply romantic line with a 
winning lack of guile. Generally, 
Zeitgeist make their Texas art 
pose seem an invitation to walk 
into an Austin record store and 
plunk down a few bucks for a 
new Alex Chilton album as well 
as the Bob Wills on the shop 
speakers. 

Zeitgeist’s record cost $2000 to 
produce, nothing Fleetwood Mac 
could get by on but probably 
more money than the Wild Seeds 
had to put together their EP Life 
Is Grand (Life in Soul City) 
(Aznut Music). They lay down a 
crisp pop tune (“She Said”), 
another hook-laden track with 
some soul and Brit-invasion rave- 
up to it (“Come Outside and 
Play”), and the title number, 
where everything in the book 
gets tossed into a wired ‘70s disco 
structure. It’s hard to sat’ what 
they're really up t. - son. ‘un, 
probably. It’s easy to say -hat 
they should make another re- 
cord. 

These Austin albums have dull 
tracks here and there, but even 
the slightest are more than sharp, 
white-dance-party platters. What 
stands tall — aside from the 
LeRois’ synthesizing, the Tail 
Gators’ groove hounding, 
Zeitgeist’s brooding zip, or Don 
Leady’s cutting loose like an 
unrevised American bopper — is 
their sure inheritance of the 
Southern passion for melody and 
the Texas grab bag of rhythms. 
And the everyday verve of the 
vocals. Do these performers pull 
together as a regional scene? You 
bet — check all this action. O 
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Hot dots by Lisa Deeley Smith 


SUNDAY 


Noon (38) Red Line 7000 (movie). Anyone can write 
a better plot than the advertised one about the 
tensions of being a rage-car driver. In ours, 7000 
people (including a very pregnant woman on her 
way to Harvard Community Health, an MGH nurse 
there to soothe her, some MIT students headed to a 
Chinese restaurant to mull over their future careers 
at Draper, some tourists from Barcelona, a father 
who promised to pick up the kid from day care, a 
few young punks with shivs, and the very weird 
woman who at Porter Square station last week told 
us, ‘I went from a size three to a size 12 — worst 
thing that ever happened to me in my life — | 
wanted to put steak knives through my thighs’’) are 
trapped between Park Street and Charles while a 
Bluebird car with a mind of its own ricochets 
between Alewife and Harvard. With James Caan. 
2:00 (38) Baseball. The Red Sox versus the Yankees 
at Fenway. In the dark hours of the strike, we wrote 
up our own scenarios for the games that wouldn't 
be played. Today, Oil Can throws a no-hitter for 
nine innings but the Sox lose 1-0 in the 10th when 
Mark Clear walks Butch Wynegar, Omar Moreno, 
Bobby Meacham, and Dale Berra. Jim Rice hits into 
a triple play to end it. 
3:00 (2) Great Performances: Down in the Valley. 
Valley so low. Surely that song isn’t from this, the 
1948 Kurt Weill one-act folk opera? Can't be: you 
can figure out the words. Hutton Cobb and Linda 
Lou Allen sing and Van Hinman narrates the story of 
doomed love in the Appalachians. 
3:30 (5) PGA Championship. We /ike golf on TV. All 
that whispering. And switching via minicam from 
the ninth tee to the seventh green without moving is 
in the best tradition of a sport that doesn't require 
Additional read 


you to break a sweat. ing: Dan 
Jenkins’s Dead Solid Here it's the final 
round of the PGA, from Cherry Hills (near Denver), 


Monday at 1 p.m. 
8:00 (5) The Electric Horseman 

ber the posters for this ‘79 film, with 

holding Fonda upside down? That's not in the script 
— it’s just a publicity shot. So you can imagine the 
ratio of promise to delivery in this movie about a 
washed-up rodeo rider who tries to do the right 
thing in the face of scandal. 

8:00 (56) Gypsy (movie). Did your mother let you 
watch the talk show Gypsy Rose Lee hosted after 


June Lee and their pushy-but stage mama. 
“Everything’s Coming Roses’ 

Entertain Fou.” With Russell, Natalie 
Wood, Kari Maiden, and Ann Jillian. 

9:05 (2) Masterpiece Theatre: The Citadel, part 


she's not like other women, she’s . 
repeated on Tuesday at 10:30 p.m. on Channel 44, 
and again on Thursday at 1p.m 


$1748 (2) deen Ghophord's Amerios: Bourbon and 


Major Wilkes’ Rocking Chair. We assume that the 
Major Wilkes here is Ashley, and that Shepherd 
manages to moon about the joys of Southern livi 
while pointing out that mint juleps taste just as 
without faithful old retainers to bring them to you. 
11:30 (4) The Owl and the Pussycat (movie). 
George ——— Barbra Streisand yin and yang it 
as the intellectual and the prostitute. From 1970. 


MONDAY 


1:00 (2) Evening at Pops. With Joan Baez. 
Repeated from Sunday at 8 p.m. 

8:00 (2) Sharks: The Perfect 
1979, when America was in the 
Squaliformes fever, and narrated by 
Benchliey. They get a gray reef shark to swallow a 
tracking device disguised as food. Look, sharkie, 
there’s Spielberg holding an Oscar! 

8:00 (38) Woman Times Seven (movie). The 
Cochon de la Semaine award goes to the author of 
WSBK's description of ‘‘a comic exploration of the 
modern female, set in Paris, a women’s town par 
excellence, and the appropriate backdrop for a film 
about the foibles and loves of the second sex.” But 
consider the movie: an attempt to describe the 
seven ages of women, and probably one that star 
Shirley MacLaine doesn’t even include in her 
catal of previous lives. With Peter Sellers. 
9:00 (5) Arthur (movie). Dudley Moore attempts to 
capitalize on his popularity after 10, but Sir John 
Gielgud’s turn as the butler to the poor little rich 
man is the reason to watch. Surely ' oan san = 
in Dissertation Abstracts on 


g 


° 
been you have to have been a was, as he proves in 
one of the first rock videos (originally 

tin December 1968), with “Heartbreak 
" “Jailhouse Rock,” “All Shook Up,” and all 


TUESDAY 


1:00 (2) Mystery: Reilly, Ace of Spies. Repeated 
at 10 p.m. 


8:00 (2) Nova: A Mathematical Mystery Tour. Math 
is really like a gnostic cult: you have to suffer 
through tri 


ing if you 
exhaustion at this stage you fniss the fun stuff, |i 
hing or 


everything. But tonight, a crash course 
parallel lines meet? When Is cu 


and much more interesting than figu com- 
pound-interest tables. Repeated on Wednesday at 
11 a.m., on Thursday at 10:30 p.m. on Channel 44, 
and on sath at 2 p.m. 

8:00 38 movie). A 1962 


cholosist’s survey of the sex lives of suburban 


Theatre: The Citadel, 
eight. when from Sunday at 9:05 p.m. — 


WEDNESDAY 


11:00 a.m. (2) Nova: Mathematical Mystery Tour. 
ited from Tuesday at 8 p.m. 
illed Rasputin. 


effort about the Great Unwashed, with Geraldine 
lin and Gert Frobe. 


Chap 
ht, no doubt rood 


is not the pony of the defending Worid 
champions but India, where they're still described 
as “elusive,” any one or thing whose sex life 
is dissected public TV can hardly be 
euch. Repeated Saturday at 8. 
9:00 (7) The Lost Honor of Kathryn Beck (movie). 
Based on the late great Heinrich Boll's novel The 
Lost Honor of Katerina Blum and the 1975 German 
movie, but when you've got Kris Kristofferson as the 
suspected terrorist, Mario Thomas as the woman 
with whom he spends the night, and the ominous 
setting of a mid-size Midwestern town, you have a 
clear case of downscaling. A 1984 made-for-TV 
movie, and it shows. 

Sylvester Stallone, and without benefit of a Learjet 
— Domingo — what, no modern 


@) Tieket to Heaven (movie). A 1981 

inwashed into joining a there a religious 

free-exercise clause in Canada? Just Just remember, in 
certain circles a cult is @ religion you don't like. 


THURSDAY 


1:00 (2) Masterpiece Theatre: The Citadel, part 

2 Reilly: Ace of nm, & part 11. 
Savinkott dies in a Russian prison and Reilly 
decides to seek revenge. 

8:00 (5) Meteor (movie). ‘A tidal wave floods H 
Kong, an avalanche buries skiers in the Alps, 


who ever 
ion managed 10 
squeak through the requirement with 


entry disaster movie 
9:05 (2) Luciano at 

Garden. Madison Garden? Whatta 
populist. The man with the big voice and hanky to 
match selections from 
pagliacci. . Emerson Buckley conducts the New 
Jersey Symphony Orchestra in Verdi overtures, and 


flutist Andrea Griminelli hurries through Rimsky- 
Flight of the Bumblebee. 

Nova: Mathematical Mystery Tour. 
Repeated from Tuesday at 8 p.m. 


FRIDAY 


8:00 (38) Baseball. The Red Sox versus the Yankees 

in Clemens pulls hamstrings in 
both legs and suffers a paved ue tear but still 

manages to finish the game, and the Sox win 4-3 in 

the ninth on Tim Lollar’s pinch-hit home run. 

9:05 (2) American Playhouse: The Gin Game. A re- 

creation (sort of like repeating you 

for the photographers) of D.L. yg Pony 

Prize-winning play. aa Jessica Tandy and 

Hume Cronyn as residents who 


‘remind us that ies Just metaphor for game of 


{000 (4) Miami Vice. The one in which informant 
Noogie Lamont raises tattling to an art form. 

11:00 (2) Big Band Cavaicade. Doo-doo .. . doo- 
doo. . The guys in the back of every big baliroom 
scene in Depression and World War Ii era movies 
come to the forefront. Music of the "30s and ‘40s, 
designed to take some cliarinettists off relief and 
hosted by Margaret Whiting and Freddie Martin. 


SATURDAY 


Noon (38) Visit to a Small Planet (movie). Where 
Frances Moore Lappé has her TV cooking show. 
Actually, “‘an impish creature from outer space 
lands in Virginia with an insatiable curiosity about 
the human race.” This stars Jerry Lewis; we're not 
sure as what, but we have our 

2:00 (2) Nova: Mathematical Mystery Tour. Re- 
peated from Tuesday at 8 p.m. 

5:00 (7) CBS Sports Special: The Travers Stakes. 
The 116th running of this 1%-mile classic for three- 
year-olds, the oldest race in America. Spend a Buck 
will spend the day in his stall waiting for New York to 


Blitzkrieg to the Bomb. Boom. 

ited from Monday at 9:05 p.m. 
7:30 peed, «J We Don't Knock: Come Back Amtrak. 

Dana Hersey is out to make the railroad run on time. - 
Maybe he can learn why the only way to arrive in 
New York between 7:30 and 10:30 a.m. from Boston 
Natie to drive to Spri 

. Repeated from Wednesday at 8 p.m. 

(38) Baseball. The Red Sox and the Yankees 
go at it again. Tonight, Billy Martin sends himself up 
to pinch-hit in the ninth and reaches first on Mark 
Clear’s wild-pitch third strike. Bobby Meacham and 
Dale Berra then walk to load the bases, but after 
dropping Rickey Henderson's fly bali, Steve Lyons 
throws out Martin, Meacham, and Berra at the plate 
to preserve the Sox’ 6-5 win. 
8:30 (4) Football. The Patriots take on the Kansas 
City Chiefs in a “preseason” game, a term that to 
our mind should be applied only to flank-steak 
marinade. There really should be no football until 
after the Early Girl tomato plants stop producing. 
9:05 (2) Woodstock (movie). The Live Aid concert of 
the ‘60s, only more free-form. Mud and music by 
Crosby, Stills, Nash, and Young, Joe Cocker, Joan 
Baez, Jimi Hendrix, the Who, Santana, Sly and the 
Family Stone, and lots of others. Somebody was 
born and somebody died, and no one was 
sponsored by Pepsi. 


| 


SUNDAY 


6:30 a.m. (WROR) American Focus. A conversation 
with Dr. Joyce Brothers. 

7:00 a.m. (WBCN) Boston Sunday Review. A look 
at baseball's latest strike; an analysis of the John 
Lakian libel suit against the Boston Globe; and a 
talk with representatives from the Massachusetts 
Tenants Organization, including hints for Boston 
apartment hunters. Plus a preview of the 1985 
Boston Phoenix film festival. 

8:00 a.m. (WFNX) Sunday Jazz Brunch. Jeff Turton 
plays bebop, funk, and big bands. 
9:00 a.m. (WROR) New England Newsmakers. Bob 
MacNeil and Mary Blake talk with Barbara 
Anderson, executive director of Citizens for Limited 
Taxation. Time to print up ye olde tea party 
invitations! 

10:00 


Noon ( (WCRB) c Hall Concert. Katia and 
Marielle Labéque lorm Stravinsky's Concerto 
for Two Solo Pianos and Ravel's Ma Mére |'Oye. 
Noon (WILD) Caribbean '85. Warm up your day 
with calypso and r 
1:00 (WFNX) Strictly Three hours of roots, 
rockers, and reggae. week host Michael 
Perkins features the music of Mutabaruka. 
1:00 (WGBH) Beethoven . The Emerson 
String Quartet performs Quartets Nos. 14 (Opus 
131) and 16 (Opus 135), and H.C. Robbins Landon 
discusses the telies and Beethoven's cor- 
respondence with Prince Galatzin. 
2:15 (WUMB) City Extension. Support networks 
and self-help groups for families and individuals. 
2:30 (WCRB and WGBH) Live from T: 
Kurt Masur conducts a Mozart To 
Divertimento No. 11, a Concerto No. 
Opera. Lorin Maazel 


Yuzuko Horigome, and 
= (WICN) Afternoon at the 

leads the Vienna State Opera in Puccini's Turandot, 
nl Marton, Carreras, and Katia Ric- 

arelli. 

6:00 (WGBH) 1984 New England Summer Radio 
Festival. From the Hardwick Town House in 
Hardwick, Vermont, the Craftsbury Chamber Play- 
ers perform "s Sonata for Flute, Viola and 
Harp, Damase’s Trio for Flute, Harp and Cello, 
Haydn's Trio for Flute, Cello and Piano in F major, 
and Prokofiev's Sonata for Flute and Piano in D. 
6:00 (WHTT) Boston’s Best Forty. Features Bos- 
ton’s local Top 40. 
6:00 (WICN) Milwaukee Symphony Orchestra. 
Lukas Foss conducts Berio’s 
Symphony No. 3, Paganini’s Violin 0 No. 1, 
with Victoria Mullova, and Liszt's Les préludes. 
7:00 (WBRS) Black Ster Liner. Artist profiles, 
interviews, and a historical exploration of reggae 


» and Jamaican culture 


8:00 (WERS) Metrowave (live). Children of Para- 


dise. 

8:30 (WCRB) Sunday Opera House. Erasmo 
Ghiglia conducts the Maggio Musicale Orchestra of 
Florence in Halevy’s La Juive, with Yeend, Hopkins, 
Gafni, Wilderman, and Renaud. 

9:00 (WFNX) Rock over London. Graham Dene with 
music by Joe Cocker, the Cure, and — and 
an interview with Godley and C 


11:00 (WBCN) King Biscuit Flour Hour (live)* Eric 


Clapton with McCloskey. 
Midnight (WROR) Boston Neighborhood Forum. 


Joe Warren talks with Peggy Van Dyne, owner and 
director of One with One, an organization assisting 
refugees and immigrants in the United States in 
becoming self-sufficient. 

12:30 a.m. (WROR) Boston’s Other Voice. Part two 
of an interview with Dennis ladarola of Back Bay 
Counseling Services and singer/songwriter Margie 


Adam. 

1:00 a.m. (WROR) Mass Communications. Don 
Latulippe talks with several cast members of the 
'40s big-band musical review Lullaby of Swi 

an interview with Bob Adams, editor of the 

Job Bank, who talks about finding a job in the 
Boston area. 


MONDAY 


Noon (WGBH) MusicAmerica. Prerecorded con- 
cert performances by Sinatra, Goodman, Cook, 
Fitzgerald, Tormé, and others. 

2:00 (WCRB) Afternoon 

around 3:15, with a compact-disc ‘recording 
Zubin Mehta conducting the New York 
Ravel orchestration of 


Philharmonic in the 


( and Re- 
alities,”’ featuring ‘‘The Little Engine That Could” as 
tewart. 
) Black Jack Show. Celtic and 
European folk music. Tonight, English dance music 
by Pye Wackett and the Cock and Bull Band. 
8:00 (WCRB) Concert Hour. A Debussy pr: 
Jean Martinon conducts the ORTF Orchestra in the 
King Lear Suite and Suite 
compact disc; and Alexander 
London Symphony in the Fantasy for Piano and 
Orchestra, with Jean-Rodoiphe Kars. 
8:00 (WGBH) Eric in the Evening. Music of the late 
Sonny Stitt. 

That Go Bump in the Night. 


8:00 (WMFO) Things 
Features Leo musicians: Jack DeJohnette, Charlie 


hers. 

9:00 (WCRB) San Francieco Symphony. Robert 
Shaw conducts Bach's Cantatas Nos. 42 and 106, 
his own arrangement of Contrapunctus No. 19 from 
Bach's Art of the Fugue, and Brahms's Ein 
deutsches Requiem, with soprano Kathleen Battle 


Heroes. Carter Godwin 
Wilson, “Father of Neo Negro History” and founder of 
Negro History Week. 


TUESDAY 


Noon (WGBH) MugicAmerica. George Shearing's 
birthday tribute. 

8:00 (WCRB) Concert Hour. A dy mo concert: 
pianist Howard Shelley plays the Passacaglia, and 
Milton Katims leads the Seattle Symphony inthe 
Suite in F-sharp. 

Creach in a prerecorded concert at the Four 


“Franklin Park 


and .“Hyde 
Encourage Racial Unity in Hyde Park.” 

9:00 (WCRB) Music frem Maribere. Haydn's Trio in 
C Hob.XV 27, DvoPék's Trio in G minor, Barték's 
Divertimento 0 for String Orchestra. 


Midnight (WBCN) Off the Record. Interviews and 
music with Glen Frey. ; 
2:00 a.m. (WBUR) All Night Long. Lorez Alexan- 
dria, Eddie Costa, Stuff Smith. 


WEDNESDAY 


Park United: A Program To 


a.m. (WUMB) Elder Review. “Shared Living 


9:45 a.m. 
= Other Housing Alternatives for Elders, part 


(WGBH) MusicAmerica. Selected keyboard 
— by Art Tatum, Dave McKenna, and 


(WICN) Brown Bag Organ Recital. 

Policelli performs music from Broadway shows, 

accompanied by soprano Margaret Tartaglia and 

tenor Joseph Konkol. 

3:00 (WGBH) MusicAmerica. The conclusion to Ai/ 

rere Boe Eve, the radio drama starring Tallulah 

nk 

8:00 (WERB) Concert Hour. Claudio Scimone 

conducts the Philnarmonia in Puccini's Messa di 
, with Carreras, Prey and the Ambrosian 


ingers. 
9:00 (WCRB) Cleveland Orchestra. Jahja a 
conducts the Overture to Rossini's 
Algeri, Spohr's Clarinet Concerto No. 3, 

9:30 (WUMB) Black he impact of 
the Massachusetts Black 
Grane, (WDLW) The King Show. V-J Day, 

years ago, with Captain Gilven Sionim, a former 

officer who helped make arrangements 
for the signing of the treaty with Japan. 
2:00 a.m. (WBUR) All Night Long. Oscar Peterson. 


THURSDAY 


Stravinsky's Duo Concertant. 

8:00 ) Concert Hour. An Ave regina 
caelorum concert: Theobold rems 

Regensburg Cathedral Choir in the Palestrina 
Motet; and René Clemencic conducts the Clemen- 
cic Consort in the Dufay Mass. 


9:00 ( 


Green to Foreign Fields continues. 


2:00 a.m. (WBUR All Night Long. Bill Evans, Mal 
Waldron, and Cant Perkins. 


FRIDAY 


9:00 a.m. (WGBH) Morning Pro Musica. Eve Queler 
conducts the Oratprio Society of New York, the 
Westchester Choral Society, and the Opera Or- 
chestra of New York in Verdi's Aroido, with Cabailé, 
Noon (WCRB) WCRB at ing, 
around 12:30, with A. recordings of 
Leonard ®ernstein conducting the Vienna 
Phitharmonic in Brahms's Academic 
yephony in Stravinsky's Fire- 
‘one 
*teon (WGBH) MusicAmerica. Vibraphonists Lion- 
1 Hampton, Red Norvo, Milt Jackson, Terry Gibbs. 


2:00 (WGBH) Eleanor Naylor Dana Series. A 
Mozart program: Claudio Abbado conducts the 
Vienna Philharmonic in the Serenata notturna, the 
Piano Concerto No. 23, with Alfred Brendel, and 
Serenade No. 9 (Posthorn). 
6:30 (WGBH) Jazz Decades. Chariie Spivak and 
Band (1941); Louis and Bing on the Air (1950); Don 
rol s All — (1981); and Johnny Dodds: A Rural 
(1929 
8:00 (WCRB and WGBH) Live from Tanglewood. 
Seiji Ozawa conducts Bach's St. Matthew Passion, 
with Mathis, Watkinson, Lewis, Johnson, Luxon, 
Stilwell, and the Tanglewood Festival Chorus. 
11:00 (WGBH) Cambridge Forum. ‘‘The Religious 
Leader,”’ with James Luther Adams, professor at 
Harvard Divinity School. 
11:05 (WCRB) Nightmusic. Opens with a compact- 
disc recording of | Musici performing Vivaidi's 


L’estro armonico. 

W) The Larry King Show. E. 
Howard Hunt, of Nixon White House fame, talks 
about his espionage novel The Kremlin Conspiracy. 
2:00 a.m. (WBUR) All Night Long. ike Quebec, Al 
Hibbler, Duke Pearson. 


SATURDAY 


9:00 a.m. (WCRB) Montreal Symphony Orchestra. 
Charles Dutoit conducts Haydn's Sinfonia Con- 
certante for Violin, Cello, Oboe and Bassoon, with 
Richard Roberts, Guy Fouquet, Theodore Baskin, 
and Richard Hornich, and Messiaen’s Turangaiila 


Tne Tune 
a.m. ) Kool & the 
11:30 a.m. (WGBH) 

immolation from Wagner's Gotterdammerung, with 
Eva Marton. 


the Symphony 
Orchestra in Tchaikovsky's The 


Hours of ... New rec from 


the listing for Friday at 8 
(WEE!) Football the New England Patriots 


11:00 (WGBH) Bradbury 13. “The Man.” 


WAAF 107.3 FM WHTT 103.3 FM 
WATD 95.9 FM WICN 90.5 FM 
WBON 104.1 FM WILD 1090 AM 
WBOS 92.8 FM WMBR be.1 FM 
WBRS 91.7 FM WMEX 1150 AM 
WBUR 90.9 FM WMFO 91.5 FM 
WCRB 102.5 FM WMJX 106.7 FM 
WDLW 1330 AM WMRE 1510 AM 
WEE! 590 AM WRKO 680 AM 
WERS 88.9 FM WROR 96.5 FM 
WFNX 101.7 FM WTTP 1060 AM 
WGBH 89.7 FM WUMB 91.9 FM 
WHRB 95.3 FM WZBC 90.3 FM 


Sas . between a meteor and a comet. Anyhow, Sean - 
ee ; Connery embarrasses himself once again in a late- 
os height of trees by the lengths of their shadows 
of 
do 
ee When do 
flashbacks, but remember, they had milkmen back : 
ie then. With Shelley Winters and Jane Fonda. 
at: 9:05 (2) Spaceflight: Thunder in the Skies. The first 
ae of a four-part series on all the stuff you can read or 
ae see in The Right Stuff or in Chuck Yeager’s 
or the Los Angeles Aerospace 
SReRaS useum. Part one, the early days, with Wernher von 
and Chucky Buck. 
ve 10:15 (2) The Kingston Trio and Friends: Reunion. 
Bis Oh, did they ever return? You bet, and with Tommy 
“Smothers, Mary Travers of PP&M, and Lind 
comin’, I'd a-baked a cake. A 1969 French-italian 
Masochism: The Role in Literature and Life of the the 
; Acid-Tongued English Butler in Assuaging the Guilt 
; of the Upper Class.” Talk back to us, we love it. 
9:00 (4) Living Proof: The Hank Williams Jr. Story 
(movie). The only way HW Jr. could make a success j 
where Arnie ‘ 
US Open. 
j 8:00 (2) Evening at Pops. John 
i Poppers are joined by aging-but: 
ae have-her-hair-cut folkie Joan Baez 
4 oe she stopped taking some of it off? If not, watch this, 4 
ae which is about the careers of G Rose and : 
the other good ones. 
10:35 (2) B-Day: The Liberation of France. Let's 
take this time to recommend A.J. Liebling’s Mollie _ 
ea and Other War Pieces on the above topic. But if , 
2 ie you'd rather prove your mother right and watch TV a 
eight. And what happens from 9:00 to 9:057 Andrew instead of read, here’s some archival footage about 
es becomes involved with an attractive patient. We bet the longest ay. 
Etta 2:00 a.m. (4) Tortilla Flat (movie). And pumper- 
rea nickel round. Spencer Tracy, Hedy Lamarr, and . 
) John Garfield in a movie adapted from Steinbeck’s 
novel about gritty Mexican peasant life in California. 
ane mystery about what will happen during the first 10 Made in ‘42, way before the industry even 
e ~ minutes of the hour? Reilly's enemies try to lure him considered blushing about blue-eyed Mexicans. 
s from New York to Russia, their plot hinging, we a ee SS ee the streets of Manhattan are ripped apart like tissue 
a recall, on Reilly's one silly loyalty. Repeated from in a prelude to flaming disaster as a flaming comet 
2 last week, and to be repeated Tuesday at 1 p.m. a hurtles toward the earth as [sic] 80,000 miles per 
ad 10:30 (38) Ask the Manager. Why won't our yellow oo 
2 a Noon (WGBH) Folk Heritage. Folk Heritage Annual 
a Noon (WGBH) MusicAmerica. An Oscar Peterson Cajun House Party. 
tribute. _ 200 (WCRB) a and Oratorio. Genn 
Ji 6:30 (WGBH) Chamberworks. Haydn's Quartet Provatorov 
ati Opus 103, Chopin’s Piano Sonata No. 3, and Chorus and 
Sorceress. 
Philharmonic. Myung- 
rile Brown's Cross Sec- y tne Kansas Chiers, from Arr 
“i tions and Color Fields, the Tchaikovsky Violin 
Concerto, win Eimar Olvera, and Proxotev’s 
i and Symphony No. 6. 
| 
Que 
# 


| 


298 82923] 


SATURDAY 10 


We remember our Raggedy Andy doll more 
fondly than any stuffed ursine, but last year, 
some 20,000 people and some 10,000 beasts 
showed up for the Teddy Bear Rally on 
Amherst Town Common. Today-at 10 a.m., 
arctophiles and their charges can meet and 
mingle, get their hurts tended at the teddy- 
bear hospital, enter a variety of contests 
(poise and congeniality counting as much as 
good looks, we’re sure), browse the stalls of 
antique bears and other wares, and listen to 
readings of Winnie the Pooh. Admission is 
free; proceeds go to the Hampshire County 
Association for Retarded Citizens; call (413) 
253-9666. 


SUNDAY | 11 


‘ Some film festivals exist as an international 
marketplace;; some serve Up a giant 
smorgasbord of film; some try to honor the 
best in world cinema; some attempt to open 
up “festival movies” to a larger public while 
proclaiming, ‘This is one city that loves film.” 
The Boston Phoenix International Film and 
Video Festival performs all these functions 
while also hosting a three-day conference 
that allows an array of professional com- 
municators to swap ideas. The conference 
proper, which includes as panelists play- 
wright Israel Horovitz and Orion Classics 
marketing and distribution VP Tom Bernard, 
is being held at Castle Hill, in Ipswich. The 
festival films, however, are shown all this 
week, mostly at Copley Place (Sack Theatres 
is a major festival cosponsor). 

Among the standout attractions is the US 
premiére of Paul Schrader’s long-anticipated, 
already controversial Mishima, about the life, 
art, and suicide of Japan's most-talked-about 
postwar writer, Yukio Mishima. It screens 
tonight at 10 p.m. at the Cheri and is preceded 
by a 6:30 p.m. opening gala at the Institute 
for Contemporary Art. Also on the program: 
the American premiére of Boston documen- 
tarian Frederick Wiseman’s Racetrack, on 
Tuesday at 8 p.m.; the documentaries 
Democracy on Trial and Abortion: Stories 
from North and South, at 4 and 5 p.m. Thurs- 
day; an Elvis memorial, Thursday at mid- 
night at the Brattle; the bizarre rock thriller 
duBEAT-e-o, at 10 p.m. Friday; “Spend a 
Night in the Sack with Jack,” a Nicholson 
retrospective that begins Saturday at mid- 
night at the Cheri (you're encouraged to ar- 
rive in your sleeping attire or lack thereof); 
daily children’s films at 10 a.m. and noon; 
and a Sunday-night ‘40s-theme closing bash, 
followed by the soon-to-be-re-released 1954 
hit The Glenn Miller Story (with Jimmy 
Stewart). Check our listings in children’s 
events, clubs, and film specials or call 
262-6325 for details. ; 
es the kind of nonstop urban celebration that 
summer in the city is all about. And the four 
rap-influenced acts command the range of the 
rhyming genre: the Armageddon shouts of 
Run-D.M.C., the wit of the Fat Boys, the 
moral urgency of Grandmaster Flash, and the 
dapper common sense of Whodini. Scratch 
your itch at the Providence Civic Center. 
Tickets are $12.50; show starts at 7:30; call 
(401) 331-6700. And please, no parking on the 
dance floor. 


MONDAY 12 


It's not often we recommend you stay 
home and watch TV, but Elvis: 1968 Come- 
back Special really is special, especially for 
those of you who remember the King as a 
drugged-up, blubbery exile before his death 
in ‘77. In this rock video (taped in June and 
broadcast in December of ‘68) he turns on 
both jets after a six-year silence and gives us 
“Heartbreak Hotel,” “Jailhouse Rock,” and 
all the others that make people in manage- 
ment positions shake loose at Christmas 
parties. It airs at 9:30 p.m. on WNEV-TV, 
Channel 7. Twist and shout, check it out. 

Revving up for Michael Cimino’s alleged 
comeback film, Year of the Dragon? Get 
prepped with the premature auteur’s career- 
making film, The Deer Hunter, today at 4 


(Carolyn Clay, Mark Moses, Lloyd 
Schwartz, and Michael Sragow helped with 
this week's column.) 


- 


Saturday the 17th: the sensuous line of Multiple Exposures 


edited by Lisa Deeley Smith 


p-m. at the Harvard Square Theatre, 10 
Church Street, Cambridge. Call 864-4580. 


TUESDAY 13 


English playwright Stephen MacDonald's 
American premiére is Not About Heroes, but 
about two World War | English poets, 
Siegfried Sassoon and Wilfred Owen (yes, 
both were English — one lived, the other 
didn’t). Edward Herrmann and Dylan Baker 
star. The curtain rises at 8:45 p.m. at 
Williamstown Theatre Festival, Williams- 
town. Tickets are $7 to $9; call (413) 597- 
3400. 


WEDNESDAY 14 


Yesterday's scandals — the Hollywood 
affair between Ingrid Bergman and Roberto 
Rossellini — become today’s opening-night 
gossip when their daughter, Isabella 
Rossellini, makes her stage début in Paris 
Bound, Philip Barry’s 1927 comedy of -man- 
ners. Curtain is at 8:30 p.m. today at the 
Berkshire Theatre Festival, Stockbridge. 
Tickets range from $10 to $19; call (413) 
298-5576. 


THURSDAY 15 


All you David Letterman late-nighters and 
MTV maniacs have had a chance to see Pee- 
wee’s Big Adventure by now, but the original 
— Fellini's 8% — is playing today at 6 p.m. at 
the Boston Public Library, Copley Square, 
Boston. What's more, it’s free; call 536-5400. 

The usual denizens of the Hatch Memorial 
Shell — clarinettists, steel drummers, and the 
like — give way to Boston Ballet II, which 
goes on daily at 8:30 p.m. (except August 19) 
until August 25. The 16 freelance dancers, all 
trained at the Boston Ballet’s summer school, 
present Dancescape, Play with a Blade of 
Grass (music by Britten), Meditation on a 
World out of Balance (music by Philip Glass), 
and Summer Steps. The performances are 
free; call 542-1323. 


FRIDAY 16 


If you think that Stephen Foster and 
Smokey Robinson are the only American 
songmriters of note, stop by First Parish 
Church on Lexington Green, Lexington, this 
noon to hear Melodeon, whose program of 
American songs includes works by William 
Billings and Henry Clay Work. It’s free; call 
862-6365. 


SATURDAY 17 


Word from the New Hampshire hills is that 
Russell Sherman's Beethoven concertos are 
not to be missed. He performs the second set 
(Nos. 4 and 5) at 8:30 p.m. at Peterborough 
Town House, Grove and Main Streets, 
Peterborough, New Hampshire. It’s part of 
the Monadnock Music Festival. Tickets are 
$10 and $12.50; call (603) 924-7610. 

Lily Tomlin’s in town, on a Search for 
Signs of Intelligent Life in the Universe. A 
“cozmic soap opera” featuring many of 
Tomlin’s personae, it opens tonight at 8 at the 
Wilbur Theatre, 426 Tremont Street, Boston. 
Tickets range from $5 to $15; call 423-4008 

“Erotica,” we once were told, “is pornogra- 
phy you like.” That's one of our favorite lines 
in the debate between sensual evocation and 
sexual exploitation, a debate that can be 
continued at “The Sensuous Line: In- 
timacy.” This 16-artist show winds up today 
at the Mills Gallery at Boston Center for the 
Arts, 549 Tremont Street, Boston. Hours are 
from noon to 4 p.m. (the gallery is open 
Tuesday through Saturday) or by appoint 
ment; call 426-7700. 


SUNDAY 18 


Dave McKenna, the ne plus ultra of lounge 
jazz pianists, and usually heard only at the 
Copley Plaza, gives a rare concert tonight at 
Provincetown Town Hall, 260 Commercial 
Street, Provincetown. Part of the 
Provincetown Summer Music series, it begins 
at 8:30 p.m.; tickets are $8, $7 for the elderly; 
call 487-3637. 


at 
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CLUBS 


FRONT 


THE WESTERN 


ED BURKE'S 


Sat., Aug. 10 


GiC 


MA & 
THE REGGAE STARS 


Sun., Aug. 11 


*® RANKS UNITY 


Tues. Aug. 13 


Sat., Aug. 10 


THE URGE 
Thurs., Aug. 15 
Grammy Award winner 
Rooster artist 


recording 
LUTHER “GUITAR JR.” 
JOHNSON 


Wed., Aug. 14 & 28 


FEITICO| 


Thurs., Aug. 15 


AFRIKAN ROOTS 


Fri., Aug. 16 
Rounder recording artist 
THE TEXAS TWISTER 
JOHNNY 
COPELAND. 


Fri. & Sat., Aug. 16 & 17 


I-TONES 


Sun., Aug. 18 
SMALL CONQUEROR 


Tues., Aug. 20 & 27 


Sat., Aug. 17 
LITTLE FRANKIE & 


THE PREMIERS 
Coming Thurs., Aug. 2 


AL HALLIDAY & 
THE HURRICANE | 


PAT CARNAHAN TRIO 


Wed., Aug. 21 


T.B.A. 


Thurs., Aug. 22 


RIGHT-TIME 


THE BOSTON PHOENIX, SECTION THREE, AUGUST 13, 1985 


(nr. Brookline Village) 


Fri. & Sat., Aug. 23 & 24 


RHYTHME Force 


Sun., Aug 


RANK INTERNATIONAL 


Thurs., Aug. 29 


ISLAND SIDE 


Fri. & Sat., Aug. 30 & 31 


LAMBS BREAD 


Fine Jamaican Food Every Weekend 


TRY OUR AMERICAN 
REGIONAL AND 


CONTINENTAL 
COOKING 


L Mon.-Fri. 1 3-3: 00 pm 
Dinner Sun.-Fri., 5: 


Saturday. 1:00-8 p 


. BLADE & THE 


FABULOUS 
ESQUIRES 


Mon., Aug. 12 


JOHN PAYNE & 
THE SAX CHOIR 


Tues., Aug. 13. 


THE TRAILERS 


& THE PLEASURE 


KINGS 


ROGER 


SALLOOM BAND 


Sat.. Aug. 17 


Sun., Aug. 18 
IE PENCILS 


THE ALKAPHONICS 


1648 Beacon 
Brookline + 277-0982 


CROVERS 


In Beverly 
«992 Cabot St. Rte. 1A 
15min on 128N Exit 20S 922- 9695 


Sat., Aug. 10 


PUSH COMES 
TO SHOVE 


SPARKY LANE 


Thurs., Aug. 15 


Fri., Aug. 16 


DIGNEY 
FIGNUS 


NO COVER BEFORE 9PM 


EXCEPT SPECIAL EVENTS 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following. weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 


separate; send them to ‘Play by Play,” c/o Scott 
Rosenberg. Classes, courses, workshops, sym- 
posia, and seminars are not listed here: call 
Phoenix Classifieds at 267-1234 to take out an 
ad under “instruction.” We welcome photo- 


: ABSOLUTE 
MONDAY AT 5 P.M. 


ID 


STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1100 or 911 
BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE; 876-5800 or, from Cam- 


bridge, 911 
SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 

POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 3 
BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 782-7000 


Sat., Aug. 10 


BIG CITY 
TWISTERS 


Sun., Aug. |! 


ESSEX 
Mon., Aug. 12 
T.B.A. 
Tues., Aug. 13 
TREMENDOUS 
RICHARD 


Wed., Aug. 14 


NORTH SHORE 
ACAPPELLA 


Thurs., Aug. 15 


BIG CITY 
TWISTERS 


Fri., Aug. 16 


CHUCK & 
HELEN 


3 pm-7 pm 


Sat., Aug. 17 


TATER PIE 


262 Faneuil Hall Marketplace 
Boston 742-7390 
Dress 


No Cover 
Music Hour 
every Monday-Friday 4 p.m.-7 p.m. 


Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Aug. 27 issue. 


HILDREN 


ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, presents 
free children’s films at 3:30 p.m. Aug. 15: “Lost 
Pigeon” and “Rip Van Winkie.” 

BOSTON BY LITTLE FEET (367-2345) offers 
walking tours for children (who must be accom- 
panied by an adult) ages eight to 12 at Sunday at 
2 p.m. from May to October. Admission $2; meet 
at the statue of Samuel Adams, Congress St., 
Boston. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Summer hours until Labor Day: Sat.-Thurs. 10 
a.m.-5 p.m., Fri. 10 a.m.-9 p.m. Adults $4, 
children age two and up and seniors, $3; Fri. 6-9 
p.m. free. Through Aug. 31: “Endings: an Exhibit 
(except for Aug. 31), 12: 15 and 1:30 p.m: Steve 
Shakespeare and Friends; $1. Aug. 16, 7 and 8 
p.m.: “New Vaudeville” by Gary Krinsky; $1. 
Also, films at 2 p.m. Wed. and Thurs. through 
“Dragon's Tears.” 

BOSTON CHILDREN'S THEATRE 
STAGEMOBILE (277-3277) presents Once Upon 
a Time, a mediey of fairy tales, at 1 p.m. 
throughout Greater Boston. Free. Aug 12: Center 
Common, North Andover. Aug. 13: Castle island, 
South Boston. Aug. 14, 11 am.: Cat Rock 
Recreation Field, Westwood. Aug. 15: Franklin 
Park Zoo, Roxbury. 

BOSTON PHOENIX INTERNATIONAL FILM 
AND VIDEO FESTIVAL (262-6325) includes 
Children's films at 10 a.m. and noon at Sack 
Cheri, Dalton St., Boston. Admission $3; free ice 
cream; sponsored by Emack and Bolio’s. Aug. 12 
and 16: “Sound of Sunshine, Sound of Rain,” 
“The Snowman,” “The Snake Prince,” “Oh Boy! 
Babies.” Aug. 13: “Mama and the Wild Baby,” 
“Doctor De Soto,” “Platypus Cove.” Aug. 14 and 
17: “Curious George Goes to the Hospital,” “The 


Fish from Japan,” “Danger on Dartmoor.” 

15 and 18: ge George,” “Angus Fs 
“The Great Cognito,” “A Boy, a Dog, and A 
Frog, ” “Crac, ” “Hug Me. ” 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents free MGM children's 
movies Thurs. at 10 a.m. and Sat. at 2:15 p.m. 


_ Aug. 15, 17: Flipper. Also, free films for 


preschoolers Fri. at 10 a.m. Aug. 16: “Burt Dow 
— Deep-Water Man,” “The Case of the Elevator 
Duck,” “Ferdinand the Bull,” “Goliath II.” Also, 
free stories and crafts for children ages six to 10 
Wed. at 2:15 p.m. Aug. 14: kings, princes, and 
princesses. 

BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents a children’s 
film-and-story program at 10:30 a.m. Free. Aug. 
13: “Soup and Me,” “African Lion and His 
Realm.” 

CAPE ARTS FESTIVAL (896-2218), Chapel-in- 


the-Pines, Samoset Rd., Eastham, 


presents 
Celebration Theatre Ensemble, acrobats and 
mimes, Aug. 11 at 8 p.m. Tickets $6.50, $3.25 
children. 
CAPE COD MELODY TENT (775-9100), Hyannis, 
presents children’s theatre through July and 
Aug. at 11 a.m. Tickets $3.50 and $4.50. Aug. 
14: The Wizard of Oz, Kaleidoscope Theatre. 


’ CHARLES RIVER CREATIVE ARTS PROGRAM 


(785-0068), 56 Center St., Dover, presents 
events performed by children eight to 15. Aug. 
16-17, 8 p.m.: Left Out, a new musical; donation 
$2. Aug. 17, 11 a.m.-4 p.m.: arts festival; free. 
CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children’s films at 3:30 p.m. Aug. 13: “Emily 
and Applesauce,” “Tender Tale of Cinderelia 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Through Sept. 
1, Tues.-Sat. 10 a.m.-4:30 p.m. Admission $4, 
children $3, children under 1 free. Ten hands-on 
CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., 
Presents pre-school films at 10:30 a.m. Aug. 16: 
“Four Friends,” “Casey at the Bat,” “Wynkyn, 
Blynken, and Nod,” “Angus Lost.”” 
DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Aug. 
12, 3-5 p.m.: Somerville Theatre. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 
FALMOUTH PLAYHOUSE (563-5922), Falmouth, 
presents children’s theater Mon. at 10 a.m. arid 2 
p.m. Admission $3; box lunches $3.50. Aug. 12: 
Alice in Wonderland. 
FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents pre- 
10:30 a.m. Aug. 13: 


rans PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, liamas, birds. Admission to 
Children's Zoo $1. Children’s concerts in the 
Children’s Zoo Sat. from 2 to 4 p.m. through Aug. 
25; free with admission. Aug. 10: Barrethouse 
Boys Jug Band. Aug. 17: Animal Alphabet 
Ensemble. Also, Aug. 11, 11 a.m.-2 p.m.: brunch 
with animals. 

HARVARD SQUARE THEATRE (864-4580), 10 
Church St., Cambridge, presents children’s films 
Sat. at 11 a.m. Admission $2.50. Aug. 10: Race 
for Your Life, Charlie Brown. Aug. 17: The Black 
Stallion. 

MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, under 15 and seniors, $1.50. 
Hayrides Sundays 1-3 p.m. and Tues.-Thurs. 10 
a.m.-2 p.m.;50¢ extra. Pony rides Fri. 10 a.m.-1 
p.m., 50 cents. Sunday programs at 2:30 p.m. are 
no charge above admission fee. Aug. 11: box 
turtles. Aug. 18: scavenger hunt. 

MATTAPAN BRANCH LIBRARY (298-9218), 10 
Hazelton St., Mattapan, presents free children’s 
films at 3:30 p.m. Aug. 13: Race for Your Life, 
Charlie Brown. 

“MORNING WITH THE ALCOTTS,” enactment 
of Alcott family theatrical games, runs from 9 to 
11:30 a.m. Aug. 12 for children grades three 
through five at the Orchard House, 399 Lexington 
Rd., Concord. Admission $7.50; reservations 
required; call 369-4118. 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Mon.-Wed., Sat. 9 a.m.-6 p.m., 
Thurs., Fri., Sun., 9 a.m.-9 p.m. The Drop-in 
Center is open Sat. 10 a.m.-noon and 1-4 p.m., 
Sun., 1-4 p.m. Adults $4, students $3, over 65 
and under 17, $2.50; Fri. 5-10 p.m., half price. 
China exhibition (call 723-2500) open 10 a.m. to9 


17: papermaking. Aug. 17-18: origami. Through 
Aug. 25: the computer chip. Through Aug.: 


50¢ extra. Sat. 9 a.m.-2 p.m.: computer “Drop in 
Time.” Sun. from 1-4 p.m.: computer “Fun 
Time.” 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Hours July 1-Sept. 11: Mon., Tues., Thurs. 9 
a.m.-6 p.m., Wed., Fri., 9 a.m.-9 p.m., Sat., Sun., 
holidays, 9 a.m.-7 p.m. Admission $5, children 
ages four-15 $3, students and seniors $4; Fri. 
after 4 p.m., $4 adults, $2 children. ~ 

NEW ENGLAND MIME FESTIVAL presents a 
children's program, with Clowns Around, Michael 


17 at 2 p.m. at Institute Park, Worcester. 
Donation $1, children free; call 756-1921. 
NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Wainut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. Aug. 12-13: 
NORTH END BRANCH LIBRARY (227-8135), 25 
Parmenter St., Boston, presents free films for 
children at 10:30 a.m. Aug. 14: “Sugar Cereal 
and a Day for Eeyore.” 

NORTH SHORE MUSIC THEATRE (922-8500), 
Dunham Rd., Beverly, presents children’s musi- 
cals at 9:15 and 11:45 a.m. Tickets $3.50. Aug. 
15: Wizard of Oz. 

PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents children’s 
flims at 3:30 p.m. Aug. 14: “Yellow Submarine,” 
“Lone Wolf,” “All in a Summer Day.” 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Wed. and Thurs. at 3 and 7 p.m. 


(383-9850), 
Cohasset, present children’s theatre. Thurs. by 
Theater at 10:30 a.m. Tickets 

$3.50. Aug. 15: The Emperor's New Clothes. 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation’ $2, 
seniors and children $1. Aug. 11, 11 a.m.-2 p.m.: 


Admission $1, children 50¢. Aug. 10, 7-10 p.m.: 
shooting stars; free; preregistration required. 
Aug. 10-11: 11 a.m. Aug. 15, 7-9 p.m.: 
night creature feature; $4; preregistration re- 
quired. Aug. 17-18: 11 am, story time; 2 p.m.: 
Blue Hills night life. 

WALDEN POND STATE RESERVATION 
(369-3254) Rte. 126, Concord, presents a chil- 
dren's story hour at 10 a.m. Admission free; 
parking $3. Aug. 15: “Henry's Animais.” 

WEST ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West Roxbury, 
presents a free pre-school story hour at 10:30 
a.m. Aug. 16: “Outside Over There.” 


LUBS 


ADELPHIA LOUNGE AND RESTAURANT, 1326 
Dorchester Ave., Dorchester. Sun.: music by the 
View, comedy hosted by Walter Driscoll. 
ARBOR HOUSE RESTAURANT (524-8080), 131 
Morton St., Jamaica Plain. Fri.-Sat.: pianist/gui- 
tarist Chip Harding. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Mon.-Wed.: Freddy Elias 
Ensemble with the Kokoras Brothers and George 
Armaos. Thurs. Mitchell Kalsumas, Joe 
Kouyoumjian and Ibrahim Osco, George 
Kaminaris. Fri, Sat.: John Materas, Harry 
Bedrosian, George Kaminaris, Steve Diantgikis, 
George Armaos. Sun.: afternoons, Harry 
Bedrosian, George Kaminaris, and Steve 
Diantgikis; evenings, George Kaminaris and 
George Armaos. 

BACK BAY HILTON (236-1100), Dalton & 
Belvidere Sts., Boston. Thursdays: One o’Clock 
Jump, vocal swing band. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Reservations suggested; 
jacket and tie required, jeans forbidden. Pianists 
play Mon.-Sat. 5-8 p.m. Fri.-Sat., 8 p.m.-12:30 
a.m.: Larry Cooper and his orchestra. 

BELOW DECKS AT THE HALF SHELL 
(267-8165), 745 Boylston St., Boston. Thurs.: 
Travis Rich Trio. Fri.: Waterfall. 


BENNETTS (720-0210), 55 Canal St., Boston. 


Piano entertainment during lunch with Ann 
McGovern, cocktails Mon.-Thurs. 5:30 to 7:30 
p.m., Fri. 6-9 p.m. with Ray Styles, and Thurs. 
from 7 to 11 p.m. with Teo and David Jazz Band. 
BESTCRUISE (742-4264). The Provincetown Ii 
leaves Commonwealth Pier at 8 p.m. rain or 
Shine. Aug. 10: Pousette Dart. Aug. 15: the 
Stompers. Aug. 16: Rocky Road. Aug. 17: John 
Sebastian 


BOHILL’S IRISH PUB (598-1918), 126 Union St., 
Lynn. Live irish music evenings. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Makoto Takenaka plays 
solo Sun. 4-8 p.m., and in a duo Thurs. Sat. 5-9 
p.m. 

BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), Park Plaza at Arlington St., Boston. 
In Captain’s Piano Bar, sing-a-long piano bar 
nightly from 9 p.m. in Swans lounge, pianist 
Kevin Gibbs Mon.-Sat. 3-7 p.m. in Fox and 
Hounds Restaurant, pianist Kevin Gibbs Mon.- 
Fri. 7-11 p.m. 

BRADFORD HOTEL (542-4077), 275 Tremont 
St., Boston. in the Main Ballroom, Sat.: Marty 
Lane and His Orchestra. 

CABARET JAZZBOAT (876-7777) leaves Fri. at 
7:30 and 9:30 p.m. from Long Wharf aboard the 
M/V Bay State. Aug. 16: Les McCann and his 
Magic Band, Rebecca Parris. 

CAPTAIN LINNELL HOUSE (255-3400), Skaket 
Rd., Orleans. Tues., Wed.: Marie Marcus and Ron 
Ormsby. Thurs.-Sat.: Marie Marcus, Ron Or- 
msby, Paul Nossiter. Sun.: Billy Marcus. Aug. 
15-17: Scott Hamilton. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Aug. 10: Down Avenue, Adventure Set, 
Rash of Stabbings. Aug. 14: Jeffrey Lee Pierce 
Quartet, the Turbines, the Gluons. Aug. 16: 
Farrenheit, Control U. Aug. 17: Del Fuegos, 
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= = during the summer; admission $3. Aug. 14-15: 
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p.m. daily. Admission $7, children five to 15 and 
the elderly $5, which includes admission to the 
kines ae rest of the museum. Through Dec. 1: “China: 
; ee tivities: Aug. 10: potter demonstration. Aug. 11: 
f “The Process and Art of Ceramics,” talk by Bill 
ambulance. Through Sept. 2: “The Comet Is 
a0 Coming!" Permanent: sun lab, thunder and 
T.H. & THE lightning, egg. in the 
planetarium: “Stars of the Season"; admission 
r 
Lane Trautman, Mr. Slim, Studebaker Movement 4 
7. Theater Company, and Viadimir Tenebaum, Aug. - 


Dogmatics, Chain Link Fence. ; 
CHARLES HOTEL (864-1200), Bennett and Eliot 


the Jazz-Harp Trio. Aug. 16-17: the Herb 
the 


COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Aug. 14-22: Steve & Leo. Aug. 
15-22: Dan Spencer. 

COMEDY CRUISE (542-5240) leaves Pier 7, 
Northern Ave., Boston, with three comedians at 8 
p.m. Aug. 10 and 17. 

THE COMMONS at Copley Place, Boston 
(437-1234). Disc jockeys play top-40 music from 
9 p.m. to 2 p.m. Thurs., 9 p.m.-midnight: Matt 
Siegel. Sun., 7 p.m.-2 p.m.: oldies. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. In 
Copley’s, Mon.-Sat., 9 p.m.-1 a.m.: pianist Ray 
Santisi, through October. 

1882 IRISH EMBASSY CLUB (238-1882), 502 
Foundry St., So. Easton. Aug. 10-11: Frank Ryan. 
Aug. 12: Stockton’s Wing. Aug. 13, 15-17: Terry 


Boyle. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Every Sunday: Stan McDonald's Blue 
Horizon Jazz Band. Aug. 10: Marienne Kreitiow. 
Aug. 12-17: Jim Porcella Duo. 

FOREIGN AFFAIRS (720-2468), 189 State St., 
Boston. Mon., Thurs., 5-9 p.m.: Peter Rice. Tues., 
5:30-9:30 p.m.: Bruce Marshall. Wed., 6:30-7:30 
p.m.: Sarah Wreszin. Fri., 5:30-10:30 p.m.: Dave 
Graham. Sat., 8 p.m.-midnight: Geoff Rounder. 
THE GROG (465-8008), 13 Middie St., New- 
buryport. Aug. 10: Eye, Eye, Eye. Aug. 11: Tom 
Joseph and the Country Connection. Aug. 14: 
Jeannie French and the Hot Wired Band. Aug. 15: 
Sleepy LaBeef. Aug. 16-17: Peter Calo Band. 
Aug. 18: Persuasions, Chance Langton. 
HEARTACHE (782-1950), 1239 Comm. Ave., 
Allston. Thurs. to Aug. 29: Monk Pelli and the 


Legends. 

HYATT REGENCY (491-1234), Memorial Drive, 

Cambridge. Sundays 11 a.m-3. p.m.: Classic 
Duo. 


IRISH EMBASSY PUB (540-6656), 734 Teaticket 
Hwy, E. Falmouth. Mon.: the Shananagans. Aug. 
10: the O’Reillys. Aug. 11-13: the Buskers. 
Aug. 14: Stockton’s Wing. Aug. 15-19: the 
Buskers. 


JACKS (491-7800), 952 Mass. Ave., Cambridge. 
Aug. 10: Sun-Ra. Aug. 11: Quazgaa, the Fuse. 
Aug. 12: Raoul, Present Tense, Nine Lives. Aug. 
13: Actor, the Preapistics, Bijou. Aug. 14: Jamie 
Shaler on Vacation, Double Standard. Aug. 15: 
the Still Not Elvis Show with the Swinging 
Erudites. Aug. 16: Push Push, True Blue, Loose 
Ties. Aug. 17: Skin, the Zone, Mission Impossi- 
ble. Aug. 18: Slant 6, Blind Lemon Pledge & the 
Seeing Eye Dogs. 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Aug. 10: Willie “Loco” Alexander, 
James Montgomery Biues Band, the Wrecking 
Crew. Aug. 11: Sally and the Sophisticats, Peter 
Calo Band. Aug. 12: Visitor, the Young Rationais. 
Aug. 13: Dr. Black's Combo, Throwing Muses. 
Aug. 14: the Fools. Aug. 15: Oregon. Aug. 16: 
New Models, Rods-n-Cones. Aug. 17: Ball & 
Pivot, Barry Marshall and the Rockin’ Robins. 
Aug. 18: Tiger's Baku. 
KINVARA PUB (254-9737), 34 Harvard Ave., 
Allston. Aug. 16: Bay State Bluegrass. 
LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hall Marketplace, Boston. 
Aug. 10: Mike Metheny Quartet. Aug. 11: 2-5 
p.m., El Eco; 8 p.m., Henry “Thins” Francis. Aug. 
12-13: Strauss-Murray Trio. Aug. 14-15: Chris 
McDermott. Aug. 16-17: Reminiscence. 
LENOX HOTEL (536-7676), 710 Boylston St., 
Copley Sq., Boston. In Diamond Jim's Piano 
Bar, singalong piano entertainment Mon.-Sat. 5 
p.m.-1:30 a.m. 
LILY’S (227-4242), 29 North Quincy Market, 
Boston. Piano bar. Sat., 9 p.m.-midnight, Sun., 
5-10 p.m., and Tues., 7 p.m.-midnight: Alan 
Klebenoff. Sat., Sun., noon-5 p.m., Mon., Thurs., 
Fri., noon-3 p.m., Mon., 7 p.m.-midnight, and 
Wed., 3-7 p.m.: Brian Walkley. Tues., noon-3 
p.m., and Wed., 7 p.m.-midnight: Phil Harding. 
Sat., 5-9 p.m., Mon.-Tues., 3-7 p.m., Wed., 
noon-3 p.m., Thurs. 7 p.m.-midnight: Jim 
. Thurs.-Fri., 3-7 p.m.: Dave Crone. 
MAGIC PAN (267-9315), 47 Newbury St., Bos- 
ton. Classical John P. Jervis Jr. per- 
forms Mon.-Tues. from 6:30 to 11:30 p.m. and 
Sun. from 11:30 a.m. to 3:30 p.m. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston: Fri.-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with quest 
vocalists. in the Conservatory, Tues.-Sat.: dance 
club with djs. 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden 
Restaurent, pianist Lenny Brewster plays Tues.- 
Thurs. 5-9 p.m. and Fri. and Sat. 5:30-10 p.m. 
MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. Fri., Sat., 9 p.m.-12:30 p.m.: pianist 
Makoto Takenaka. 
McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Guich Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 
METRO (262-2424), 15 Lansdowne St., Boston. 
Aug. 12: film video dance party, with Girls’ Night 
Out 


MONTANA'S (536-3556), 160 Comm. Ave., Bos- 
ton. Sat., 8:30-12:30 p.m.: Joel Press Duo. 

NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. 
Proper dress, no cover. Sun.: Good Timers. 
NICK’S COMEDY STOP (482-0930), 100 War- 
Continued on page 20 


LIVE FROM 
THE comic STRIP 


CHANCE LANGTON’S 
DEBUT COMEDY ALBUM 
“CAUSE THAT'S THE WAY | AM” 
Available at Strawberries or by mail. 


GUILTY 
CH\LOREN 


Boston’s Most Outrageous 
Comedy Troupe 


SATURDAY 9PM 
CANTARES - old DINGHO 
INMAN SQ. CAMBRIDGE 


576 -1917 


You can have it all! at 


JESSICA’S 


RESTAURANT 


on Sunday Nights 


8 oz. Baked or Broiled Swordfish 
with vour choice of potato and a 
vegetable for only 85.99. 
lus... 
The funniest comedy show 
you ll ever see for 82.00! 


No charge with dinner. 
| Show starts at 9:30. 


Don’t Miss It? 


Rt. 9, Framingham 
879-1415 


The North Shore’s First Comedy Club 

Every Thursday 
GEORGE 

MACDONALD 


with two surprise guests 


Tix $4 


RKE — Every Saturday 


with two surprise guests 


ions accepted with credit card for this show only 


T 
PICKERIN 


ix $5 « Doors open at 8 p.m. 


G WHARF, SALEM -« 744-0000 


COMEDY 


Thursdays 


D.J. HAZARD SHOW 


8:30 p.m. * Reg. Adm. $4.00 


Fri. & Sat. 


THE BOSTON COMEDY Co. 


Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 


Sunday 


Boston's Best Comedy Team 


ZITO AND BEAN 


8:30 p.m. « Reg. Adm. $4.00 


1314 Comm. Ave., Boston 


232-4242 


“BOSTON'’S BEST 


COMEDY CLUB!” 


— Boston Herald 


Sat., Aug. 10th 9 & 11p.m. 
DON GAVIN 
with 
STEVE SWEENEY 


Sun., Aug. 11th 9 p.m. 


DON GAVIN 


Thurs., Aug. 15th 9 9p.m. 
ALL STAR 
COMEDY SHOW 


Fri., Aug. 16th 9 & 11 p.m. 


DON GAVIN 


Sat., Aug. 17th 9 & 11p.m. 


DON GAVIN 


100 Warrenton St. 
Smack in the heart 
of Boston's Theater District! 


BOSTON’S COMEDY PHONE 


482-0930 
Ail major credit cards accepted 


969 Commonwealth. Ave., Boston « 254-2054 
SUNDAY 

Open Mike with host Jay Charbonneau or Lauren Dombrowski 

WEDNESDAY 


Sweeney/Meaney Night-featunng “Man in the Street” 
AY 
The Lenny Clarke Show 


SATURDAY 
Three big shows with Boston's top comedians 


For reservations or information call 254-2054 
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Aug. 10: Rebecca Parris. Aug. 12-13: Mr. 
Wonderful with the Al Vega Quartet. Aug. 14-15: CO MEDY oe 
Vera Meyer. Aug. 12: Bob Gay Band. Aug. 16: ae 
CLUB CAFE (536-0966), 209 Columbus Ave., | presents 
Boston. Sat.: Janet Greeley, Keith Williams. Sun.: ‘WHENL THE 
David Sparr. Thurs., Fri.: Chris Key, Saling every week 
CLUB PUB (787-0849), Boston Food Co-op, 449 cat 542-5240 3 
Cambridge St., Allston. Aug. 17: Michael Malone; mages 
Nicaragua Live benefit. 
COMEDY CLUBHOUSE AT OFF THE WALL LENNY CLA 3 i 
(354-5678), 15 Pearl St., Cambridge. Aug. 10: Po . 
yHOUSE — 
HARL DY 
Ww AT GINAL COME 
B THUS with g 30 
SA 1: ren BO 
AND and 1 ee? 6 war call 
jons 4-00 
eso 
Harwich, Cape Cod. All summer: Harvest Home. Gs eH 
Sat., Sun. afternoons: Billy and Steve. 
= 
¢ Le 
NICKS 
| STOP 


Willow Jazz Club 


699 Broadway. Ball Sq.. Som. 623.9874 
Near Porter Sq.. via Willow Ave 


w 
2 
3 
z |Cabaret. Jazzboat 
ul SAILING FROM LONG WHARF ITH GREAT JAZZ & GREAT FOOD 
THIS FRIDAY! 
Fri Aug 16/7:30 & 9:30/812.50 & $10.50 
z LES McCANN 
fe) AND HIS MAGIC BAND 
O REBECCA PARRIS 
Ww WATER MUSIC BOSTIN STRAWBERRIES — PHONE CHARGES (T Monroe - Jeff Stout 
” CONCERTIX 876-7777 
Sat. Live Broadcast on 


WERS 88.9 FM 8:30-12 


For the sco in Jazz 


CHARLIE’S TAP 


Presents 


“The Old Days” 


all summer long 


THE BOSTON PHOENIX 


Mark Johnson & Billy Johnson 
PICAROAT WED.-SAT. BLUES 
DAVE TIOBALL TRIO 7 Piece Blues Band 
Thurs. Aug. 16 featuring male 
wth & female vocalists 


Steve Adams. Jerry Dupree. Joe Morris 
ROBERT 
Sun.. A 18 
donk JACOB WIRTH CO. 
Restaurant 


Established 1868 
33-37 Stuart Street « Boston 
338-8586 


280 Green St. + Central Sq. H 


Cambridge + 492-9723 


212 HAMPSHIRE 
CAMBRIDGE, MA. 021% 


UPSTAIRS 
Sat., Aug. 10............ REMINISCENCE Sat ANANDA 
Wed., Aug. 14.AL PLOTKIN BAND Sun, AUQ. BLUES 
IMPROVBOSTON Lm. = 7 
Fri. & Sat., Aug. 16 & 17........PUTTIN’ 
THE RITZ Mon., Aug. 12. MUSICIANS JAM SESSION 
Tues., Aug. 13.......... 
DOWNSTAIRS ve OSCAR STAGNARO, 
Fridays & Saturdays...c.cccc.. HERMAN ED and BRUCE 
JOHNSON QUARTET Wed., Aug. 14........ DAVE MANN QUARTET 
Sundays..... ALAIN MALLET TRIO SLAs 
R CALO, Fri. & Sat., A 16 & 
TIM ARCHIBALD. SEAN DO 
Tuesdays... JOHN RAMSAY TRIO wan GARY VALENTE. 
Wednesdays...... BILLY THOMPSON and GREG JONES 
> QUARTET OMED OF DONALD 
= 
ani “4 In S 
JOE FITZGERALD ) | °° 


[he Metropolitan District Commission and present 


Sundays from 12-2 p.m. 
at the Hatch Shell on 
the Esplanade 


— August 11 — 
Ananda 


All performances 
broadcast live on 


Continued from page 19 

renton St., Boston. Thurs.-Sun. Steve Sweeney 
and Don Gavin, with other comics. 

THE NINETY NINE (576-0999), 220 Alewite 
Brook Pkwy., Cambridge. Music 8 p.m.-midnight. 
Mon.: James Bruce. Tues., and Fri. 9 p.m.-1 a.m.: 
Peter Rice. Wed.: Dave Graham. Thurs.: Bob 
Kristopherson. 

O’SHEA’S RESTAURANT & PUB (321-1337), 
270 Medford St., Malden. Thurs.: North Shore 
Accapella. Fri., Sat.: DJ “Kissing” Ken. 

PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
cover. Piano music nightly. Mon. and Thurs.: Phil 
Harding. Tues. and Sun.: Brian Walkley. Wed. 
and Sun. brunch: Bob Talalla. Fri. Jim Haydn. 
Sat.: T.P. Perkins. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Wed., by reservation only. Aug. 12: 
guitarist Robert Strizich plays works by Guiliani, 
De Visée, Diabelli, and Gragnani. Aug. 13: harpist 
Carrie Lourkoumelis plays works by Handel, 
Debussy, Hindemith, Prokofiev, and Saivedo. 
Aug. 14: the Anderson-McLelian Guitar Duo 
plays works by Bach, Brouwer, Lauro, Rodriguez, 
and others. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Thurs.: the D.J. Hazard Show. 
Fri.-Sat.: Boston Comedy Company Showcase. 
Sun.: the Zito and Bean Show. 

PURCELL’S (523-2725), 25 School St., Boston. 
No cover, casual dress. Monday-Fri., 5-9 p.m. 
and Sat. 6-10 p.m.; pianist Ray Stiles, '40s swing. 
RAMADA INN (254-1234), 1234 Soldiers Rd., 
Brighton. Tues.-Sat.: Scott Erickson, through: 
Aug. 17. Sun.: Fred Fucci’s golden oldies. 
ROYAL SONESTA HOTEL (491-3600)-5 Cam- 
bridge Pkwy., Cambridge. In the Chartes Bar, 


’ Mon.-Fri., 5-8 p.m., and Tues., Wed.: pianist 


Harry Martenas. Mon.: Gary Casucci. Thurs.: Jeff 
Lass. Fri., Sat.: Joe Morocco. In the Rib Room, 
Mon.-Wed.: harpist Robin Chudy. Thurs.-Sat.: 
harpist Susan Robinson. In Tofts Restaurant, 
4:30-7 p.m.: Mon.-Wed., Mike Zaitchik; Thurs., 
Fri., Jeff Jass. Tues., 7:30-11:30 p.m., and Sun., 
11 a.m.-3 p.m.: Gary Casucci. in Lobby Lounge: 
Maggi Scott and Friends. Aug. 10: Herb 
Pomeroy. Aug. 14-17: Andy McGhee. 

RYLES 212 Hampshire St., 


Jean Do. Tues.: John Ramsay Trio. Wed.: Billy 
Thompson Quartet. Thurs.: Smash the Windows. 
Fri.-Sat.: Herman Johnson Quartet. Upstairs, 
Thugs.: ImprovBoston, comedy. Aug. 10: Remi- 
niscence. Aug. 14: Al Plotkin Band. Aug. 16-17: 
Puttin’ on the Ritz. 

SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Sun., 
9 p.m.-1:30 a.m.: Hush. Tues.: DJ Beacon 
Nelson. Wed. and Sun.: JD, Billy & Ken. Thurs. 
and Fri.: Jim Sands (oldies). 

STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Thurs.-Fri., 5-8 p.m.: 
Vance Gilbert. Aug. 10: Gene Bertoncini and 
Michael Moore. Aug. 15-17: James Wiliams 
Quartet. 


STITCHES (254-3939), 969 Comm. Ave., Boston. 
Comedy. 
STOUFFER'S BEDFORD GLEN HOTEL 


patio from 4:30 to 7:30 p.m. Aug. 14: the Herb 
Pomeroy Quartet. 


‘THE TAM (277-0962), 1648 Beacon St., 


Brookline. Aug. 10: 11th Hour. Aug. 11: T. Blade 
and the Fabulous Esquires. Aug. 12: John Payne 
and the Sax Choir. Aug. 13: the Trailers and 
Michael Hurley. Aug. 14: Fat City. Aug. 15: Duke 
Robillard and the Pleasure Kings. Aug. 16: Roger 
Salloom Band. Aug. 17: T.H. and the Wreckage. 
Aug. 18: Pencils. 

TIFFIN’S RESTAURANT AND PUB (893-1086). 
144 Moody St., Waltham. Aug. 10: Liz Boardo. 
Aug. 14-17: Mike Walker and Durango. 
TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. Aug. 10: Edna 
Jean and Sundown. Aug. 11-14: Neal Arnoid. 
Aug. 15-17: Beth Sass and Bandit. Aug. 18: 
Bushwhack Country Band. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge:, 
8 p.m.-1 am.: Sun.-Wed., pianist Makoto 
Takenaka, Thurs.-Sat. Geoff Hicks. in Ten 
Huntington, Sun.: harpist Robin Chudy. in 
Turner’s Bar: Tues.-Sat. through Aug. 31: Skip 
Wilkins Quartet. Sun., Mon.: Art Matthews Trio. 


ANCE 


PARTICIPATION 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at International Academy of 
Ethnic Dance, 595 Mass. Ave., Central Sq.. 
Cambridge. Admission $3; call 491-1122. 


SUNDAYS 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Admission 25¢; call 225-9185. 


MONDAYS 
SCOTTISH COUNTRY DANCE, 8:15 p.m. at the 
YWCA, 7 Temple St., Cambridge. Admission $3 
includes instruction, all welcome. Call 491-6084. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS, 6 


Parkes “Adm ssion $4: 5-1879 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7. at MIT Student Center. opposite 77 
Mass. Ave.. Cambridge. Admission 25¢: call 
225-9 1845. 


8 p.m., weather \ July and 

August. Instruction by Marianne and 

Taylor. Free; cali 491-6084. 
WEDNESDAYS 


SUMMERDANCE — ENGLISH AND INTER- 
NATIONAL runs weekly to August 21 at 8 p.m. at 
7 Temple St., Central Sq., Cambridge. instruc- 
tion; live music. Admission $3.50; call 491-6084. 
Aug. 14: Scandinavian dance; music by Matt 
Fichtenbaum. 


ENGLISH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. Music by Bare 
Necessities. Admission $4; call 854-1340. Spon- 


* sored by the Country Dance Society. 


INTERNATIONAL FOLK DANCE, 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 

DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 

Admission $5.50; call 491-4195. 

ISRAEL! FOLK DANCING begins at 7:30 p.m. at 
MIT Student Center, opposite 77 Mass. Ave., 
Cambridge. Admission 25¢; call 225-9185. 


THURSDAYS 
SUMMERDANCE — CONTRAS AND OTHERS 
runs to Sept. 5 at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$3.50; call 491-6085. Aug. 15: contra dance; 
music by Contraband. 

SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 

DANCES OF THE NEAR EAST from 5:30-7 p.m. 
at International Academy of Ethnic Dance, 595 
Mass. Ave., Central Sq., 


$6; call 492-7535. 


FRIDAYS«* 
BASIC INTERNATIONAL FOLK DANCE, 8 p.m. 
at Brimmer & May Gym, Middlesex Rd., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. Sponsored by the Folk Arts 
Center. 
DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Admission 
$3; call 924-9548. 
SINGLES DANCE begins at 8:30 p.m. through 
Aug. 23rd at the Royal Sonesta Hotel, Memorial 


FRIDAY/16 
SWING/BALLROOM DANCE, with free instruc- 
tion 6:45-9:30 p.m. and dancing to recorded 
music from the ‘30s, ‘40s, and ‘50s 9:30 
P.m.-12:30 a.m. at the Church of Our Saviour 


OPEN DANCE sponsored by Parents Without 
Partners begins at 8:30 p.m..at Eagles Hall, Park 
St., Framingham. Music by Morgan. Donation $5. 
DANCE/CONCERT begins at 8 p.m. at Lowell 
Hilton, 50 Warren St., Lowell. Music by Swing 
Shift. Tickets $7.50, including one drink; call 
452-1200. 

SINGLES DANCE PARTY begins at 8:30 p.m. at 
Hyatt Regency, Cambridge. Donation $10; cash 
bar; sponsored by N.E. Singles; call 899-3900. 


SATURDAY/17 
DANCE PARTY for people over 45 begins at 8 
p.m. at Holiday inn, Rte. 128, Newton. Donation 
$6; call 893-2310. 


PERFORMANCE 


SATURDAY/10 

THE YARD presents Tango /i at 8:30 p.m. in the 
Barn Theater, Chilmark, Martha's Vineyard 
Island. Tickets $4, $7 per couple; call 645-9662. 
MOLISSA FENLEY AND DANCERS, with 
Jamaaladeen Tacuma and Eric Bogosian, per- 
form Cenotaph today at 3 and 8:30 p.m. at Ted 
Shawn Theater, Jacob's Pillow, off Rte. 20, 
Becket. Tickets $13-$18.50; call (413) 243-0745. 
VICTORIA MARKS and the Burnham Company 
perform today, Fri., and Sat. the 17th at 7 p.m. 
and Tues. through Thurs. at 6:30 p.m. on the 
outdoor stage of Jacob's Pillow, off Rte. 20, 
Becket. Free; call (413) 243-0745. 

WALNUT HILL SCHOOL OF THE PERFORMING 
ARTS performs Caryons, En Bateau, Rossini 
Quartet, and La Boutique Fantasque at 8 p.m. at 
the school, 12 Highland St., Natick. Admission 
free; call 653-4312. 


SUNDAY/11 
VIVA! DANCE COMPANY performs today and 
Sun. the 18th at 8:30 p.m. at the Chatham Drama 
Guild, Crowell Rd., Chatham. Tickets $7; call 
255-0510. 


MONDAY/12 
YOUNG DANCE COMPANY performs at 8 p.m. 
at Salem Willows Shell, Salem. Free; call 
744-0004. 


TUESDAY/13 
PILOBOLUS and Solomans Dance Company 
perform at 8 p.m. today through Thurs., at 8:30 
p.m. Fri. and Sat., and at 2 p.m. Sat. at Ted 
Shawn Theatre, Jacob's Pillow, off Rte, 20, 
Becket. Tickets $13-$ 18.50; call.(413) 243-0745. 
VICTORIA MARKS. See listing for Sat. the 10th. 


- WEDNESDAY/14 
VICTORIA MARKS. See listing for Sat. the 10th. 
PILOBOLUS. See listing for Tues. the 13th. 


THURSDAY/15 

BOSTON BALLET Wi performs Dancescape, 
Adam Variations, Play with a Blade of Grass, 
Meditation on a World Out of Balance, and 
Summer Steps at 8:30 p.m. today through Sun. 
at Hatch Memorial Shell, Charles River 
Esplanade, Boston. Free; call 542-1323. 
VICTORIA MARKS. See listing for Sat. the 10th. 
PILOBOLUS. See listing for Tues. the 13th. 


FRIDAY/16 
VICTORIA MARKS. See listing tor Sat. the 101 
BOSTON BALLET Il. See listing for Thurs. the 
15th 
PILOBOLUS. See listing for Tues. the 13th 


SATURDAY/17 
GENE MURRAY DANCERS perform at 7:30 p.m. 


BEST COPY Ava 


at Willows Shell, Salem. Free; call 744-0004. 
VICTORIA MARKS. See listing for Sat. the 10th. 
BOSTON BALLET Ii. See listing for Thurs. the 


15th. 
PILOBOLUS. See listing for Tues. the 13th. 


SUNDAY/18 
VIVAl DANCE COMPANY. See listing for Sun. 
the 11th. 
BOSTON BALLET ll. See listing for Thurs. the 
15th. 


VENTS 


SATURDAY/10 
NIGHT OF THE SHOOTING STARS, an evening 
of watching the Perseid Showers, begins at 7 
p.m. at Great Blue Hill, Milton. Admission $2; 
preregistration required; call 333-0690. 
SEVENTEEN “EYE-TO-EYE,” fashion ‘show, 
hair-styling and makeup demonstrations, travel 
and fitness tips, and lunch, runs from 11 a.m. to3 
p.m. at Jordan Marsh, 450 Washington St., 
Downtown-Crossing, Boston. Admission $5; call 
357-4327. 
TEDDY-BEAR RALLY runs from 9 a.m. to 4 p.m. 
at Amherst Town Common, Amherst. Admission 
free; proceeds to benefit the Hampshire County 
Assn. for Retarded Citizens; call (413) 253-9666. 
ARMENIAN RUG CLINIC runs from 2 to 4 p.m. 
today and tomorrow at Worcester Art Museum, 
55 Salisbury St., Worcester. Admission free; 
bring your rug; call 799-4406. 
GOSHEN FLOWER SHOW runs from 3:30 to 8:30 
p.m. at Main St., Goshen. Admission 75¢, 
children 25¢; call 727-3027. 
WESTERN MASS. GLADIOLUS SHOW runs 
from noon to 8 p.m. at 1655 Boston Ad., 
. Admission free; call 727-3027. 
NEW ENGLAND FAIR runs from noon to 11 a.m. 
today and tomorrow at Sullivan Stadium and 
Foxboro Raceway, Rte. 1, Foxboro. Admission 
$5, $2 children six to 12 and the elderly; call 
262-1776. 
MIDDLEFIELD FAIR runs from 8 a.m. to 11 p.m. 
Middlefield. 


. today and tomorrow at Bell Rd., 


Admission $2.50; call 727-3027. 


SUNDAY/11 ° 
ORIENTEERING MEET runs from 10 a.m. to 1 
p.m. at Blue Hillis east, Quincy. Maps $2. Call 
599-8857. 

ESTATE AUCTION, run by C.B. Charles Gal- 
leries, begins at 7 p.m. today, tomorrow, and 
Tues., with exhibition at 6 p.m., at Burlington 
Marriot, Rtes. 128 and 3A, Burlington. 


Catalogues $2. 

JEWISH HERITAGE FESTIVAL begins at 10 a.m 
at Salem Marketplace, Salem. Admission free; 
call 744-0004. 
MERRIMACK RIVER RIDE, with 15- and 35-mile 
loops, meets at 10 a.m. at the BicycleShop, Rte. 
133, Georgetown. Admission free; sponsored by 
North Shore Cyclists. 

NEW ENGLAND FAIR. See listing for Sat. the 
10th. 
MIDDLEFIELD FAIR. See listing for Sat. the 10th. 


MONDAY/12 

ISLAND SUNSET SERIES leaves for Lovell’s 
island at 6 p.m. from Long Wharf, Bostoi. 
Tickets $8, $7 for the elderly, $6 children under 
12; bring a picnic. Sponsored by Friends of the 
Boston Harbor Islands; call 868-6362. 

MASS. 4-H DAIRY SHOW runs from 1 to 9 p.m. 
today and from 8 a.m. to'6 p.m. Tues. and Wed. 


at Cummington Fairgrounds, . Free; 

call 727-3027. 

ESTATE AUCTION. See listing for Sun. the 11th. 
TUESDAY/13 


DOM DeLUISE AND PHYLLIS DILLER ‘ell jokes 
at 8 p.m. today through Thurs. at South Shore 
Music Circus, Cohasset. Tickets $17.50; call 
383-1400. 

ESTATE AUCTION. See listing for Sun. the 11th. 
MASS. 4-H DAIRY SHOW. See listing for Mon. 
the 12th. 


WEDNESDAY/14 

EVENING TOUR of Beauport, the Sleeper- 
McCann House, begins at 7:30 p.m. at the House, 
75 Eastern Point Bivd., Gloucester. Admission 
$7; reservations required; call 283-0800. 
“TASTE OF THE SQUARE,” a food festival, runs 
from 11 a.m. to 2:30 p.m. in Copley Square, 
Boston. Tickets $5 for eight tastes, to benefit the 
Muscular Dystrophy Assn.; call 461-0310. 

DOM DeLUISE AND PHYLLIS DILLER. See 
listing for Tues. the 13th. 


THURSDAY/15 
SUMMERFEST, with music and food, runs from 
10 a.m. to 5 p.m. today through Sat. at the 
Prudential Center, Boston. Admission free; call 
236-3533. 

BOXING EXHIBITION between the Salem An- 
cient Order of Hibernians and their opponents 
begins at 8 p.m. at Salem Common, Salem. Free; 
call 744-0004. 

MARTHA'S VINEYARD AGRICULTURAL SOCI- 
ETY FAIR runs from 9 a.m. to 11 p.m. today 
‘through Sat. at Main St., West Tisbury, Martha's 
Vineyard Island. Admission $2.50, juniors $2, 
children five io 12 $1, three-day ticket $6; call 
727-3027. 

MASS. 4-H DAIRY SHOW. See listing for Mon. 


FRIDAY/16 

TOGA PARTY sponsored by Boston Ski and 
Sports Club begins at 9 p.m. at Howard 
Johnson's, Cambridge. Admission $7, $6 with 
toga: cash bar; call 734-6726 

IOSLIN DIABETES CENTER 1985 GOLF CLAS- 

ternationai Goif Club. Bolton. Entry fee $150. t 

benefit the the Joslin Camp for Boys with 
Diabetes; call 732-2414 

BERKSHIRE CO. 4-H FAIR runs from noon to 5 
p.m. today and from 9 a.m. to 5 p.m. tomorrow at 
Holmes Rd., Pittsfield Admission free; call 


FOLK DANCING IN COPLEY SQUARE begins at 
AZZ 
| 
| Sat., Aug. 10 oe ae } 
from Wa ion, D.C. > 
CARL GRUBBS QUARTET 
with John Kordalewski 
4 a 
Mallet Trio. Mon.: Peter Calo-Tim Archibaid- 
7 7 Dr., Cambridge. Recorded music. Admission $7; 
; sponsored by Together Dating Service and I 
Singles Lifeline; call 232-4800. | 
Parish Hall, 25 Monmouth St., Brookline. Ad- 
‘1 mission $5; call 277-1139. 
(275-5500), 44 Middlesex Turnpike, Bedford. In 
JPT’s, Mon.-Sat.: Suzanne Perel, through Sept. 
7. In Garden Terrace Lounge, Mon.-Thurs.: 
pianists. Jazz musicians on the Garden Terrace 
HATCH | 
the 12th 
; DOM DeLUISE AND PHYLLIS DILLER. See 
listing for Tues. the 13th. 
LAE 


727-3027. 
“4ARDWICK COMMUNITY FAIR runs from 7 p.m. 
.2 11 p.m. today and from 9 a.m. to 4 p.m. 
tomorrow at Barre Rd., Hardwick. Admission 
free; call 727-3027. 

HEATH AGRICULTURAL SOCIETY FAIR runs 
from 10 a.m. to 10 p.m. today, 8:30 p.m. to 
midnight tomorrow, and 9 a.m. to 8 p.m. Sun. at 

$2. 


NORTH SHORE HORTICULTURAL SOCIETY 
FAIR runs from 1 to 8 p.m. today and from 10 
a.m. to 5 p.m. Sat. and Sun. at Topsfield Fair 
Grounds, Rte. 1, Topsfield. Admission free; call 
727-3027. 
WESTFIELD FAIR ASSN. hosts its fair from 4 to 
9 p.m. today and from 8’a.m. to 9 p.m. Sat. and 
Sun. at Russeliville Rd., Westfield. Admission $2 
today, $2.50 Sat. and Sun.; call 727-3027. 
MARSHFIELD AGRICULTURAL AND HORTI- 
CULTURAL SOCIETY FAIR runs from 9 a.m. to 
10 p.m. through Aug. 25 at Main St., Marshfield. 
Admission $3, children under 12 free, parking $2; 
call 727-3027. 
SUMMERFEST. See listing for Thurs. the 15th. 
MARTHA’S VINEYARD AGRICULTURAL SOCI- 
ETY FAIR. See listing for Thurs. the 15th. 


SATURDAY/17 
ITALIAN FESTIVAL: begins at 11 a.m. at Salem 
744-0004. 
HARBOR CRUISE begins boards at 6:30 p.m. at 
Long Wharf, Boston. Tickets $15, to benefit the 
Sickle Cell Assn. of Mass. scholarship fund; cash 
bar; call 427-5335. 
PUERTO RICAN FESTIVAL runs from noon to 
10:30 p.m. today and tomorrow at North 
CRAFT FAIR runs from 10 a.m. to 5 p.m. at 
Wenham Museum, 132 Main St., Wenham. 
Admission 75¢, children 25¢; call 468-2377. 
NEW ENGLAND MIME FESTIVAL features an 
evening performance by Kitchensink Mime 
Theatre, Modern Vaudeville Theatre, Odyssey 
Mime Theatre, Studebaker Movement Theater 
Company, and others at 8:30 p.m. at institute 
Park, Worcester. Admission $1, children free; 
call 756-1921. 
ACUSHNET GRANGE FAIR runs from 1 to 10 
p.m. at 1121 North Main St., Achusnet. Ad- 
mission free; call 727-3027. 
EAST FREETOWN GRANGE FAIR runs from 1 to 
11 p.m. at Washburn Rd., East Freetown. 
Admission free; call 727-3027. 
LAUREL GRANGE FAIR runs from 1 to 7 p.m. at 
Garden St., West Newbury. Admision free; call 
727-3287. 
SUMMERFEST. See listing for Thurs. the 15th. 
MARTHA’S VINEYARD AGRICULTURAL SOCI- 
ETY FAIR. See listing for Thurs. the 15th. | 
BERKSHIRE CO. 4-H FAIR. See listing for Fri. the 


FAIR. See listing for Fri. the 16th. 
WESTFIELD FAIR ASSN. See listing for Fri. the 


16th. 
MARSHFIELD AGRICULTURAL AND HORTI- 
CULTURAL SOCIETY FAIR. See listing for Fri. 
the 16th. 


SUNDAY/18 
ROLYMPIAD, with roller skates and skate 
boards, runs from noon to 6 p.m. at Weeks 
Bridge, Riverbend Park, Cambridge. Entry fee 
$10, to benefit United Cerebral Palsy; call 
926-5480. 
WILBRAHAM GRANGE FAIR runs from 10 a.m. 
to 6 p.m. at Main St., Wilbraham. Admission free; 
call 727-3027. 
SALEM HERITAGE DAYS PARADE begins at 1 
p.m. on Lafayette St., Salem. Free; call 744-0004. 
HEATH AGRICULTURAL SOCIETY FAIR. See 
listing for Fri. the 16th. 
PUERTO RICAN FESTIVAL. See listing for Sat. 
the 17th. 
NORTH SHORE HORTICULTURAL SOCIETY 
FAIR. See listing for Fri. the 16th. 
WESTFIELD FAIR ASSN. See listing for Fri. the 
16th. 
MARSHFIELD AGRICULTURAL AND HORTI- 
CULTURAL SOCIETY FAIR. See listing for Fri. 
the 16th. 


USIC 


CLASSICAL 


SATURDAY/10 
BOSTON SYMPHONY ORCHESTRA, Kurt 
Masur conducting and with pianist Emanuel Ax, 
performs works by Prokofiev, Beethoven, and 
Kodédy at 8:30 p.m. in the Shed, Tanglewood, 
Rte. 183, Lenox. Tickets $9-$40; lawn seats 
(available two hours before concert) $6.50; cali 
(413) 637-1940. 
HARVARD SUMMER POPS BAND performs 
works by Handel, Hoist, Williams, and others at 8 
p.m. at Hatch Memorial Shell, Charles River 
Esplanade, Boston. Free; call 727-5215. 
NEWTON OPERA WORKSHOP performs scenes 
from The Magic Flute, Marriage of Figaro, Rape 
of Lucretia and La Cenerentola tonight and 
tomorrow at 8 p.m. at All Newton Music School, 
321 Chestnut St., West Newton. Donation $3; call 
527-4553. 
DIE FLEDERMAUS is pertormed by MIT Com- 
munity Players at 8 p.m. today and Thurs. 
through Sat. at Kresge Little Theater, MIT, 
opposite 77 Mass. Ave., Cambridge. Tickets $5; 
call 253-2530. 


SUNDAY/11 
BOSTON SYMPHONY 
Masur conducting and with violinist Yusuko 
Horigome, play works by Mozart et 2:30 p.m in 
the Shed, Tanglewood, Rie. 183, Lenox. Tickets 


Continued on page 24 


THE LISTENING ROOM 
Harper’s Ferry ('Briens Pub 47 PALMER ST., ENING F OOM, 
254-9743 
158 Brighton Ave. Tues., Aug. 10-13 
Allston, MA ‘MOVIES CLOSED FOR VACATION 
Sat., Aug. 10 
npiepies DAVE PYKOSZ KIM WALLACH & “LIVE AT PASSIM” 
ns SCOTT ALARIK Will resume on 
ROCKABILLY KELLY FITZGERALD : WERS 68.9 
Fri. & Sat., Aug. 16 & 17 on Sun., 8 featuring 
Aug. 15, 16 & 17 BRIAN POTHIER | CHRIS SMITHER plus NANCI GRIFFITH & 
ED VADAS & Fri., Aug. 16 RICHARD JOHNSON FRANK CHRISTIAN 
THE FABULOUS KENNY HOLIDAY 
HEAVYWEIGHTS 2iterverd five. Listen to Live at Passwn Every sunday 3-5 p m on WERS 68.9 FM 


AT THE BETTER CLUBS 


RENTAL, SERVICE 


IN TOWN. © 
SOUND SYSTEMS 
DESIGNED, INSTALLED 
AND MAINTAINED BY * 


Aug. 16417 THEPENCES $5 


Every Friday turday t 
Our Sunda 


Tix onty $5—9:30PM- 12:30AM 
jon GA A different band each week 


VIKING CRUISES , * (603) 431-5500 
Ving Dock Market St Pommoun New Hampshire 


262-2470 
145 Ipswich Street, Boston, MA 


PRO AUDIO SALES, 


Live No cover 
Rock'n Roll 
Light 
Nice! Th urs., 
a Friday & Sat. 


with PABLO MOSES 
at THE OPERA HOUSE 
August 24th 
Keep listening for your chance 
to win free tickets 
from your strictly reggae source 


ROCK THE BOAT RADIO 
lOl.7FM 


BOSTON PHOENIX RADIO 


Sunday nights. Beach bum contest 

Cash prize for ra dressed bum 
Wednesda 

Ladies night and not shorts night 

Cash prizes for best hot shorts on a guy or a gal 
Thursday nights. |mpersonation night 

Come dressed as your favorite 50s & 60s 
character. Cash prize for best impersonation 
Also, every Thursday night — 

The fabulous Monk Elvis Pelli and The Legends 


$5 cover Fridays & Saturdays 
Sneakers, T’s and Jeans Okay 


BUD LIGHT 


“New England's BEST 
Entertainment is on 
Boston Harbor’ 


| SUMMER ENTERTAINMENT CRUISES 


Thursday, August 15 


POUSETTE 
DART ROAD 


Friday, August 16 


ROCKY 


Saturday, August 17 Wednesday, August 21 


JOHN 
SEBASTIAN 


Formerly of Lovin’ Spoontul 


Friday, August 23 


Thursday, August 22 JIM 
PLUNKETT 


Saturday, August 24 


JAMES COTTON 


GIRLS” YAMES MONTGOMERY 


NIGHT 
OUT 


Coming August 31 — Fireworks cruise with The Fools 


Tickets can be purchased at BOSTIX, ali OKETRON' outlets and TELETRON 


Out of Town Ticket Agency (Harvard Square) 
TICKETS All Strawberries Locations 720-3434 
$79.0 Group Rates Available 
ALL CRUISES SAIL RAIN OR SHINE 
_CA: SH BAR  * Aaditionai charge on some select cruises 
one under 21 years of age allowed, positive ID required. —— 
For More information Contact: 


= BESTCRUISE= 


BOSTON ENTERTAINMENT & SEASONAL TOURS 
11 Beacon St. Room 610, Boston, Ma. 02108 (617) 742-4265 


“EL LSNONV NOILO3S ‘KINZOHd NOLSOS 3HL 


mn. those over 70 $1, children under 12 free; call i 
727-3027. 
he 
7 
N, 
3 * tt, 
* 
n * Aug 10 THEBOYS $5 
y * * Aug. 11 CICK CUMLESS $10 
hug. 14 GEN BALDWIN 
4 TWE GIG NOTE $5 
‘ 
| 
) 
| 
| | Newbury Street at the corner of Mass. Ave. 
HARDWICK COMMUNITY FAIR. See listing for 
_ 
 _ 
Call 782-1950 
1239 Comm. Ave., Boston 


Sat., Aug. 10 


RUN 21/YOUNG GUNS — BUNRATTY 'S, 186 Harvard 
Ave., Allston (254-9804) 

BIG CITY TWISTERS — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 


FEMININE PROTECTION / THROWING 

MUSES /VASCO DA GAMA — CHET'S LAST CALL, 
Causeway St., Boston, 523-9160 

CARL GRUBBS QUARTET — CHARLIE’S TAP. 280 
Green St., Central Square, Cambridge (492-9723) 
PUSH COMES TO SHOVE — GROVERS, 392 


Cabot St., 
Beverly (922-9695) 
11TH HOUR BAND — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 
INCREDIBLE CASUALS /TREAT RIGHT — 
JACKS, 952 Mass. Ave., Cambridge (491-7800) 
WILLIE LOCO ALEXANDER 


/ 
SWIFTS 30 J.F.K. St. Harvard Square (661-9887) 
ANANDA — 1369 JAZZ CLUB, 1369 Cambridge St., Inman 
Sq. (354-8030) 
GIRLS’ NIGHT OUT /WHITE ANIMALS/BODY 
POLITICS — JUMPIN’ JACK FLASH, 88 Queensberry St. 
Boston (536-2509) 
MOVIES — O'BRIENS, 3 Harvard Ave., Allston (782-6245) 
KIM WALLACH/SCOTT ALARIK — PASSIMS, 47 
Palmer St., Cambridge (492-7679) 
AH HA BAND — PATRICK BRADY'S, Corner of Newbury 
St. & Mass. Ave., Boston 
11TH HOUR — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 
MAGIC & THE REGGAE STARS — THE WESTERN 
FRONT, 343 Western Ave., Cambridge (492-7772) 
D.J.’s V.J. WILLEY, BLAST, O, & STRICK — SPIT, 13 
Lansdowne St., Boston (262-2437) 
DIGITAL HANDS — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 
THE URGE — ED BURKES, 808 Huntington Ave. 
(232-2191) 
THE SECRETS — EAGLEBROOK SALOON, Rt. 1A, 
Norfolk (384-7312) 
NO EXIT — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 


LIFEBOAT /CONNELLS — T.T. THE BEARS PLACE, 10 
Brookline St., Cambridge (492-0082) 

T.B.A. — THE RAT, Comm. Ave., Boston 

MEMPHIS ROCKABILLY — HARPERS FERRY, 158 
Brighton Ave., Allston (254-9743) 

POODLES — KINVARA, 34 Harvard Ave., Alliston 
(254-9737) 

DONO 


VAN — BESTCRUISE, Beacon St. (742-4265) 


Sun., Aug. 11 


THE BELCH BOYS /MOVING TARGETS /DINOSAUR 
S LAST CALL, Causeway St., Boston (523-9160) 
THE WRECKING CREW /EZ RADIO — BUNRATTY’S, 

186 Harvard Ave., Allston 254-9804) 

ESSEX — CITYSIDE, Faneuil Hall, Boston (742-7390) 
SLANT 6/THE FUSE — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) 

BLUES JAM SESSION 3 P.M.-7 P.M. BUNNY SMITH 
EXPERIENCE AT 8 P.M. WITH ARLENE BENNETT — 
1369 JAZZ CLUB, 1369 Cambridge St., Inman Sq. 
(354-8030) 

SALLY & THE SOPHISTICATZ/PCB — JONATHAN 
SWIFTS 30 J.F.K. St. Harvard Square (661-9887) 
GEORGE LEH & ROCKIN’ SHOES — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 

JACKIE BROWN — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9739) 

T. BLADE & THE FABULOUS ESQUIRES — THE TAM, 
1648 Beacon St., Brookline (277-0982) 

GROUP FIVE — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 

MOVIES — O'BRIEN'S, 3 Harvard Ave., Allston (782-6245) 
COMEDY — OPEN MIKE NIGHT — STITCHES, 969 
Comm. Ave., Boston (254-3939) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) ~ 
GEOFF BARTLEY — CHARLIES TAP, 280 Green St., 
Central Sq., Cambridge (492-9723) 
RANKS UNITY — WESTERN FRONT 343 Western Ave., 
Cambridge (492-7772) 


Mon., Aug. 12 


TOM KEEGAN & THE LANGUAGE / BLIND LEMON 
PLEDGE — BUNRATTY’S, 186 Harvard Ave., Allston 
(254-9804) 

T.B.A. — CITYSIDE, 262 Faneuil Hall Marketplace, Boston 
(742-7390) 


RAOUL/ PRESENT TENSE /NINE LIVES — JACKS, 952 


Mass. Ave., 491- 
JAZZ CLUB, te. Cambridge 
(354-8030) 


VISITOR /THE YOUNG RATIONALS — JONATHAN 
SWIFTS, 30 JFK St., Harvard Square (661-9887) : 
HUMAN RADI0/ IRONICS /LU- LU-KHARIZMA — JUMPIN 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 
MOVIES — O'BRIENS, 3 Harvard Ave., Allston (782-6245) 
JOHN PAYNE & THE SAX CHOIR — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

PUNTA D’ARCO — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


Tues., Aug. 13 | 


NEW MAN/CORSAIRS — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 
VINCE RIMBACH QUARTET — WILLOW JAZZ, 699 ‘ 
Broadway, Somerville (623-9874) f 
ACTOR/THE PREAPSTICS/BIJOU — JACKS, 952 ; ( 
Mass. Ave., Cambridge (491-7800) 1 
TREMENDOUS RICHARD — CITYSIDE, 262 Faneuil ( 
Hall, Boston (742-7390) F 
RACHEL NICOLAZZO — 1369 JAZZ CLUB, 1369 ( 
Cambridge St., Inman Sq. (354-8030) I 
DR. BLACK’S COMBO & THROWING MUSES — r 
JONATHAN SWIFTS, 30 J.F.K. St. Harvard Square ( 
(661-9887) I 
EPITAPH/TWO MILLION B.C./THE EDITORS — C 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston V 
(536-2509) 

MOVIES — O'BRIENS, 3 Harvard Ave., Allston (782-6245) q 
THE TRAILERS /MICHAEL HURLEY — THE TAM, 

1648 Beacon St., Brookline (277-0982) P 
BILL CARSON — EAGLEBROOK SALOON, Rt. 1A, H 
Norfolk (384-7312) B 
T.B.A. — THE WESTERN FRONT, 343 Western Ave.. (7 
Cambridge (492-7772) T 
T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) of 
DOMINIC PICARDAT TRIO — CHARLIES TAP, 280 M 
Green St., Central Square, Cambridge fe 


Wed., Aug. 14 


MICHAELS MESSINA/PUSH COMES TO SHOVE — i EF 
BUNRATTY '’S 186 Harvard Ave., Allston (254-9804) | (4 


16 mg. “tar”, 1.2 mg. nicotine av. 
per cigarette by FTC method. 


It’s awhole| 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 
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© 1985 R.J. REYNOLDS TOBACCO CO. 


SOUNDBOARD 


NORTH SHORE ACAPELLA — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 


REX & THE HUMAN TRIPODS/VICTOR & THE 
aaa — CHET'S LAST CALL, Catiseway St., Boston, 
523-91 
JAMIE SHALER ON VACATION /DOUBLE STANDARD 
— JACKS, 952 Mass. Ave., Cambridge (491-7800) 

DAVE MANN QUARTET — 1369 JAZZ CLUB, 1369 
Cambridge St., Inman Sq. (354-8030) 

THE FOOLS — JONATHAN SWIFTS, 30 J.F.K. St. 
Harvard Square (661-9887) 

PRIVATE PARTY — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2509) 

DAVID PYKOSZ — O’BRIENS, 3 Harvard Ave., Allston 
(782-6245) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
SWEENEY MEANEY NIGHT — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 

DUKE ROBILLARD & THE PLEASURE KINGS — THE 
TAM, 1648 Beacon St., Brookline (275-0982) 

FEITICO — WESTERN FRONT, 342 Western Ave., 
Cambridge, (492-7772) 

FRINGE — WILLOW JAZZ, 699 Broadway, Somerville 
(623-9874) 

ACOUSTIC SET — TT THE BEARS, 10 Brookline St., 
Cambridge (492-0082) 

DAVE TIDBALL TRIO — CHARLIES TAP, 280 Green St., 
Cambridge (492-9723) 


CAPE COD ALLSTARS — EAGLEBROOK SALOON, Rte. 


1A, Norfolk (384-7312) 
CRYING OUT LOUD — RENDEZVOUS, 596 Moody St., 


Waltham (893-7171) 


Thurs., Aug. 15 


POWERGLIDE /THE KIDZ — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) . 

BIG CITY TWISTERS — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

THE FRONT ROW BAND — PATRICK BRADY'S, Corner 
of Newbury & Mass. Ave., Boston 

MEN & VOLTS/SUPERFONICS/ BLACK CAT BONE — 
CHET’S LAST CALL, Causeway St., Boston (523-9160) 
SPARKY LANE — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

THE STILL NOT ELVIS SHOW /THE SWINGING 
ERUDITES — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 


WILD 
“St., Boston (536-4800) 
SEARCHERS 


BUNCH — JUMPIN’ JACK FLASH, 88 Queensberry 


— EAGLEBROOK SALOON, Rte. 1A, 
Norfork (384-7312) 
VADAS & THE FABULOUS HEAVYWEIGHTS — 
HARPERS FERRY, 158 Brighton Ave., Allston (254-9743) 
OREGON — JONATHAN SWIFTS, Harvard Sq., 


(661-9887) 
PROFESSOR HARP BAND — GREAT SCOTTS, 1222 
Comm. Ave., Alliston (566-9014) 

LUTHER GUITAR JR. JOHNSON — ED BURKES, 808 
Huntington Ave. (232-2191) 

BOY & HIS DOG — T.T. THE BEARS, 10 Brookline St., 
Cambridge (492-0082) 

SILAS JR. & THE HOT RIBS — 1369 JAZZ CLUB, 1369 
Camb. St., Cambridge 

KELLY FITZGERALD /BRIAN POTHIER — O'BRIENS 
PUB, 3 Harvard Ave., Allston (782-6245) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
JUSTIN TIME — RENDEZVOUS, 396 Moody St., Waltham 
171) 


Ave., Boston (254-2054) 

T.B.A. — SPIT, 13 Lansdowng St., Boston (262-2437) 
DOWN AVENUE/RICK BERLIN-THE 

MOVIE /PCB/VISITORS — PARADISE, Comm. Ave. 
AFRIKAN ROOTS — WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7679) 

FAT CITY — THE TAM, 1648 Beacon St.. Brookline 
(277-0982) 

MARK CROSS QUARTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

TONGUE /SEBASTIAN STEINBERG/STEVE 
ADAMS/JERRY DUPREE /JOE MORRIS — CHARLIES 
TAP, 280 Green St., Cambridge (492-9723) 
POUSETTE-DART — BESTCRUISE, Beacon St 
(742-4265) 


Fri., Aug. 16 


BRUCE MARSHALL & THE CLUE/VISITOR — 
BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
THE FALCONS — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 

TONY LADDA — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


CLARKE SHOW — STITCHES, 969 Comm. 


— WESTERN FRONT, Western Ave., Cambridge 


I-TONES 
(492-7772) 
COPELAND — ED BURKE'S, 808 Huntington 
Ave., Boston (232-2191) 
BILLY MOBLEY GARNER — 


Y QUARTET /ROBERT 
CHARLIE’S TAP, 280 Green St., Cambridge (492-9723) 
CHUCK & HELEN $ p.m. - 7 p.m. — CITYSIDE, 262 
Faneuil Hall Marketplace, Boston (742-7390) 
CLASSIC RUINS /PG-13/THE THRILL HAMMERS — 
CHET’S LAST CALL, Boston (523-1960) 

CITY TWISTERS — GREAT SCOTT. 1222 Comm. 
Ave., Boston (566-9014) 
THE FRONT ROW BAND — PAT BRADYS, Newbury 
Street at the corner of Mass Ave., Boston 
LINES — GROVERS, 392 Cabot St., Beverly (922-9695) 
PUSH PUSH / TRUE BLUE /LOOSE TIES — JACKS, 952 
Mass. Ave., Cambridge (491-7800) 
THE D-SHARPE QUINTET /GARY VALENTE /BILL 
FRISELL/BINNY WILSON —1369 JAZZ CLUB, 1369 
Cambridge, St., Inman Sq. (354-8030) 
NEW MODELS/RODS-N-CONES — JONATHAN 
SWIFTS, 30 J.F.K. St., Harvard Square (661-9887) 
ROGER SALLOOM BAND — TAM, 1648 Beacon St. 
Brookline (277-0982) 
DIGNEY FIGNUS/BAMBOO GANG/BOX — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 
BAY STATE BLUEGRASS — KINVARA PUB, 34 Harvard 
Ave., Allston (254-9737) 
KENNY HOLLIDAY — O'BRIEN’S PUB, 3 Harvard Ave . 
Allston (782-6245) 
3 COLORS/MIRACLE LEGION — TT THE BEARS, 10 
Brookline St., Cambridge (492-0082) 
RED EYE — EAGLE BROOK SALOON, Rt. 1A, Norfolk 
(384-7312) 
CHRIS SMITHER /RICHARD JOHNSON — PASSIM. 47 
Palmer St., Harvard Sq. (492-7679) 
T.B.A. — THE RAT, 528 Comm. Ave... Boston (536.2750) 
ED VADAS & THE FABULOUS HEAVYWEIGHTS — 
HARPERS FERRY, 158 Brighton Ave. Allston (254-9743) 
DJ’S BLAST, O, STRICK, V. WILLEY & J. — SPIT. 13 
Lansdown St., Boston (262-2437) 
THE LENNY CLARKE SHOW — STITCHES. 969 Comm 
Ave., Boston (254-2054) 
ROCKY ROAD — BEST CRUISE, Beacon St (742-4265) 
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SECTION THREE, AUGUST 13, 1985 


THE BOSTON PHOENIX 


CLUBS 


491-7800 


Free Admission Before 8:30 
Half Price Admission Before 9:30 


Sat., Aug. 10 


186 HARVARD AVE., ALLSTON 


Bunratty 


Aug 10 49 
Comedy Rock of ewer 


RUN 21 Ape plus 
plus aes THE KIDZ 


YOUNG GUNS 
j Fri.. Aug. 16 
| BRUCE MARSHALL 


& babes CLUE 


plus VISITOR Sat., Aug. 10 
CORSAIRS Sat., Aug. 17 POODLES 
Mon., Aug. 12 Wed., Aug. 14 
TOMKEEGAN& | MICHAELS FINGERPAINT Fri., Aug. 16 
THE LANGUAGE | MESSINA BAY STATE 
plus plus Coming Aug. 20 BLUEGRASS 
BLIND LEMON PUSH COMES THE Sat, Aug. 17 
PLEDGE TO SHOVE NEIGHBORHOODS CONTINENTAL 
DRIFTERS 
Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM Sun., Aug. 16 
SEAN S. 
arvard Ave., Allston, 
254-9737 
— Free Parking in Rear — 


plus 
THE FUSE 


Mon., Aug. 12 


RAOUL 
plus 


plus 
THE PREAPISTICS 
BIJOU 


Wed., Aug. 14 


JAMIE SHALER 
ON VACATION 
ANGRY YOUNG BEES 
DOUBLE 
STANDARD 


Thurs., Aug. 15 
TRIBUTE TO ELVIS featuring 
THE SWINGING 
ERUDITES 


THE STILL NOT 50 SHOW 
Aiso, ELVIS IMPERSONATION 


Plus special guests 
THE IRONICS 


QUEENSBERRY STREET 
IN THE FENWAY... BOSTON 


CONCERT LINE 536-2509 


Sat., Aug. 10 Wed., Aug. 14 
Private Party 
Sat., Aug. 10 
Thurs., Aug, 15 7 EYE, EYE, EYE 


_ GIRLS’ NIGHT OUT rockin’ roll extravaganza featuring 


Sun, Aug. 11 
TOM JOSEPTH & THE 
COUNTRY 
, CONNECTION 
CBS recording artists , Wed., Aug. 
JEANNIE FRENCH & 
THE HOT WIRED BAND 
tree admission with this Theil 


Last Show before West Coast Tour Fri., Aug. 16 
OUTLETS - FLIES PETER CALO BAND 


Serving Mexican & 
American Foods 


13 Middle Street 
465-8008 


Fri., Aug. 16 


PUSH PUSH 
TRUE E BLUE 
LOOSE TIES 


Sat., Aug. 17 


featuring their big hit 
“SADDLE” 


as heard on WBCN & WFNX 
plus 


their 
“EVEN THIS WORLD” 
as heard —— & WBCN 


™* ZONE 


esday 14 Augu 
reer than Free admi 


Paced 


Continued from page 21 ; 
$9-$40; lawn tickets (available two hours before 
concert) $6.50; call (413) 637-1940. 

CAPE COD CHAMBER ENSEMBLE plays works 
by Haydn, Beethoven, and Mozart at 4 p.m. at Art 
189 Alden St., Duxbury. Free; 


"amphitheater at DeCordova Museum, Sandy 


Pond Rd., Lincoin. Tickets $6, children and the 
elderly $3; call 259-8355. 

FRIENDS DUET perorms at 3p. at on the est 
lawn, Longfellow House, 105 Brattle St., 
bridge. Free; call 876-4491. 


Wolf, and Schubert at 6 p.m. at Castle Hill 
Concert Barn, Argilia Rd., ipswich. Tickets $10, 
students and the elderly $5 at the gate; picnic 
grounds open at 4 p.m.; call 356-4070. 
NEWTON OPERA WORKSHOP. See listing for 
Sat. the 10th. 


works by Handel, Del Tredici, and Mozart at 8 
p.m. at Sanders Theatre, Quincy and Kirkland 
Sts., Cambridge. Free; call 495-2925. 


TUESDAY/13 
MASTERWORKS CHORALE hosts an open sing 
of Handel’s Te Deum (Dettingen) at 8 p.m. at 
Temple Isaiah, 55 Lincoin St., Lexington. Ad- 
mission $3; call 232-9457. 

ORGANIST ROBERT BARNEY performs at 8 
p.m. at Old West Church, 131 Cambridge St., 
Boston. Free; call 523-2709. 

MUSIC AT EDEN’S EDGE performs works by 
Haydn, Bach, and Shostakovich at 8 p.m. tonight 
at Prince Chapel, Gordon College, Wenham, and 
Fri. at Mary Lyon Hall, Wheaton College, Norton. 
Tickets $6.50, students $4.50, the elderty $3.50; 
call 922-1767. 


WEDNESDAY/14 


Presents works by Mozart, Loeffler, Hindemith, 
and Mozart tonight at 8 p.m. at Cape Cod 
Synagogue, Hyannis, tomorrow at Lillie 
Auditorium, MBL, Woods Hole, and Sat. at 8:30 
p.m. at Universalist Church, Commercial St., 


Provincetown. Tickets $7.50; call 362-3935. 


PIANIST ANDRAS SCHIFF performs Bach's 
Well-Tempered Clavier, book one, at 8:30 p.m. 
in the Theatre-Concert Hall, Tanglewood, Rte. 
183, Lenox. Tickets $14 and $11; lawn tickets 
(available two hours before concert) $5; call (413) 
637-1666. 


THURSDAY/15 
DIE FLEDERMAUS. See listing for Sat. the 10th. 
CAPE & ISLANDS CHAMBER MUSIC FESTI- 
VAL. See listing for Wed. the 14th. 


FRIDAY/16 
MELODEON QUARTET songs by 
Billings, Work, and other American at 


today and tomorrow at & p.m. in the Shed, 
Tanglewood; Rte. 183, Lenox. Tickets $9-$40; 
lawn tickets (available two hours before concert) 
$6.50; call (413) 637-1940. 

DIE FLEDERMAUS. See listing tor Sat. the 10th. 
MUSIC AT EDEN’S EDGE. See listing for Tues. 
the 13th. 

CAPE & ISLANDS CHAMBER MUSIC FESTI- 
VAL. See listing for Wed. the 14th. 


SATURDAY/17 

MUSIC AT EDEN’S EDGE performs works by 
Mozart, Haydn and Bach at 8:30 p.m. at 
Hammond Castile Museum, 80 Hesperus Ave., 
Gloucester. Tickets $6; call 283-7673. 

DIE FLEDERMAUS. See listing for Sat. the 10th. 
BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. the 16th. 


SUNDAY/18 


LYDIAN STRING QUARTET, with pianist Andrew 


Rangel, performs works by Mozart, Hyla, and 
Franck at 6 p.m. in the Castle Hill Concert Barn, 
Argilla Rd., Ipswich. Tickets $10, students and 
the elderly $5 at the gate; picnic grounds open at 
4 p.m.; call 356-4070. 

BOSTON SYMPHONY ORCHESTRA, Kurt 


at 2:30 p.m. in the Shed, Tanglewood, Rte. 183, 
Lenox. Tickets $9-$40; lawn tickets (available 
two hours before concert) $6.50; call (413) 
637-1940. 


POPULAR, ETC. 


SATURDAY/10 
RAZZ-MA-TAZZ plays music of the ‘50s and ‘60s 
at 2 p.m. at Faneuil Hall Marketplace, Boston. 
Free. 


TONY TRISCHKA AND SKYLINE play bluegrass 
and folk music at 8:30 p.m. at Universalist 
Meeting House, 236 Commercial St., 


_ Provincetown. Tickets $8, $7 for the elderly; call 


487-3637. 
MEDICINAL STRING BAND plays bivegrass 
from 1 to 5 p.m. in the orchard of Nashobe Valley 


ee CAMBRIDGE CHAMBER PLAYERS perform 
: 
BOUNTY 
‘ LYDIAN STRING QUARTET, with guest cellist 
ee y fe | HARVARD CHAMBER ORCHESTRA performs 
( 
(4 
? 
) TREAT HER 
RIGHT 
) 
( Sun., Aug. 11 , 
f JAZZ NIGHT ) 
? at Mechanics Hall, 321 Main St., Worcester. 
/ 
? 
( 
J Tues., Aug. 13 
ACTOR 
"4 
A 
4 
"4 
‘ 
j Mon., Aug. 12. 
HUMAN RADIO - IRONICS CAPTURE THE FLAG 
=! ¢ LU-KMARIZ Coming noon at First Parish Church, Lexington Green, y 
Tues., Aug. 13 AUG. 22... OM LA Lexington. Free; call 862-6365. 
EPITAPH VINES O-POSITIVE BOSTON SYMPHONY ORCHESTRA, Seiji Ozawa 
Johnson, Benjamin Luxon, Richard Stitwell, the 
: ; Tanglewood Festival Chorus, and the Boston Boy 
Choir, perform Bach's St. Matthew Passion 
/ 
( 
( 
/ CONTEST ¢ 
= Nord Movie Premiere p PIANIST HAROLD BARREIRO plays minimalistic 
and atonal music at 8:30 p.m. at Studio 203, 295 
Admission $2; picnic facilities; call 779-5521. 


North Shore Music Circus, Dunham Rd., Beverly. 
Tickets $16.50 today and Fri. and Sat., $15 Mon. 
through Thurs., $11 for the matinees; call 
922-8500. 


SUNDAY/11 


Newton Center. Free; call 552-7120. 
BLACKWATER STRING BAND plays traditional 
and popular irish music at 2 p.m. at Pemberton 


JOHN HARRIS AND SHINE play jazz and R&B at 
2 p.m. at Franklin Park Zoo, Roxbury. Free; cali 
442-2002. 

Shore Music Theatre, Dunham Rd., 

Tickets $16.50; call 922-8500. 

ANANDA plays jazz at noon at Hatch Memorial 


MIKE KANAN perform at a jazz brunch at noon 
at Peasant Stock Restaurant, 415 Washington 
St., Somerville. Tickets $6.95; reservations re- 
quired; call 354-9528. 

MARCIA TAYLOR, Kenje Ogata, Bob Blue, and 
Kim Wallach play folk music at from 1 to 4 p.m. at 
Leventhal-Sidman Jewish Community Center, 
333 Nahanton St., Newton. Tickets $8 at the 
door, $2 children under 12 and the elderly, with 
$1 off if purchased in advance; call 965-7410. 
SUSANNAH McCORKLE performs jazz at 3 p.m. 
at Ted Shawn Theater, Jacob's Pillow, off Rte. 
20, Becket. Tickets $11.50 and $12.50; call 
876-7777. 

JOE GLYNN IRISH MIST, Trinity, and Rainbow's 
End play aboard the “Leprechaun Cruise,” 
leaving at 7:30 p.m. from Commonwealth Pier, 
Boston. Tickets $12; call 268-2244. 

CAPE AND ISLANDS CHAMBER FESTIVAL 
host a program of Irish ballads and songs at 8:30 
p.m. at Old Whaling Church, Martha's Vineyard 
island. Tickets $7.50; call 362-3935. 

GOLDEN TONES perform at 2 p.m. at East india 
Mall, Salem. Free; call 744-0004. 


MONDAY/12 

TAMMY WYNETTE AND BOXCAR WILLIE sing 
country music at 8 p.m. at South Shore Music 
Circus, Cohasset. Tickets $16.50; call 383-1400. 
SHAPE-NOTE SINGING from Sacred Harp 
begins at 7:30 p.m. at Old Cambridge Baptist 
Church, 1151 Mass. Ave., Cambridge. Free; call 
492-4551. 

dM NABORS AND LILIANE MONTEVECCHI. 
See listing for Sat. the 10th. 


TUESDAY/13 
WALTHAM COMMUNITY CHORUS, No Strings 
Attached, and Spazz perform show- 


tunes, beebop, and jazz at 7:30 p.m. at Waltham 
Common, 610 Main St., Waltham. Free; call 
891-3740. 

“MARGARET MacARTHUR AND FAMILY sing 
traditional folk songs at 7:15 p.m.on the lawn of 
Jackson Homestead, 527 Washington St., New- 
ton Corner. Tickets $2, children and the elderly - 
$1; call 551-7120. 

LOOSE CABOOSE performs at 6:30 p.m. in the 

and 


Boys and Girls Club of Cambridge; call 547-2319. 
US ARMY STAGE BAND performs at 7:30 p.m. 
at Willows Shell, Salem. Free; call 744-0004. 
JIM NABORS AND LILIANE MONTEVECCHI. 
See listing for Sat. the 10th. 


WEDNESDAY/14 
SAXOPHONE QUARTET performs at 11 a.m. 
today and tomorrow at Faneuil Hall Marketplace, 
Boston. Free. 

KLEZMER CONSERVATORY BAND plays 
klezmer music at 7:30 p.m. in the courtyard of the 
Museum of Fine Arts, 465 Huntington Ave., 
Boston. Tickets $8, $6.50 students and the 
elderly, $2 children under 12 with Parent; call 
267-2973. 

JAZZ HARP TRIO plays at 6:30 p.m. in the 
courtyard of Charles Square, Bennett and Eliot 
Sts., Cambridge. Free; call 876-8742. 

ANGELO PICCARDI performs at 7:30 p.m. on 
Gity Hail Plaza, Boston. Free; call 725-4006. 
COSMO performs italian music at 7 p.m. at 
Norwood Town Common, Norwood. Free; call 
762-0466. 

JOHN HARRIS AND SHINE plays jazz at 7 p.m. 
behind the Bread and Chocolate Bakery, Lincoin 
Plaza, 2 Hartford St., Newton Highlands. Free; 
call 965-3100. 

JOHN HICKS plays country music at 8 p.m. at 
Willows Shell, Salem. Free; call 744-0004. 

JIM NABORS AND LILIANE 
See listing for Sat. the 10th. 


THURSDAY/15 
PAULA ELLIOTT AND JAZZ ACTION GROUP 
plays jazz at 7:30 and 9:30 p.m. at Cambridge 
Multicultural Arts Center, 41 Second St., East 
Cambridge. Donation $5 in advance, $6 at the 
door; call 492-8436. 
THE CONTINENTALS sing, dance, and tell jokes 
at 7:30 p.m. at the Market St. stage, Lowell. Free. 
U.S. NAVY BAND performs at 7:30 p.m. at 
. Willows Shell, Salem. Free; call 744-0004. 
BOB FRANKE performs at 8 p.m. at Concord 
School of Philosophy, Rte. 2A, Concord. Tickets 
$6.50 in advance, $7.50 at the door; call 
369-4118. 
AT WORK come out from the land down 
under at 6 p.m. at Boston Common, Boston. 
Tickets $13.50 and $12.50; call 426-6666. 
PUTTIN’ ON THE RITZ performs at 6:30 p.m. in 
the courtyard of Charles Square, Bennett and 
Eliot Sts., Gambridge. Admission $2, to benefit 
the Boys and Girls Club of Cambridge; call 
547.2319. 
ORVILLE WRIGHT QUARTET with vocalist Tan- 
ya Hart plays music by Waller, Ellington, and 


others at 7-30 nom in the courtvard of the 


elderly, $2 children under 12 with parent; cail 
267-2973 

BILLY ARNOLD plays at 7 pm. at DeBerry 
Playground, Monroe St.. Springfield. Free; call 
Continued on page 26 


RENDEZVOUS 
WITH THE BLUES 


LIFE BOAT 
CONNELLS 


RENDEZVOUS 
596 Moody St. Waltham 
6937171 


MARK & DAVE 
ACOUSTIC SET 


Thurs., Aug. 15 
BOY & HIS DOG 
PG 13 
ERECTOR SET 


Fri., Aug. 16 


523-9160 
LAST 
CALL! 


—Open ‘til 2 am.— 


MU: 3 COLORS 
ee GAMA MIRACLE LEGION 
.. Aug 
THE BELCH BOYS Sat., Aug. 17 
MOVING — from Wisconsin 
SWAMP THING 
REX AND THE HUMAN TRIPODS LAST STAND 
VICTOR & THE VICTOIDS PIRANHA BROTHERS 
MEN & VOLTS 
SUPERFONICS 10 BROOKLINE ST. 
BLACK CAT BONE _ CAMBRIDGE 
Fri., Aug. 16 CENTRAL SQ. 
RUINS 492-0082 
1 
THE THRILL HAMMERS 
Sat., Aug. 17 
SONS OF SAPPHO 
THE ARCHBISHOPS 
LIVING GLOVES 
Sun., Aug. 18 
DON’T 
FLESH & BONE 
Across from the Boston Garden _ 
Over the Penalty Box Lounge 


Causeway St., North Station 


Sun., 8/11 


Manica! Reason 


Wed., Aug. 14 Fresh Sounds with 
led., Aug. 
Jay Laurino Trio 


Scared of Horses 


NIGHTWATCH 


Mirror image 
Tues., 8/13 
The Liamas Warner Bros. Recording Artist 
Night Watch 
Aug. 16 CHRIS 
ISAAK 


Positive Effect 
Misunderstood 


with guests 
Sat., Aug. 17 LIFE 
Aziz and 
Third Shift DREZNIAK 


The 1 Adam Twelve 


Now Function Room Available — 
with D.J. Booth and Full P.A. & 
Lights. Call for details. 


M.C. VW8CT's Albert O. 


1 NEW CHARDON STREET FABLES 
GOVERNMENT CENTER CLEAVERS 
(UNDER FINAL) + 723-8089 
Thurs., 8/15 
WANDELLS 
BLAROS 
SKELETONES 


Fri., 8/16 
WILLIE ALEXANDER 
with 
CHILDREN OF PARADISE 


and 
HOPELESSLY OBSCURE 


Sat., 8/17 
Rock and Roll Rumble 


ENTERTAINMENT ADVENTURE SET 
COMPLEX SYSTEM 


Sun., 8/19 
PRIMITIVE ROMANCE 
HOLY COW 
SLEEP CHAMBER 


In the balcony 


8/10 Steve Ward 
8/16 WTBS Reunion 
Dennis James 


c 


would we lie to you? 

MA 02144 Persian Gulf. Flies, Gutbank, Neats., 
LMNOP Tex and the Horseheads. 


ead Milkmen. 


K ike 


COMMONWEALTH AY 


KENMORE - 249 of 


DOWN AVENUE ADVENTURE SET. 
WITH SPECIAL GUESTS RASH OF STABBINGS 
SPECIAL GUEST M.C. W8C/1'S ALBERT O 
ENT ER TO WIN A WHITE WATER JET BOAT ADVENTURE! 
ENTER AT THE CHANNEL. WINNER WILL BE DRAWN 
TONIGHT BY WBCN’'S CARI 


TUESDAY * AUGUST 13 + $2.00 
VIDEO RELEASE PARTY 


S861 LSNONV NOILOSS ‘XINZOHd NOLSO8@ 


WITH:SPECIAL GUESTS 
CATALINAS 


JEFFREY LEE 
PIERCE QUARTET 


THURSDAY * AUGUST 15+¢$3 50/4 50, 


=REPLACEMENTS 


wate SPECIAL GUESTS 
SCRUFFY THE THE 


WITH SPECIAL GUESTS 
“LIZZIE BORDEN & THE AXES - CONTROL U 


SATURDAY * AUGUST 17+ $4 -00/5.00° 


THE DEL 


THURSDAY * AUGUST 22° $4 00 


HEAVY METAL SHOWCASE [73 
WITH SPECIAL GUESTS 
GARY SHANE AND 

THE DETOUR 


LIFE ON EARTH 


DOORS OPEN AT 8.30 P M - FREE PARKING « POSITIVE LD. REQUIRED « 


TRON NEWBURY COMICS « OUT OF 
CONCERT CHARGE 497-1118 + THE CHANNEL BOX 


BEST COPY AVAILABLE 


. 
South Shore Music Circus, Cohasset. Tickets 4 Bt 
JM NABORS AND LIANE MONTEVECCH} 
perform at 8 p.m. today and Mon. through Sat. ZL pote 
and at 2 p.m. today and Thurs. through Sat. at ans, 
ZAMIR CHORALE performs at 6:30 p.m on e Sat., Aug. 10 e Be ee eee em 
Newton Green, Centre St. and Langely Ad., e NO EXIT e CH A NNE 
Park, Casey Bridge, Lawrence. Free; call Thurs., Aug. 15 “a = xr 
25 NECCO ST BOSTON 
THE FALCONS _ 25 NECCO B 
Sat., Aug. 17 SATURDAY AUGUST 10+ $3.50 DANCE PARTY 
° URGUE Sat, Aug. 10 
bad 
Shell, Charles River Esplanade, Boston. Free; call 
Chet. | 
a fiel 
R 
4 WEDNESDAY» AUGUST 14+$5.50/6.500 
Sat.; Aug. 10 and 
Sts., Cambridge. Ad $2, to benefit the Beat Surrender EIGHTH ROUTE ARMY 
Mystique 
| GUESTS 
PUSH-LYNNLAPRAD 
PSEPTEMBER 27 ONS DAVE | 
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ACCOUNT EXECUTIVE 
TO THE CLUB AND LIVE ENTERTAINMENT INDUSTRY 


The Boston Phoenix, New England’s largest weekly newspaper, has an 
outstanding opportunity for a talented Sales Representative to sell to an exciting 
client base. 

You will be working with other highly motivated individuals who, like you, are 
mainly interested in the personal and financial rewards that come from selling our 
unique media to Boston’s large entertainment community. 

In addition to excellent growth opportunity, this position offers a salary and bonus 
program and a comprehensive benefits package. 

Please send resume and salary history to: Larry Friedberg, Entertainment Sales 
Manager. ‘ 


THE BOSTON 
Phecenix 100 Massachusetts Avenue, Boston, MA 02115 


EOE/MF 


No 
CJ Does run-of-the-mill radio bore you to tears? 


Does grating ‘kids stuff’ fail to deliver results? 

C) Do your great commercials get buried in clutter? 

WEEP NO MORE! Now you can turn to the LYTE! Deliver your 
Clients’ message with the speed and impact of LYTE. Reach Southern 
New Hampshire’s successful generation....... the audience that can 
respond to your message with their consumer dollars. 


OO OF 


TURN TO THE LYTE—AND TURN ON THE RESULTS! 


Lyte 925fm 


lyte rock...less talk 


Continued from page 25 

(413) 737-6097. 

JiM NABORS AND LILIANE MONTEVECCHI. 
See listing for Sat. the 10th. 

SAXOPHONE QUARTET. See listing for Wed. the 
14th. 


FRIDAY/16 
CONNIE FRANCIS sings at 8 p.m. at South 
Shore Music Circus, Cohasset. Tickets $16.50; 
call 383-1400. 
U.S. AIR FORCE BAND plays at 7:30 p.m. at 
Willow Shell, Salem. Free; call 744-0004. 
JIM NABORS AND LILIANE MONTEVECCHI. 
See listing for Sat. the 10th. 


SATURDAY/17 
GLOUCESTER HORNPIPE AND CLOG SOCIE- 
TY plays Irish, English, and early-American folk 
music at 2 p.m. at East india Mall, Salem. Free; 
call 846-1835. 

PATTI PAGE AND FRANKIE LAINE sing at 5 and 
9 p.m. at South Shore Music Circus, Cohasset. 
Tickets $17.50; call 383-1400. 

JIM NABORS AND LILIANE MONTEVECCHI. 
See listing for Sat. the 10th. 


SUNDAY/18 
CANTERBURY BRASS QUINTET plays classical, 
light classical, and jazz at 3 p.m. at the stone 
footbridge, Muddy River, the Riverway, Boston. 
Free; call 734-2741. 

ELVIS PRESLEY DAY runs from 2 to 7 p.m., with 
a performance by Monk Pelli and the Legends at 
4 p.m., at Hawthorn Park, Watertown St., 
Newton. Free; call 924-7936. 

TAJ MAHAL sings the blues at 3:30 p.m. at 
DeCordova Museum, Sandy Pond Rd., Lincoin. 
Tickets $6, children under 12 and the elderly $3; 
call 259-8355. 

KOOL AND THE GANG play pop at 4 and 8 p.m. 
at South Shore Music Circus, Cohaset. Tickets 
$16.50; call 383-1400. 

AMY GRANT sings Christian rock and roll at 6 
p.m. at Boston Common, Boston. Tickets $15.50 
and $13.50; call 426-6666. 

GREAT NORTHEAST MUSIC FESTIVAL, with 
Bonnie Raitt, Toots and the Maytals, Jonathan 
Richman, Ferron, and others, begins at noon at 
Wachusett Mountain Ski Area, Rte. 140, Prince- 
ton. Tickets $15; call 464-5101. 

AMERICA plays the music America loves to hear 
at 8 p.m. at Cape Cod Melody Tent, Hyannis. 
Tickets $16 and $22; call 775-9100. 

PAULA ELLIOTT JAZZ ACTION GROUP per- 
forms at 2 p.m. at Franklin Park Zoo, Roxbury. 
Free; call 442-2002. 

DIXIELAND JAZZ BRUNCH begins at noon at 
Peasant Stock Restauant, 415 Washington St., 
Somerville. Admission $6.95; call 354-9528. 
DAVE McKENNA plays jazz piano at 8:30 p.m. at 
Provincetown Town Hall, 260 Commercial St., 
Provincetown. Tickets $8, $7 for the elderly; call 
487-3637. 


OTICES 


MISCELLANEOUS. 


ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT offers free career counseling for 
AFDC welfare recipients; call 357-4471. Also, a 
chef training program; call for details. 
AMNESTY INTERNATIONAL holds meetings the 
first Monday of each month at 8 p.m. at St. 
John’s Episcopal Church, Revere St., Jamaica 
Plain; call 522-5179. 

ASIAN AMERICAN RESOURCE WORKSHOP 
(426-5313), 27 Beach St., 3rd floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) offers cooperative 
buying of fuel oil at a discount. One-time fee $15; 
call 266-7100 for details. 

BOSTON-FENWAY’S NEIGHBORHOOD RE- 
SPONSIVE POLICING PROGRAM meets weekly 
with police who patrol the neighborhood. Free; 
call 247-4457 for meeting times and locations. 
BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Allston, is a not-for-profit 
full-line food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30 a.m.-4:30 


at 6:30 p.m. at 580 Mass. Ave., Central Sq., 
Cambridge. Call 661-1581 for details. 
CAMBRIDGE POETS meet Tues., 8-10 p.m. at 51 
Walker St., Cambridge, for mutual help and 
Criticism. Bring 10 copies of a poem and $2.25; 
call 547-2272. 

CARD DESIGNERS’ NETWORK meets third 
Thurs. of each month, 6:30-9:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. to share ideas, 
contacts, information on operating our own 


CENTRAL SQ. WRITERS GROUP meets 
Tuesdays at 7:30 p.m. at Central Sq. Branch 
Library, 45 Pearl St., Cambridge. Free; call 
498-9081. 
DEAF-BLIND CONTACT CENTER (770-0262, 
TTY, or 770-0278, voice), 299 Newport Ave., 
room 5,; Wollaston, is open Tues. and Thurs., 10 
a.m.-3 p.m. to assist the deaf-blind community 
and their families. 
ECUMENICAL SOCIAL ACTION COMMITTEE 
offers educational and employment counseling 
and job placement assistance to youths 16-21 of 
Jamaica Plain, Mission Hill, and Egleston Sq. 
areas. Call 522-3600. 

EDGAR CAYCE study groups meet weekly 
throughout New England; call 876-7134. 


AND SUPPORT GROUP for men and women job 
seekers; call 232-6048 for information and fees. 
FARMERS’ MARKETS are open Tues. at Curtis 
Hall, 20 South St., Jamaica Plain (call 522-1259), 


Wed. from 2 to 6 p.m. at Brighton Congregational 
Church, and Sat. from 9 a.m. to 1 p.m. at Bank of 
Boston parking lot, Chestnut Hill Ave., Brighton 
(call 727-3029). 

FRENCH CONVERSATION GROUP every Tues. 
from noon to 2 p.m. at the Alliance Francaise, 
118 Milk St., 482-4170. Free; bring lunch. 


WITH DISABILITIES (727-5540, voice, or 
727-5236, TTY), 20 Park Plaza, room 330, 
Boston. 

INTERDENOMINATIONAL PROTESTANT 
SERVICES INTERPRETED FOR THE DEAF are 
held at 10:45 a.m. at Boston University’s Marsh 
Chapel, 735 Comm. Ave., Boston. Call 353-3560 
or 353-3658 (TTY). 

LAND’ SAKE GARDENS, Wellesiey, Newton, and 
School Sts., Weston, is open for picking floral 
and herbal boquets from 9 a.m. to 6 p.m. daily 
until Oct. 1. 

MASS. STATE CITIZENS PARTY seeks those 
interested in building a down-home, progressive 
political party to provide a real alternative to the 
Democrats and Republicans. Call 547-3510 or 
776-2318. 

MENTAL PATIENTS LIBERATION FRONT 
meets Wednesdays at 6:30 p.m. at Boston City 
Hall, 5th-floor hearing room. Call 268-8438 for 
details. 

MASSACHUSETTS CHAPTER, NATIONAL AS- 
SOCIATION OF SOCIAL WORKERS has free 
referral service; call 720-2828. 
MUSICIANS NETWORK — a network of real 
people making music in their own homes. Write 
Dark Carpet, PO Box 741, Groton 01450 for - 
more information. 

MINUTEMEN TOASTMASTERS CLUB meets 
1st and 3rd Thurs. of each month at 7:30 p.m. at 
American Legion Post #156, 215 Waverly Oaks 
Road, Waltham. Visitors welcome. Call 893-7652 
or 893-4655. 


prevention in various Boston neighborhoods; call 
247-4457. 

NEWTON FREE LIBRARY's Outreach Program 
(552-7145) offers books, magazines, records, 
and silent films to the housebound. 


Call 269-5068 or 893-1154 or write to 100 Glen 
St., South Natick 01760. 

PEOPLE UNITED FOR PEACE (PUP) network is 
a computerized bulletin board and database that 
receives and sends out information; call 
232-0920 (computer) or 232-6833 or -2653 
(voice). 

PLYMOUTH COUNTY DEVELOPMENT COUN- 
Cit has published a map and guide, “South of 
Boston,” to describe cultural sites. Free; call 
826-3136. 

PROJECT HIRE helps people over 55 find full- 
and part-time work; call 275-8910, ext. 298. 
SMALL-BUSINESS PEOPLE can receive 
professional assistance free of charge at Boston 
College’s Small Business Development Center. 
Call 552-4091. 

SMALL-BUSINESS TAXATION is explained by 
the Iniernal Revenue Service, the 3rd Fri. of each 
month at the JFK Bidg., Govt. Center, Boston. 
Free; call 800-424-1040 for reservations. 

SOIL. TEST costing $5 is available from UMass. 
Cooperative Extension Service; call 891-0650. 
TRANSCENDENTAL MEDITATION — free in- 
troductory lectures offered regularly at 33 
Garden St., Camb. Call 876-4581. 
TRIDENT BOOKSELLERS AND CAFE is seeking 
submissions for its Sunday-afternoon poetry 
reading series; call 522-5276. 


VOLUNTEERS 


ACADEMY FOR PEACE RESEARCH (224-3696), 
Center Hill Rd., Plymouth, needs volunteers for 
organizing, maintaining, typing, etc. 

ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT (ABCD) seeks Boston residents 
over 60 who can volunteer 20 hours a week to 
work with special-needs children. Costs and a 
small stipend paid; call 357-6000, ext. 493. 
ADULT LITERACY RESOURCE INSTITUTE 
(734-1960), 625 Huntington Ave., Boston offers 
free tutor training. 

ALLIANCE AGAINST SEXUAL COERCION 
seeks staff for its crisis line and for community 
outreach. Training and supervision provided. Call 
547-1176. 

AMERICAN CANCER SOCIETY (267-2650), 247 


* Comm. Ave., Boston, needs volunteers to drive 


patients to and from life-saving treatments 


seeks volunteers to provide physical assistance 
and informal support to riders on its Elders’ Bus, 
two hours a week between 9 a.m. and 3 p.m., 
Tues. or Fri.; call 266-2257, Tues., Wed., or Fri. 
BEAVERBROOK STEP (926-1113), 85 Main St., 


INDEPENDENT HOUSE (369-1352) offers a 
social club for learning-disabled adults 18-26, 
~ Thurs. at 7:30 p.m. at the Brookline-Brighton- 
= Newton Jewish Community Center. For more 
ie information write to Springboard Inc., 1342 W. 
: Concord Ave., West Concord 01742. 
: INFORMATION CENTER FOR INDIVIDUALS 
| 
a 
| 
; ‘ NEIGHBORHOOD RESPONSIVE POLICING 
THE NEXT STEP, a singles group, meets 
j Wednesdays in members’ homes west of Boston. 
“4 
\ 
BORED 8 
TO 
TEARS? ¢ 
CAMBRIDGE FOOD CO-OP, a community food 
market, offers orientation meetings every Tues. 
F = a : AREA ll HOME CARE FOR SENIOR CITIZENS 
| 2 eS seeks volunteers to assist the homebound; call 
266-1672. 
| ie ASSN. OF COMMUNITY ORGANIZATIONS FOR 
e REFORM NOW (ACORN) seeks the political 
4 empowerment of low- and moderate-income 
people. Call 266-7 100. 
ae BACK BAY AGING CONCERNS COMMITTEE 
greeting-card companies. Admission $1.50; 
: sa Watertown, seeks volunteers for a recreation 
program with wheelchair-restricted people. 
: of students ages 14 to 18, runs from July 8 to 
bie Aug. 16 Mon.-Fri.; call 735-3026. 

A (536-2187), 50 New Edgerly Rd., Boston, needs 
volunteers a couple of hours a week to help 

r disabled people living independently. Training 

cha ITORS (542-8995) 20 Park Plaza, suite 535, 
Tone . ELDERS’ BUS, a service of Back Bay Aging Boston, needs volunteer program officers, ad- 

Concerns Committee, provides free door-to- ministrative workers, and hosts for cultural 

: door transportation to more than 40 destinations — exchange. 

: in the South End, Fenway, Back Bay, and BOSTON CHILDREN’S MUSEUM (426-6500) 

mi > downtown neighborhoods. Cali 266-2257. needs Detours trip leaders, library graphics 
See EMPLOYMENT NETWORKING WORKSHOP assistant, and audio-visual assistant. 

- BOSTON HARBOR ISLANDS (868-6362), 15 
Sellers St., Cambridge, needs volunteers to greet | 
visitors, give island tours, and perform trail and 

Continued on page 28 


Wed., 
Aug. 14 


KOKOMO 


KENNY 
LOGGINS 


with special guest 
PAUL WAYNE $16.50 BRENT MYDLAND - DAVID MARGEN 
KEVIN RUSSELL - BILL KREUTZMAN 


with special guest MAX CREEK $11.50 


q 


SPYRO GYRA _ |. 
with special guest i 
Fat City Band $12.50 


Wed., Thurs. 


with very special guest 
CARL PERKINS 
8/21-23 8/24 
$13.50 $14.50 


August 23 
CONCERT 
SOLD OUT 


Thurs., Fri. 
| Sat., Aug. 
29, 30, 31 


with very special guest 
JOHNNY RIVERS 
8/29-30 8/31 


$13.50 $14.50 


SQUEEZE 


$16.50 


WEIRD AL 
YANKOVIC 


with special guest 
THE WHITEWALLS 


Tickets also sold at: 

Freedom Drug Stores, Out of Town, 
Musicsmith-Newington, Record Exchange, 
Daddy's Junky Music Stores, Garnicks, 
Rockbottom Records, Bradford Video 
No refunds « No exchanges « Photo ID 
required « Doors open at 7 p.m. « Shows 
start at 9 p.m. 


hampton beach, new hampshire 


926-4300 
For tickets and 
information call 


603-926-4300 


Aug. 10 Ave. 
Golden Beys of Baul stavad 
| 
: 
Aug. 17 Aug. 19 ; 
gs August 20th SQUEEZE Concert So/d Out 
4 
2, 23, 24 ROY ORBISON ve 
5 p.m. 9 p.m. 
MC/VISA/ 
| 
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formerly BEACHCOMBER 520-0014 
won Wollaston Beach Bivd. 
Quincy—479-8969 Sat., Aug. 10 
Wed. thru Sat. SEARCH PARTY 
Thurs., Aug. 15 
THE LIMIT PROFESSOR HARP BAND 
Sun., Aug. 18 Fri. & Sat., Aug. 16 & 17 
BIG CITY TWISTERS 
coming Aug. 21 
AL HALLIDAY & Thurs. Aug. 22 
HURRICANE _] Fri. & Sat., Aug. 23 & 24 
a SALLY & THE SOPHISTICATZ 


50's & 60's 
BOSTON HARBOR CRUISE 
Aboard the M.V. Nantascott 


Beginning June25. 
Wednesday nights 8:30 p.m 
throughout the summer 


50’s & 60's DANCE MUSIC 


with Disc Jockey Jack McCoy 
Tickets $10.00 p2r per: 


Leaving Rowes 
Wharf (next 


For more info 


HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 8/12/85 
TOP 25 ALBUMS: : 
RANK ARTIST TITLE * LABEL 
1) TALKING HEADS Little Creatures Sire 
2) R.E.M. Fables of the Reconstruction 1.R.S. 
3) NEW ORDER Low Life Qwest/Warner 
4) PROPAGANDA A Secret Wish Island 
5) STING The Dream of the Blue Turtles A&M 
6) UB40 Little Baggariddim A&M 
7) O.M.D. Crush A&M 
8) DIRE STRAITS Brothers in Arms Warner Bros. 
9) BRYAN FERRY Boys and Girls Warner Bros. 
10) THE BLUE-NILE A Walk Across the Rooftops A&M 
11) BOB DYLAN Empire Burlesque Columbia 
12) THE MOTELS Shock Capitol 
13) ARETHA FRANKLIN Who's Zoomin’ Who? Arista 
14) DEAD OR ALIVE Youthquake Epic 
15) TEARS FOR FEARS Songs from the Big Chair Mercury 
16) EURYTHMICS Be Yourself Tonight RCA 
17) MIDNIGHT OIL Red Sails in the Sunset Columbia 
18) A-HA Hunting High and Low Warner Bros. 
19) U2 Wide Awake in America Island 
20) ROBERT PLANT Shaken ‘N’ Stirred Es Paranza 
21) PRINCE Around the World in a Day Warner Bros. 
22) THE ADVENTURES The Adventures Chrysalis 
23) SCRITTI POLITTI Cupid & Psyche ‘85 Warner Bros. 
24) KING Steps in Time Epic 
25) GODLEY AND CREME _—‘ The History Mix Volume | Polydor 
10 SINGLES: 
1) SHARPE & NUMAN Change Your Mind Polydor 
2) SQUEEZE Last Time Forever A&M 
3) THE CURE In Between Days Fiction 
4) THE KANE GANG Gun Law Kitchenware 
5) LOVE AND ROCKETS _ Ball of Confusion Beggars 
Banquet 
6) RAMONES Bonzo Goes to Bitburg Beggars 
Banquet 
7) FINE YOUNG 
CANNIBALS Johnny Come Home London 
8) ADAM ANT Vive Le Rock CBS 
9) ICICLE WORKS Seven Horses Beggars 
Banquet 
10) ABC Vanity Kills/Be Near Me Neutron 
roe 5 LOCAL SONGS: 
THE OUTLETS If | Were the One Adventure 
Music 
2) DOWN AVENUE These 4 Wallis (Tape) 
3) NEW MODELS What's Goin’ On? (Tape) 
4) PUSH COMES 
TO SHOVE Worst Mistake (Tape) 
5) LIFE ON EARTH No Violins (Tape) 
ROCK THE BOAT RADIO. 
WENX 
Boston Phoenix Radio 


best art bar”’ 
BOSTON GLOBE. 


At Campus, 21 Brookline St. 


“Newer than New Wave 


TON HERALD 


“A touch of New York’s Tribeca’”’ 
Bos 


TON MAGAZINE 
Cambridge, MA 864-0400 


\ 


— 


\ FREE 
THiS 


DOWN AVENUE 


RICK BERLIN THE MOVIE | 


2p listening to 


ROCK THE BOAT RADIO 


for details 


Continued from page 26 


beach maintenance. 
BROOKLINE SYMPHONY ORCHESTRA 


OETRY - 
& PROSE 


TUESDAY/13 

HOLLY GURAN, P.C. Reid, and Ted Thomas read 
poetry at 7:30 p.m. at Red Book Store, 94 Green 
St., Jamaica Plain. Musical interlude by Susan 
Phillips Quartet. Free; call 522-1464. 

PAUL TRIBUNE reads at 8 p.m. at Community 
Church Center, 565 Boylston St., third fir., 
Boston, followed by an open reading. Free; call 
742-1538. 


WEDNESDAY/14 
ALCOTT THEATRICALS, plays performed by 
the Alcotts and scenes from Littke Women, are 
presented Wed. in Aug. at 1:30 and 2:30 p.m. at 
Concord School of Philosophy, 399 Lexington 
St., Concord. Admission $1; call 369-4118. 


THURSDAY/15 
LINDA PESSOLANO and Renate Wood read 
poetry and Susan Hand Robinson reads fiction at 
7:15 p.m. at New Words Bookstore, 186 Hamp- 
shire St., Inman Sq., Cambridge. Free; cal! 
526-6833. 


ALKS 


MONDAY/12 
“KNOWLEDGE WITHOUT FAITH,” talk by 
Bernard Davis at 7:30 p.m. at Unitarian Church, 
1326 Washington St., West Newton. Free; part of 
Sociable Atheists; call 431-7496. 


TUESDAY/13 

“THE MAN-WOMAN MYSTERY,” talk spon- 
sored by Emin America at 7:30 p.m. at First 
Parish Church, 3 Church St., CAmbridge. Free; 
call 354-7069. 

“THROUGH THE SEASONS WITH THOREAU,” 
slide lecture by Al Bussewitz at 7:30 p.m. at First 
Parish Church, 3 Church St., Cambridge. Free; 
call 369-3254. 


WEDNESDAY/14 
“DEALING WITH OLD AND NEW RELA- 
TIONSHIPS THROUGH DIVORCE,” talk by two 
therapists at 7 pm. at St. Paul's Episcopal 
Church, 39 E. Central St., Natick. Donation $3; 
sponsored by the Divorce Center; cali 653-6305. 


 THURSDAY/15 
“WHY SOUL TRAVEL,” talk by Don Tegier at 
7:30 pm. at Eckenkar Center, 764A Cambridge 
St., Cambridge. Free; call 354-8278. 


SATURDAY/17 
ANNA EDEY of Solviva Solar Greenhouse talks 
about her experiences with a commercial food- 
producing greenhouse at 2 p.m. at New Aichemy 
Institute, 237 Hatchville Rd., East Falmouth. 
Admission $3, which includes 1 p.m. tour; call 
563-2655. 


SUNDAY/18 
“WOMEN OF COLOR AND PAY EQUITY,” pane! 
discussion at 3 pm. at Roxbury Community 
College, 625 Huntington Ave., Kennedy Bidg., 
room 406, Boston. Free; call 426-9734. . 
“BRINGING ART TO LIFE: AN INSIDER'S LOOK 
AT THE CONSERVATION PROCESS,” slide 
lecture by conservator Christy Cunningham at 3 
p.m. at Brockton Art Museum, Oak St., Brockton. 
Free; call 588-6000. 


(566-7615), 50 Stanton Rd., Brookline, needs 
ae volunteers to assist in various aspects of running 
a community orchestra. 
| COUNCR ON AGNES seeks volun 
: ae teers to make regular phone calls to elders in frail 
KEON'S Cambridge Council on Aging, matches people 
GREAT RUBBER | | CAMBRIDGE SCHOOL VOLUNTEERS work as 
BAND 
‘ CAREERS FOR LATER YEARS seeks retired 
a management professionals to serve as consult- 
ants for non-profit agencies. Call 338-0213. 
nr Experiments) is an all-volunteer organization 
g* CENTRAL BOSTON ELDER SERVICES seeks 
COLLABORATIONS FOR LITERACY (353-4667) 
is recruiting adults who would like to improve 
{ { their reading skills by reading to and with 
5 ‘e / > children. Adults will be tutored at no charge by 
Boston University work-study students; the 
gi hes “i project is open to adults over 16, English- 
| - tiont seeks volunteers to help with educational ac- 
ee ae : 4 4 ? ‘ tivities: about the social impact of genetic 
= " COMMUNITY DEVELOPMENT PROGRAM, a 
as self-help program at Walpole State Prison, needs 
7 participation and support from those outside. 
es: a a Write Joseph Jackson, PO Box 100, South 
Walpole 02071. 
grouprates avaiable FURNITURE BANK. sponsored by Pigrim Con- 
bridge Dept. of Human Services, needs dona- 
4 ' , tions of used furniture and volunteer furniture 
: Vv DARE FAMILY SERVICES, (423-3737), 186A 
; i. South St., Boston, seeks foster parents. 
Weary’, 
\Bunrat 
186 Harvard Ave. 7 
Allston > 
>) 
% 
ty \ 
> 
| 
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GALLERIES 


ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 am.6 p.m., Wed. tii 7 p.m. 
Through Aug. 17: “A Day at the Nouvelle Deco 
Zoo — Ceramics by Riki Moss.” 

ARNOLD ARBORETUM (524-1718), Hunnewell 
Visitor Center, off the Arborway, Jamaica Plain. 
Mon.-Fri. 9 a.m.-4 p.m., Sat., Sun. by appt. 
Through Aug. 30: watercolors by Tamara Eliza- 
beth Krendel. 

ARTCONSULT INTERNATIONAL (536-5978), 
451 Beacon St., Boston. Tues.-Sat., 10 a.m.-5:30 
p.m. Through Aug. 15: “Pan-American Images: A 


Group Show 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Sept. 4: summer group show. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m. Through Aug. 17: “The 
Sensuous Line: intimacy.” 

BRAVOS ARTS GALLERY (283-9010), 19 Pleas- 
ant St. Gloucester. Wed.-Sun. 2-5 p.m. Through 
Aug. 18: paintings and wood sculpture by faculty 
members of the Museum School. 
BUNNELL FRAME SHOP (266)-6193), 166 New- 
bury St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-5 p.m. Through Aug. 31: on by 
Corita, watercolors by Cari Nelson, silkscreens 


(577-1400), 41 Second St., Cambridge. Main 
Gallery, Mon.-Fri. noon-4 p.m., Thurs. 6-8 p.m. 
Through Sept. 13: aerosol paint on paper by Joe 
Santai (reception Aug. 13, 5-8 p.m.), color 
by Jane Dennison Myers (reception 
Aug. 14, 5-6 p.m.). 
CHINESE CULTURE INSTITUTE (542-4599), 272 
Tremont St., Boston. Mon.-Fri. 10 a.m.-4 p.m. 
Through Aug. 23: paintings and calligraphy by 
Kwang Chung-yin. 
CLARK GALLERY (259-8303), Lincoln Station, 
Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through Aug. 
10: “Local Color.” 
CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Through 
Aug. 24: oils by Holly Larner. 
CORNUCOPIA (338-4600) 15 West St., Boston. 
Mon., Tues., Thurs. 11:30 a.m.-10:15 am., Wed. 
11:30 a.m.-2 p.m., Fri. 11:30 a.m.-11 p.m., Sat. 
6-11 p.m. Through Sept. 2: paper collages by 
Lonny Schiff, works by Jennifer Hilton. 
THE CRANE COLLECTION (262-4080), 73 New- 
bury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Aug. 20: “Summer Scenes.” 
DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m. “5 p.m. 
Through Aug. 17: mixed-media members’ show. 
EAST GALLERY (487-2913), 424 Com- 
mercial St., Provincetown. Daily 11 a.m.-11 p.m. 
Through Aug. 22: paintings and constructions by 
James Hansen. 
FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Aug. 
23: “Something Human.” 
FRAMEWORTHY GALLERY (522-3451), 761 
Centre St., Jamaica Plain. Mon.-Wed. 10 a.m.-6 
p.m., Thurs-Fri. 10 a.m.-7 p.m., Sat. 9 a.m.-6 p.m. 
Through Aug. 31: recent glass works from Mass. 
College of Art. 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through Aug. 17: “Five 
Boston Painters: New Talent, Urban and Rural 
GALLERY AT IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Sept. 5: new paintings by Deborah Johnson. 
GALLERY AT THE PIANO FACTORY 
(437-9365), 791 Tremont St., Boston. Call for 
hours. Through Aug. 19: paintings, drawings, and 
prints by Alan Lamont, Richard Cummings, and 


Holly Sievers. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Aug. 17: 
“Summer Series |." 

GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through Aug. 30: group show. 

GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
Aug. 31: installations and wall decorations by 
Edina Ritter Thern. 

HARCUS GALLERY (262-4445), 7 Newbury St.,* 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Sept. 4: “Four from Rugg Road.” 

4. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Mon.-Sat. 9:30 a.m.-5:30 p.m., 
Thurs. and Fri. til 8 p.m. Through Sept. 6: poster 


extravaganza. 
MASS. GENERAL HOSPITAL (726-2206), irene 
G. and Phillip F. Faneuil Gallery, Wang Am- 
bulatory Care Center, Level 1, Fruit St., Boston. 
Mon.-Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-noon. 
Through Oct. 5: “Games People Play,” paintings 

MOBIUS (542-7416), 354 Congress St., Boston. 
Mon.-Fri. 10 a.m.-2 p.m., Sat. and Sun. 1-5 p.m. 


tion Aug. 16, 6-9 p.m. 
Cambridge. Wed.-Sun. noon-8 p.m. 
Trough Sept. 12: oils and pastels by John 
Hopkins, Bob Rutman, and Wade Zahares. 
PAPRIELLE (876-2105), 143 Main St., Cam- 
bridge. Daity 11:30 a.m.-3:30 p.m. Through Sept. 
30: landscapes by Michael Biales. 
PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rte. 126, Ashland. Mon.-Sat. 9 a.m.-5:30 
p.m. Through Aug. 30: “Summertime li," mixed- 


_ media group show. 


PROVINCETOWN GROUP GALLERY 
(487-0275), 286 Bradford St., Provincetown. 
Daily 11 am.-4 p.m., Sat. and Sun. 6-8 p.m. 
Through Aug. 10: works by Vico Fabbris, Michael 
Rogovsky, Lesiie Wilcoxs. @ug. 11-24: works by 
Ancil Chasteen, Pat De Groot, and Mona Dukess. 
Reception Aug. 11, 6-8 p.m. 

PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
@hrough Aug. 31: fiber sculpture by Gross, new 
works by Sharir, new circus images by Ali, 


graphics by Chagall. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri-Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Aug. 30: 


mixed-media scent bottles. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Aug. 31: works from the Program in 


Artistry. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Aug. 21: “New Talent,” works by five artists. 
THOMAS SEGAL (266-3500), 73 
Newbury St., Boston. Tues.-Fri. 10 a.m.-5:30 
p.m. Through Aug. 16: still lifes by 24 artists. 
TRIDENT BOOKSELLERS & CAFE (267-8688), 
338 Newbury St., Boston. Mon.-Sat. 8 a.m.-10 
p.m., Sun. 10 a.m.-6 p.m. Through Aug. 15: 
paintings by Charles Fleming. 

WASHINGTON SQUARE GALLERY (232-7527), 
1382b Beacon St., Brookline. Tues., Wed., Fri., 
10 a.m.-6 p.m., Thurs., 10 a.m.-7:30 p.m., Sat. 10 
a.m.-5 p.m. Through Aug. 15: summer show. 
WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m., 
Wed. til 7 p.m., Sun., 1-5 p.m. Through Aug. 31: 
“Porches and Windows,” works by nine artists. 


(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-8 p.m. Admission $2.75, children 
ages five to 14 $1.75. Replica ship and period 


(283-0455), 27 Pleasant St., Gloucester. Tues.- 


THE COMPUTER MUSEUM (423-6758), 300 

Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues., Wed., Sat., and Sun. 11 
a.m.-6 p.m., Thurs.-Fri. 11 a.m.-9 p.m. Admission 


$4 adults, $2 students and the elderly. Free Fri. . 


vintage installations. Permanent: 
Through Dec. 31: 


CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rid:; Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 


Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Free. Through Aug. 30: 
Hopi Kachina dolls. Through Sept. 8: abstract 
paintings by 21 artists. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Through Dec. 31: “Small 
Expressions: Two Centuries of Little Furniture.” 
FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. noon-4:30 p.m. Guided tours 
through the home, office, and grounds of 
landscape architectect Oimsted. 
GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 


and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 

GORE PLACE (894-2798), 52 Gore St., Waltham. 
Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. until 
Nov. 15. Admission $3, youth and the elderly $2. 
Through Nov. 15: “Books from the Gore Li- 


brary. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Daily 10 a.m.-4 p.m., Sun. 1-4 
p.m. Admission $3.50, seniors and students $3, 
children six to 12, $1.50. A re-creation of a 
medieval castle Nousing a collection of Roman, 
Medieval, and Renaissance art. Wed. through 
Aug., 7, 8:15, and 8:45 p.m.: candlelight tours. 
Admission $4.50, children $2. 

INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
am.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 


Admission $1.50, under 16 free. JFK photo- 


Boston, Mon.-Sat. 9 a.m.-11p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 am.-5 p.m. On the 


(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderty; 
Saturday free. Through Sept. 1: “Negro Cloth: 


Larz Anderson Park, 15 Newton St., Brookline. 


NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., and 
Sun. 1-4 p.m. Aug. 14-28: New England Book 
Show. 


PROVINCETOWN ART ASSOCIATION & MU- 


ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Aug. 
31: photographs by Helmmo Kindermann. 
KEPPERS lf RESTAURANT, Rie. 85, Maribor- 
ough. Mon.-Sat. noon-10 p.m. Through Sept. 22: 
Photographs by Jay Bail. 
McCUSKER CENTER (496-9033), 51 Inman St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Through 
pd 16: photographs by Tony Rinaldo and Andy 


onan GALLERY (426-1066), 330 Washington 
St., Boston. Mon.-Fri. 10 a.m.-5 p.m., Sat. 10 
a.m.-3 p.m. Through Aug.: photography by 
Robert P. Clarke. 

OFF THE WALL (547-5255), 15 Pearl St., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m. Through 
Sept. 10: photographs by Charles M. Carter. 
PRUDENTIAL CENTER LOBBY (236-3755), Bos- 
ton. Daily 10 a.m.-6 p.m. Free. Through Aug. 31: 
photographs from 40 years of the United Nations. 


SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.- 
Thurs. 9 am.-4:30 p.m., Fri. 9 am.-3 p.m. 
Through Aug. 23: paintings by Betsy Morris. 
BOSTON COLLEGE 


BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 
Through Sept. 15: “Selections from Fs 498." 
BOSTON UNIVERSITY 

Thurs. 11 am.-7 p.m. Fri. 11 am-5 p.m. 
Through Aug. 23: selected works from Boston 

ers. 

BRANDEIS UNIVERSITY 

Rese Art Museum (647-2403), Waltham. Tues., 
Thurs., Sat., Sun. 1-5 p.m. Through Aug. 25: 
selected works from the permanent collection. 
HARVARD UNIVERSITY 
Buech-Reisinger Museum (495-2338), 29 Kirk- 
land St., Cambridge. Tues.-Fri. noon-5 p.m., Sat. 
10 a.m.-5 p.m., Sun. 145 p.m. Admission free. 
= Aug. 25: “Masterpieces of European 


Cambridge. Closed until October. 

Harvard Semitic Museum (495-5656), 6 Divinity 
Ave., Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 
1-5 p.m. Free. Through Jan. 7, 1986: Mysteries, 
Ancient Curses, and Curiosities from the 


Oxford St., Cambridge. Mon.-Sat. 9 a.m.-4:15 
p.m., Sun. 1-4:15 p.m. Admission $2, student and 
seniors $1.50, children 50¢. Through Nov.: “The 
Ant — Her World and Ways." Through Dec.: 
MASS. COLLEGE OF ART (232-1555) 

North Hall Gallery, 62 1 Huntington Ave. (entesby 
Tetiow St.), Boston. Mon.-Fri. 10 am.-7 p.m., 
Sat. 11 a.m.-6 p.m. Through Sept. 21: “Untorget- 
table Fire: Drawings from Hiroshima.” 


VISUAL ARTS 


CHARGE YOUR 
PHOENIX CLASSIFIED 


267-1234 
= 


Salem Witch Museum. 


The Salem Witch Trials 


recounted thru multimedia 
ap 82 authenti- 
. cally costumed figures. 


ieee 7 days 10 - 6:30. 


19'2 Washington Sq. North 
Salem, MA 744-1692 


BOSTON 
NOW: 
PHOTOGRAPHY 


Erica Adams 


SUBURBAN ROMANCE (ROMANTIC LOVE) 


12” x 24” 


Christopher James 


PORTRAIT OF THE DOM RAJA, MASTER OF THE 
MANIKARNIKA CREMATION GROUNDS, BENARES, INDIA 


16%" 13%" 


Linda White 
from the series FACES 
18 %" x 24” 


THROUGH SEPTEMBER 1, 1985 


gallery hours 
wednesday sunday 
1lame5 pm 


friday free to public 5¢8 pm 


955 BOYLSTON « BOSTON * 266-5152 


S861 “EL LSNONY NOILOSS ‘KINZOHd NOLSOS 


p.m., Wed. till 10 p.m.; West Wing only: Thurs. 
a museum is open; $3 when West Wing oniy is oa 
10 a.m.-noon. Through Aug.: English Pre- ‘ieaag 
Raphaelites on paper. Through Sept. 8: “The me 
New Path: Ruskin and the American Pre- oe 
Raphaelite." Through Oct. 13: recent works by 
Sean Scully. 
MUSEUM OF OUR NATIONAL HERITAGE / | ‘ae 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. a 
Mon.-Thurs. 1-4 p.m., through July 25: Bill Meikle - “: . 
as Benjamin Franklin. Through October 13: “Off 
the Walls: Historic Wallpapers in New England.” 
Through Nov. 17: “in Search of Barney Oldfield: 
Auto Racing in America, 1895-1985." Through 
Jan. 12, 1986: “Fraternaily Yours: a Decade of 5 
Collecting.” Through Feb. 23, 1986: “Useful i 
Knowledge and the Publick Good: Dr. Franklin on 
Considered.” 
MUSEUM OF THE NATIONAL CENTER OF be: 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
WESTMINSTER GALLERY (266-6704), 132A Admission $1.25, elders 50¢. Boston's museum ete 
Newbury St., Boston. Mon.-Sat. 11 a.m.-6 p.m. of black art. 
Through Aug. 24: fifth-anniversary show. MUSEUM OF TRANSPORTATION (522-6140), ae 
Thurs.-Sun., 10 am.-5 p.m. Admission $3, 
MUSEUMS students, children, and the elderly $2. Through 
early Oct.: “Fast and Flashy: a Sports Car 
ART COMPLEX MUSEUM (934-6634), 189 Alden — Celebration.” ip 
by Carlos Merida. St., Duxbury. Wed.-Sun. 1-4 p.m. Admission | = 
CAMBRIDGE MULTICULTURAL ARTS CENTER free. Through Sept. 8 Barnstable County 
Tercentenary Exhibition, collection of Sandwich a i, ‘ 
glass. 
(242-5601), Charlestown Navy Yard, OLD STURBRIDGE VILLAGE (347-3362), Rie. 
Charlestown. Daily 9 a.m.-5 p.m. Free. Through 20, Sturbridge. Daily 9 a.m.-5 p.m. Admission | 
Oct. 20: “Sailor's Diary,” works by George S. $8.50 adults, $4 children ages six-15. Re- — 
Eisenberg. creation of 1830s New England town. Aug. 11: — 
BOSTON TEA PARTY SHIP AND MUSEUM music day. Aug. 17: kiln firing. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 
1 Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
board. PEABODY MUSEUM OF SALEM (745-1876), 
BOSTONIAN SOCIETY/OLD STATE HOUSE East india Square, Salem. Mon.-Sat. 10 am.-5 >| aa ge 
(242-5655), 206 Washington St. Boston. Daily p.m. Sun. and holidays 1-5 p.m. Adults $3; _— Pie Pa 
the elderly 75¢, children six to 16 50¢. Revolu- Through Aug. 31: “The New England Fisheries.” 7 Bees 
tionary War artifacts, wood carvings, ship mod- Through Sept. 15: “Directly from China: Export sit 
els, paintings, and prints in Boston's oldest Goods for the American Market 1784-1930.” ioe 
BROCKTON ART MUSEUM (588-6000), Oak St, Merchants.” Through Feb., 1986: selected works 
Brockton. Tues.-Sun. noon-5 p.m. Donations Richard Yee. 
j retrospective, Robert St. Pierre's laminated: —$EUM (487-1750), 460 Commercial St., 
wood vessels. Through 1987: artifacts from 4th- Provincetown. Daily noon-4 p.m., 7-10 p.m. 
century Athens. Voluntary contributions. Through Aug. 18: 
CAPE ANN HISTORICAL ASSOCIATION sculpture and drawings by Paul Bowen. Through 
Sat. 10 am.-5 p.m. Admission $2, students $1, by Stanley Kunitz. 
under 12 free. American decorative arts and $OMERVILLE HISTORICAL MUSEUM 
(666-9810), Central St. and Westwood Ad., x. 
Somerville. Tues.-Sun. 2-5 p.m. Admission free. | ' 
Through Aug. 11: “American Friezes," photo- 
graphs by Douglas Miller. 
North Church, belongings of Emerson and a 
art collected by isabella Stewart Gardner 
ances," light installation by Beth Gaiston. Recep- . 
Photography,” works by 37 artists. : 
* 
graphs, audio-visual presentations, and memo- 
rabilia, including his rocking chair. 
JOHN HANCOCK OBSERVATORY, Copley Sq.,  Curator’s Cabinet,” and 19th-century flora and 
fauna from the Holy Land. 
Harvard University Museums (495-9392), 24 
history of the milis. anes 
‘ 
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“FORBIDDEN BROADWAY IS 


Me 
... A WICKED DELIGHT . i 


BOSTON LEGAL THEATRE 


at Lyric Stage 
54 Charles St. — Beacon Hill 
Neil Simon’s 
PLAZA SUITE 
August 7 - Sept. 1 
$7 - $10 
Wed. ¢ Thurs. ¢ Fri. — 8:00 p.m. 
Sat. — 5:00, 8:30 p.m. 
Sun. — 8:00 p.m. 
Box Office 742-8703 or 
Concert Charge 497-1118 


BAND IN BOSTON? 


1985 


CASTLE HILL 
FESTIVAL 


H.M.S. 
Pinafore 


Gilbert & Sullivan 
Comic Opera 


August 14-17 
at 8:30 p.m. 


Patrick Swanson, 
Director & 
David Stockton, 
Musical Director 


Tickets available from 
Castle Hill & Bostix 


Castle Hill Festival 
Ipswich, MA 
617-356-4070 


Advertise your club or band 
in the Boston Phoenix 


CALL 536-5390 


NOW ENROLLING 
| FALL © WINTER CLASSES 


“fe TELEDISION COMMERCIALS 
SORP OPERA 

UOICE-ODER 

BASIC ACTING 

COMMERCIALS FOR CHILDRENT 
QND TEENS 


3 WEEKS ONLY! PRIOR TO B'WAY! | CHARGIT: 1-800-223-0120 TODAY | 
ONLY 20 PERFS! AUG. 17th THRU SEPT. 7th. 
BOX OFFICE OPENS TOM'W NOON. Group Sales: 426-6444 


WILBUR THEATRE 
246 Tremont St, Boston, 0Z116/423-4008. 


ChargTix: 542-8511 


Play by pla 


ALLIANCES. A new, autobiographical mu- 
sical by guitarist Edward Flower about an 
English musician who marries a Cuban 
American woman. Presented by the Music 
Theatre Group/Lenox Arts Center, Lenox 
(413-298-9463) , through August 18. Cur- 
tain is at 9 p.m. Wednesday through 
Sunday. Tix $10 to $12. 

THE ALL NIGHT STRUT! The revue of '30s 
and ‘40s hits — ‘Minnie the Moocher,”’ 
“Fascinatin’ Rhythm,” ‘As Time Goes By,” 
and so on — returns. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400) , through August 25. Curtain is 
at 8 p.m. Tuesday through Thursday, at 
8:30 p.m. on Friday, at 5 and 9 p.m. on 
Saturday, and at 2 and 7 p.m. on Sunday. 
Tix $13 to $16. 

ANDROCLES AND THE LION. Shaw's 
comedy about the Christian martyr who lies 
down with the lions features the playwright's 
usual thorny wit. Presented by the Rhode 
Island Shakespeare Festival at the 
Swanhurst Theatre, Bellevue Avenue, New- 
port (401-849-7892), through September 
1. Curtain is at 8 p.m, Thursday through 
Sunday. Tix $6 to $8. 

ARMS AND THE MAN. This meringue of a 
comedy by Shaw pits a dashing Swiss 
blowhard against a practical-minded guy in 
romantic comoat for the heart of a damsel. 
Presented by the Peterborough Players, 
Peterborough, New Hampshire 
(603-924-7585) , through August 28. Cur- 
tain is at 8:30 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday. Tix $11. 
BABY. Three couples anxiously await — or 
try to get the attention of — the stork in this 
musical with book by Sybille Pearson, lyrics 
by Richard Maltby Jr., and music by David 
Shire. Conventional and sweet, it was a 
sleeper hit on Broadway, despite its un- 
orthodox tootling about such stuff as sperm 
counts. Presented by New Directions at the 
Davoren Auditorium, Milford (473-1504) , 
August 16 through 18. Curtain is at 8 p.m. 
Friday through Sunday. Tix $7.50, $5 for 
students and seniors. 

BEYOND THERAPY. Christopher (Sister 
Mary Ignatius ...) Durang’s comedy of 
psychoanalysis in the singles set. At the 
Boston Playwrights’ Theatre, 949 Com- 
monwealth Avenue, Boston (424-1984) , 
August 15 through 31. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $6, $4 for 
students and seniors. 

THE BURROW. Court Dorsey's one-man 
show is a ‘‘comedy of paranoia"’ based on a 
Kafka story. At the Openair Theater, 25 
Village Street, Somerville (625-1451), Au- 
gust 17. Curtain is at 8 p.m. on Saturday. 
Tix $5. 

THE BUTLER DID IT. in Tim Kelly's comic 
mystery, a weekend house party is dis- 
rupted when a body turns up in the wine 
cellar, At the Cambridge Institute for the 
Arts and Sciences, 21 Notre Dame Avenue, 
Gambridge:- (497-5055), August 16 
through 24. Curtain is at 8 p.m. on Friday 
and Saturday. Tix $5 in advance, $6 at 
door. 


CAUGHT! A new black comedy about 


infidelity, by TV and screenwriter Bernard 
Kahn. At the Berkshire Theatre Festival, 
Stockbridge (413-298-5576) , through Au- 
gust 11. Curtain is at 9 p.m. on Saturday, 
with matinees at 5 p.m. on Saturday and at 
5:30 p.m. on Sunday. Tix $10 to $19. 

A CHORUS LINE. Hoofers are doomed to 
audition for a Broadway show over and over 
again in this all-time-longest-running musi- 
cal. At the Falmouth Playhouse, Falmouth 
(563-5922) , through August 11. Curtain is 
at 5 and 9 p.m. on Saturday and at 6 p.m. 
on Sunday. Tix $10 to $14. 

THE COMEDY OF ERRORS. A revival of 
the knockabout 1983 production that's 
directed by Boston Shakespeare honcho- 
to-be Tina Packer. Presented by 
Shakespeare & Company at the Mount, 
Lenox (413-637-1197), in repertory 
through August 31. Curtain is at 8 p.m. on 
Wednesday, Friday, Saturday (August 10 
only), and Sunday (August 18 only). Tix 
$7.50 to $13.50. 

A DAY IN HOLLYWOOD/A NIGHT IN THE 
UKRAINE. The Broadway musical tribute to 
"30s musical films and the Marx Brothers, 
directed by Spiro Veloudos. At the Publick 
Theatre, Herter Park, 1175 Soldiers Field 
Road, Boston (720-1007), through August 
31. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $9, $7 for seniors and juniors. 
(See review in this issue.) 

THE DRAGON. Boston premiére of Russian 
playwright Yevgeny Schwartz's fable of 
tyranny, in which the denizens of a fairy-tale 
village delude themselves that their fire- 
breathing ruler is on their side — until a hero 
tries to wake them up. Presented by the 
Open Door Theatre at the Kettlebowi, 
Pinebank Park, Jamaicaway, Boston 
(522-4292) , through September 7. Curtain 
is at 8 p.m. Wednesday through Saturday. 
Tix $6 to $7. 

FACTWINO VS. ARMAGEDDONMAN. 
Based on a San Francisco Mime Troupe 
piece, this is a “comic-book thriller” with 
music that urges “personal responsibility in 
the nuclear age."’ Presented by Stage Left 
(353-1937), at Winthrop Square, Mount 
Auburn and John F. Kennedy Streets, 
Cambridge, August 17. Curtain is at 
noon on Saturday. At Cambridge Common, 
Cambridge, August 17. Curtain is at 3 p.m. 
on Saturday. At Back Bay Fens, the 
Fenway, Boston, August 18. Curtain is at 
noon on Sunday. And at Olmsted Park, 
Jamaica Plain, August 18. Curtain is at 3 
p.m. on Sunday. Free. 

FAMILY AFFAIRS. A Brahmin wedding is 
the occasion for Lynne Kadish’s new 
comedy, which though set in Boston bilis 
itself as “‘a Philadelphia Story tor the '80s."" 
Presented by the Dorset Theatre Festival, 
Dorset, Vermont (802-867-5777) , through 
August 17. Curtain is at 8:30 p.m. Tuesday 
and Friday, at 5 and 9 p.m. on Saturday, 
and at 8:30 p.m. on Sunday. Tix $10 to $16. 


The All Night Strut! 


THE FANTASTICKS. The trouble with the 
Tom Jones/Harvey Schmidt lark, the Me- 
thuselah of musicals, is that it’s structured 
as a study in contrasts — a Broadway 
Songs of Innocence and Experience — but 
never travels very far from the picturesque 
park bench on which it begins. And at the 
Charles, its intimacies are engulfed. Director 
Neil Donohoe treats it as a sacred-hit text; 
his production is as straight as a dull arrow, 
and the cast radiates mindless, gee-whiz 
enthusiasm. Moreover, the piece's relatively 
harmless run-of-the-mill sexism unex- 
pectedly mutates into macabre cruelty 
during a merry dance number that prattles 
on about rape, shattering the elegiac mood 
like a car bomb. At the Charles Playhouse, 
76 Warrenton Street, Boston (426-6912), 
through September 1. Curtain is at 8 p.m. 
Tuesday through Friday, at 6 and 9 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $14 to $17. 
FIFTH OF JULY. Children of the ‘60s try to 
pick up the pieces of their lives and save the 
\Talley family mansion in Lanford Wilson's 
Cherry Orchard-like comedy. Presented by 
the Unicorn Company at the Berkshire 
Theatre Festival, Stockbridge 
(413-298-5576) , through August 24. Cur- 
tain is at 8 p.m. Wednesday through Friday, 
and at 7 and 10 p.m. on Saturday. Tix 
$7.50. 
FORBIDDEN BROADWAY. Gerard 
AleSsandrini’s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director's concepts are 
so freewheeling and witty that his formula 
Staging doesn't maties..imitation may not 
be the kindest form of flattery, but For- 
bidden ‘Broadway has the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384) , in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 5 p.m. on Sunday. Tix $15 
to $18. 
GETTING OUT. Marsha ( ‘night, Mother) 
Norman's early drama about a woman 
who's just been released from prison. 
Presented by the Harvard-Radcliffe Sum- 
mer Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (864-2630), 
through August 24. Curtain is at 8 p.m. 
Tuesday through Sunday, with a 2 p.m. 
matinee on Sunday (August 11) . Tix $5.50, 
$3.50 for students. 
THE GONDOLIERS. A production of the 
G& S hit featuring a live pony, an ascending 
hot-air balloon, and Spanish dances. 
Presented by the Festival Theater Company 
at the Boston College Theater Arts Center, 
Boston College, Newton (552-3350), 
through August 10. Curtain is at 8 p.m. on 
Saturday. Tix $8, $6 for seniors. 
GUILTY CHILDREN. Improv comedy. At 
Cantares, 13 Springfield Street, Cambridge 
(576-1917), indefinitely. Curtain is at 9 
p.m. on Saturday. Tix $5, $3 for students. 
HANDY DANDY. The recent drama from 
William (The Miracle Worker) Gibson 
concerns the controntation between a feisty 


‘anti-nuke nun and a crusty judge before 


whose bench she keeps landing as a result 
of her protests. At the Cape Playhouse, 
Dennis (385-3911), through August 10. 
Curtain is at 8:30 p.m. on Saturday. Tix $10 
to $15. 


allowed in the new-model Royal Navy 
according to Gilbert and Sullivan. At the 
Castle Hill Festival, Ipswich (356-4070), 
through August 17. Curtain is at 8:30 p.m. 
Wednesday through Saturday. Tix $16, $8 
for students and seniors on day of per- 
formance. 

THE IDIOTS KARAMAZOV. A takeoff on 
Dostoyevsky’s saints, sinners, and criminals 
written by Christopher Durang and Albert 
Innaurato. At the Provincetown Summer 
Theatre, 127 Bradford Street, Provincetown 
(487-0487) , through August 17. Curtain is 
at 8 p.m. Monday through Saturday. Tix 
$10, $8 for students and seniors. 
IMPROVBOSTON. On-the-spot improvisa- 
tions based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. Also at the 
Publick Theatre, Herter Park, 1175 Soldiers 
Field Road, Boston (720-1007), August 


IN ONE DOOR/SONGS FROM THE 
HEART. Two one-act plays about Edith 
Wharton, in repertory at the Mount, the 


writer's Lenox home: in in One Door she 


coaxes her architects into building her the 
mansion she wants, and in Songs from the 
Heart she enacts scenes from her fiction 
and shows how she discovered and 
nurtured her talent. Tea with the cast 
afterward. Presented by the Edith Wharton 
Restoration at the Mount, Lenox, in reper- 
tory through October 14. Curtain is at 4 
p.m. Tuesday through Thursday, at 1 and 4 
p.m. on Friday and Saturday, and at 10:30 
a.m. on Sunday. Tix $12.50. 

THE KNIGHTS OF SAIGON. Staged read- 
ing of a new play by Frank Alcorn about a 
family coming to terms with the American 
failure in Vietnam. At the Lyric Stage, 54 
Charles Street, Boston (742-1790), Au- 
gust 18. Curtain is at 2:30 on Sunday. Tix 


$3. 

LOVING HEARTS. Two widows meet at a 
graveyard and go on to fill the holes in each 
other's lives in this new comedy by Sarah 
Clark. At the Screening Room, 82 State 
Street, Newburyport (462-3456) , through 
August 11. Curtain is at 7 p.m. on Saturday 
and at 3 p.m. on Sunday. Tix $6. (See 
review in this issue.) 

LULLABY OF SWING. Dick Feeney's 
musical revue of ‘40s hits, with an inter- 
mission break for audience dancing, prom- 
ises (or threatens) to knock your bobby 
sox off. At the Bradford Theatre Center, 275 
Tremont Street, Boston (236-4040), in- 
definitely. Curtain is at 8 p.m. on Thursday 
and Friday, at 8 and 10:15 p.m. on 
Saturday, and at 5 p.m. on Sunday. Tix $14 
to $16. 

MIRROR IMAGES: Stories of Mosiem 
Women. Premiére of Eliza Wyatt's new play 
about life behind the veil, a work ‘‘inspired 
by the author's 20-year friendship with 
Moslem women."’ Presented by Page 
Productions at the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166). 
through September 14. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $10. 
MOVEMENT THEATER SERIES I. Show- 
case for various movement theater, mime, 
and performance groups. This week: Ports- 
mouth’'s Pontine Movement Theatre and 
Boston’s Studebaker Movement Theater 
Company. At the Publick Theatre, Herter 
Park, 1175 Soldiers Field Road, Boston 
(720-1007), August 11. Curtain is at 8 
p.m. on Sunday. Tix $5 to $7. 

MUCH ADO ABOUT NOTHING. Director 
Derek Goldby has moved Shakespeare & 
Company's stage to another part of the 
yard and jolted the troupe into a cheerful 
frenzy in this festive production, which is set 
in a Sicily of his own invention replete with 
Matigsi policemen on bicycles and an ever- 
changing array of cocktails. Assembling a 
pastiche of pop/myth Mediterraneanisms, 
Goldby finds a contemporary equivalent for 
the exotic place Italy held in the Elizabethan 
imagination. The first half of the show has a 
sultry dazzie; as the plot thickens, the mood 
shifts to mystery and magic, as if the 
characters had moved from Sicily to a 
Garcia M&rquez backwater. The line-by-line 
attack of Tina Packer's company is as crisp 
as ever, and the performers have barreled 
deeper than ever into Shakespeare without 
squandering a watt of their energy. 
Presented by Shakespeare & Company at 
the Mount, Lenox (413-637-1197), in 
repertory through August 31. Curtain is at 8 
p.m. on Tuesday, Thursday, Saturday 
(August 17 only), and Sunday (August 11 
only). Tix $7.50 to $13.50. 

MURDER ... WITH A TWIST. In this 
“improvisational entertainment,’’ the au- 
dience gets sozzied at a cocktail party and 
then has to try to solve a ‘‘murder’’ staged 
in the tippling crowd. Presented by High 
Moon Productions at, and as a benefit for, 
the Hammond Castle Museum, 80 
Hesperus Avenue, Gloucester (283-2080) . 
August 10. Curtain is at 8 p.m. on Saturday. 
Tix $30. 

NEW JERSEY, NEW JERSEY. Mark Lew- 
is’s new musical is about a youth from 
across the river who seeks fame and fortune 
on the isle of the Manhattoes. At the. 
Theatre of Newburyport, Newburyport 
(462-3332) , through August 10. Curtain is 
at 7 and 10 p.m. on Saturday. Tix $7 to $8, 
discounts for students and seniors. 

NOT ABOUT HEROES. Poetry in the 
poppy fields of Flanders: American 
premiére of English playwright Stephen 
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Edward Herrmann and Dylan Baker) . At the 
Williamstown Theatre Festival, 


Saturday and 2 pum. on Sunday. $9 
OPERA BUPFA. Ken (Sullivan & Gilbert) 


Stage 
Milford (603-673-7515), through August 
17. Curtain is at 8 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday, with 2 
p.m. matinees on Wednesday and Sunday 
(August 11 only) . Tix $12.50 to $16. 
PARIS BOUND. Model isabella Rossellini 
makes her stage début in Philip Barry's 
1927 comedy of manners here directed 
by Vivian Mataion. At the Berkshire Theatre 
Festival, Stockbridge (413-298-5576) , Au- 
gust 14 through September 1. Curtain is at 
8:30 p.m. Wednesday through Friday, at 9 
p.m. on Saturday, and at 5:30 p.m. on 
Sunday, with matinees at 2 p.m. on 
Thursday ang at 5 p.m. on Saturday. Tix 
$10 to $19. 
PLAZA SUITE. Neil Simon's comic exercise 
in time-lapse photography, the subject 
being a hotel room. Presented by Boston 
Legal Theatre at the Lyric Stage, 54 Charles 
Street, Boston (742-8703), through Sep- 
tember 1. Curtain is at 8 p.m. Wednesday 
through Friday, at 5 and 8:30 p.m. on 
Saturday, and at 8 p.m. on Sunday. Tix $7 
to $10. 
THE SEA HORSE. Edward Moore's Off 
Broadway drama about the overweight 
proprietress of a rundown sailors’ bar and 
the seaman who woos her. Presented by 
BW Productions at the Charlestown Work- 
ing Theater, 442 Bunker Hill Street 
Charlestown (242-3534), through August 
24. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $8, $7 for seniors, students, 
and Charlestowners. 
THE SEARCH FOR SIGNS OF IN- 
TELLIGENT LIFE IN THE UNIVERSE. L ily 
Tomlin returns in a show subtitled “A 


_Cozmic Soap Opera’’; it's written by Jane 


Wagner and features many of her classic 
personas. At the Wilbur Theatre, 426 
Tremont Street, Boston (423-4008), Au- 
gust 17 through September 7. Curtain is at 8 
p.m. on Saturday. Tix $5 to $15. 

SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel’s tresses, continue to comb New- 
bury Street for the murderer of.a classical 
pianist who lives over a beauty salon. At the 
Charles Playhouse, Stage lll, 76 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $12 to $16. 

SHE LOVES ME. The Jerry Bock/Sheldon 
Harnick musical about two clerks in a 
Budapest music-box shop who've been 
exchanging anonymous love letters without 
knowing it. Presented by the Gateway 
Players, off Marion Road, Wareham 
(295-6768) , through August 10. Curtain is 
at 8 p.m. on Saturday. Tix $5 to $10. 

THE SOUND OF MUSIC. This classic 
Rodgers and Hammerstein musical about 
Austrian high kultur (in the form of the 
Trapp Family singers) facing down the 
Nazis demonstrates that the tune is mightier 
than the Panzer. At the Falmouth Play- 
house, Falmouth (563-5922), August 13 
through 18. Curtain is at 8:30 p.m. Tuesday 
through Friday, at 5 and 9 p.m. on 
Saturday, and at 6 p.m. on Sunday, with 2 
p.m. matinees on Wednesday and Thurs- 
day. Tix $10 to $14. 

TONIGHT AT 8:30. Ellis Rabb directs this 
collage of Noel Coward bits and skits. At thé 
Williamstown Theatre Festival, 
Williamstown (413-597-3400), through 
August 17. Curtain is at 8:30 p.m. Tuesday 
through Thursday and at 9 p.m. on 
Saturday, with matinees at 2:30 p.m. on 
Thursday and at 5 p.m. on Saturday. Tix $6 
to $17. 

TOP GIALS. Cary! Churchill's drama tallies 
the price of success for an ambitious 
woman executive, beginning with an imagi- 
nary dinner party for various historical 
wonder women and ending with disturbing 
revelations about the protagonist's hard- 
heartedness. At the Berkshire Public 
Theatre, 30 Union Street, Pittsfield 
(413-445-4634) , through August 31. Cur- 
tain is at 8 p.m. on Friday and Saturday. Tix 


‘$7 to $12. 


TWO GENTLEMEN OF VERONA. The 
John Guare/Mel Shapiro/Galt MacDermot 
adaptation: Bardic rock and roll. At the 
Berkshire Public Theatre, 30 Union Street, 
Pittsfield (413-445-4634), through Sep- 
tember 1. Curtain is at 8 p.m. on Sunday 
and Monday. Tix $7 to $12. 

WEININGER’S NIGHT. The American 
premiére of Yehoshua Sobol's drama 
about a fin de siécle Viennese philosopher 
whose anti-Semetic and antifeminist writ- 
ings appealed to the Nazis. At the Tufts 
Arena Theatre, Tufts University, Medford 
(381-3493) , through August 10. Curtain is 
at 8 p.m. on Saturday. Tix $6, $5 for 
students and seniors. (See review in this 


Edward Albee’s classic study of primal 
combat inside an American marriage. 
Presented by the Gloucester Stage Com- 
pany at the Blackburn Tavern, 2 Main 
Street, Gloucester (281-4099), through 
August 18. Curtain is at 7 p.m. Tuesday 
through Sunday. Tix $8 to $10. 


PUBLICK 


CELEBRATIONS 


FT. ADAMS STATE PARK 
NEWPORT, RHODE ISLAND 
MOVEMENT THEATRE SERIES AUGUST 17 & 18 
NOON TO 6:30 P.M. 
NEWPORT RAL] (SATURDAY, AUGUST 17 | 
SARAH VAUGHAN & HER TRIO 


SPYRO GYRA 


THE MAHAVISHNU ORCHESTRA 
John McLaughiin, Bil Mitch Forman. Danny Gottieb and Jonas Heliborg 


FREDDIE HUBBARD 8 & THE FESTIVAL ALL STARS 
Featuring: Rictve Cote, Buster Witiams. Cedar Walton and Billy Hart 
DIRTY DOZEN BRASS BAND 


| SUNDAY, AUGUST 18 | 
STEVIE RAY VAUGHAN & DOUBLE TROUBLE 


LILY TOMLIN 


THE SEARCH FOR THE WYNTON MARSALIS QUARTET 
SIGNS OF : THE McCOY TYNER QUARTET 
INTELLIGENT LIFE , LEE RITENOUR DAVE GRUSIN 
COMING DAVID MURRAY OCTET 
written By SARAH VAUGHN Tickets: $19 Advance $21 Day of Show $10 Children Under 12 
at Theatre AUG. 11 Anelred Providence Warwick 
WOMEN’S ACTION FOR (n Boston cali CONCERTCHARGE at 617/497-1118. 
Mail orders, send check or money order, sell-addressed stamped envelope to 
NUCLEAR DISARMAMENT Route 128, Exit 19 JVC Jazz Festival, P.O. Box 605, Newport, Ri 02840 


(617) 643-6740 Beverly, MA 01915 


$35 (performance only) 


$100 (performance and reception) 


DIRECT FROM THE TROPICANA ATLANTIC 


Cabaret at the Bradford Hotel 
279 Tremont St 


A Musical Celebration 


of the 40's 


FEATURES A UNIQUE AUDIENCE DANCE BREAK 
THURS. & FRI. 8 PM; SAT. 8 PM & 10:15 PM; SUN. 5 PM. 

THURS. & SUN. $14. — FRI. & SAT. $16. 


Tickets on sale now. Box Office at Bradford: Ticketron: Concourse Ticket. Park Plaza: Hub Ticket: Out of Town Ticket. 
Harvard Sa. all Strawberries stores, Bostix, Faneuil Hall; and most major agencies. Group Sales (617)426-6444 


‘CHARGE BY PHONE — MAJOR CREDIT CARDS 
()-3434 or 1-800-382-8080 orTheatre Charge 497-1118 ur 1-800-44 


Le 
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; 
i bound friendship between Siegfried os 
Williamstown (413-597-3400), August 13 
through Friday and at 5:15 and 9:15 p.m. on ; open 
Saturday. Tix $7 to $9. oes 
doors swinging and the betisheets flying in NORTH SHORE 
thig farce about a nightclub singer and her i wir 
feluctant lover that's directed by David 
» Wheeler. At the Trinity Square Repertory 
Company, 201 Washington Street, Provi- 
~ dence’ (401-351-4242), through Septem- 
- ber 8. Curtain is at 6 p.m. Tuesday through . 
Friday, at 9 p.m. on Saturday, and at 7 p.m. " 
opera house where a famous tenor is set to 
“id 
922-8500 
Ma 1-800 B5 
4 
| 
4 
™ 
| | 
| 
— 
= 
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DANCE 


SINGLES DANCE 


Friday night Aug. 16 at the Grand 
Ballroom of Royal Sonesta Hotel in 
Cambridge. Live DJ. Over $1,000 
in prizes. Sponsored by Singles 
Lifeline and Together Dating. 


For information call 961-5565 


Check Auditions in The 
Phoenix Classifieds 


Pheenix 


TAP & MORE! 
OVER 85 CLASSES TO 
CHOOSE FROM. BEGINNING 
THROUGH INTERMEDIATE. 
LIGHT AIRY STUDIOS. 


CAMBRIDGE 
536 Massachusetts Ave. 
Call today 492-4680 


WATERTOWN 
23 Main Street 
Cali today 926-2700 


THE BEST VALUE IN DANCE IN TOWN 


EVERY WEEK! 
Boston’s Finest Arts & 
Entertainment 
Newspaper Presents 


DANCE 
PERFORMANCE 
and 
INSTRUCTION 


Circulation 139,000 
weekly. —~. 
Call Larry Friedberg 


for rate 
536-5390 x 227 


Call now for space 
reservations! 


OFF thre nose 


THIS WEEK 


kkk% Aretha Franklin, WHO’S 
ZOOMIN’ WHO? (Arista). Despite her 
owning the most assured voice in all of 
R&B, Aretha gives up control here to 
principal producer Narada Michael Walden, 
and the result is her friskiest album in years. 
The big news is the range of up-to-date 
rhythms she takes on with her voice: the 
lush, campy glide of the single ‘Freeway of 
Love,"’ the chintzy huevo of the title cut, the 
island shuffle of “‘Ain’'t Nobody Ever Loved 
You."" Along with Private Dancer — to 
which this often seems an answer — Who's 
Zoomin’ Who? builds from European 
rhythmic modes and rock textures to loosen 
Franklin from the mainstream black context 
her career has taken for granted. 

Force, “GIRL IF YOU TAKE 
ME HOME” (Columbia, single). However 
enamored you might be of Lisa Lisa’s 
delicate Wonder If | Take You Home” 
(single-of-the-year candidate in some quar- 
ters, and produced by Full Force) or of 
answer records in general, this follow-up 
lacks the adventurous lightness and sup- 
pressed danger that set off its inspiration. 
It's as if the producers understood that 
having the young man respond to Lisa's 
query is more pedestrian than Lisa’s query 
itself and so deserves a more conventional, 
four-square rhythm. Still, the intimacy of the 
vocal when posed against those shifting 
beats makes for more compelling friction 
than garden-variety dance-floor bombast. 
So this is recommended to Full Force 
acolytes, and it ought to be heard by 
anyone who worries that chivalry might be 


dead. 

kKid Creole and the Coconuts, IN 
PRAISE OF OLDER WOMEN AND 
OTHER CRIMES (Sire). August Darnell 
doesn't. even make a stab at creating an 
operatic story line, the way he did in the last 
three Kid Creole records. Big deal — 
songwriting, not conceptual/theatrical 
clout, has always been Darnell’s forte, and 
the finest songs here still brim with casual 
wit: the insufferably good husband of 
“Endicott,"’ the handclapping seduction. of 
**(Darlin’ You Can) Take Me.” Yet this 
album often seems like a suave holding 
action, with Darnell relying more on his 
cohort (Andy Hernandez, col- 
laborator/brother Stony Browder) , curtail- 
ing his lush rhythms, even fashioning an 
entire side of songs dedicated to crime 
whose snap is as important as their lack of 
moral judgment. He has never seemed more 
the nostalgic hack than on this nonetheless 
bracing album. 

*& k*xUB40, LITTLE BAGGARIDDIM 
(A&M, EP). Like UB40's present live-show 
definition of themselves, this short set of 
songs emphasizes sunny, pop-reggae 
melodies and lightly political tales of ro- 
mance in contrast to the stark militancy of 
their early-"80s work. The melting ballad 
“Don't Break My Heart'’ makes good on 
this new strategy. but the newly polished re- 
recording of “One in Ten” raises qualms. 
The epitome is a duet of Sonny Bono's ‘‘! 
Got You Babe" sung by Ali Campbell and 
Chrissie Hynde: it may be a dopy song, but 
it's not mere treacle, and its lovers-alone- 
against-the-world lyrics are not far removed 
from the chin-up defiance of some of the 
vintage reggae Labour of Love drew upon. 


PREVIOUS 


kk Steve Arrington, DANCING IN 
THE KEY OF LIFE (Atlantic). Without his 
Hall of Fame band, ex-Slave vocalist and 
bassist Steve Arrington assemblies a small 
mob of sessioneers into a family and lets his 
rekindled religiosity illuminate a sturdy set of 
songs on what is his finest solo album. 
Taking Stevie Wonder as his muse, Ar- 
rington is able to make the shuffling single 
“Feel So Real’’ address the Creator as aptly 
as it does his wife, and he excels at 
fashioning grooves that abandon Slave's 
bad-boy chill for a still-sexy warmth and 
openheartedness. Two songs about chil- 
dren center the album: the celebration of 
race and youth in “Brown Baby Boy" and 
the confrontation with death in “Willie 


Mae. 
Black, RACER-X (Home- 
stead, EP). Although Chicago's Big Black 
drink deep from the wellsprings of *70s 
punk, Big chief Steve Albini’s songs are 
acute, modern rock and roll, not half-baked 
displays of hip anguish. So blast-rock 
devotees obsessed with hot bile sprayed 
through a high-speed fan shouldn't miss this 
latest EP. Two peaks: ‘Deep Six," one of 
the band’s finest gnarled celebrations of a 
know-nothing lunk, in this case a truck 
driver who's pissed that certain discriminat- 
ing females might be less than eager to 
stroke his mighty sword, and “Sleep!"’, 
certainly among the year's finest punkoid- 
philosophy statements, a_ lightly 
sadomasochistic rant that praises the blunt 
release of death. 

**China Crisis, FLAUNT THE IM- 
PERFECTION (Virgin/Warner Bros.). On 
the most accurate Steely Dan parody since 
Gaucho (just kidding), once-and-future 
hermit Walter Becker layers enough synthe- 
sizer swing and knotted-up guitar passages 
to make you expect the lyrical acuity that 
always followed such tasty instrumentation 
in primo Dan work. But all these erstwhile 
electrojazzers can muster is secondhand 
anomie and wan protest: they don't under- 
stand that, for Fagen and Becker, the jarring 
lyrical themes (and jarring chord changes) 
were meant to disrupt the suspiciously 
languid flow of the arrangements. And the 
Strategy here grows derivative when the 
melodies start to thin out. Recommended 
tracks (though they mean much less than 
they might) : “Black Man Ray” and the last- 
chance cha-cha “You Did Cut Me.” 


*kkkDanny and Dusty, THE LOST 
WEEKEND (A&M). Green on Red's Dan 
Stuart and Dream Syndicate’s Steve Wynn 
corral some pals into a celebration of boozy, 
lowlife romance, conjuring up a subculture 
populated by transvestites and barflies that 
lapses into dire predictability only during the 
sour-mash stupor of side two. The crackling 
first side is full of well-juiced bonhomie that 
spurs the compadres to peak performances 
like the Tex-Mex stomping litany of “The 
Word Is Out” and the skillful wordplay of 
“Song for the Dreamers."’ The DH is Green 
on Red's Chris Cavacas, for his ace honky- 
tonk piano fills. 

wkkKXTHE INTERNATIONAL JAZZ 


KID (Uptown). The nominal leader of the 
septet date on 1956’s The International 
Jazz Group (previously issued only in 
France) is bassist Arvell Shaw, but it’s 
Texas tenor saxophonist Budd Johnson 
who dominates with vibrant solos and five of 
the set's dozen compositions. His playing 
on “Moten’s Swing’ and “Blue Lou” 
conveys his personal amaigam of superb 
prebop tenor sources — Young shaped 
with Hawkins heft — as well as his 
appreciative responses to background riffs 
and the exemplary drumming of Gus 
Johnson. The octet date on the recently 
reissued Four Brass Giants adopted a 
favorite Riverside ploy of the time (1960) 
by placing the featured soloist against a 
section of contrasting instruments. But the 
results here far exceed the norm of such 
sessions, thanks to the unity Johnson 
imposes on the date as writer and player 
and to the span of the brass quartet (Ray 
Nance, Harry Edison, Clark Terry, Nat 
Adderley). On what stands as Johnson's 
premier showcase, you can gauge his 
complete musicianship from four originals: 
the medium blues “Trinity River Bottom’; 
“Driftwood,"’ with its delicacy and outburst; 
and the two-part “Memories of Lester 
Young.”’ Possibly his last recording, 1984's 
The Old Dude and the Fundance Kid teams 
Johnson up with Phil Woods, and it testifies 
to his unstemmed urgency on the tenor. He 
engages Woods in feisty duets and con- 
tributes a thorny blues in jigsaw parts called 
“Contusion.'’ An admirable conclusion to a 
valuable career. 

*& & The Knitters, POOR LITTLE CRIT- 
TER ON THE ROAD (Slash/Warner 
Bros.). As might be expected, this X 
offshoot cottons to twanging tales of 
alcoholic excess and cheating hearts, but 
too often these songs can't decide whether 
to be heartfelt homages, parodies, or 
honest attempts to stretch the performers’ 
range. At their worst, they dabble in a camp 
condescension that makes you suspect 
smartass bohos like.Jotin Doe and Exene 
are none too fond of country folk. But Doe’s 
unfettered singing on Merle Haggard’s 
“Silver Wings" has a stark precision missing 
from»his. group work, and the plaintive two- 
step of “Someone like, You’ might.even be 
covered by a Straight country performer. 

kk kKroncs Quartet, MONK SUITE 
(Landmark). The potential for gimmickry in 
this string-quartet performance of 
Thelonious Monk pieces was vast, but the 
Quartet handles transcribed solos with 
aplomb (despite some minor stiffness on 
the knotty “Brilliant Corners’), and their 
inspections of such ballads as “Crepuscule 
with Nellie’ are deep and luminous. Ron 
Carter's bass fits right in with the Kronos 
sound, delivering feature statements of 
proper thematic weight, as on his soliloquy 
on “Off Minor."’ But the hero here is the 
composer, whose merging of line, harmony, 
and space is as thickly textured and 
resonant as any contemporary ‘‘serious"’ 
chamber music you can think of. 

& &KNils Lofgren, FLIP (Columbia). Nils 
Lofgren has been a teenage adult mixing 
past innocence and present skepticism for 
an adolescent's lifetime, but it's only 
recently that his career has begun to get 
back on track. This new album furthers the 
small advances of 1983's Wonderland, with 
a freshness and wunderkind ease Lofgren 
hasn't had since Grin. His insights are as 
spotty as ever, but his willingness to be 
carried away by generous wishes saves the 
day. A pair of songs about lovers’ candor 
(From the Heart’’ and ‘Delivery Night’’) 
are as roughhewn and acute as a pair about 
idealism (‘New Holes in Olid Shoes" and 
“Dreams Die Hard"’) . And the most cleans- 
ing and uplifting number is the out-and-out 
rocker ‘Flip Ya Flip," which exorcises the 
demons that have plagued Lofgren and 
every other underdog. . 
**Max Roach, SURVIVORS (Soul 


Note). 

*kkkMax Roach, EASY WINNERS 
(Soul Note). Two new examples of Max 
Roach’s work with string quartets are as 
varied in quality as their premises. The side- 
long Peter Phillips title composition on 
Survivors, intended as a concert setting for 
Roach, is overintlated and far too Static, 
with the string parts failing to acquire any 
character beyondincessant fanfares for the 
soloist; Roach responds by trying to shout 
down the strings with an incessant barrage 
of effects. Although the drummer may have 
sought a challenge here, the control and 
shading displayed on side two's six solo 
drum pieces demonstrate that newness per 
se is not necessarily a virtue. Easy Winners, 
in contrast, manages both to refresh the 
standard Roach quartet format and to 


er’’) their phrasing and command of jazz 
rhythm (Basie-like here) surpasses that of 
any string quartet heard in similar contexts. 
kScritti Politti, CUPID AND PSY- 
CHE 85 (Warner Bros.). Welsh 
singer /songwriter Green Gartside, the un- 
challenged focus of Scritti Politti, loves love 
as much as he loves his lovers, but rather 
than wallow in aloofness or glib cheer, he 
fortifies his speculations on romanticism 
with hooks galore springing from beat 
boxes, vocal choruses, tensile arrange- 
ments. With supporting voices spurring him 
on, Green prays for love ‘“‘like Aretha 
Franklin’ in “Wood Beez’ and raises loved 
ones to holy beings in “Absolute” and “‘The- 
Word Girl (Flesh and Blood) ,"’ all to the airy 
rhythms of Fred Maher and David Gamson. 
Granted, these wispy songs are so depen- 
dent on texture that when it fails, they 
descend into droopy electropop (“Small 
Talk,” ‘Don't Work That Hard," ‘Lover To 
Fall’). But even Green's wariness about 
sex (“A Little Knowledge,”’ ‘Perfect 
Way”) doesn’t insist that the best lovers 
are invisible ones, just that modern romance 
could use more faith and less carnality. 
®@Sting, DREAM OF THE BLUE TURTLES 
(A&M). In the King of Pain’s latest shell 
game, he appropriates jazzy sidemen to 
give this solo opus the aura of risk-taking, 
even though all they produce is soundcheck 
hackwork. As ever, his peroxide sensitivity 
is as cynical as his taste for the melodic 
hook — this music isn’t about the varied 
travails of heroin or possession or isolation, 
it's about the production of status, the 
apparatus of legitimacy. In short, a 
“groundbreaking statement’’ whose only 
concern is to announce itself as such. 

* ‘Various Performers, COLLEC- 
TOR’S EDITION (Pigeon Roost). The 
promoters of the Berkshire Mountains 
Bluegrass Festival have sifted through five 
years of jamboree tapes and assembied this 
double-set anthology that’s crowded with 
bluegrass greats. On 28 cuts, founding 
fathers (Ralph Stanley, Don Reno, Jimmy 
Martin) alternate with inveterate disciples 
(Don Stover, Red Allen, Osborne 
Brothers), prodigal sons (Peter Rowan, 
Ricky Skaggs, Spectrum), and even a 
remote cousin (Jonathan Edwards). From 
Mike Lilly’s seething banjo rolls and vocal 
duet with tenor Harley Allen on ‘Sitting on 
Top of the World”’ to Stover's affable finale, 
“Someday We'll Meet Again Sweetheart,” 
Collector's Edition is a burgeoning archive 
of straightarm breakdowns, unwearying 
fiddle tunes, high lonesome ballads, and 
chilling gospel harmonies. , 

The Whites, WHOLE NEW WORLD 
(MCA). This daughters-and-father team 
may be classic in intention, but their records 
fall somewhat short of the uncompromising 
spareness and reckless tumult of classic 
C&W. As with so many nouveau-country 
retrenchers, the Whites are motivated by 
folkie archivism; note the decorous, biue- 
grass-inflected arrangements (Ricky 
Skaggs, hubby of Sharon White, 
coproduced) and even the white-gospel 
benediction (‘Angel Band"). But the. 
pleasant even keel and pervasive clean craft 
ot Whole New Ward raise disquieting 
questions. Are they, along with the Judds 
(who capitalized more on their unique 
familial composition, the Whites’ ‘‘Daddy’s 
Hands’’ notwithstanding) , trying to make 
parents cool again? Does the presence of 
daddy excuse removing all sensuality from 
the love songs? Or are they just trying to live 
up to the connotation of their family name? 


CLASSICS 


kkk kWreckless Eric, THE WHOLE 
WIDE WORLD (Stiff/Epic, 1979). This 
vulgar, shrimpy maniac has been all but 
forgotten — and barely lamented too, even 
though no one since 1980 has matched his 
combination of jukebox-from-hell melodies 
and psychotic-little-boy verve. Opening up 
this compilation of singles and stray debris 
with a perverse prediction from his mom 
(‘There's only one girl in the world for 
you/ And she probably lives in Tahiti"’) , Eric 
Goulden goes on to live out its implications 
ot adolescent longing as if it were a curse. 
Dreaming of a bohemian life only to revile it 
with mad screams (‘‘Reconnez Cherie’’), 
or just dreaming of the sweet, vengeful 
purity of escape (‘‘Walking on the Surface 
of the Moon’’), Goulden was an original 
who staked himself on one of rock's most 
unoriginal premises: teendom is such an 
accurate microcosm of all travail that adults 
can't help but assume its vantage point. 
Beneath the lunacy, he mulled over darker 
— even subtler — details than his brethren 
did, partially because he understood the 
inherent awkwardness of a grown man 
singing a ditty called “Let's Go to the 
Pictures’’ and reveling in cinematic frenzy 
even more than in his date. Ever willing to 
play the fool, he sends ‘Semaphore Sig- 
nals’’ to a girl on the next hill and thinks 
death's a big scary joke in “The Final Taxi" 
— which can only be considered out-of- 
tune whistling in the dark. In the brashest 
move of all, to the accompaniment of 
thundering guitars, he remakes the elegant 
premise of the Temptations’ “I! Wish it 
Would Rain"’ into an excuse for mindless 
horniness. Indeed, who needs dainty 
metaphors when Noah's animals coupling in 
the deluge will do just fine? (Anyone who 
pays more than $2 for The Whole Wide 
World is not the sort of person who would 
understand it.) 
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ed secure a notable victory for strings in a pure 
; ms. jazz context. The members of the Uptown 
Quartet add stark orchestrations to the 
—= Odean Pope ballad “‘Sis,"’ and they sound 
convincing on their own playing Maxine 
Roach's transcription of Scott Joplin's title 
: rag. And on the two remaining uptempo ; 
; pieces (‘Bird Says” and “A Little Book- 


Real Genius: through Thurs. 1:15, 3:15, 5:30, 
7:45, 9:50 

it: Follow That Bird: through Thurs., 1:30, 3:45, 6 
if: Emerald Forest: through Thurs., 1, 3:15, 5:30, 


tt; Back te the Future: through Thurs., 1, 3:15, 
5:30, 7:50, 10:10 
ti: Cocoon: through Thurs., 1, 3:20, 5:40, 7:55, 


CHER! |, & (536-2870) 
Dalton Street near the Prudential Center 
i National Vacation: 


Lampoon's European 
through Thurs., 1:30, 3:30, 5:30, 7:50, 10 
tt: Black Cauldron: through Thurs., 1, 2:45, 4:30, 
6:15, 8, 9:45 
ii: Mad Max Beyond Thunderdome: through 
Thurs., 1, 3:15, 5:30, 7:45, 10 
CINEMA 57 | & ti (482-1222) 
200 Stuart Street 
i: Weird Science: through Thurs., 1, 3:15, 5:25, 
7:30, 9:50 
— 12:45, 3, 5:15, 


Thurs., 10:10 a.m., 
noon, 1:50, 3:45, 5:30, 7:45, 10; Sat., midnight; 
Sun., no 10:10 a.m. show 

lt: Real Genius: through Thurs., 7:50, 10:10; Sat., 
12:10 a.m. 


1: Silverado: Thurs., 10 a.m., 12:20, 


10 a.m., 12:30, 3, 5:15 

1922: Mon., 7:15, 9:45; Thurs., 10 a.m., 12:30, 3, 
§:15 

Revanche: Tues., 10 a.m., noon, 2, 4 

Of Colonels and Camouflage: Wed., 6, 8, 11 

V: E.T.: through Thurs., 10:15 a.m., 12:30, 2:45, 
5:10, 7:50, 10:15; Sat., 12:15 a.m.; Sun., no 10:15 
a.m. show 

Vi: Prizzi’s Honor: through Thurs., 10 am., 
12:15, 2:30, 5, 7:30, 10; Sat., 12:15 a.., Sun., no 
10 a.m. show 

Vi: The Man with One Red Shoe: through 
Thurs., 10:10 a.m., 12:10, 2:10, 4:10, 6:10, 8:10, 
10:10; Sun., 12:10 a.m. 


Follow that Bird: through Thurs., 10 a.m., 12:50, 
1:40, 3:30, 5:20; Sun., no 10 a.m. show 

1X: Petit Con: Sat., Sun., the 10th and 11th, 10 
a.m., noon, 2, 4, 6, 8, 10; Sat., midnight; Sun., no 
10 a.m. show 

Boston Phoenix international Film and Video 
Festival. Starts Mon. See film specials. 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 


12:50, 3:10, 5:30, 7:50, 10:15 

ll: The Home and the World: through Thurs., 1, 4, 
7:30, 10:10 

Wt: La chevre: through Thurs., 1:10, 2:55, 4:45, 
6:30, 8:20, 10:15 

IV: Emerald Forest: through Thurs., 1:15, 3:25, 
5:35, 7:50, 10:05 

V: Coca-Cola Kid: through Thurs., 1, 2:50, 4:40, 
6:30, 8:25, 10:20 

PARIS (267-8181) 

841 Boyiston Street 

Pee Wee's Big Adventure: through Thurs., 1:30, 
3:30, 5:30, 7:45, 10 

Pi ALLEY | & Wl (227-6676) 

237 Washington Street 

k: Rambo: through Thurs., 1, 3:15, 5:15, 7:30, 9:45 
lt My Science Project: through Thurs., 1:15, 
3:30, 5:30, 7:30, 9:40 


Lampoon's European Vacation: 
through Thurs., noon, 1:45, 3:45, 5:45, 7:45, 10 


3:45, 7:45, 10 

CINEMA BROOKLINE (586-0007) 

The Gods Must Be Crazy: through Thurs., 7:15, 
9:15; Sat., Sun. mats., 1, 3, 5 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

t Fright Night: through Thurs. Cail for times. 
It: Real Genius: through Thurs. Call for times. 


Vi: My Science Project: through Thurs. Cail for 


times. 
V: Follow That Bird: through Thurs. Call for 
times. 
St. Elmo’s Fire: through Thurs. Cail for times. 
COOLIDGE (734-2500) 
= Harvard S' 

t Samurai Trilogy Part & Sat. the 10th, 1:10, 

4:45, 8:20 

Samurai Trilogy Part lt: Sat. the 10th, 2:55, 6:30, 
10:05 
Yojimbo: Sun.-Tues., 7:25; Sun. mat., 3:15 
Killt: Sun.-Tues., 5:15, 9:25; Sun. mat., 1:05 
Enter the Dragon: Wed., Thurs., 7:45 
infra-Man: Wed., Thurs., 6, 9:30 
Samurai Trilogy Part Wi: Fri., Sat., 7:20; Sat. 
mat., 3:55 
Sanjuro: Fri., Sat., 5:45, 7:25; Sat. mat., 2 
Harakiri: starts Sun. the 18th, 2:30, 7:15 
Goyokin: starts Sun. the 18th, 5, 9:45 
tt: Comfort and Joy: Sat. the 10th, 4:15, 8 
Local Hero: Sat. the 10th, 2:15, 6, 9:45 
Never Cry Wolf: Sun.-Tues., 8; Sun. mat., 4:05 
Country: Sun.-Tues., 6, 9:55; Sun. mat., 2:05 
The Big Carnival: Wed., Thurs., 8 
Five Fingers: Wed., Thurs., 6, 10 
Swept Away: Fri., Sat., 7:55; Sat. mat., 3:55 
Dona Flor end her Two Husbands: Fri., Sat., 6, 
10:05; Sat. mat., 2 
Get Out Your Hendkerchiefs: starts Sun. the 
18th, 3:45, 7:55 
Beau pére: starts Sun.the 18th, 1:35, 5:45, 9:55 


CAMBRIDGE 
BRATTLE 


(876-4228) 
40 Brattle St., near Harvard Square 
The Golden Coach: Sat. the 10th, 3:30, 8 
8%: Sat.the 10th, 1, 5:30, 10 
Head: Sat. the 10th, midnight 
Diabolique: Sun. the 11th, 4:10, 7:50 
Shoot the Pieno Player: Sun. the 11th, 2:30, 
6:16, 9:55 
The Servant: Mon., 6, 10:10 
Blow Up: Mon., 4, 8:10 
Hiroshima Mon Amour: Tues., 4:15, 8 
Alphaville: Tues., 6, 9:45 
Hollywood or Bust: Wed., 5:40, 8:50 
Best of Warner's 'S0s Cartoons: Wed., 4, 7:20, 
10:15 
Where the Boys Are: Thurs., 5, 10:10 


HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

& Med Max Beyond Thunderdome: through 
Thurs., 12:45, 2:55, 5;10, 7:40 

Stop Making Sense: Fri., Sat., midnight 

i: Emereid Forest: through Thurs., 12:30, 2:45, 
5:10, 7:30, 9:50 

Buckaroo Banzai: Fri., Sat., midnight 
i: Pee Wee's Big Adventure: 
12:35, 2:20, 4:05, 5:50, 7:50, 9:50 
Eraserhead: Fri., Sat., 12:15 a.m. 

IV: Kiss of the Spider Woman: through Thurs., 
12:15, 2:35, 5, 7:35, 9:50 

Caligula: Fri., Sat., 11:45 

V: Monty Python and the Holy Grail: Sat. the 
10th, 1, 4:30, 8:20 

The Life of Brian: Sat. the 10th, 2:45, 6:15, 10:05 
Local Hero: Sun. the 11th, noon, 3:50, 7:55 
Gregory's Girt: Sun. the 11th, 2:05, 5:55, 10:10 


Thurs., 


The Secret Policemen's Other Ball: Tues., 1, 
4:25, 8:10 

And Now for Something Completely Different: 
Tues., 2:45, 8:10, 9:55 

Cocoanuts: Wed., 3:30, 7:45 

Horsefeathers: Wed., 1, 5:10, 9:25 

Duck Soup: Wed., 2:15, 6:25, 10:40 

The Wizard of Oz: Thurs., noon, 3:50, 8 
Singin’ in the Rain: Thurs., 1:55, 5:45, 10 
Koysanisgatel: Fri. 1:35, 4;40, 8:05 

Yellow Submarine: Fri., noon, 3:05, 8:10, 9:40 
Animal House: Sat. the 17th, 3:20, 8:05 

Bives Brothers: Sat. the 17th, 1, 5:25, 10:10 
The Killing Fields: Sun. the 18th, 2:15, 7:30 
Chariots of Fire: Sun. the 18th, 5, 10:05 
Recky Horror: Fri., Sat., midnight 


Camila: through Thurs., 3:45, 5:45, 7:50, 9:55; 
Sat., Sun. mats., 1:45 

Dance with a Stranger: starts 

OFF THE WALL CINEMA 

15 Peart Street 


The Patchwork Girl of Oz and Wizard of Oz 
(1933): through Thurs., 7:30, 9:30; Sat., Sun. 


mats., 2:30, 4:30 


The Magic Cloak of Oz: starts Fri, 8:20; Sat., 


Sun. mats., 3:50 


His Majesty, the Scarecrow of Oz: starts Fri., 7, 


9:30; Sat., Sun. mats., 2:30 

ORSON WELLES |, i & i! (868-3600) 

1001 Mass. Ave. 

t Holy innocents: through Thurs., 2, 4, 6, 8, 10 
Repo Man: Fri., Sat., midnight 


it: Prizzi's Honer: through Thurs., 2:15, 4:15, 


7:20, 10 
Med Max: Fri., Sat., midnight 


Wi The Godse Must Be Crazy: through Thurs., 


1:30, 3:30, 5:40, 8, 10 
Liquid Sky: Fri., Sat., midnight 


Fletch: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Ad. 

Goonies: through Thurs. Call for times. 

Lost in America: (separate admission): through 
Thurs. Cail for times. 
BRAINTREE, General Cinema (848-1070 
South Shore Plaza 

t St. Elmo's Fire: through Thurs., 1, 3:10, 5:15, 
7:30, 9:45 

tt: Cocoon: through Thurs., 12:15, 2:40 5, 7:30, 
9:55 

Mt: Silverade: through Thurs., 1:30, 4, 7:20, 9:45 
1V: Med Max Thunderdome: through 
Thurs., 1:15, 3:30, 5:30, 7:30, 9:35 


BROCKTON, Westgate Mail (588-5050) 
k Fright Night: through Thurs., 1, 3:10, 5:10, 
7:30, 9:45 
tt: Black Cauldron: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 
i: Cocoon: through Thurs., 1, 3:15, 5:30, 7:45, 10 
IV: Back to the Future: through Thurs., 12:30, 
2:45, 5, 7:20, 9:40 
V: National Lampoon's European Vecation: 
through Thurs., 12:45, 2:45, 5, 7:15, 9:30 
Vi: E.T.: through Thurs., 1, 3:15, 5:20, 7:45, 10 
Vu: Summer Rental: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 
BROCKTON, Sack |-IV (963-1010) 
Route 57 
t Pee Wee's Big Adventure: through Thurs.. 
1:30, 3:30, 5:30, 7:30, 9:30 
i: Real Genius: through Thurs., 1, 3:15, 5:20, 
7:20, 9:30 
lit Weird Science: through Thurs., 1:10, 3:10, 
5:10, 7:15, 9:15 

: Follow that Bird: through Thurs., 1:80, 3:45, 6 
Rambe: through Thurs., 7:40, 9:45 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 
t Black Cauldron: through Thurs., 1, 3:05, 5:05, 
Siiveredo: through Thurs., 7:15, 9:45 
1 Cocoon: through Thurs., 12:15, 2:40, 5, 7:30, 
9:55 
M& E.T.; through Thurs., noon, 2:30, 4:45, 7:20. 


9:30 

IV: Pee Wee's Big Adventure: through Thurs., 1, 
3, 5, 7:30, 9:30 

DANVERS, Sack |-VI (593-2 100) 

Route 128, exit 24 

t Fright Might: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40; Sat., 11:55 

1 Real Genius: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:30; Sat., 11:30 

Wt Weird Science: through Thurs., 1:40, 3:40, 
5:40, 7:45, 9:45; Sat., 11:45 

National Lampoon's European Vacation: 
through Thurs., 120, 3:20, 5:20, 7:20, 9:20; Sat., 


2:45, 5:15, 7:45, 10:20 

IV: Sudden Love: Sat.the 10th, 10 am.,noon,2, ft Cecoon: through Thurs., noon, 2:25, §, 7:30, The Parent Trap: Thurs., 3:45, 7:55 SUBURBS 11:20 

4; Tues., 6, 8, 10 10 Shane: Fri., Sat., 3:30, 8 V: Cocoon: through Thurs., 1, 3:10, 5:20, 7:35, 

The Price of Love: Sat. the 10th, 7:20, 10; Sun. lik: Weird Sclence: through Thurs., noon, 1:45, The Seercher: Fri, Sat., 5:45, 10:15; Sat. mat., ARLINGTON, Capitol (648-4940) 9:50; Sat., midnight 

the 11th, 1, 3,5 3:45, 5:45, 7:45, 10 1:15 204 Mass. Ave. Vi Black Cauldron: through Thurs., 1, 2:40, 4:15, 

Rembetike: Sun. the 11th, 7:30, 9:30; Wed., 10 IV: Back to the Future: through Thurs., noon, Avant-Garde Fri., Sat., midnight Purple Rese of Cairo: through Thurs., 7, 9 6 

am., 2,4 2:30, 5, 7:30, 10 One Eyed Jacks: Sun. the 18th, 1:15, 5:30, 9:50 ARLINGTON, Regent (643-1197) Rambe: through Thurs., 7:50, 10; Sat., 11:45 

Angel: Mon., 10 a.m., 12:15, 2:30, 4:45; Thurs, V: Rental: through Thyrs., noon, 1:45, Broken Arrow: Sun. the 18th, 3:45. 8 Medtord St. Continued on page 34 


Starts Friday, 16th 


following question: 


THE MOVIE QUIZ 


A tree weekday pass to the first 25 people who correctly answer the 


Name the birthplace of this Ashiand Kentucky-born actor's 
most famous character. 


Note: Despite his nickname, it was not a steel town. 
Last Week's Answer: CHELSEA GIRLS 


THE LATES 3 


Midnight Shows Fri & Sat, Aug. 9 & 10 


REPO 


Bride of Frankenstein 


N E M A S$ 


SWELLING ACHIEVEMENT 
THAT MUST BE SEEN.” 


—Molly Haskell, VOGUE 


“Excellent acting, powerful scenes... 
One's feelings are irrevocably touched.” 


—William Wolf, GANNETT NEWS SERVICES 


“Unexpectedly touching...Utterly convincing” 


—lanet Maslin, NEW YORK TIMES 


AND ALFREDO LANDA 


1001 MASS. AVE., CAMBRIDGE , 868-3600 


| 


Starring Alfredo Landa and Francisco Rabal 


eae by Mario Camus Produced by Julian Mateos 


NEXT WEEK: The Original 


(868-3603 on Monday between 5:00 and 5:30 please) 


The Original 


wo 


A film by PATRICE CHEREAU 


2:15, 4:45, 7:30, 10:00 


NOW IN ITS 7TH 
MONTH 


THE GOUS 
MUST BE 


1:30, “1:30, 3:30, 5:40, 8:00, 10:05 


HOMME BLESSE 


OFFICIAL 


Starts Friday, August 23rd 


LSNONV NOILO3ZS ‘XINZOHd NOLSOS SHL 


— 
‘ 
ow 
These listings are compiled aimost a week cae 
before theater bookings are final. New shows desta 
are often scheduled with little advance 
notification, and films may run longer than a oye 
noted. Please call the theater before stepping Wit: Pee Wee's Big Adventure: through Thurs. or 
out, and be advised that sneak previews are Call for times. er 
common Friday and Saturday nights. ot 
These listings run from Saturday, Aug. 10, to Riso 
Sunday, Aug. 18. ae 
BRAINTREE, Piaza Twin Drive-in (843-9600) a 
Rtes. 128 and 37 _ 
BOSTON ; t All of Me and Fletch: through Thurs., dusk. : 
ALLSTON CINEMA (277-2140) : 10; Sat., midnight ; 
| 214 Harvard Ave. The Deer Hunter: Mon., 4 
) i: Silverado: through Thurs., 12:30, 2:50, 5, 7:30, 
9:45 
i: Prizzi’s Honor: through Thurs., 1, 3:15, 5:30, ; 
7:45, 10 ; 
BEACON HILL I, li & (723-8110) - 
NICKELODEON CINEMA (424-1500) 
34 Cummington Street as 
7:45, 10 k: Kiss of the Spider Woman: through Thurs., - 
CHARLES I, li & (227-1330) 
i 195 Cambridge Street 
i: Summer Rental: through Thurs., 1:15, 3:15, 
j 5:30, 7:40, 9:45 
57 JFK St 
VILLAGE CINEMA (325-0303) q 
Westbrook Shopping Center, Rte. 1, West 7 
Roxbury 
Witness: through Thurs., 9 a. 
COPLEY PLACE (286-1300) ~ Beverly Hills Cop: through Thurs., 7:10 S 
{ 100 Huntington Avenue i; 
CHESTNUT HILL (277-2500) ro 
Route 9 at Hammond Street 
{ 
j 
| 
/ 
deliciously demented comedy.” q ; 
9, 
“ 
| 
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Continued from page 33 
DANVERS, Liberty Tree Mall (599-3122) 
Route 128, exit 24 
|: Pee Wee’s Big Adventure: through Thurs., 1, 
3:15, 5:30, 7:50, 10:10 
lt: Back to the Future: through Thurs., 12:50, 
3:10, 5:20, 7:40, 10 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
I: The Black Cauldron: through Thurs. Call for 
times. 
Emerald Forest: through Thurs. Call for times. 
ll: My Science Project: through Thurs. Call for 
times. 
“I: Real Genius: through Thurs. Call for 
times. 
IV: Back to the Future: through Thurs. Call for 
times. 
V: Summer Rental: through Thurs. Call for times. 


The 
Guaranteed 
Classified 


Yes, it’s true, we guarantee 
it. We guarantee that if 
your ad in the For Sale. 
Roommates. or many 
other categories has not 
accomplished the task after 


SCREEN PARTNERS "TTY SCIENCE PROLECT” PETER BEANSIEN | you've bought it in advance 


= weeks...we'll keep running 
it FREE. Not just for one 
more week. but until it 


Now r laying works. All you have to do 


TOUCHSTONE 
DAM 


To charge vour ad call 


SHOWCASE )( SHOWCASE )( SHOWCASE is call and tell us to rerun 
DEDHAM WOBURN REVERE your_ad. And we 
226-4935 233,3330 286-1660 ‘will...FREE. Now, that’s a 

guarantee. 
|ATICK PEABODY 
CLEVELAND 


THE BOSTON 


267-1234 


JOHN HUGHES ane OBERT 
x FROM WARNER BROS. 


SHOWCASE 


933-5330 
RT. 128 NEAR 93 


SACK 
CINEMA CITY 
593-2100 
EXIT 24 OFF AT. 128 


Vi: Rambo: through Thurs. Call for times. 
Follow that Bird: through Thurs. Call for times. 
Vil: Weird Science: through Thurs. Call for times. 
Vili: Pee Wee’s Big Adventure: through Thurs. 
Call for times. 

1X: National Lampoon’s European Vacation: 
through Thurs. Call for tire ss. 

X: Fright Night: through Thurs. Call for times. 
FRAMINGHAM, General Cinema |-V! (235-8020) 
Route 9, Shopper's Worid 

|: Black Cauldron: through Thurs., 1, 3:05, 5:05 
Silverado: through Thurs., 7:20, 9:50 

ll: Cocoon: through Thurs., 12:15, 2:40, 5, 7:30, 
9:55 

lll; Weird Science: through Thurs., 1, 3, 5, 7:30, 
9:30 

IV: National Lampoon’s European Vacation: 
through Thurs., 1, 3, 5, 7:20, 9:20 

V: Back to the Future: through Thurs., noon, 
2:30, 4:45, 7:20, 9:40 

Vi: Pee Wee’s Big Adventure: through Thurs., 1, 
3, 5, 7:30, 9:30 

LEXINGTON, Sack |-I!i (862-3260) 

1794 Mass. Ave. 

|: Prizzi’s Honor: through Thurs., 1:20, 4, 7, 9:20 
i: Pale Rider: through Thurs., 7:20, 9:30. 
Goonies: through Thurs., 1, 3:10, 5:15 

I: St. Elmo’s Fire: through Thurs., 1:05, 3:05, 
7:10, 9:10 

NATICK, Sack |-Vi (237-5840) 

Route 9, opposite Shopper’s World 

|: Real Genius: through Thurs., 1:20, 3:30, 5:40, 
7:45, 9:50; Sat., 11:45 

i: Summer Rental: through Thurs., 1:10, 3:10, 
5:10, 7:30, 9:30; Sat., 11:20 

i: My Science Project: through Thurs., 1:15, 
3:10, 5:10, 7:20, 9:30; Sat., 11:20 

IV: Mad Max Beyond Thunderdome: through 
Thurs., 7:50, 10; Sat., midnight 

Follow That Bird: through Thurs., 1:30, 3:30, 
5:30 

V: St. Elmo’s Fire: through Thurs., 1:10, 3:20, 
5:30, 7:40, 9:50; Sat., 11:50 


Vi: E.T.: through Thurs., 12:55, 3:15, 5:30, 7:45, 


10; Sat., 12:05 a.m. 
NEWTON, Academy (332-2524) 
102 Beacon St., Newton Centre 
i: Emerald Forest: through Thurs., 1:30, 3:30, 
§:30, 7:35, 9:45 
Wt: Black Cauldron: through Thurs., 12:30, 2, 
3:50, 5:30 

Seeking Susan: through Thurs., 
7:30, 9:30 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 
|: The Purple Rose of Cairo: through Thurs., 
6:45, 10; Sat., Sun. mats., 2:50 
A Private Function (separate admission): 
through Thurs., 8:15; Sat., Sun. mats., 5 
lt; My New Partner: through Thurs., 7:25; Sat., 
Sun mats., 3:20 
Alisontan: through Thurs., 9:25; Sat., Sun. mats., 
5:20 
Wt: Camila: through Thurs., 7:50, 9:45; Sat., Sun. 
mats., 3:30, 4:45 
IV: The Gods Must Be Crazy: through Thurs., 7, 
9:05; Sat., Sun. mats., 2:45, 4:45 
PEABODY CINEMA (599-1310) 
North Shore Center 
t: Follow That Bird: through Thurs., 1, 3 
E.T.: through Thurs., 5, 7:15, 9:30 
ft: Summer Rental: through . 1:30, 3:30, 
5:30, 7:30, 9:30 
Wt My Science Project: through Thurs., 1:30, 
3:30, 5:30, 7:30, 9:30 
REVERE, Showcase Cinema (286-1660) 
Route 1 and Squire Road 
t: Real Genius: through Thurs. Call for times. 
i; Rambo: through Thurs. Cail for times. 
Black Cauldron: through Thurs. Call for times. 
Wm: E.T.: through Thurs. Call for times. 
IV: Mad Max Beyond Thunderdome: through 
Thurs. Call for times. 
Follow That Bird: through Thurs. Call for times. 


Vi: St. Elmo’s Fire: through Thurs. Call for times. 
Vil: Cocoon: through Thurs. Call for times. 
Vili: Pee Wee’s Big Adventure: through Thurs. 
Call for times. 


X: Fright Night: through Thurs. Call for times. 
Xk: Back to the Future: through Thurs. Call for 
times. 

Xi: Weird Science: through Thurs. Call for times. 
SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

k Summer Rental: through Thurs., 1, 2:45, 4:30, 
630, 8:15, 10; Sat., midnight 

lt; Real Genius: through Thurs., 12:45, 3, 5:15, 
7:30, 9:30; Sat., 11:30 

Wt; My Science Project: through Thurs., 1, 3, 5, 
7:30, 9:35; Sat., 11:45 

IV: Fright Right: through Thurs., 1:30, 3:40, 5:40, 
7:50, 10: Sat., 12:05 a.m. 

V: Weird Science: through Thurs., 1, 3:10, 5:20, 
7:30, 9:40; Sat., 11:50 
Vi: National Lampoon's European Vacation: 
through Thurs., 12:45, 3, 5:15, 7:30, 9:45; Sat., 


midnight 

Vit: E.T.: through Thurs., 12:45, 3:15, 5:35, 7:50, 
10:15; Sat., 12:20 a.m. 

Vill: Back to the Future: through Thurs., 12:30, 3, 
5:20, 7:50, 10:10; Sat., 12:20 a.m. 

1X: Follow That Bird: through Thurs., 1:30, 3:45, 


6 

St. Eimo’s Fire: through Thurs., 7:50, 10:10; Sat., 
12:10 a.m. 

X: Cocoon: through Thurs., 12:30, 3:05, 5:25, 
7:45, 10:10; Sat., 12:20 a.m. 

Xk: Black Cauldron: through Thurs., 12:45, 2:30, 
4:20, 6, 8, 10:10; Sat., 12:10 a.m. 

Xi: Rambo: through Thurs., 12:40, 2:40, 4:35, 
6:25, 8:15, 10:10; Sat., midnight 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

Bakshi’s Wizards: Sat. the 10th, 4:15; Mon., 9:45 
The Atomic Café: Sat. the 10th, 6; Sun. the 11th, 
8; Mon., 5:45; Tues., 4:15 

Return of the Secaucus 7: Sat. the 10th, 7:45; 
Sun. the 11th, 3:45 

Pinocchio: through Thurs., Sat. the 10th, 9:45; 
Sun. the 11th, Wed., 5:45; Mon., Thurs., 7:30; 
Tues., 9:30 

The Man Who Fell to Earth: Sat. the 10th, 
midnight 

Smithereens: Sun. the 11th, 9:45; Mon., Wed., 4; 
Tues., 7:45; Thurs., 5:45; Fri., 3:45 

Polyester: Tues., 6; Wed., 10; Thurs., 4 

Vixen: Wed., 8; Thurs., 9:45; Fri., Sat. the 17th, 


midnight 
The Bostonians: Fri., Sun. the 18th, 7:45; Sat., 
3:45 


Pick of the Week: Fri., 5:30; Sat. the 17th, 9:45; 
Sun. the 18th, 5:30. Call for feature. 

Bringing Up Baby: Fri., 10; Sat., 7:45; Sun., 3:30 
‘A Sunday in the Country: Sat. the 17th, 6; Sun. 
the 18th, 10 

WALTHAM, General Cinema | & |i (890-1064) 
477 Winter St. 

i: Fletch: through Thurs., 7:20, 9:20; Sat. mat., 2; 
Sun. mats., 2, 4:15 

i: Pale Rider: through Thurs., 7:15, 9:30; Sat. 
mat., 2; Sun. mats., 2, 4:30 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

i: Summer Rental: through Tues. Cail for times. 
Real Genius: starts Wed. Call for times. 

ll: Back to the Future: through Thurs. Call for 
times. 

lilt: Weird Science: through Thurs. Call for times. 
IV: Fright Night: through Thurs. Call for times. 
V: National- Lampoon’s European Vacation: 
through Thurs. Call for times. 

Vi: Mad Max Beyond Thunderdome: through 
Thurs. Call for times. 

Vil: St. Elmo’s Fire: through Thurs. Call for times. 
Follow That Bird: through Thurs. Call for times. 
Vill: My Science Project: through Thurs. Call for 
times. 


FILM SPECIALS 


BOSTON PHOENIX INTERNATIONAL FILM 
AND VIDEO FESTIVAL (262-6325) presents films 
unless otherwise noted at Sack Copley Place. 
Admission $5. (See also Children.) Aug. 11: 
Mishima, 10 p.m., Sack Cheri; $15; with 6:30 p.m. 
opening gala at the ICA $35. Aug. 12: Don’t Look 
Back at 2 p.m., Dance Black America at 4 p.m., 
Amada at 6 p.m., Let Ye Inherit and A Perfectly 
Good Life at 8 p.m., A Year of the Quiet Sun at 10 
p.m.; video art at 6:30-p.m. at the Metro ($10). 
Aug. 13: From These Roots and A Portrait of 
Booker T. Washington at 2 p.m. “‘Freckied Rice,” 
‘;Photo Album” and “Vacant Lot” at 4 p.m. Com- 
pany Town at 6 p.m., Racetrack at 8 p.m., Three 
Soverigns for Sarah at 10 p.m., video comedy at 
the Brattle at midnight. Aug. 14: Beirut: 
Not Enough Death To Go Around and No More 
Hibakusha at 2 p.m., Lulu in Berlin at 4 p.m., 
Return at 6 p.m., Tender Age at 8 p.m., Where's 
Eno at 10 p.m.; Everglades City at the Brattle at 
midnight ($3). Aug. 15: Sanford Meisner and He 
Makes Me Feel Like Dancing at 2 p.m., 
Democracy on Trial and Abortion: Stories from 
the North and South at 4 p.m., Le dernier glacier 


-at5 p.m., Lieber Karl at 8 p.m., Top of the Whale 


at 10 p.m., duBEAT-e-o at midnight, Elvis 
memorial at the Brattle at midnight. Aug. 16: 
“Table for One,” “A Video Sculpture,” ‘Doris 
Chase: Portrait of an Artist” at 2 p.m., Los sures 
and /n the Footsteps of Taytacha at 4 p.m., Rate 
It X at 5 p.m., El cochecito at 8 p.m., duBEAT-e- 
o at 10 p.m., Private Practices and Silent 
Pioneers at midnight. Aug. 17: Signatures of the 
Soul at 4 p.m., The Ballad of Gregorio Cortez at 6 
p.m., Wild Rose at 8 p.m., Key Exchange at 10 
p.m., Committed at midnight; Jack Nicholson fest 
at the Cheri at midnight ($10). Aug. 18: Shadows 
of the Future at 2'p.m., The Amish: Not To Be 
Modern and Signatures of the Soul at 4 p.m.; The 
Glenn Miller Story at 10 p.m. at the Cheri ($7). 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents a salute to MGM Mondays 


at 4 and 7 p.m. Free. Aug. 12: Showboat. Also, 


foreign films Thurs. at 6:30 p.m. Aug. 15: 8%. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents free films 
Thurs. at 6:30 p.m. Aug. 15: Dead of Night. 
CAPE ARTS FESTIVAL (896-2218) presents 
movies at 7 and 9:30 p.m. at Chapel-in-the-Pines, 
Samoset Rd., Eastham. Admission $3.50, chil- 
dren 12 and under $1.75. Aug. 13: A Day at the 
Races. Aug. 14: The Seventh Seal. 

CENTRAL SQ. LIBRARY (498-9081), 45 Pear! 
St., Cambridge, presents thrillers Tues. at 7 p.m. 
Free. Aug. 13: The Fallen Idol. 

CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorcester, 
presents free films at 1:15 p.m. Aug. 16: “Laurel 
and Hardy: Be Big,” “Bernice Bobs Her Hair,” 
“Ransom of Red Chief.” 

EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents free 
films Thurs. at 6 p.m. Aug. 15: The Miracle 
Worker. 

HAMMOND CASTLE (283-7673), 80 Hesperus 
Ave., Gloucester, presents silent films with organ 
accompaniment at 8 p.m. Tickets $4, children $2. 
Aug. 16: Broken Blossoms. 

HARVARD FILM ARCHIVE (495-4700) presents 
films at 8:30 p.m. in the Lecture Hall ofthe 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Cambridge; admission $2. Aug. 12: FAe- 
pulsion. Aug. 13: The Shining. Aug. 14: Oblomov. 
Aug. 15: Videodrome. Aug. 16: 7 p.m., East 
European animation; 9 p.m., Being There. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents films in 
Remis Auditorium. Admission $3.50, students 
and the elderly $3. Fri. through Aug. 16, 7:30 
p.m.: silent movies with musical accompaniment. 
Aug. 16:Down to the Sea in Ships. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
auto-racing movies Sun. at 2 p.m. Admission $1, 
children 50¢. Aug. 11: The Great Race. Aug. 18: 
Grand Prix. 

OPENAIR THEATER (625-1451), 25 Village St., 
Somerville, presents Hearts and Minds Aug. 10 
at 8 p.m. Free. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and Sundays at 7:30 p.m. at 
Brookline Arts Center, 86 Monmouth St., 
Brookline; Saturdays at 9 p.m. at Modern Times 
Café, 134 Hampshire St.. Cambridge; and 
occasionally at Newburyport Screening Room, 
82 State St., Newburyport. Admission $3. and 
Aug. 10 at Modern Times: “Sensual Sinema.” 
Aug. 11, Brookline Arts Center: The Connection. 
Aug. 11, 3 p.m. ($2) and 7:30 p.m. ($3), and 16 at 
Brookline Arts Center: ‘Classic Jazz Clips."’ Aug. 
18 at Brookline Arts Center: Three Women, 
Penetralia. 

WATERTOWN FREE LIBRARY (924-5390), pre- 
sents Hitchcock films at 9 p.m. Free. Aug. 14: 
Suspicion. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents “Great 
Stars in Great Films (and Near Great),” Thurs. at 
2 and 7:30 p.m. Free. August is Jimmy Cagney 
month. Aug. 15: Torrid Zone. 

WEST BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents free films Tues. 
at 5:30 p.m. Aug. 15: Quartet. 
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SACK CINEMAD 


*ON PREMISES DISCOUNT PARKING FOR 700 CARS 
*PASSPORT TICKETS NOT VALID AT COPLEY PLACE 
*COMPUTERIZED ADVANCE TICKET SALES 

* EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 


» NO MORNING SHOWS ON SUNDAY 


Ka charming mgle of the intimate movie 
ay of feeling and character...a striking 


| of Rieter 
10:10-12:00-1:50-3:45-5:30-7:45-10:00 | debut of Ki Sutherland.” — witiiam wolf, GANNETT NEWS SERVICE 
From the Producers of SPLASH... ‘ , 


REAL AJENIUS 


7:50-10:10 p.m. 


SUDDEN LOVE 
TUES. AUG. 13 10:00 SI LVERADO 


THE PRICE OF LOVE 10:00-12:20-2:45-5:15-7:45-10:20 


SAT. AUG. 10 7:30-10:00 
SUN. AUG. 11 1:00-3 5:00 


THE EXTRA- TERRESTRIAL 


10:00-12:15 
2:30-5:00. 


MONOR 
REMBETIKO “TOM HANKS 


SUN. AUG. 11 7:30-9:30 TH E 


WED. AUG. 14 10:00-2:00-4:00 ON E RE D SHOE 


1922 10:10-12:10-2:10-4:10-6:10-8:10-10:10 


REVANCHE 


TUES. AUG. 13 10:00-12:00-2:00-4:00 


THUR. AUG. 15 10:00-12:30-3:00.8:18 JAMES MASON 
ANGEL Spots 7:30-10:00 
MON. AUG 12 12:15-2:30-4:45 
THUR. AUG. 15 7:45-10:10 = CORPORATION 
ALL FILMS WITH ENGLISH SUBTITLES BIRD 
GREEK FILM WEEK 10:00-11:50-1:40-3:30-5:20 od d with the partic TELEFILM ) 
[INTERNATIONAL FILM & | 


VIDEO FESTIVAL 


™ FOR TICKET INFORMATION CALL 
262-6325 or 266-1300 


STARTS FRIDAY, AUGUST 16th 


rae 
RIGHT NIGH 


If you love being scared, 
it'll be the night of your life. 7 


LIFE IS A BEACH 


JOHN CANDY * RICHARD CRENNA 
SACK SACK CINEMA 
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; wned opens ‘and shrieking ghouls roamed the might? 


gen ously it sane, 
to hit the in 


Hiding in the crematorium a fe, the live 
; dead are still feeding on the police 10 


In Orion Pictures’ THE RETURN OF THE LIVING DEAD, 
In Orion Pictures’ THE RETURN OF THE LIVING DEAD, 
| out of a crypt. It seems that a U.S. Army experiment, aimed at 
the terminally deceased, went astray. When it became 
The bodies were accl enta y e ivered to th et need eda N ed ica a 
Supply Company, a warehouse specializing in anatomica! spare be | 
| whoosh of foul air followed by a ghastly figure s 
The noxious fumes soon apres | to the cemetery next door, 
where putrified parts and skeletal fragments are popping out of TA 
The liv ng ead are on the loose. And the living living are in : 
| ING DEAD is the most in- 
nted “boy meets ghoul” story 
It’s a hoot, a howl, a blast, a’ 
Advertising insert to The Boston Phoenj | 
; on Fhoenix August 13, 1985 | 
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HERE... 


CAN SMELL YOUR 


THE 
READY 


Dinah Cancer of 45 Grave Roky Erickson 


The soundtrack for the horror-thriller “Return of the Living Dead” was very 
carefully put together using the talents of a number of bands, each with its own 
cult following and each influenced in its music by this genre of movie as much as 
by rock and roll. 

These bands include The Cramps, a band which has a tremendous cult followin 
in France, England and other parts of Eu , The Damned, a legendary Englis 

nk band that started in 1976 before the Sex Pistols, 45 Grave, The Jet Black 

rries, T.S.O.L., The Flesheaters, SSQ, Tall Boys, and Roky Erickson. 

Each of the bands does its own number on the film’s soundtrack. The main title 
number, “The Trioxin Theme” was com and performed by Francis Haines, 
and the music for the film was com by Matt Elitford. 


An original soundtrack album will be available on Enigma Records and 
Cassettes. 


Stacey Swain of SSQ 
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THE MAN WITH 
MORE BRAINS. 


Dan O’Bannon (Director/Writer) 

It was destined from his film school days that Dan 
O’Bannon, the highly successful screenwriter of “Alien” and 
“Blue Thunder’, would one day join the ranks of writers 
turned directors. O’Bannon’s directorial debut surfaces with 
his helming of his own story and screenplay for “Return of 
the Living Dead”’, a contemporary science fiction thriller. 

American filmmaking is filled with case histories of suc- 
cessful writers who have made rich transitions to directing, 
allowing them to fulfill their written visions on the screen. 
Recent examples include Robert Benton (Kramer vs. 
Kramer), Lawrence Kasdan (“Body Heat”), John Milius 
(“Conan, The Barbarian”), Michael Cimino (“The Deer- 
hunter”), Richard Brooks (“In Cold Blood’’), Michael 
Crichton (“Coma”) and Francis Ford Coppola (“The God- 
father”). 

While in film school at the University of Southern Cali- 
fornia with John Carpenter, director of “Halloween”. “The 
Thing”, “Escape From New York” and “Eyes of | aura 
Mars’”’, O’Bannon co-authored and co-directed the film cult 
favorite “Dark Star” with Carpenter. In addition, O’Banncn 
served that first film as art director, editor and special effucts 
co-ordinator. His many filmmaking craft experiences wi:h 
“Dark Star” have prepared O’Bannon totally to take on direc- 
torial responsibilities. 

On “Alien,” O’Bannon was also a special effects consultant. 
It was his decision to bring in original designs by such sci- 
ence fiction greats as H.R. Giger, Ron Cobb, Chris Foss and 


Jean “Moebius” Giraud. 


O’Bannon has applied this same kind of total movie-making 
involvement and attention to “Return of the Living Dead.” 

Hemdale Film Corporation presents a Fox Films, Ltd. 
Production “Return of the Living Dead,” an Orion Pictures 
release, starring Clu Gulager, James Karen and Don Calfa. 
The film was produced om Fox, directed by Dan 
O’Bannon, screenplay by Dan O’Bannon with a story by 
Rudy Ricci & John Russo & Russell Streiner. 
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Buy the complete system 
and get the amplifier and 
the turntable free. 


Here’s a SPECIAL BONUS OFFER from 
RCA on the world’s most advanced 
audio/video system: 


Get the MSA100 Integrated Amplifier and 
the MTT130 Linear-Tracking Turntable 
FREE when you purchase the other com- 
ponents of the complete Dimensia system 
within a 6-month period. Whether you 
decide to bring home the excitement of 
Dimensia all at once, or build the entire . 
system component by component, this is 
a great way to enter the next dimension 
in sight and sound. 


diagonal Monitor- 
Receiver. Full Spectrum 
chassis processes 100% 

of the audio/video signal. 


VHS Hi-Fi Video Cassette 
Recorder delivers stereo 

sound that approaches digital 

quality. Remote programming. 


Integrated Stereo Amplifier 
provides more than ample 

power, with electronic vol- 
ume control. 


AM/FM Stereo Tuner includes 


AM 
quartz-synthesized tuning sys- 


indicators, 16 station presets. 


tem, fluorescent signal strength 


The only totally interactive 
audio/video system operated by 
a single remote control , 


Come in for a demonstration 


Auto-Reverse Cassette Deck 
plays both sides of a cassette 
for uninterrupted listening. 

Program up to 15 selections. 


Linear-Tracking Turntable auto- 
matically determines disc size 
and correct speed. Quartz-locked 
direct-drive motor. 


Compact Digital Audio Disc 
Player features laser pickup 
for incredible sound. Plays up 
to 15 selections in any order. 


Speakers available in your 
choice of 2-way system 

(for Monitor-Rec¢eiver) or 
3-way System (for Amplifier). 


See your local RCA dealer for details 
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FOK FILMS LTO. PRODUCTION RETURN OF THE LIVING OEAD Sting JAMES KOREN DON CALEA 


Director ot Photography JULES BRENNER - Co-Producer GRAHAM Executive JOHN DALY and DEREK 


RESTRICTED <<>> 


UNQER 17 REQUIRES ACCOMPANYING 
PARE 


T OR ADULT GUARDIAN 


Starts Friday, Aug. 16th 


SACK CINEMA 


SACK SACK SACK 
CINEMA CITY 
CINEMA 57 1-2 DANVERS SOMERVILLE NATICK 
200 STUART near PARK SQ. 593-2100 AT ASSEMBLY SQUARE 237-5840 ROUTE 9 

BOSTON 482-1222 EXIT 24 OFF RT. 128 628-7000 OPP. SHOPPERS’ WLD. 
SHOWCASE CIRCLE CINEMA SHOWCASE SHOWCASE 

WOBURN || SIRCLECINEMA DEDHAM REVERE 

933-5330 CLEVELAND CIRCLE 326-4955 . 286- 

RT. 128 NEAR 93 566-4040 ROUTE 1 at 128 C 1 and ROUTE 60 


1984 CINEMA ‘84, A GREENBERG BROTHERS PARTNERSHIP soundack avaable Records 
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THE BOSTON PHOENIX, SECTION THREE, AUGUST 13, 1985 


MOVIE OF THE WEEK: Year of the Dragon (1985). Four years after Heaven's Gate, 


director Michael Cimino has made his comeback film — a splashy, big-budget police 
thriller produced by Dino De Laurentiis. Mickey Rourke plays a much-decorated New York 
cop assigned to crack down on the violent youth gangs who roam the city’s Chinatown 
district. John Lone plays Rourke’s nemesis, a ruthless heroin dealer plotting to take over 
New York's Chinese Mafia, and fashion model Ariane is the Asian television reporter who 


finds herself caught between the two adversaries. Opens Friday, August 16, at the Cheri- 


and the Circle and in the suburbs. 


A 


*& & & ALLONSANFAN (1974). The Ta- 
viani brothers’ mordantly intelligent and 
funny saga of idealism run aground. Set in 
the years following the Napoleonic wars, it 
focuses on Fulvio (Marcello Mastroianni) , 
an Italian aristocrat whose revolutionary 
fervor blows hot and cold. The Tavianis use 
their trademarks — waking dreams, a 
bracing alternation between objective dis- 
tance and subjective absorption — to 
shape the story as part tragedy, part farce. 


And if they share their hero's disillusionment 
with radical posturing, they remain as 
enamored as he is of the revolutionary age’s 


Promethéan spirit. West Newton. 


KALPHAVILLE (1965). Jean-Luc 
Godard turns Paris into a chilly city of the 
not too distant future in his sci-fi film noir. 
Eddie Constantine, the battered American 
expatriate who became a French B-movie 
icon, plays Lemmy Caution, a special agent 
hot on the trail of a scheming professor who 
rules the Orwellian city by computer. 
Baffling in parts, but visually arresting. With 
Anna Karina. Brattle. 


AND NOW FOR SOMETHING 
COMPLETELY DIFFERENT (1971). Prob- 
ably the single best way to partake of the 
comic. madness that is Monty Python's 
Flying Circus. It’s a compilation of highlights 
from the troupe’s TV series, including the 
Twit of the Year contest, the TV game show 
Blackmail, the Lumberjack song, and 


“Nudge, nudge —. say no more.” WJ. 


Harvard Square. 

%*& % ANGEL (1962). This Greek film, based 
on a real-life murder tale and set in a 
homosexual underworld, is about an ef- 
feminate, lower-class gay who falls in love 
with a sailor who turns him into a transves- 
tite. The gay-as-victim outlook is predicta- 
ble, but some of the scenes of the 
transvestite community are natural and 
funny. Directed by George Katakouzinos. 


Copley Place. 

KX APOCALYPSE NOW (1979). Fran- 
cis Coppola’s epic hallucination of the 
Vietnam War — Vietnam as the ultimate 
trip. The effect is so vivid and unnerving that 
it almost doesn’t matter if the acting is 
variable and the script (especially Michael 
Herr’s “hardboiled”’ narration) fairly trashy. 
Highlight: the flabbergasting helicopter- 
attack sequence, in whigh Coppola forges a 
nightmare beauty out of sheer destruction. 
With Martin Sheen, Marion Brando, and 
Robert Duvall. @-Harvard Square. 

kk ATOMIC CAFE (1962). A 
terrific documentary and one of the most 
devastating indictments of Cold War con- 
sciousness ever made. Filmmakers Kevin 
Rafferty, Jayne Loader, and Pierce Rafferty 
spent five years combing the country for US 
bomb propaganda from the mid-'40s to the 
late ‘50s. The masterfully edited result isn't 
just a grab bag of old newsreels but a funny, 
sometimes frightening narrative — the story 
of how the government perpetuated Ameri- 
ca’s ignorance about the nuclear age. @ 
Somerville Theatre. 


& BACK TO THE FUTURE (1985). 
A startlingly funny and intricate slapstick 
satire about a suburban Calitornia teenager, 


Marty McFly (Michael J. Fox, of TV's Family 
Ties) , who gets flung back three decades in 
a time machine, only to meet his parents as 


they were at his age. Having unwittingly 


aborted the pair's first meeting, Marty must 
set history straight again — and ensure his 
own birth — by arranging for these two to 
have their first kiss at the big school dance. 
The moviemaking team of Bob Gale and 
Robert Zemeckis (Used Cars, Romancing 
the Stone) set up the pop culture of two 
generations like dueling pinwheels; they 
cram the film full of brand names, mov- 
iemaking jokes, and Rube Goldberg devices 
that link the '80s and the "50s in ways which 
seem unexpected at first and inevitable 
afterward. With Lea Thompson and Crispin 
Glover. Charles, Chestnut Hill, suburbs. 
BAY BOY (1985). A teenager's coming of 
age in 1937. With Liv Ulimann, Keifer 
Sutherland, and Peter Donat; directed by 
Daniel Petrie. Copley Place. 

*& & 2 THE BLACK CAULDRON (1985). A 
worthy animated version of Lloyd Alex- 
ander's children’s classic. It’s a sword-and- 
sorcery stew about a young boy, Taran, 
entrusted with the protection of an oracular 
pig that’s able to look deeply into a tub of 
water and see ‘k beyond our 
reach."* But as Taran learns, the evil Horned 
King also covets this porcine power. The 
new Walt Disney animators create a lovely 
mixture of loamy earth tones, effulgent 
pastels, and thoughtfully chosen camera 
angles; their visual creativity helps com- 
pensate for the more treacly elements in the 
story. Directed by Ted Berman and Richard 
Rich. Cheri, Academy, suburbs. 

kk KXBLOW-UP (1966). Michelangelo 
Antonioni’s metaphysical whodunit about a 
chic London fashion photographer who 
thinks he may have photographed a 
murder. It's at once ‘a seductive piece of 
storytelling, a meditation on “‘illusion’’ and 
pop culture, and a deadpa.) portraii of 
loneliness, with David He: imings as the 
solipsistic photographer w 10 finds solace 
only in the mysteries of his high-tech art. 
Vanessa Redgrave plays the mysterious 
woman in the park. % Brattle. 

THE BOSTON PHOENIX FILM FESTIVAL. 
Two major premiéres — Paul Schrader's 


ies. Screenings will be held at Copley Place, 
the Cheri, the Boston Public Library, and 
the Brattle. 

THE BRIDE (1985). Sting and Jennifer 
Beals costar in a British retelling of the Bride 
of Frankenstein saga. Directed by Franc 
Roddam. Nickelodeon, Orson Welles. 

kK THE BRIDE OF FRANKENSTEIN 
(1936). James Whale’s sequel to his 1932 
Frankenstein is, of all things, a black 
comedy — a sophisticated, affectionate 
send-up of the mad-scientist genre. Boris 
Karloff is the monster once again, but he’s a 
sSweet-natured, cuddly bumbler this time. 
Best of all is the quintessentially macabre 
Ernest wacko doctor who 
keeps tiny human figures in glass jars. Elsa 
Lanchester, wearing the famous lightning- 
streaked beehive hairdo, has the title role. 2 
Orson Welles. 

* kk KBRINGING UP BABY (1938). The 
quintessential screwball comedy of the 
"30s. Cary Grant is the absentminded 
archaeologist pursuing a dinosaur bone, 
Katharine Hepburn is the free-thinking 
heiress pursuing him, and May Robson and 
Charles Ruggles are the wacky biuebloods 
who join the pursuit of a dog, a leopard 
named Baby, and each other. It’s madness 
of a very high order. Howard Hawks 
directed. Somerville Theatre. 


The absence of a rating means 
the film has not been viewed as we 
go to press. In such cases, no judg- 
ment is intended. 

The symbol @ indicates a film is 
available for home-video viewing. 


inemas 


606 Comm. Ave., Boston 424-1500 


For Group Sales Information Call 424-1824 after 1:00PM 


JEWEL OF A FILM” 


—Jay Carr, BOSTON GLOBE 


& wr PASSIONATE?’ 


—Carrie Rickey, BOSTON HERALD 


“A SWEEPING CHAMBER EPIC”’ 


* —Vincent Canby, NEW YORK TIMES 


SATYAJIT RAY’S 
THEHOME 
THEWORLD 


1:00, 4:00, 7:30, 


A‘TERRIFIC FILM ... BEAUTIFUL 
: AND SEXY. So far above most of the summer 


junk we're getting it’s in another class” 


—Gene Siskel, AT THE MOVIES 


The. 


OCG. 
ClO. 


“WONDERFULLY GIDDY 
KNOCK-ABOUT COMEDY... 


Richard and Depardieu make as riotous 
a team as they did in ‘Les Comperes:” 


—Kathleen Carroll, DAILY NEWS 


GERARD 


RICHARD _ DEPARDIEU 


WILLIAM 


HURT! WULIAT BRAGA 


RAUL | SONIA 


& & One Of The 
Best Directed, Best 
_ Written and Best Acted 
Films Of This Or Any Year!” — 


_ — Michael Blowen, BOSTON GLOBE 


ISLAND 


12:50, 3:10, 5:30, 7:50, 10:15 


“THE ADVENTURE MOVIE 
OF THE YEAR” 


—Jay Carr, THE BOSTON GLOBE 


Rie. 


1:15, 3:25, 5:35, 7:50, 10:05 


ERIC ROBERTS GRETA SCACCHI 
in a film by 
DUSAN MAKAVEJEV 


/FILM 
Cinecom ery 


HE 


on a true story. 


Mishima and the re-release of the 1954 
Glenn Miller Story, starring Jimmy Stewart 
oe tie — highlight an eight-day series co- 
he Dn § sponsored by the Phoenix and Sack 
Eee piled b G we Theatres. Special events include a chil- } 
Be compiled by Owen Gleiberm dren's film festival and a documentary 
ca — “eg series, plus works by local filmmakers and a 
midnight marathon of Jack Nicholson mov- 
~ 
Middling 
e A turkey 
4 B 
1:10, 2:55, 4:45, 6:30, 8:20, 10:15 
BSS 
1:00, 2:50, 4:40, 6:30, 8:25, 10:20 
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*& &2CAMILA (1984). Argentine director 
Maria Louisa Bemberg draws her true-life 
story from 1847, when the daughter of a 
socialite fell in love with a Jesuit priest, 
calling down the wrath of the repressive 
government. Bemberg becomes her lovers’ 
fellow traveler, and her film, though convinc- 
ingly hot and heavy, lacks the sociological 
edge that would have kept it from turning 
fuzzy and sentimental. With SusG-Pecoraro 
and Imanol Arias. Janus, West Newton. 

*&*'2COCOON (1985). Ron Howard's 
new sci-fi daydream is about a chummy 
bunch of extraterrestrials who splash down 
in the Gulf of Mexico and end up giving new 
life to the senior citizens at the Sunny 
Shores retirement home. Hume Cronyn, 
Don Ameche, and Wilford Brimley have a 
field day as the whining oldsters who 
stumble onto a swimming pool full of alien 
cocoons and turn into horny, roughhousing 
versions of their former selves. Then, just as 
you're getting warmed up, this pleasantly 
understated character comedy turns into a 
golden-years version of E.T., complete with 
light shows, symbolic dolphins, a 
Suspenseful Helicopter Chase, and enough 
soaring, yearning background music to 
make John Williams clap his hands over his 
ears in dismay. Trying to out-Spielberg 
Spielberg, Howard ends up compromising 
his own, more earthbound gifts. With Steve 
Guttenberg, Jessica Tandy, and Tahnee 
Welch. Charles, Chestnut Hill, suburbs. 

*& & COMFORT AND JOY (1984). Bill 
Forsyth anchors his offbeat Scottish humor 
to a mock-thriller plot — and suddenly his 
askew way of looking at the world seems to 
take more of the world in. The hero, Alan 
“Dickey"’ Bird (Bill Paterson). is a genial 
Glasgow DJ who loses his effervescent 
girlfriend (Eleanor David) , falls into a funk, 
and becomes the mediator in a gang war 
between rival Italian ice cream barons. As 
he begins poking around the unseen nooks 
and crannies of the city, he learns of the 
ameliorative effects something as lowly as 
his radio show can have and experiences an 
almost Dickensian change of heart. @ 


Coolidge Corner. 

THE CONNECTION (1960). Shirley 
Clarke's documentary-style adaptation of 
Jack Gelber's controversial play about New 
York junkies. Rear Window at the Brookline 
Arts Center. 

K COUNTRY (1984). This contemporary 
heartland saga casts Sam Shepard and 
Jessica Lange as Gil and Jewel! Ivy, a 
struggling farm couple suddenly faced with 
the prospect of foreclosure when the FHA 
demands that their loans be paid up within 
30 days. For fleeting moments, the per- 
formers show some depth — especially 
Shepard, who has an ease and a wryness 
he's never displayed on screen before. But 
the filmmakers end up muddying the issues 
with their rather feeble attempts at rabble 
rousing and ‘“‘uplift."’ If the film had grappled 


with its dark side, it might have been a_ 


turbulent, epochal drama about the end of 
an agricultural way of life in America; 
instead, it's just another pro-family 
message movie. Richard Pearce directed. Z 
Coolidge Corner. 


DANCE WITH A STRANGER (1985). A 
romantic melodrama based on the volatile 
and tragic affair between a London club 
manager and a young race-car driver. With 
Miranda Richardson, Rupert Everett, and 
lan Holm; directed by Mike Newell. Janus. 
2 DIABOLIQUE (1955). The twists 
and turns of Henri-Georges Clouzct's nasty 
little shocker are not quite as daring and 
unpredictable as they might once have 
seemed, especially since the movie has 
spawned countless imitations (Psycho is 
the most famous) . But Clouzot’s masterful 
mix of perverse sexuality and Grand Guignol 
makes this a tantalizing exercise in horror. 
Vera Clouzot is the wife and Simone 
Signoret the mistress who plot the murder of 
Paul Meurisse, the headmaster of a provin- 
cial boarding school for girls. Z Brattle. 
FLOR AND HER TWO HUS-, 
BANDS (1977). in this pleasant Brazilian 
comedy, Sonia Braga plays a woman 
married to a sexy high-rolier who dies at 33, 
leaving her to wed the ‘boring, respectable 
town pharmacist. But then her first husband 
reappears — naked and visible only to her. 
The husbands never come to life as 
characters, but Braga's effortiess sensuality 
is ravishing. Directed by Bruno Barreto. J 


Coolidge Corner. 
*&& & KDUCK SOUP (1933). Perhaps the 
greatest Marx Brothers picture, because 
beneath the zaniness, one senses a struc- 
tured, alarmingly complete vision of an 
absurd universe. Groucho is Rufus T. Firefly, 
the mad dictator of Freedonia, and Harpo 
and Chico are feckless spies. Featuring the 
miraculous mirror scene in which Groucho 
confronts the mystery of his own identity. 
Directed by Leo McCarey. @ Harvard 
Square. 


& (1963). Federico Fellini's auto- 
biographical fantasy explores the internal 
and external worlds of a famous film director 
who reaches the crisis of middie age as he 
plans his next project. Marcello Mastroianni, 
Playing a film director very much like Fellini, 
manages wit and a boyish jubilance, Anouk 
Aimée is stylish as his long-suffering wife, 
and Claudia Cardinale is a vision of 
loveliness as his dream girl. 2 Brattle, 
Boston Public Library. 

*&* *XTHE EMERALD FOREST (1985). 
From the fringes of the Amazon Basin, an 
American engineer (Powers Boothe) 
plunges into mysterious rain forests in a 10- 
year pursuit of his son, who was kidnapped 
by a primitive tribe — the Invisible People 
— when he was only six years old; he finds 


the son, now a budding adolescent 
(Charley Boorman) who's living happily 
with the tribe, and he's transformed into one 
of civilization’s malcontents. Directed by the 
audacious John Boorman, this true-life 
adventure is also a meditation on contem- 
porary man’s relationship to nature, 
primitivism, and magic. Boorman doesn't 
always manage the shifts from melodrama 
to mysticism, but he serves up his enticing 
themes in a dazzle of visual splendor. 
Nickelodeon, Beacon Hill, Harvard Square, 
Academy, suburbs. 

*&*XXENTER THE DRAGON (1974). 
Bruce Lee's last — and finest — hour. John 
Saxon costars in this dopy but exquisitely 
choreographed kung fu epic. 2 Coolidge 
Corner. 


*XFRIGHT NIGHT (1985). Fun, wire- 
drawn vampire movie. Roddy McDowall, 
preening theatrically, plays an aging horror- 
film star who is called into service to help a 


._ teenage fan kill off his next-door neighbor 


— a suave, darkly alluring vampire (Chris 
Sarandon) who whistles “Strangers in the 
Night."’ Director Tom Holland lays on the 
Overt mirror effects, but he gets good 
performances all around and comes up with 
some juicy horror-film parodies. Cinema 57, 
Circle, suburbs. 


*&*KXTHE GOLDEN COACH (1953). 
Jean Renoir's lush spectacle about the life 
and loves of a beautiful actress in 18th- 
century Peru. Anna Magnani (in a legenda- 
ty performance) plays La Pericole, the star 
of a troupe of commedia dell’arte players; 
she i$ coveted by the group's manager, by a 
local bullfighter, and by the colony's 
viceroy. Brattle. 

*&*&XGREGORY’S GIRL (1962). A dis- 
armingly sweet tale of teenage romance 
from director Bill Forsyth (Local Hero) . The 
hero, Gregory (Gordon John Sinclair) , is a 
gentile fellow with a touch of the nerd in him. 
Smitten by a beautiful classmate (Dee 
Hepburn), he sets about wooing her the 
only way he knows how — innocently, 
haphazardly, occasionally with surprising 
charm. The movie is really nothing more 
than an extended anecdote, but Forsyth 
captures the bumbling comic poetry of 
adolescence. & Harvard Square. 


MON AMOUR 
(1959). One of the seminal works of the 
French New Wave, Alain Resnais’s story of 
an affair between a Japanese architect (Eiji 
Okada) anda French actress (Emmanuelle 
Riva) working on an antiwar film in 
Hiroshima is a Proustian whirl of memory 
and emotion. The movie's antibomb 
message has never been more relevant, and 
its dark, desultory mood is memorable. 
Georges Delerue wrote the marvelous 
score. Brattle. 

THE HOLY INNOCENTS (1985). The story 
of a-family of farm laborers struggling 
against injustice in Franco’s Spain. With 
Alfredo Landa and Francisco Rabal; 
directed by Mario Camus. Orson Welles. 
*&**kKTHE HOME AND THE WORLD 
(1985). Satyajit Ray's splendid period 
tragedy intertwines a calamitous romantic 
triangle with violent political turmoil. The 
hero, an enlightened maharajah named 
Nikhil (Victor Banerjee), encourages his 
wife, Bimila (Swatilekha Chatterjee), to 
reject the restrictions of purdah and open 
herself up to Western culture. The first man 
he introduces her tos his old friend Sandip 
(Soumitra Chatterjee) , a charismatic radi- 
cal who makes Nikhil seem fussy and inert. 
Bimila, though, ‘acks the experience to 
know that this renegade intellectual is an 
egotist and a flatterer, and that he's using 
her — as an ideological and sexual 
conquest. Filmed mostly in lush interiors, 
the movie is full of loving portraiture and 
lingering images; Ray's genius is for 
Storytelling that engages us not just in his 
characters’ isolated dramas but in their 
ongoing existence. Nickelodeon. 


**‘%KISS OF THE SPIDER WOMAN 
(1985). An effeminate homosexual! (William 
Hurt) and a volatile revolutionary (Raul 
Julia) share a small, concrete prison cell in 
contemporary Latin America. The coquet- 
tishly gay Molina spends most of the time 
recounting the romantic movies he's seen 
— in particular, a Nazi propaganda picture 
that bends its Aryan ideology around a 
delirious love story. And gradually, the two 
prisoners, who began by finding each other 
insufferable, discover that they're not so 
different under the skin. Based on the 
Manuel Puig novel, this film by Argentine 
director Hector Babenco (Pixote) forgoes 
the depiction of living conditions and social 
circumstances for a rhetorical onslaught of 
voices and faces. Hurt manages to sidestep 
the pitfalls of homosexual caricature, Dut 
he's such a reined-in WASP at heart that his 
flamboyant femininity still seems overly 


2 


studied; only in the astonishing climax does 
the film really break loose. With Sonia 
Braga. Nickelodeon, Harvard Square. 

XAKOYAANISQATS! (1983). A trip 
movie for the '80s, this ‘‘avant-garde"’ trifle 
is simply 87 minutes of slick, seamlessly 
edited imagery set to the jittery music of 
Philip Glass. It begins with a tour of the 
sunwashed Southwest and then moves on 
to New York and Los Angeles, using 
superpowered time-lapse photography to 
turn the surfaces of city life into a high- 
speed comic nightmare. There's supposed 
to be a message in all this about the sinister 
effects of technology, but you don't have to 
be a doomsayer to enjoy what amounts to a 
tantalizing mixture of sight and sound. 
Directed by Godfrey Reggio and photo- 
graphed by Ron Fricke. @ Harvard Square. 


L 


almost too pretty adaptation of ivan 
Goncharov's novel about a Russian land- 
owner (Oleg Tabakov) whose chief oc- 
cupation is sleep. Director Nikita Mikhalkov 
(An Unfinished Piece for Player Piano) 
turns the character into a drowsy oujsider 
who, for complex ideological reasons, can 
only sit and watch the bustling. prosperous 
world of St. Petersburg go by. Harvard Film 
Archive. 


KPETIT CON (1985). A funny and 
perceptive French comedy about a Holden 
Caulfield type who spends his days ranting 
about what a crazy, wonderful genius he is, 
about how much he despises the 
“bourgeois ghetto’’ of his parents’ home, 


“and about how he longs to solve “‘the 


problem'’ — i.e. losing his virginity. The 


title, roughly transiated, means “‘little 
schmuck,” and if writer/director Gérard 
Lauzier stops short of portraying ‘his 18- 
year-old hero as a total scoundrel, he’s 
unexpectedly savvy about how adolescents 
deceive themselves, how they luxuriate in 
their own ‘sensitivity’ and wrap the 
feelings in a cocoon of righteousness and 
self-pity. Bernard Brieux (who looks like @ 
young Richard Benjamin) gives a thought- 
ful, cutting performance. and Guy 
Marchand is brilliant as the crude but 
sensitive father who tries — to no avail — to 
make amends to his combative son. Copley 


Place. 
*& & & KPINOCCHIO (1940). It has the zip 
of superbly crafted entertainment and the 
elating originality of unselfconscious 
American art. Made just after Snow White 
and the Seven Dwarts, Disney's Pinocchio 
surpasses its predecessor in wit, invention, 
Continued on page 42 


**k**LOCAL HERO (1983). On the 
surface, it’s the simple story of a junior oil 
executive (Peter Riegert) who travels to the 
north of Scotland to buy up a village that's 
the proposed site of a massive new refinery. 
But once he arrives, the Highlands start to 
work on him, and Bill Forsyth’s offbeat 
comedy begins to seduce you with its 
helter-skelter rhythms, its throwaway sight 
gags, its serenely tolerant view of the worid. 
Burt Lancaster is Riegert's millionaire ec- 
centric boss, and Denis Lawson steals the 
show as the town spokesman. % Coolidge 
Corner, Harvard Square. 


MAX BEYOND THUNDER- 
DOME (1985). There are a few riveting set 
pieces, but director George Miller has left 
catharsis behind him; he's made the first 
“uplifting’’ Mad Max saga. Set 15 years 
after The Road Warrior, Beyond Thunder- 
dome is at once an action thriller, a black 
comedy about life in the medieval-industrial 
metropolis of Bartertown, and a lyrical anti- 
nuke parable, with Mel Gibson's Max as a 
post-holocaust messiah who saves a mys- 
terious tribe of desert children. Some will 
doubtless be charmed and fascinated by 
these zombie babes (who speak in their 
own brand of hipster-primitive English) , yet 
it's hard to shake the feeling that gegen 
is missing: a taste of the nihilism — 
searing blend of thrills and 
ecstasy and apocalypse — that gave the 
earlier movies their edge. For Mad Max 
cultists, it may seem that Miller hasn't 
wrapped up the series so much as he’s lost 
its pulse. With Tina Turner, who's wonderful 
but underused. Cheri, suburbs. 

THE MAGIC CLOAK OF OZ (1917). A 
silent Oz film produced and directed by L. 
Frank Baum, this follows Queen Zixi of Ix as 
she tries to protect her kingdom from the 
Roll Rollies. Off the Wall. 

®THE MAN WITH ONE RED SHOE 
(1985). A loud, overblown remake. of the 
1973 French tarce The Tall Blond Man with 
One Black Shoe. Tom Hanks, in the Pierre 
Richard role, plays an innocent violinist 
whose life is invaded by warring CIA 
factions. The original was a fizzy. small- 
scale affair that depended less on absurd 
situations than on the performers’ befud- 
died reactions to them. The remake has an 
acute case of elephantiasis — it buries the 
jokes under a layer of slow-motion stunts, 
pounding music, and high-tech gadgetry. 
With Lori Singer and Dabney Coleman; 
directed by Stan Dragoti. Copley Plage, 
suburbs. 

MY SCIENCE PROJECT (1985). Wait 
Disney adventure about a high-school 
senior and his strange scientific break- 
through. With John Stockwell, Danielle von 
Zerneck, and Dennis Hopper; directed by 
Jonathan Betuel. Pi Alley, Circle, suburbs. 
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Pee-Wee's 
Big Adventure 


12:35-2:20-4:05- 
5:50-7:50-9:50 


HARVARD SQUARE 
COMPLEX 


THE STORY OF A REBEL AND HIS BIKE. 


THEATRE 


William Hurt Best Actor. 
Cannes Film Festival 


12:15 2:35 
5:00 7:35 9:50 


NATIONAL LAMPOON'S EURO- 
PEAN VACATION (1985). Not a disaster, 
but less inventive than the first Vacation — 
and the relentless catastrophes wear you 
down in much the same way. The Griswaids 
win their two-week, all-expense tour of the 
Continent by on a TV game 
show. The joke, of course, is that they have 
No organic interest in the European spien- 
dors they're seeking: like so many tourists, 
they're just going where the guide book tells 
them to go — and probably yearning in 
secret for the comforts of home. A few of 
the jokes have a rude kick (especially the 
family’s encounters with arrogant Parisian 
waiters and Stonehenge) , but director Amy 
Heckerling is too willing to reach for the 
cheap, the bland, the slapstick obvious; she 
throws most of her juiciest opportunities for 
satire right out the window. With Chevy 
Chase, whose caricature of suburban 
schiubbiness is starting to look like less of a 
caricature, plus Beverly D'Angelo and Dana 
Hill. Cheri, Chestnut Hill, suburbs. 

& KNEVER CRY WOLF (1983). in his 
second film, director Carroll Ballard (The 
Black Stallion) weds his artist's-eye view of 
the landscape to a beautiful tale of survival 
and self-discovery. A mild-mannered Cana- 
dian biologist (Charlies Martin Smith) takes 
a solitary voyage 300 miles into the Arctic 
wilderness to study the behavior of wolves, 
who. are believed to be killing off the local 
caribou population. Ballard lets his camera 
drink in the grandeur of the looming 
Northern landscapes, but he’s also a superb 
storyteller who wants us to question our 
conventional notions of man's relationship 
to nature. M Coolidge Corner 

1922 (1978). Historical epic from Greece 
about the sack of Smyrna by the Turks in 
1922 and the flight of Greek and Armenian 
refugees. Nickelodeon 
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*XOBLOMOV (1981). A moving 


“The Late Shows” 


Rocky Horror Picture Show 
The Adventures of Buckaroo 


Eraserhead 


The Black Stallion 
10 Church Street — 


Carr 
Boston Globe 
12:30 6:10 
Superfilm Celebration 
Saturday Monty Python and the Holy Grail = 1:00-4:30-8:20 
Aug. 10 The Life of Brian 2:45-6: 15- 10:05 
yng | Local Hero 12:00-3:50-7:55 
Aug. 1 Gregory's Giri 2:05-5:55- 10: 10 
Monday Now 1:00-7:45 
Aug. 12 Deer Hunter 4:00 ° 
T The Secret Policeman's Other Ball 1:00-4:25-8: 10 
Aug. 13 And Now ... Something Different 2:45-6:10-9:55 
Wednesday The Marx Brothers 
Aug. 14 Cocoanuts (1929) 3:30-7:45 
1:00-5: 10-9:25 
Duck Soup (1933) 2: 15-6:25-10:40 
Wizard of Oz 12:00-3:50-8:00 
Aug. 15 Singin’ in the Rain 1:55-5:45- 10:00 
Friday K 1:35-4:40-8:05 
Aug. 16 12:00-3:05-6: 10-9:40 
Animal House 3:20-8:05 
Aug. 17 Biues Brothers 1:00-5:25-10: 10 


(Fridays & 


Children’s Film Carnival Saturdays at 11 A.M. 
Race For Your Life Charlie Brown 


Corner of Church & Mass. Ave. 
Cambridge, MA 02238 864-4580 
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7 “An incredible, exciting and onginal action epic oe 
... one of the best films of 
12:45 2:55 5:10 7:40 10:00 — Roger Ebert, “At the Movies Sa 
(in Dolby Stereo) 
“The Adventure Movie of the 
KINFRA-MAN (1975). Outlandishly 
tacky fun. Watch the bionic space warrior ntaeke 
defend Earth from the awful Princess poke 
Dragon Mom in this delightfully weird sci-fi ete 
extravaganza. Made in Hong Kong, it out- en 
camps even the Godzilla movies with its 
slew of supporting monsters in floppy eel re 
rubber suits, its cardboard sets, and its tin- ee 
foil space costumes. Featuring the immortal 
line “Things are so bad that they are worse Sag oa 
than they have ever been!" Coolidge 
| s) 4 
= 
| 12:00 
12:00 
| 
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‘* “WEIRD SCIENCE’ IS A FUNNY AND 
ENTERTAINING MOVIE. ’’—noger ebert. THE movies” 


It’s all in the name of science. Weird Science. 


2 
BOSTON 482- 235-8020 


SACK 
CINEMA CITY 
593-2W0 
EXIT 24 OFF RT. 128 


*& * One Of The Best Directed, 
ais Written and Best Acted Films Of This 


Or Any Year!” 
hael Blowen, BOSTON GLOBE 


Movie Experiences.’ 
—Carrie Rickey, BOSTON HERALD 


end, a brilliant achievement 
—Janet Maslin, NEW YORK TIMES 


WILUAM RAUL 


HURT JULIA BRAGA 


Now Playing 


12:15, 2:35, 5:00, 7:35, 9:50 


12:50, 3:10, 5:30, 7:50, 10:15 


* * * * ...One Of 19855 Outstandin 


“The mark of greatness from to 


KISS OF THE SPIDER WOMAN 


WILLIAM WURT BEST ACTOR 1985 CANNES FILM 


Continued from page 41 

and jaw-dropping physical splendor. Watch- 
ing it these days, you catch echoes not only 
of °30s films but also of contemporary 
works like Steven Spielberg's. The film tells 
kids that following the letter of the rules isn’t 
important, doing right is; the magical 
animation says that if you take pride in your 


demented send-up of suburbia his 
slickest, most “‘tasteful’’ product to vain 
and probably his funniest. Follow the worm- 
eaten adventures of Francine Fishpaw 
(Divine), an elephantine housewife driven 
to alcoholic despair by her fiendish family 
and then rescued by Todd Tomorrow (Tab 
Hunter) , a dashing stud in a white Corvette. 
Waters's wild card, as always, is the gleeful 
sadism of his characters; acts of gratuitous 
mayhem make them come alive. With the 
great Edith Massey as Cuddies. Somerville 
Theatre. 
THE PRICE OF LOVE (1984). A lower- 
class girl is deserted by her wealthy lover 
but manages to get a factory job and pull 
her life together. Tonia Marketaki directed 
this Greek period drama. Copley Place. 

& HONOR (1985). Call it the 
Dr. Strangelove of Godfather movies. The 
hero, Charley Partanna (Jack Nicholson) , 
is the Prizzi family’s enforcer, who has 
sworn his allegiance to the clan since birth 
but finds himself tested when he marries a 

freelance hitwoman (Kathleen Turner) . 

Anjelica Huston, in a high-style comic 

performance, is the don’s granddaughter 
(and Charley's ex-girlfriend), a kind of 

Italian-American Princess who brought 

‘shame on Charley, herself, and the family 

years ago and now wants Charley — and 

her honor — back. Playing one of his rare 
dumb characters, Nicholson incorporates 

his eyebrow-flexing mannerisms into a 

consistent, overscaled performance — one 

that, like the movie itself, contains subtleties 
within its absurdities. And director John 

Huston drenches this leisurely paced biack 

comedy in irony — a luxurious, baroque 

irony that keeps us at a cleansing distance 
from the characters. Copley Place, Harvard 

Square, Orson Welles, Allston, suburbs. 

*&*kXTHE PURPLE ROSE OF CAIRO 

(1985). Woody Allen teils the story of a 

Depression waitress (Mia Farrow) who 

forgets her drab marriage by gorging herself 

on escapist ‘30s films; one day, a matinee- 
idol character (Jeff Daniels) jumps off the 
screen and into her arms. Allen doesn't pull 
off every one of his Pirandellian pirouettes, 
mostly because the ‘‘real world’’ here is as 
much a screen cliché as the celluloid 


_ wonderland. But Farrow and Daniels make 


an ingratiating couple. West Newton. 


“THE SLEEPER HIT OF THE SUMMER 
with plenty of creepy chills and thrills:’ 
—Mike Hughes, CNN 
‘Fright Night’ is terrific?” 
—Jay Carr, BOSTON GLOBE 


SACK CIRCLE CINEMA 
1-2 399 
BOSTON 482-1222 566-4040 
SHOWCASE SHOWCASE SHOWCASE 
DEDHAM REVERE WOBURN 
326-4955 286-1660 933-5 
ROUTE at 128 ROUTE C1&60 
SACK SACK CINEMA a 
SOMERVILLE NATICK DANVERS 
AT ASSEMBLY SQUARE 237-5840 ROUTE 9 593-2100 
628-7000 OPP. SHOPPERS’ WLD. EXIT 24 OFF RT. 128 


KNOWN TO MAN—THE FAMILY VACATION. 


JOHN CANDY IS ABOUT TO FACE THE MOST DEVASTATING EXPERIENCE 


LIFE IS A BEACH. 


SACK CINEMA GENERAL CINEMA SACK GENERAL 
aa ROUTE? (NO. SHORE SHOP. CTR. 
OPP. SHOPPERS’ WLD. 599-1310 277-2500 


REMBETIKO (1983). Costas Ferris’s film 
examines the life of a legendary singer in 
order to explore the origins of rembetiko 
music, a predecessor of bouzouki, among 
Greek and Armenian refugees in the 1920s. 


Copley Place. 

(1965). Roman 
Polanski’s overly clinical shocker about a 
young woman's descent into madness. 
Catherine Deneuve plays the soft-spoken 
Belgian lamb who holes up in her ornate 
London apartment, killing off the various 
men who lust after her. The movie has 
frightening moments, but we never get 
inside the head of Deneuve's schizophrenic 
seductress (with almost no lines to speak, 
she’s like a nymph on Thorazine) , and the 
movie seems cold and empty. @ Harvard 
Film Archive. 

RETURN OF THE LIVING DEAD (1985). A 
low-budget horror movie — not to be 
confused with George Romero’s upcoming 
Day of the Dead — about zombies who rise 
from the grave and feed on the living. With 
Clu Gulager and James Karen. Cinema 57, 
Circle, suburbs. 


**k*ST. ELMO’S FIRE (1985). Despite 
some glaring flaws, this junior-league ver- 
sion of The Big Chill has something you 
rarely see in today’s youth movies: a 
heartfelt understanding of how life in the 
*80s, with its clash of hedonism and 
conformity, has become a pressure cooker 
for middle-class kids looking to make a 
place for themselves. The characters are 
seven recent graduates of Georgetown 
University, inseparable friends who are still 
hanging out together the way they did the 
year before at school — guzzling beer, 
chewing over their love lives, contemplating 
careers. The story often seems little more 
than a bundle of soapy contrivances, but 
director Joel Schumacher gives it a free- 
ensemble-comedy charge, and 
he gets charismatic performances from the 
junior-all-stars cast. With Emilio Estevez, 
Demi Moore, Rob Lowe, Ally Sheedy, Judd 
Nelson, Mare Winningham, and Andrew 
McCarthy. Beacon Hill, Circle, suburbs. 
kk XTHE SAMURAI TRILOGY (1954- 
*55). Hiroshi Inagaki’s breathtaking, three- 
part entertainment has the fee! for space 
and action of some of the best American 
color Westerns, and it applies this style to 
teeming material that recalls our own 
historical and Biblical epics. Toshiro Mitune 
Stars as the real-life 16th-century 
samurai/saint, a farm boy whose fierce 
coincides with his 
Buddhist yearning for self-conquest. 
Coolidge Corner. 
*&*&%SANJURO (1962). Kurosawa's se- 
quel to Yojimbo follows the further exploits 
of the swaggering Toshiro Mifune hero; this 
time he confronts a group of naively 
dedicated young samurai whose very 
earnestness makes them unexpectedly 
dangerous. Lively and funny, but not close 
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to the brilliant Yojimbo. 2 Coolidge Corner. 
*&k*ATHE SEARCHERS (1956). John 
Ford tapped a spooky, obsessive strain in 
the makeup of the Western hero and 
created an intriguing ‘‘alternative’’ Western 
that some regard as a central myth of the 
genre. John Wayne is the frontiersman 
whose search for a child (Natalie Wood) 
taken captive by the indians becomes his 
entire life. The movie was embraced by a 
generation of Hollywood filmmakers who 
took the mixture of racism and heroism in 
Wayne's character as a sign of moral 
complexity. The Searchers is visually im- 
pressive, but it's also heavy, humorless, and 
dramatically stiff. Brattle. 

*&kKTHE SERVANT (1963). Director 
Joseph Losey and screenwriter Harold 
Pinter teamed up to make this creepy satire 
of upper-class British decadence. Dirk 
Bogarde is elegant and sinister as the 
manservant who takes over the household 
of his enervated master, played by James 
Fox. With Sarah Miles as Bogarde's whorish 
girlfriend and Wendy Craig as Fox's proper 
fiancée. Beautifully photographed by 
Douglas Slocombe. Brattle. 
*%&*YSHANE (1953). An epic, visually 
breathtaking Western featuring Alan Ladd 
as the laconic ex-gunfighter who comes to 
the defense of homesteaders. Much im- 
itated in recent years (notably by The Road 
Warrior and Pale Rider) , the movie is 
schematic and e ti it 
glorifies the rootlessness of ‘the gunslinger 
and yet reveals — with far too heavy a hand 
— that he is victimized by his own code of 
honor. With Jean Arthur, Jack Palance, and 
Brandon de Wilde; George Stevens 
directed. Brattle. 

SHINING (1980). Staniey 
Kubrick's adaptation of Stephen King's 
haunted-house ‘novel has the sort of pro- 
found cinematic technique that can fool you 
into thinking it has profound ideas. Kubrick 
turns the story of Jack Torrance (Jack 
Nicholson) , a blocked writer who succumbs 
to cabin fever, into a metaphysical muddle; 
it's unclear whether the movie is about 
human evil, supernatural evil, or some 
strange mingling of the two. But Jack 
Nicholson (in an underrated performance) 
spills out more primal rage than any actor in 
history, and his sarcastic raving is hard to 
forget. With Shelley Duvall. @ Harvard Film 
Archive. 

kkk KTHE SHOOTING PARTY (1985). 
High entertainment in the best sense. At 
once elegiac and deftly satirical, this 
adaptation of isabel Colegate’s 1980 novel 
depicts the last gasp of a grand aristocratic 
culture — Britein’s landed nobility, which is 
enjoying its final respite before the ravages 
of Worid War |. We're at the country estate 
of Sir Randolph (James Mason), and as in 
Renoir's Rules of the Game we're treated to 
flirtation. and adultery, to the interplay of 


noblemen, servants, and gamekeepers, to. 


vigorous bouts of hunting. Here, though, the 
tragedy of the characters lies not in the 
heartiessness of their sport but in the 
perfection of an existence that has become 
irrelevant. With glorious performances by 
Dorothy Tutin, Judi Bowker, Rupert Frazer, 
John Gielgud, and, in his final screen 
appearance, James Mason, who envelops 
the movie in ruefuiness and warmth; no 
actor has ever personified nobiesse oblige 
as gracefully or poignantly as he does here 
Directed by Alan Bridges. Copley Place. 
***kSHOOT THE PIANO PLAYER 
(1960). Francois Truffaut's exuberant, trag- 
ic second film seems cruder today than it 
did in 1960, but it retains its fresh viewpoint 
Charles Aznavour is charming as the former 
concert pianist hounded by a pack of 
gangsters who are no less dangerous for all 
their bumbling. A ticklish, surprising, and 
extremely energetic movie. With Nicole 
Berger. Brattle. 

BOAT (1951). Turn-of-the- 
century life on the Mississippi is fraught with 
romance, miscegenation, and warbling 
about that ‘Ol’ Man River'’ in this tush, 
hollow version of the Kern-Hammerstein 
musical. Notable for the radiant Technicolor 
and.a haunting performance by Ava Gard- 
ner as the tragic Julie. With Kathryn 
Grayson, Howard Keel, and Joe E. Brown; 
directed by George Sidney. 2 Boston 
Public Library. 

SILVERADO (1985). Trying to breathe 
life back into the Western, writer/director 
Lawrence Kasdan has rooted through his 
memory for archetypal Western moments 
and strung them together in a horsy daisy 
chain. Kasdan leaves nothing out: we get 
gunplay, galloping horses, and wagon 
trains; a classic story about four straight- 
shooting outsiders (Kevin Kline, Scott 
Glenn, Danny Glover, and Kevin Costner) 
who unite in a common cause; a romantic 
subplot about a farm girl and a drifter; and a 
villain who's’ a real lowdown coyote. The 
trouble is, he scales everything to such epic 
proportions that no feelings come through. 
The“ characters ali but disappear in an 
overabundance of ritualized action and in 
Kasdan's endiess crane shots of “The 
Land."’ With Rosanna Arquette and Brian 
Dennehy. Copley Place, Alliston, suburbs. 
KSINGIN’ IN THE RAIN (1953). 
The directorial team of Stanley Donen and 
Gene Kelly, the songs of Nacio Herb Brown 
and Arthur Freed, and the performances of 
Kelly, Debbie Reynolds, Donaid O'Connor, 
and Jean Hagen combine to make the finest 
musical of the ‘50s, and perhaps the best 
ever. The background — Hollywood at the 
beginning of the sound era — makes for a 
lively plot. but the film hardly needs it with 
such extraordinary numbers as ‘Make ‘Em 
Laugh"’ and the classic title sequence. Z 
Harvard 


about New York's punk underground. Wren 
(Susan Berman). the heroine, is a poseur 
and a hanger-on, an East Village punkette 
who's so alienated she can't even fit into the 
misfit culture of the punks. For a while she 
hooks up with Paul, a rube who lives in a van 
under the West Side highway, but even he 
wises up, and Wren is left alone. waiting for 


the ticket to fame that will never come. 
Seideiman moves her story to a nervous 
urban rhythm (the dark, jangly music is by 
the Feelies) , and the performances have an 
authentic, rough-edged quality — perhaps 
because the actors all appear to be playing 
versions of their real-lite selves. With 
Richard Hell. Somerville Theatre. 

SUDDEN LOVE (1984). A contemporary 
romance about a woman who flees the 
boredom of her married life for an aftair with 
a French economist. Directed by Yorgos 
Tseberopoulos. Copley Place. 

SUMMER RENTAL (1985). John Candy 
plays an overworked family map who rents a 
tumbledown shack for his vacation. With 
Richard Crenna; directed by Cari Reiner. 
Charlies, Place, Chestnut Hill, 
suburbs. 

*%A SUNDAY IN THE COUNTRY 
(1984). Set on a single day in pre-1914 
France, Bertrand Tavernier's elegiac 
character study centers on a serene, aging 
painter whose son has arrived with his family 
for their weekly Sunday visit. Louis Ducreux, 
the 73-year-old French theater actor who 
plays the old artist, has a face that's the 
image of elderly kindliness. As he begins 
looking back on his life’s work, wondering 
how he could have passed through the 
impressionist revolution without being 
touched by its most vital voices, there are 
moments of poignance and fascination. 
Unfortunately, Tavernier fils out the rest of 
his story with conventional turn-of-the- 
century types (the stuffy bourgeois, the 


feminist free spirit) left over from Well-Made . 


Playwriting 101. Despite Ducreux's cuddly 

presence (and despite the gorgeous, paint- 

erly photography) , the movie is quaint and 
Somerville Theatre. 


* *KVIDEODROME (1983). David 
Cronenberg's most recent psychosomatic 
horror show is about a sleazy cabie-TV- 
Station operator (James Woods) who 


comes under the speli of a sinister video 
signal; he's haunted by visions of undulating 
sexual televisions, and his body is trans- 
formed into a suppurating tape deck — a 
repository for squishy video cassettes that 
instruct him to kill. Cronenberg’s visions of 
betouled flesh are transfixing, yet just when 
you expect his sadomasochistic tricks to 
erupt into a full-biown statement on tele- 
vision, pornography, and the lure of 
scabrous imagery, the story turns into a 
routine (and semicoherent) suspenser. 
With Deborah Harry. @ Harvard Film 
Archive. 

&&X KVIXEN (1968). Along with Beyond 
the Valley of the Dolls, this is Russ Meyer's 
best film, a witty, ironic, and surprisingly 
deft tale of an outdoorsy girl who manages 
to commit 10 kinds of adultery and still 
seem true to her man. Somerville Theatre. 

VOLUNTEERS (1985). Comedy about a 
rich young man who joins the Peace Corps 
to escape a gambling debt. With Tom 
Hanks and John Candy; directed by 
Nicholas Meyer. Cheri, suburbs. 


THE WIZARD OF OZ (1825). A silent 
version with a cast that includes Oliver 
Hardy. Off the Wail. 

KTHE WIZARD OF OZ (1839). One 
of the screen's most indelibie fantasies, and 
if you haven't seen it in its original brighter- 
than-life color, you don't know what a 
wonderful wiz of a movie it is. With Judy 
Garland, Ray Boiger, Margaret Hamilton, 
and Bert Lahr. @ Harvard Square. 


Y 


YELLOW SUBMARINE (1968). 
The colorful, pop-art extravaganza featuring 
dozens of Beatles songs and a piot in which 
rather biand replicas of the Fab Four rescue 


“swirling patterns he creates from them are 


Original and elating. Harvard Square. 

kKKKYOJIMBO (1962). Akira 
Kurosawa's deliciously satirical, relentiessly 
violent samurai saga, in which the self- 
intoxicated lone warrior (Toshiro Mifune) 
Swaggers into a town split by feuding 
factions and hires himself out to both of 
them. Sergio Leone remade it in 1964 as the 
spaghetti Western A Fistful of Dollars. D 


Coolidge Corner. 


Phone 645 & 10.00 
PLAZA ‘ -0088 Sat 4 Sun 
CONTINUOUS 250.645 & 10:00 
from 2.45 
615 
PRIVATE UNCTION Sat & Sun 
F $00 6 615 
Tantala Ray @ Cara Lott 725 
Sat & Sun 
BROOKE FIELDS @ DANIELLE 
“PUSSYCAT GALORE’ 925 
Sat & Sun 
$20,925 
750.945 
Sat & Sun 
(amila 
trom 3.30 


WEST NEWTON 


A 


1296 Wash. 964-6060 


THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 1 4 2 


NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO CONTINUOUS FROM 10 A.M. + 


CADE TS 
SCORPIO 


CURVE SERVICE 
HOME COMING 


“A POTENT, PROVOCATIVE, 
SIZZLINGLY SEXUAL BUNDLE. 


Rupert Everett plays with an erotic languor 
Mirsnds Richerdeon 


— Molly Haskel, VOGUE 


“CRIME AND PASSION, SERVED SIZZLING. 
A stunning big-screen debut ‘by 


tv 


S861 “EL LSNONV NOILO3S *KINZOHd NOLSOS8 3H1 


STING - JENNIFER BEALS 


A WOMAN BORN OF ELECTRICITY. 
A MAN DRIVEN BY OBSESSION. 


| 
| 
-_ 
AWAY ... BY AN UNUSUAL -\ 
DESTINY IN THE BLUE SEAOF AUGUST) 
SNEAK PREVIEWS EVERY NIGHT 
(1975). Lina WertmUller's screechiest hour. New T.V 
v. Best in Gay Video Plus Special Sports 
When a wealthy shrew (Mariangela Melato) _ 
Giannini) she keeps under her thumb are 2. 
f marooned on a lush desert isle, the hot- idyllic Pepperiand from the Blue Meanies. 6 
tempered servant turns his overseer into a Director George Dunning borrows cartoon 
growling sexual slave. The movie has its images from hundreds of sources, and the 
amusing passages, but Wertmilier's high- 
decibei mishmash of séx and Marxism . 
wears you out. & Coolidge Corner. | 
golden girl from Lana Turner to 
06 Comm Ave. Bostc MBRIOGE 
Seideiman's funny independent feature DANVERS. REVERE 
286-1660 ~ 
593-7100 
N E 1 iP EXIT 24 OFF RT. 128 ROUTE C1460 
Starts Friday, August 16 ANUS WORIRM 
CINEMA RTE.9 SHOPPERS WORLD 
2:00, 4:00, 6:00, 8:00, 10:00 326-4955 933-5330 
ROUTE 128 QT. 128 MEAR 
+ 


WOLUNTEERS 


Ready or not, here they come. 


HBO PICTURES w assocarion wim SILVER SCREEN PARTNERS presents 
RICHARD SHEPHERD -WALTER F. PARKES prooucrion a NICHOLAS 


MEYER 


TOM HANKS “VOLUNTEERS” RITA WILSON TIM THOMERSON {ano JOHN CANDY as Tox turns] 
wusic By JAMES HORNER Director oF RIC WAITE, A.C. 

scncewpuay BY KEN LEVINE & DAVID ISAACS stony er KEITH CRITCHLOW 

paoouceD 6y RICHARD SHEPHERD ano WALTER F. PARKES omectep ev NICHOLAS MEYER 


STARTS FRIDAY AUGUST 16th 


ATRI-STAR RELEASE 
© 1985 Tri-Star Pictures inc. 
All Pognts 


Reserved 


SACK CIRCLE CINEMA SOMERVILLE aa 
HERI 1- 399 CHEST AVE 
so CHER 2:3 CLEVELAND AT ASSEMBLY SQUARE 326-4955 
BOSTON 536-2870 566-4040 628-7000 ROUTE } ot 128 . 
SHOWCASE SHOWCASE SACK CINEMA SACK 
CINEMA CITY 
REVERE NATICK DANVERS 
286-1660 933-5330 237-5840 ROUTE9 593-2100 
C 1 ond ROUTE 60 RT. 128 NEAR 93 OPP. SHOPPERS’ WLD. EXIT 24 OFF RT. 128 


200 STUART nor PAR 
BOSTON 482- 1222 


SACK 
CINEMA 57 SOMERVILLE 


CIRCLE 


399 CHESTNUT HILL AVE. 
CLEVELAND CIRCLE 


CINEMA 


566-4040 


SACK CINEMA 


237-5840 ROUTES 
OPP. 7 


DANVERS 1-2 


599-3122 
or LIBERTY TREEMALL 


Win. 


“FORGET ABOUT FINDING A BABYSITTER. 
HERE’S A MOVIE THE WHOLE FAMILY CAN ENJOY.” 


—FAMILY CIRCLE 


“Children will love it. A movie parents wil want to take 


their kids 
—WOMEN’S DAY 


“Pure pleasure! Follow that child right into the theater.” 


—Gene Shalit, THE TODAY SHOW 


“The best family: movie of the summer.” 


—Jeffrey Lyons, SNEAK PREVIEWS/INN 


“Hilarious, imaginative. A delight no child, or 
parent should miss.” 


—WORKING PARENTS 


DISTRIBUTED BY WARNER BROS. 


SACK SACK CIRCLE CINEMA ){ «Sack 
COPLEY PLACE BEACON HILL 399 CHESTNUT HILL AVE. SOMERVILLE 
: 1 BEACON ot TREMONT CLEVELAND CIRCLE AT ASSEMBLY SQUARE 
266-1300 BOSTON 723-8110 566-4040 628-7000 
SACK CINEMA PEABODY SHOWCASE SHOWCASE SHOWCASE 

NATICK CINEMA REVERE WOBURN DEDHAM 
237-5840 ROUTE 9 SHORE SHOP. CTR 286-1660 933-5330 326-4955 
OPP SHOPPERS’ WLO 599-1310 C 1 and ROUTE 60 RT. 128 NEAR 93 ROUTE | ot 128 


PEE-WEE's BIG ADVENTURE 


An ASPEN FILM SOCIETY / ROBERT SHAPIRO Production 
PEE-WEE HERMAN in PEE-WEE'S BIG ADVENTURE 
co-starring ELIZABETH DAILY - MARK HOLTON + DIANE SALINGER - |UDD OMEN 
music composed by DANNY ELFMAN! director of photography VICTOR |. KEMPER,A.S.C 


executive producer WILLIAM E. McEUEN 


writien by PHIL HARTMAN & PAUL REUBENS & MICHAEL VARHOL 
produced by ROBERT SHAPIRO and RICHARD GILBERT ABRAMSON directed by TIM BURTON 
FROM WARNER BROS. 


SACK 


841 BOYLSTON ST. 


HARVARD SQ. 


THEATRE 
10 CHURCH ST 


CIRCLE CINEMA 


399 CHESTNUT Hitt AVE. 
CLEVELAND CIRCLE 


OPP. PRU. CTR. 267-8181) [CAMBRIDGE 864-4580 566-4040 ROUTE ot 128 
SHOWCASE GENERAL CINEMA GENERAL CINEMA SACK CINEMA 
REVERE FRAMINGHAM | |BURLINGTON MALL} | DANVERS 1-2 
286-1660 RTE.9 SHOPPERS WORLD] ROUTE 128 EXIT42 599-3122 
C 1 and ROUTE 60 235-8020 272-4410 ot LIBERTY TREE MALL 


"even ifne@onewants it. 
a powertul new motion picture: 
| Based Novelty ROBERT DALEY 
| 
UNDER 17 REQUIRES ACCOMPANYING 
STARTS FRIDAY AUGUST 16th 
933-5330 326-4955 286-1660 
“ah RT. 128 NEAR 93 ROUTE | at 128 € 1 and ROUTE 60 
— THE STORY OF A REBEL AND HIS BIKE 
. 
Ray 
4 
Ow 
ae The First Sesame Street movie ever. 
Ps A Chitdren’s Television Workshop Production Starring JIM HENSON’S SESAME STREET MUPPETS - CAROLL SPINNEY « JIM HENSON - FRANK OZ 
aor WAYLON JENNINGS * DAVE THOMAS _ Music Score by VAN DYKE PARKS and LENNIE NIEHAUS Executive Producer JOAN GANZ COONEY , 
po Wninen by TONY GEISS & JUDY FREUDBEAG Produced by TONY GARNETT Directed by KEN KWAPIS ‘ 
SHOWCASE 
DEDHAM 
| 
- 
4 
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OTHER HI-FI VCR 
YOU 
THIS KIND MENU. 


tures. In addition to incredible 
hi-fi sound and remote input 
capability, you get the flexibility 
of programming directly through 
the machine. Four heads provide 
picture-perfect record, playback 
and special effects. A cable- 
ready, 139-channel tuner provides 


1.MON-PM 8:00 CH 


i 28-day/8 event programmability; 
“ 2.SUN P M 6: 30 CH26 a lighted tape area allows tape 
usage monitoring. 
And if there’s a power outage 
; during the night, the VS-603 


M F PM10:00 CH 8 is one VCR you won't have to 
reprogram in the morning. 
Because instead of the normal 
one hour back-up memory, there’s 
7-day back-up power. 

So if you’re looking for the 
best in VHS hi-fi VCR’s, look ° 
no further. 

AKAI’s new VS-603 is really 
going to - some ears. 


7e=4.FRL PM 5:15 EXT 


NO. 


of 8 programs. All at one time. 
So there’s no waiting for that 


AKAI’s new Hi-Fi VS-603 may 
well make ordinary VCR program- 


ming seem obsolete. 
Because now, the combination 
of convenient full-function wire- 


missed portion to reappear 
on the display. And no more 
missed shows due to program- 


Hi-Fi. (Vas) 


less remote programming and an ming accidents. 
interactive monitor system What's more, the new AKAI 
allows you to see the full menu 


i 
VS-603 comes jam-packed with | 


plenty of other impressive fea- 


Manufacturers Marketplace 
All Locations 
The Video Connection 
All Locations 
Home Entertainment Showplace 
Brockton 


Video Paradise 
All Locations 


= 
ii 
on 
is 
we 
1 
— 
‘ 
I 
| 
a 
ee he 
{ 
. 


Che Commonwealth of Massachusetts 


By His Excellency 


MICHAEL Ss. DUKAKIS 


Governor 


A PROC TION 


1985 


WHEREAS: Film Video International ‘85 is a major event for the world’s film, video and 
television communities and has attracted knowledgeable and provocative individuals from 
every aspect of the communications industry; and 


WHEREAS: Film Video International establishes a forum that reaches across geographic boundaries 
and contributes to international understanding through the means of a common language; 
and 

WHEREAS: Film Video International establishes an annual festival and conference which supports 


and contributes to the development of an art form; and 


WHEREAS: Film Video International has made a significant commitment to the Commonwealth of 
j Massachusetts by providing a marketplace for exchange of ideas wherein discussion and 
: debate of contemporary communications' issues can be undertaken. In so doing, this 
event publicly recognizes the vital and expanding role of the Commonwealth in the 
communications industry; and 


WHEREAS: Film Video International honors and promotes the work of the creators Qf cinematic and 
video art. In so doing, invaluable contribution is made to the discovery of future 
talents and technological breakthroughs; 


NOW, THEREFORE, I, MICHAEL S. DUKAKIS, Governor of the Commonwealth of Massachusetts, do hereby proclaim 
the week of August llth through August 17th, 1985 as 


FILM VIDEO INTERNATIONAL WEEK 


and urge the citizens of the Commonwealth to take cognizance of this event and to 
participate fittingly in its observance. 


| Given at t Executive Chamber in Boston, this 
| thirty-first day of July, one thousand nine 
hundred and eighty-five and of th 

Independence of the United es America, 
the Awo hundred and tenth” 


LA. 
By His Excellency the Governor ( 


MYCHAEL S./DUKAKIS 


GOD SAVE THE COMMONWEALTH OF MASSACHUSETTS 
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WHEREAS: 


WHEREAS: 


WHEREAS: 


WHEREAS: 


WHEREAS: 


THEREFORE, 


PROCLAMAT I°ON 


Film/Video International will be this City's 
first international festival and conference 
featuring U.S. and World premiers of maior 
motion pictures and video art; and 


Organizers have scheduled the American premiere 
of the Japanese film Mishima along with the 
re-release of the 1954 movie, "The Glenn Miller 
Story" during this eight-day schedule of events; 
and 


There will be several festival movie series 
highlighting children's films, current inter- 
national documentaries, Boston-based producers 
along with midnight until dawn retrospectives; 
and 


Film/Video International '85 includes a three 
day professional conference to focus on 
communication issues, production, marketing, 
technology and human values; and 


This festival and conference exemplifies the 
continuing spirit of achievement within the 
cinematic, video-arts community as well as 
creating a network of support for the future; 
NOW 


IT, RAYMOND IL. FLYNN, Mayor of the City of Boston, 


do hereby join with the entire Boston filmgoing 
community in proclaiming August 11-18, 1985 
as 


FILM/VIDEO INTERNATIONAL '85 WEEK 


in the City of Boston and urge all my fellow 
Bostonians to join me in recognizing this out- 
standing cultural event. 
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NIGHT GALA 
August 11, 7 p.m. 


955 Boylston St., Boston, MA 


elegant Japanese buffet dinner & entertainment % 
$35 per person, includes gala and priority seating ticket to 


American premiere of ‘‘Mishima’ 


American Premiere of Paul Schrader’s 


“MISHIMA” 


August 11, 9:45 p.m. Opening Ceremonies 
10 p.m. Screening 
Sack Cheri, 50 Dalton St., Boston, MA 


~ CHILDREN’S FILM FESTIVAL: | 


“Louis B. Mayer Traveling Film Carnival’ 
Sponsored by Emack & Bolio’s 


August 12 - 18, 10 a.m. & 12 noon. 


¢ “Sound of Sunshine, ° “Curious George Goes °“Crac” (USA) 1981 
Sound of Rain” (USA) to the Hospital” (USA) 1983 . «Hug Me” (USA) 1981 
«“The Snowman Britain) 1983 “The Fish from Japan” “The Remarkable Runaway 
¢ “The Snake Prince (USA) 1983 Riderless Tricycle” 
(Czechoslovakia) 1983 * “Danger on Dartmoor” (USA) 1982 
* “Oh Boy! Babies!” (USA) 1982 (Great Britain) + “Ballet Robotique” 
¢ “Mama and the Wild Baby” *“Curious George” (USA) 1984 (USA) 1983 
(Sweden) 1983 * “Angus Lost” (USA) 1982 | 
“Doctor De Soto” (USA) 1984 “The Great Cognito” 
“ ” see page 7 for dates & times 
¢ “Platypus Cove *“A Boy, A Dog, and A Frog” 
‘ (Australia) 1983 (USA) 1981 


VIDEO ART FEAST Film/Video International Closing Night 
Sponsored by WFNX and VIDEOSMIT! 
1940’s USO 
Monday, August 12 B h 
7:30 p.m.-10 p.m. Metro eaturing entertainment by Boston's own 
15 Lansdowne St., Boston, MA GIRLS’ anteen as 
buffet dinner and video art feast 
NIGHT OUT Sunday, August 18, 6 p.m. 
“Skin Matrix” Monday 50 
Ed Emshwiller 1984 August 12,10 p.m aza, Boston, 
“Juste le Temps” Metro very special guest appearances 
Robert Cahen 1983 " i st 1940's attire encouraged 
“Der West En Lebt” $7 admission 9:15 p.m. Parade to the Sack Cheri for 
Klaus Vom Bruch 1983/4 the American Premiere re-release of 
“The Glenn Miller Story” 
includes party, parade, and priority seating theatre ticket 
dl BOSTON S BIGGEST American Premiere of the Re-released 1954 Hit 
“Prelude to the Tempest” PAJAMA PARTY “The Glenn Miller Story” . 
Doug Hall 1985 Sponsored by WFNX starring Jimmy Stewart & June Allyson 
“Grass” “1 Spent the Night in the Sack with Jack” 
Janice Tanaka 1985 Saturd A 7 as 
“Diplomates” aturday, August 17, 12 midnight to dawn 
i Mario Paoli & Dan Hartnett 1984 Sack Cheri, 50 Dalton St., Boston, MA Sunday 
“Trouble” A Jack Nicholson Retrospective: August 18 
Matthew Smotzer & Mario Paoli 1984 “Head” 1968 10 p.m. . 
“Auto Olympia” Sack Cheri 
Branda Miller 1984 “Five Easy Pieces” | ’ 
randa Miller 1071 50 Dalton St. 
tickets are limited ¢ $10 includes buffet, “The Last Detail” 1973 Boston, MA 
video feast and admission to Bring your favorite Teddy bear $7 general admission 
Film/Video International Dance Party $10 admission 


MOTION 
PICTURE 
POSTER 
EXHIBIT 


The world’s foremost collection of vintage @ 
movie posters from the Motion Picture Arts “a 


GRAND 
PRIX 
presents a program of cable access 


Grand Prix, the 1966 film about life on the international race Vane HENS 
car circuit starring James Garner, Yves Montand. and Eva Wednesday, August 14th, 7:30 p.m 


Marie Saint will be screened at the Museum of 
Transportation, Larz Anderson Park, Brookline on Friday, 1 Rolling by Harriet Riesen 30 minutes 


Gallery in New York City will be on display August 16th, at 7 p.m. Admission is $1 for adults and $.50 2. Reagan Reggae by Laure! Chiten 1984 4 minutes 
These posters were selected by Ira Resnick for children American Film institute prize winner 
who is Owne: of the Motion Picture Arts The film is part of a month-long film series on auto racing 3 Oakridge Street Block Party 


co-sponsored by the Museum of Transportation and The 
Museum of Our National Heritage, Lexington 
For information about other films 
in the senes and directions to 
the Museum, please call 
522-6140 

The Museum of Transportation is 
| a supporter of Film Video 


Gallery and :5 one of the foremost collectors 
of vintage pusters in the U.S. According to 
Resnick, “Many movie posters, especially 
those from the silent era are, in my opinion 
works Of fine art. In the last ten years or so, 
poster prices have appreciated sharply but 
there are still bargains to be found among 
the less well-known titles and talent 


by Tania Erlig 15 minutes 
Hometown USA 1985 
Documentary winner SCAT is 
located at 90 Union Square (at . 
the renovated fire station) 
Somerville. MA 628-8826 

A supporter of 

Film Video International 


International 
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Buy the complete system 
and get the amplifier and 
the turntable free. 


Here’s a SPECIAL BONUS OFFER from 26”’ diagonal Monitor- 
RCA on the world’s most advanced 
audio/video system: 


Get the MSA100 Integrated Amplifier and 
the MTT130 Linear-Tracking Turntable 
FREE when you purchase the other com- [YESS recorder delivers stereo 
ponents of the complete Dimensia system sound that approaches digital 
within a 6-month period. Whether you 
decide to bring home the excitement of 
Dimensia all at once, or build the entire 
system component by component, this is 
a great way to enter the next dimension 
in sight and sound. 


The only totally interactive _ 
audio/video system operated 


Receiver. Full Spectrum 
chassis processes 100%, 
of the audio/video signal. 


VHS Hi-Fi Video Cassette 


quality. Remote programming. 


Integrated Stereo Amplifier 
provides more than ample 
power, with electronic vol- 
ume control. 


AM/FM Stereo Tuner includes 
quartz-synthesized tuning sys- 
tem, fluorescent signal strength 
indicators, 16 station presets. 


Come in for a demonstration 


See your local RCA dealer for details 


Auto-Reverse Cassette Deck 
plays both sides of a cassette 
for uninterrupted listening. 

Program up to 15 selections. 


Linear-Tracking Turntable auto- 
matically determines disc size 


direct-drive motor. 


Compact Digital Audio Disc 
Player features laser pickup 
for incredible sound. Plays up 
to 15 selections in any order. 


Speakers available in your 
choice of 2-way system 

(for Monitor-Receiver) or 
3-way System (for Amplifier). 


and correct speed. Quartz-locked 
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ROB AMES is the Director of Marketing for Syntone 
Inc., a company that specializes in digital audio sys- 
tems. Ames has an MBA in marketing as well as being 
a jazz sax player and composer. 


DAVID ATWOOD is presently an independent television 
producer, director, and editor who lives and works in 
the Boston area. His TV teeth were cut in the woods of 
Maine during college on both commercial and educa- 
tional television. He lost his country innocence at 
WGBH-TV from 1965 to 1980 as a cameraman and staff 
director. During that time a number of his programs 
received awards including five local Emmys. To recover 
from the years in Public Broadcasting he was Opera- 
tions Manager of the pioneering QUBE interactive cable 
system in Columbus, Ohio, for two years. In 1982 he 
returned to production. Atwood's directing credits in- 
clude “Evening at Pops,"’ “The Constitution, That De- 
licate Balance" and several music specials. He present- 
ly is a consulting associate of Cambridge Television 
roductions. 


BERGE AYVAZIAN is Director of Research and Plan- 
ning Services for Kalba Bowen Associates Inc. The 
Cambridge-based market research consulting firm spe- 
cializes in the telecommunications industries, products, 
and services. Ayvazian has directed many of Kalba 
Bowen's studies in the areas of cable and pay tele- 
vision, satellite communication, and interactive tele- 
communications. Ayvazian is also principal author of 
four reports on direct broadcast satellites and has 
served as Project Coordinator in a study on the 
feasibility of starting a fourth national television 
network. Ayvazian is a member of the adjunct faculty of 
the College of Communication at Boston University. 


KIRSTIN BECK is a New York City based communica- 
tions and consultation specialist in cable television 
direct broadcast satellite development in the United 
States and in Europe. The author of Cultivating the 
Wasteland: Can Cable Put the Vision Back in TV?, she 
writes and lectures frequently. Among Beck's recent 
cable and new video technologies clients havebeen the 
City of Rotterdon, Holland; the National Endowment for 
the Arts; and New York University. Beck began her 
career as a staff assistant to Nancy Hanks at the 
National Endowment for the Arts. 


TOM BERNARD has been Vice President of Marketing 
and Distribution for Orion Classics since its inception 
three years ago. Before joining Orion Classics, he was 
Director of UA Classics and Manager for Films 
Inc. Theatricals Division. Bernard has a BA in Ra- 
dio/Television/Film from the University of Maryland and 
started his career in the Non-Theatrical Division at New 
Line Cinema. Over the years, Bernard has distributed 
numerous films, among them: “Get Out Your Hand- 
kerchiefs,"’ Last Metro," “Diva,” Night of the 
Shooting Stars,"’ “Carmen,” “Pauline at the Beach,” 
“Shout,” and “'Lola."’ 


MICHAEL BILLINGSLEY works as a video 
producer/editor, recordist, and mixing engineer. A spe- 
cialist in videotape feedback application in counseling, 
therapy, and education, Billingsley operates 
Backtracks, a location and live performance recording 
business. He is also a television consultant to mental 
health agencies. He has exhibited his work in the Unit- 
ed States and Canada and has received grants and 
awards from both countries. He is presently coordinat- 
ing the Community Media Project in Montpelier, Ver- 
mont 


FRANK J. BIONDI, JR. joined the Entertainment Busi- 
ness Sector of the Coca-Cola yy as Executive 
Vice President in January 1985. Prior to that time, Bion- 
di was Chairman and Chief Executive Officer of Home 
Box Office Inc. (HBO) since March 1984 and also a Vice 
President of Time Inc. since December 1982. He joined 
HBO in October 1978 as Director of Entertainment 
Program Planning and was named Vice President of 
Programming Operations in September 1979. Prior to 
his affiliation with HBO, he was Assistant Treasurer and 
Associate Director of Business Affairs with the Chil- 
dren's Television Workshop in New York. Biondi has 
also worked for Teleprompter Corp., Shearson Lehman 
Brothers Inc., and Prudential Bache Securities. He 
holds an MBA from Harvard University and is a member 
of the Board of Directors of the International Radio and 
Television Society 


LIANE BRANDON is an independent filmmaker and a 
co-founder of New Day Films, the cooperative that has 
pioneered in the distribution of films about social 
change. Her films include “Anything You Want to Be,” 
“Betty Tells Her Story,’ and “Once Upon a Choice.” 
They have been shown on Home, Box Office, USA 
Cable, and Cinemax and have received numerous 
awards including a Blue Ribbon at the American Film 
Festival, a Silver Medal at the Houston International 
Film Festival, and others. Her lawsuits (Brandon vs. the 
Regents of the University of California and Brandon vs. 
American Tel. and Tel.) in a plagiarism case won a 
landmark victory for filmmakers; the legal rights of film 
and video-makers remain one of her primary concerns 
She is also Associate Professor of Media Studies at the 
University of Massachusetts at Amherst and a member 
of the Board of Directors of the Boston Film/Video 
Foundation. Brandon is currently working on a new film 
entitled ‘How to Prevent a Nuclear War.” 


BOB BURNS is a producer/director/editor and co-foun- 
der of Cambridge Studios in Cambridge, Massachu- 
setts. Burns’ credits include: ‘Business Briefing,” 
neric News,” ‘Enterprise’ and ‘‘Ten.O'Clock News,’ all 
for WGBH-Boston. Burns received a 1983 Regional Em- 
my for Best Entertainment Special for ‘Generic News." 


MARY BYRNE is President of Mary Byrne Associates, a 
New York-based television and film packaging and con- 
sulting operation. The Heart of the Dragon,” a 12-part 
documentary series on China and the Shinese today, 
which aired recently on PBS, was produced by MBA 
client ASH Films and is a current MBA project. Prior to 
starting MBA, Mary Byrne was a Vice President of 
Reeves Communications Corporation with responsi- 
bility for running the Visualscope TV Division. Vis- 
ualscope TV acted on behalf of corporate clients in the 
development and acquisition of projects for their 


sponsorship and underwriting on commercial and pub- 
lic television. Byrne also served as Director of the Inter- 
national Division of Visualscope TV and, prior to that 
position, Manager of Programming. 


PAUL COWAN is from Montreal and attended Stanford 
University's Film and Broadcasting School in California, 
graduating with a Master's degree and an award in 
broadcast journalism. He worked in the United States 
for a few years as a cameraman on TV sports specials. 
In 1973, Cowan was hired by the National Film Board of 
Canada. Over the next few years he directed, shot, 
and/or edited “No Way They Want to Slow Down" 
(1974), ‘Descent’ (1975), and “Coaches” (1976). In 
1976 he was one of the cameramen on the “Official 
Film of the XX! Olympiad." In 1977, Cowan directed “I'll 
Go Again." ‘Going the Distance," the official film of the 
1978 Commonwealth Games, received acclaim from 
audiences around the world and a Hollywood Oscar 
nomination in 1980 for Best Feature-Length Documen- 
tary. “Democracy on Trial: The Morgentaler Affair,’ 
which Cowan directed, edited, and photographed is his 
latest completed work. He is currently involved in a 
series of hour-long TV documentaries on road safety. 


MICHAEL DEELEY is Chief Executive Officer and Man- 
aging Director of Consolidated Productions Ltd., a tele- 
vision and theatrical film production company in Britain, 
the United States, and Europe. Deeley has produced 
such films as “Blade Runner" and “Deer Hunter’’ for 
which he received an Oscar in 1979. He has been 
President of EMI Films and several other film com- 
panies. 

E.D. DORSEY is an editor and co-founder of Cambridge 
Studios in Cambridge, Massachusetts. Her credits in- 
clude numerous episodes of ‘Frontline’’ and “Nova,” 
as well as work for WGBH-Boston. Dorsey received a 
Regional Emmy for Editing ‘Sail on Soriandet” in 1981. 
She is also the recipient of two Artist-in-Resident 
awards from the Massachusetts Council on the Arts. 


MOCTESUMA ESPARZA, the producer of last year's 
award-winning film “The Ballad of Gregorio Cortez” 
and this year's “Radioactive Dreams" has a long and 
distinguished background in the communications and 
entertainment fields. He has been awarded an Emmy 
for Best Writer/Best Film for “Cinco Vidas,’ an 
Academy Award nomination for “Agueda Martinez,” 
and a Clio for ‘‘Alcoholism."' He is founder of 
Buenavision Cable TV and has been an active broad- 
caster on Los s radio stations. He has been 
Chairman of the tion Committee of the Sundance 
Institute for the past four years. 


MICHAEL J. GOULD is President of Gould Entertain- 
ment Corp. GEC is a packaging, distributing, and con- 
sulting firm specializing in international programs and 
unique projects of yp od merit. Included ai these 
are: “in Defense of Freedom" starring Ken Howard, 
“The Paul Hogan Show"’ from Australia, and “A Man 
Named Lombardi" starring George C. Scott. GEC also 
provides extensive non-theatrical distribution as well as 
international sales representation. Gould has also held 
mana t positions with: Taft Broadcasting Co. as 
Vice President/General ew of its distribution 
subsidiary, Taft HB Program Sales; and, Westinghouse 
Broadcasting Co. as Vice President/General —— 
of Group W Productions which produced and dis- 
tributed “The Mike Douglas Show," ‘‘The Merv Griffin 
Show," and “The David Frost Show.” 


MARK GUNNING is a freelance cameraman who spe- 
cializes in documentary and news formats. Some of his 
work includes film for CBS News, ABC News, Entertain- 
ment Tonight, McNeil-Lehrer News Hour, and for 
WBGH-TV such as “Nova,” ‘Frontline,’ “Evening at 
Pops," and “Ten O'Clock News."’ Gunning has spent 
time filming in Central American war zones for such 
shows as “Central America, El Salvador Program"’ and 
“Report from Central America."’ Some of his more re- 
cent work has been as producer/editor/writer on 
“North American Phillips,’’ a series of training and ori- 
entation programs for sale to clients; and ‘‘Mashpee,"’ a 
— documentary on Indian Land Claims on Cape 


TOM HARGADON is Vice President of Value Added 
Services for Softyme inc. of San Francisco. His com- 
pany is in the electronic delivery of business software 
to computer stores. Formerly, Mr. Hargadon was editor 
of “Open Systems,”’ a newsletter on the office of the 
future. He has also served the City of Boston as a 
consultant on cable television since 1973. 


STEVEN HEWITT is Director of Music and Variety Pro- 
ramming for the HBO and Cinemax pay TV services. 
fore joining HBO, Hewitt was Director of Specials, 
CBS Entertainment Division. He in his career at 
CBS as Creative Director for On-Air Promotion. Before 
joining CBS, Hewitt was with HBO and created the 
network image and first on-air promotion department 
for the then infant pay TV service. Hewitt has a long 
career in cable television serving as Associate Director 
of Programming for Teleprompter (now Group W Cable) 
and General Manager for a number of their systems in 
the early 1970s. 


ISRAEL HOROVITZ, playwright, is Artistic Director of 
the Gloucester (MA) Stage Company, and the NY Play- 
wrights Lab. His work, which consists of over 50 plays, 
has been translated and performed in more than 50 
languages, worldwide. Among his many awards are the 
OBIE (twice), the Drama Desk Award, the French 
Critics Prize, the Prix du Jury of the Cannes Film Festi- 
vai, and others. Many of America's most prominent 
actors are associated with Horovitz's writing: Al Pacino 
(‘The Indian Wants the Bronx,’’ ‘Author! Author!"’); 
John Cazale and “Line’’); Richard Dreyfuss 
(‘Line’); Diane Keaton (‘The Primary English Class"’); 
Mary Beth Hurt (“‘Hopscotch’’); Lenny Baker (‘'Spared”’ 
and ‘The Wakefield Plays’); Jill Clayburgh and Marsha 
Mason (‘‘It's Called the Sugar Plum"); Michael Moriarty 
(‘The Alfred Trilogy'’); Ellen Burstyn and Burgess 
Meredith (‘‘Park Your Car in Harvard Yard,’ opening on 
Broadway this winter). Horovitz's new work includes 
“Henry Lumper,”’ opening August 20th at the 
Gloucester Stage Company; and “The Widow's Blind 
Date," opening September 16th at Theatre des 
Mathurins, Paris 


TONY KAHN, a Screenwriting Fellow of the Writers 
Guild of America, has produced, written, and acted in 
over 20 nationally and locally broadcasted television 
programs and series. Some of his credits include writ- 
ing for “Zoom,” ‘Park Street Under,” ‘Mother's Little 
Network,’’ ‘‘Media Probes," and the new adventures of 
“Curious George.’ Kahn was a guest playwright at 
Boston University and has written five screenplays, 
including one for Boston-based filmmaker Jan Egelson 
Kahn has served on the Theater Advisory Panel of the 
Mass. State Council of the Arts 


WEBSTER LITHGOW is Executive Vice President of 
Commonwealth Productions in Boston. For more than 
20 years, Web Lithgow has handled a broad range of 
projects. His television credits include writing and 
directing the top-rated PBS docudrama series “Eye- 
witness.’ His dramatization of the Karen Quinian 
euthanasia case was broadcast nationally two years 
before network TV picked up the story. His presen- 
tation of the crimes, trials, and execution of Gary 
Gilmore was on the air years before the Norman Mailer 
book was written and then adapted for television. The 
widely praised series also reenacted diaries of Lee 
Harvey Oswald, Sirhan Sirhan, Arthur Bremer, Mao Tse- 


tung, and other unusual dramatic subjects. Mr. Lithgow 
also wrote, directed, and produced an award-winning 
“The White House Transcripts.” After graduating from 
Harvard in 1956, Mr. Lithgow spent several years in 
theatrical production as a stage designer and director 
and in advertising and corporate public relations before 
entering the film and video field. 

SANFORD H. LOW is an anthropologist and filmmaker 
in Cambridge, Massachusetts. Low studied history at 
Yale University and completed his doctorate in 
anthropology at Harvard. Low then became a contribut- 
ing producer for ‘‘Collage,"’ a series about anthropology 
and archi y. Low's most recent project was ‘The 
Navigators.” documentary tells the story of one of 
the greatest seafaring feats of the human race — the 
voyages of peo canoes sailed by ancient Poly- 
nesians who set vast reaches of the P: Ocean. 


CHRISTOPHER McKINNON has worked at the interface 
of film, music, and video for over ten years. He is a 
producer/director of both |. form home video and 
short form music video clips. Currently residing in Los 
Angeles, he has produced for several directors over 20 
music videos for MTV and other outlets. He is now 
serving in the capacity of Music Supervisor for an up- 
coming indy feature film entitled “Breakdancers from 
Mars,"” a comedy send up of several different genres. 
McKinnon has recently been selected as a finalist from 
over 300 entries in the nationwide music video direc- 
tors’ contest being conducted by the American Film 
institute and the 3M Company. McKinnon is now writing 
a new monthly video music column for Performance 
ee the touring talent weekly out of Fort Worth, 


JIM MERKIN attended both the Berklee College of Mu- 
sic and the New England Conservatory of Music after 
which he embarked on a career as a jazz pianist. He is 
also trained in computer electronics. 


DAN MOCKENSTURM is the Chief Recording Engi- 
neer/Programmer at Syntone Inc. and has a di in 
Audio Engineering from Berklee College of Music. He 
has become a master in programming the Synclavier 
since August of 1981 when he attended the very first 
seminar ever given on the remarkable instrument. 


CHRIS NOYES obtained his BM in composition from 
Berklee College of Music in 1977. Following this he 
served on the Berklee faculty for seven years pioneer- 
ing the instruction of electronic music and acoustics in 


its application to modern methods of music production - 


and recording engineering. 

E. GABRIEL PERLE is Counsel to the New York law firm 
of Proskauer, Rose, Goetz, and Mendelsohn. Perle 
joined Time Inc. as Associate General Attorney in 1956, 
became Publishing Counsel in 1966, and was elected a 
vice president of the company in 1973. He was de- 
signated Corporate Vice President-Law in 1980. Perle, 
as the head of Time Inc.'s legal structure, has had 
surveillance over the legal affairs of all parts of the 
communications and entertainment conglomerate in- 
cluding the magazines Time, Life, Fortune, Sports |I- 
lustrated, People, and Discover, Time Life Books; Little, 
Brown and Company; Book-of-the-Month Club; Home 
Box Office, the first and largest of the pay television 
networks; and American Television and Communica- 
tions, Inc., one of the largest cable television operators 
in the country. Perle, a native New Yorker, is a graduate 
of Queens College and the Yale Law School where he 
was an editor of the Yale Law Journal. He was elected 
this past spring, a Director of the’ American Copyright 

uNcil. 


MARTY PERLMUTTER is a specialist in interactive 
video. His work has included the popular and durable 
“Vision and Television" (1977-82) interactive exhibit at 
the Museum of Science, Boston, and more than 
teninteractive laser discs, including the acclaimed 
“Mystery Disc." His company, Ghost Dance Produc- 
tions, is based in New York City, and has been in the 
television production business since its founding in 
Massachusetts (1970). 


ERIC ROPER is a partner in the law firm of Roper & 
Barandes which specializes in entertainment and com- 
munication. Prior to forming his law firm in 1980, Roper 
was a principal in Malone-Gill Productions Inc., a tele- 
vision production company. During his three-year as- 


. sociation, he worked in England, Europe, and the Unit- 


ed States structuring and negotiating film and tele- 
vision projects for the company. Presently, Roper and 
his firm represent various film, television, and Broadway 
producers, broadcast entities, and co-production ven- 
tures. He is quite familiar with the areas of international 
co-productions, financing, distribution, and the world- 
wide exploitation of film and ancillary materials. 


JUDSON ROSEBUSH is a founder and President of 
Digital Effects inc., New York. He is a producer and 
director of computer animated moving pictures and 
graphic illustration. His work has been seen worldwide 
in television documentaries such as “Nova” and “‘Uni- 
verse," in films such as Walt Disney's “Tron” and Toho 
Film's ‘Bye Bye Jupiter,"’ in advertising for AT&T, Atari, 
Toshiba, and Lincoln-Mercury, and in and open- 
ings for NBC, CBS, and TV ASAHI of Japan. Rosebush 
is a designer of Visions, the three-dimensional software 
system used in the computer animation processes at 
Digital Effects Inc. He also contributed to Business 
Visions, a business graphics system, and to Video 
Palette, a computerized paint system. 


LAWRENCE SAPADIN has been Executive Director of 
the Association of Independent Video and Filmmakers 
Inc. (AIVF) since 1980. Sapadin studied film in New 
York and Paris, where he worked at the Cinematheque 
Francaise under the direction of Henri Langlois. Back in 
the United States, Sapadin studied law at Northeastern 
University (1974-77) and practiced labor and employee 
discrimination law in New York City (1977-80). While at 
AIVF, Sapadin has been appointed to the New York 
State Motion Picture and Television Advisory Board and 
is the independent film advisor to the New York Film 
Festival. He has also served on the film panel of the 
New York State Council on the Arts and is a board 
member of the New York State Media Alliance. 


CHARLOTTE SCHIFF-JONES is President of Schiff- 
Jones Ltd., a new company formed to provide program- 
ming and strategic marketing design and services to 
the telecommunications industry. Schiff-Jones was Vice 
President, Marketing for CBS Cable from its inception. 
She came to CBS from Time inc., where she was 
Executive Vice President and Director of Manhattan 
Cable, and subsequently, Associate Publisher, People 
Magazine and then created and produced the People 
series on CBS. In 1976, Schiff-Jones was cited by 
Business Week as one of the “Top 100 Corporate 
Women in America.’ She has served on the Board of 
Directors of International Radio and Television Foun- 
dation and the International Radio and Television Socie- 
ty. Schiff-Jones is, once again, the Conference Chair 


HERBERT |. SCHILLER is currently Professor of Com- 
munication, University of California, San Diego. His 
most recent work is a book (August 1984) information 
and the Crisis Economy which analyzes the ways in 
which information and the new information techno- 
logies and processes are being used to overcome the 
multiple crises afflicting the United States and other 
advanced, industrial market societies. Schiller has held 
many teaching positions and is the author of numerous 
books and articles. 


ANDREW SILVER is a film and video director, producer, 
and writer based in Boston. His credits include: “'Re- 
turn" (currently being featured at The Boston Phoenix 
Film Video International Festival), “The Great 
Whodunit,” “Masters on Photography: Robert Riger,"’ 
and ‘Next Door.” In 1977 Silver 
Director's Approach to Managing Crea "for 
Harvard Business Review. He has taught at the Massa- 
chusetts Institute of Technology, Brandeis University, 
and the State University of New York at Buffalo. Silver 
holds a BS from MIT's Sloan School and-a Doctor of 
Business Administration from Harvard. 


YONG-HEE SILVER is currently a producer, an editor, 
and a researcher. Silver has worked in many aspects of 
the arts. A graduate from Wellesley College and Boston 
University with two ees in Art History, Silver has 
taught at New England of Photography, Massa- 
chusetts Coll of Art, Boston. University, and the 
School of the Museum of Fine Arts. Silver has also 
worked as a researcher for various museums and gal- 
leries including the Smithsonian institution, and worked 
as an editor and publishing consultant for five years. 
More recently, Silver was the Editor for “The Great 
Whodunit,'' a PBS production, and the 
Producer/Editor/Researcher of ‘‘Masters on Photogra- 
phy: Robert Riger’’ and ‘'Harry Callahan," both Wi 
productions. 

LYNNE TILLMAN is a writer and filmmaker. She studied 
English literature and American History at Hunter Col- 
ege and is currently a Ph.D. candidate in Sociology at 
the Graduate Center of the City University of New York. 
Her involvement with independent film started in 1970 
when she and Jos Schoffelen began the Electric 
Cinema in Amsterdam. At the same time she helped in 
reconstituting the Dutch Filmmakers Kooperatie, a non- 
profit distribution collective. Tillman made her first film, 
“Earth Angel,” in 1974 while working in the coopera- 
tive. Her second film, Gestures," was made in New 
York in 1978. “Committed” is Tillman's first feature- 
length film and was made in collaboration with Sheila 
McLaughlin. Its premiere was at the Berlin Film Festival 
in February 1984. 


ROBERT L. TURNER formed his own TV syndication 
firm, Orbis Communications Inc., in 1984. Prior to this 
he was President of Lexington Broadcast Services 
which he joined in August 1982. He came to Lexington 
from CBS Cable where he was Vice President and 
General Manager. For the 15 years prior to his joining 
CBS Cable, Turner was with Bristol-Myers Co. He was 
also an Account Representative for ABC-TV Station 
Relations in New York. He holds a BA from St. John's 
——— and attended St. John's Graduate School of 
jusiness. 


ALAN C. WAGNER was honored with the Writers Guild 
Burkey Award in 1983 in recognition of a distinguished 
career as a programming executive; it also marked the 
formation of his own production company. Alan Wagner 
Producticins has just completed filming the movie “Re- 
union at Fairborough,” with Robert Mitchum and De- 
borah Kerr, which premiered on HBO in the spring of 
1985. AWP is currently in preparation for another HBO 
film, “Sanctuary,” written by award-winning playwright 
Ronald Ribman. By 1983, Wagner had finished his term 
as President and Chief Executive Officer of the Disney 
Channel during its start-up days. Before that, he had 
been program Vice President at the CBS Television 
Network for over 21 years, where he developed such 
memorable series as “The Defenders,” “M*A*S*H,” 
“The Mary Tyler Moore Show," ‘Kojak, “The Bob 
Newhart Show," ‘The Waltons,’’ and dozens more. 
Prior to joining CBS, Wagner had been a program 
executive at Benton & Bowles Inc. He is the author of 
numerous articles and a book, as well as a Governor of 
the New York Chapter of the National Academy of 
Television Arts and Sciences 


IRWIN W. YOUNG has had a career full of awards, 
recognition, and successes. He is currently Chairman 
of the Board of Du Art Film Laboratories, Inc. and Du 
Art Film Corporation. He is the President of Western 
Broadcasting Corporation of Puerto Rico, WOLE (Chan- 
nel 12), Aguadilla-Mayaguez. He is the Board Chairman 
of The Moving Image Inc. of New York, and he is 
presently a Governor of the Society of Motion Picture 
and Television Engineers. Irwin Young is also an inde- 
pendent producer. Some of his award-winning produc- 
tions include “Nothing But a Man," which was an 
award winner at the Venice Film Festival in 1964: 
“Alambrista!,"" which he produced in 1978 and was a 
winner at the 1978 Cannes Film Festival and the 1978 
Sebastian Film Festival; and “The Maze," a documen- 
estival. is recipient of Fiim/Video 
International's Distinguished Communicator 
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THURSDAY, AUGUST 15, 1985 


See 


8 AM-9 AM Conference Registration 

9 AM-10 AM Opening Remarks, Dan Leahy, 
Conference Director 

10 AM-11:15 AM SESSION | 


Financing Film & Video ; 

One of the biggest hurdles facing independent producers 
is how to fund their project. This panel will explore some of 
the avenues open to producers in addition to the tradition- 
al roads of network TV and major studio financing. Draw- 
ing upon the varied experiences of the panelists, the 
discussion will focus on such areas as identifying potential 
fundingsources, particularly those which are sympathetic 
to creative works; designing a business plan; and structur- 
ing terms of the loan. The panelists will suggest some 
creative methods of securing loans to support production 
costs such as bartering and other non-cash methods. 
Moderator: Norman Marcus, Boston University; Panelists: 
Alan Wagner, Alan Wagner Productions; Eric Roper, Roper 
& Barandes; Michael Deeley, Consolidated Production. 


Distribution of Film & Video 

The marketplace for distributing film and video produc- 
tions has never been more attractive. At the same time, 
however, the distribution process has become increasing- 
ly complex. This panel will assess the current film/video 
marketplace; identify sources for distributing new product; 
discuss conditions for market acceptance; describe the 
marketing process; explore the intricacies of rights and 
distribution arrangements; and identify nontraditonal mar- 
kets, many of which are new to the video revolution. An 
underlying theme of this panel will be how to confront the 
age-old conflict of selling ‘art’ in a product-oriented mar- 
ketplace. 

Moderator: Michael Gould, Gould Entertainment; Panelists: 
George Moynihan, Group W Broadcasting; Bob Turner, 
Orbis Communications; Tom Bernard, Orion Classics; Chet 
Collier, Metromedia Producers Corp. 


Protection: 

What Every Independent Should Know 

One of the most devastating realities of film/video produc- 
tion is dealing with the jungle-like atmosphere of the mar- 
ketplace. The novice producer often feels that the road to 
success is lined with sharks and jackals lurking around 


every corner, each trying to savage his product and steal 
his precious creation. This panel will examine some of the 
issues in product protection, and will introduce producers 
to the world of entertainment law. Issues to be discussed 
include copyright protection and infringement, labor laws, 
dealing with craft and trade unions, insurance, contracts, 
and the importance of legal counsel. 

Moderator: Bob Aaronson, AIVF; Panelists: Gabe Perle 
Proskauer, Rose et al; Liane Brandon, New Day Films; Guy 
Rosmarin, Guy Rosmarin Assoc; Ike Williams, Palmer & 
Dodge.* 


11:30 AM-12:45 PMSESSION II 

repeat of Session | panels 
Lunch 

(a working session with 
table ‘‘leaders’’) 
SESSION III 


1:00 PM-2:00 PM 


2:00 PM-4:15 PM 


Animation & Computer Graphics 

This workshop will explore the rapidly changing world of 
computer generated graphics and animation, with exam- 
ples of the types of effects available to film and video 
producers. There will be demonstrations of exemplary 
work along with a discussion of application and require- 
ments for pre-production and relative cost. Workshop 
Leader: Judson Rosebush, Rosebush Assoc. 


Betacam Production Workshop 

This session will introduce the Sony BETA format to those 
who have not used it, briefly demonstrate the field cam- 
era/recorder, and discuss with a panel of local users sev- 
eral production models tried to date. The focus will be on 
the various uses of the BETA format as alternative to the 
more traditional 1°’ and %"' recording mediums. Workshop 
Leaders: David Atwood, Producer/Director; Wilson Chao, 
Cambridge TV Prod.*; Dick Heller, Producer/Director; 
Mark Gunning, Cameraman. 


Videodisc Production Workshop 

This workshop will present a guided tour of this new 
distribution technology. It will cover the planning, develop- 
ment and production issues that must be considered by a 
media producer seeking to use this distinct format. 
Emphasis will be on practical approaches to achieving the 


optimum benefits of disc, with extensive examples of suc- 
cessful and not-so-successful applications. Workshop 
Leaders: Marty Perlmutter, Ghost Dance Prod.; Miki Raver, 
Editor. 


Film Production Workshop 

The Film Production Workshop is a practical session on 
the making of film from a technical and artistic viewpoint 
While other activities deal with the business of filmmaking, 
this session provides insight into how successful film- 
makers approach their task. The workshop will be led by a 
variety of distinguished filmmakers. Workshop Leaders 
John Hansen, Director, ‘Wild Rose’. Kirby Dick, Director, 
“Private Practices.” 


Video Production Workshop 

This is a practical, hands-on session that addresses the 
planning, pre-production, and field production oonsider- 
ations that veteran producers have developed Workshop 
Leaders’ Bob Burns, Cambridge Studios. ED Dorsey, 
Cambridge Studios‘ 


Front of Camera Workshop 

This workshop is designed for media professionals who, 
for whatever reason, find themselves in front of the cam 
era. The session prepares one for both controlled presen 
tation and interview situations. It is also useful for in- 
dividuals considering a career in front of, rather than be- 
hind, the camera. Workshop leaders: To be announced 


FOCUS SESSION | 

Conference Convocation & Greeting 
from Charlotte Schiff-Jones, 
Conference Chair 

Keynote Speaker: Frank J. Biondi, Jr 
Exec VP Entertainment Section 
Coca Cola Co. 

Cocktails; Picnic on the Grand Allée 
The New Independents 

Mathew Geller's “Everglades City” 
(video) 

Lucy Winer's “Rate It X”’ (film) 

A Third World Film 

Lynne Tillman's “Committed” (film) 


4:30 PM-6 PM 


6 PM-7:45 PM 
8 PM 


FRIDAY, AUGUST 16, 1985 


Registration 

FOCUS SESSION II 

Topic: A View of the Top 

The financial rewards of corporate leadership are very 
good, and the visibility and ego satisfaction that come 
from being at the top of the pile is often dizzying. Today's 
opening session features some men and women who have 
each risen to the highest echelons of corporate life in the 
media — and who have either stumbled, been pushed 
aside, or left the nest voluntarily. Speakers: Frank Biondi 
Jr., Coco-Cola Co; Alan Wagner, Alan Wagner Prods.; 
Charlotte Schiff-Jones, Schiff-Jones Ltd. 


8 AM-9 AM 
9 AM-10 AM 


10 AM-11:15 AM SESSION | 


Writing for Film & TV 

In the midst of the video explosion, the written word has all 
but been forgotten. Or has it? This panel features several 
of the country’s foremost writers who will discuss the role 
of the writer in the production process. Drawing upon their 
own experiences, each of the panelists will describe the 


a 


importance of style and economy in writing for film and 
video. They will discuss the complementary nature of 
words and visual images, the relationship of the writer to 
the producer, director, cinematographer, and the rest of 
the production team. In addition, they will discuss how the 
writer ‘protects’ his work through a negotiated process 
Moderator: Jeremy Murray-Brown; Panelists: I\srael 
Horovitz, Playwright/Screenwriter; Tony Kahn, 
Screenwriter. 


Music Video 

MTV has been described as the opiate of the teen-age 
masses, and attempts to outlaw this innovative cable chan- 
nel have been made in more than one American community. 
Yet the MTV success has been cloned in a variety of forms, 
including full-time, over-the-air television stations. Presently 
under much pressure to change, music video offers a whole 
new career opportunity, and this relatively new industry has 
spawned a new breed of music video producers and direc- 
tors. This panel will feature some of this industry's success- 
ful practitioners. Moderator: To be announced.; Panelists 
Steven Hewitt. HBO/Cinemax; Chris McKinnon, Music 
Video Productions; Pau! Schiff, Music Video Producer. 


Non-Fiction TV & Film 

Do docudramas portray history accurately or do they twist 
fact for the sake of entertainment value? At what point do 
documentaries overstep the boundaries of fairness and 
tread into the world of propaganda? These and similar 
questions will be the issues discussed in this panel as some 
of the industry's leading producers of non-fiction TV and 
film explore the subtle and not-so-subtle challenges of 
producing and distributing productions designed to inform 
and educate. In doing their job, what is their responsibility in 
producing material that persuades, shapes opinion, and 
often challenges traditional views of age-old beliefs? This 
panel will also discuss what is perhaps the single most 
important issue in the minds of independent producers — 
what is the market for non-fiction film and video? Moderator 
Larry Sapadin, AIVF, Panelists: Brian Kaufman, WGBH-TV 
Sam Low, Cambridge Studios; Webster Lithgow, Com- 
monwealth Productions, Paul Cowen, Director, ‘Democracy 
on Trial” 


continued on page 14 
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Let’s face it. Where video 


better. And if you've never seen 
Novabeam® television, you're in 

for quite an exciting experience. 
Because no other television, conven- 


tional or projection, provides a big- 


ger picture. 


Our 5’ picture is impressive. 
Our 6%’ Novabeam television 
picture is more than 22 square 
feet big. Our 10’ picture is over twice 
the size of that. And now there's a 


15’ Novabeam version available. 


15’ NOVABEAM 


. 


But size isn’t all there is to 
is concerned, bigger is unequivocally Novabeam television. The picture 


is crisp and clear. It's what Video 
Review magazine called, ‘‘the most 
impressive projection television we 
have ever seen.” 
There simply isn’t enough 
room here to detail Henry Kloss’ 
developments over 15 years that 
resulted in Novabeam TV, the state- 
of-the-art in projection television. 
You've really got to see it to 
appreciate it. 
For complete information 


NOVABEAM 
| 10’ NOVABEAM 


5’ NOVABEAM 


RATHER 
WATCH? 


(including specific installation 
details on over 20 Novabeam 
variations) and the name of your 
nearest Novabeam dealer, call 
1-800-343-1155 (in Massachusetts 
call collect 1-617-577-1000). Or 
write Kloss Video Corporation, 
640 Memorial Drive, Cambridge, 
MA 02139. 


Kloss Video Corporation 


WHAT TELEVISION SHOULD HAVE BEEN ALL ALONG. 


MASSACHUSETTS 


Valley Cinema/Valley Sound 
20 First Avenue 

Chicopee, MA 01020 

(413) 592-4136 


Matrix Audio Video 

2 West Street 

West Hatfield, MA 01088 
(417) 247-5689 


Del Padre 

999 Worthington Street 
Springfield, MA 01101 
(413) 781-3100 


Tweeter, Etc. 

196 Boston Turnpike 
Shrewsbury, MA 01545 
(617) 752-2400 


Tweeter, Etc. 
Burlington Mall 
Burlington, MA 01803 
(617) 273-2200 


Gamma industries 
196 Riverneck Road 
Chelmsford, MA 01824 
(617) 256-4649 


Tweeter, Etc. 
Liberty Tree Mall 
Danvers, MA 01923 
(617) 777-5100 


Home Video Center, Inc. 
1 Sylvan Street 

Peabody, MA 01960 
(617) 531-4870 


Video Entertainment Center 
143 Providence Highway 
Norwood, MA 02026 

(617) 762-7422 


Tweeter, Etc. 
Dedham Plaza, Rte. 1 
Dedham, MA 02026 
(617) 329-7300 


Tweeter, Etc. 

102 Mt. Auburn Street 
Cambridge, MA 02138 
(617) 492-4411 


Crimson Camera 

325 Vassar Street 
Cambridge. MA 02139 
(617) 868-5150 


Bontronics 

495 Medford Street 
Somerville, MA 02143 
(617) 623-5039 


Waltham Camera & Stereo 
363-369 Moody Street 
Waltham, MA 02154 

(617) 894-9300 


Video Visuals, inc. 
59 Chapel Street 
Newton, MA 02158 
(617) 527-7800 


Tweeter, Etc. 

874 Commonwealth Avenue 
Boston, MA 02215 

(617) 738-4411 


Soundtrak Audio 
628 Belmont Street 
Brockton, MA 02401 
(617) 586-3000 


Tele Rental Service 
75 lyanough Road 
Hyannis, MA 02601 
(617) 775-3341 


JASCO 

3 Man-Mar Drive 
Plainville, MA 02762 
(617) 695-1833 


RHODE ISLAND 


Lang Video 

1600 Post Road 
Warwick, Ri 02888 
(401) 738-7600 


NEW HAMPSHIRE 


Tweeter, Etc. 

520 Amherst Street, Rt. 101A 
Nashua, NH 03063 

(603) 880-7300 


Tweeter, Etc. 

Fox Run Mall 
Newington, NH 03801 
(603) 431-9700 


MAINE 

Great Northern Sound Co. 
711 Maine Mall 

S. Portland, ME 04106 
(207) 775-2899 


Harbor Audio Video, inc. 
39 Main Street 

Camden, ME 04843 
(207) 236-9596 
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FILMS 


IN ORDER OF EVENT 


EVENT #11.02 
11 «10 p.m. 
Sack Cheri 
Director: Paul Schrader; Producer: Tom Luddy; Screenwriter: 
Paul Shrader, Leonard Chieko Shrader; Cinemato- 


5.“FLYING MORNING GLORY (On Fire)” 

Skip Blumberg. Color Sound 19865 

Biumberg calls this a “zany, hot performance cooking video” 
which he recorded on his recent trip to Thailand. 4 minutes. 


from 

Kyoko's House, and Runaway The movie 

2) Art, 3) Action, "and 4) The 
Sword. Munich Film Festival, American 


EVENTS #12.03/04 & 16.37/38 
CHILDREN’S FESTIVAL — PROGRAM | 
Monday, August 12 10 a.m. & 12 noon 
Friday, August 15 10 a.m. & 12 noon 


Howard Blake. A young boy dreams that his snowman comes 
to lite. Together they explore winter, swoop low over ships at 
sea, soar Over mountains, and pay a visit to Santa at the North 


this non-narrated CI d for an 
Award for Best Ac iy d Short Films in 1982 


26 minutes 


Czechoslovakia, 1983 animation 
Director’ Zdenek Vins; Producer: Jiri Trnka Studios. A prince 
who has rejected the possible brides presented by his parents 
sets out to seek his own. He is soon at the mercy of a Wicked 
Witch (one of the possibie brides) who is bent upon avenging 
herself for the reyection. 18 minutes 

4.“OH BOY! BABIES!” 

, 1982 live action 

Director Gail Frank; Producer Bruce and Carol Hart ‘Oh Boy! 
Babies!" focuses on a group of sixth grade boys who learn fo 
care for babies by joining an infant care class at school. Matt. 
a sixth-grader, has a new baby brother After some delibera- 
tion, he decides to sign up for the class, yet he is reluctant to 
participate His attitude changes as he learns to work with 
babies. Matt learns that babies are loving and giving people, 
and he earns his certificate in child care. 29 minutes 


EVENT #12.05 

“DON’T LOOK BACK” — USA, 1967 

Monday, August 12 2 p.m. Copley Place 

Director’ DA. Pennabaker, Producer: D A. Pennabaker, Albert 
Grossman, John Cort, Leacock/Pennabaker Inc. ‘Don't Look 
Back” is the infamous film record of Bob Dylan's 1965 British 
concert tour. The film shows backstage footage as well as 
Dylan's onstage concert 90 minutes 


EVENT #12.06 

“DANCE BLACK AMERICA” — USA, 1983 
Monday, August 12 4>p.m. 

Copley Place 


Director; Chris Hegedus, D.A. Pennebaker; Producer: Pen- 
-nebaker Associates. During April of 1983, the State University of 
New York and the Brooklyn Academy of Music presented a four- 
day festival of black dance in America. This first-time gathering 
of legendary contemporary Amencan black dancers celebrated 
300 years of black dance in America. The film includes 
backstage sequences from the festival as well as historical 
footage of early black dancers shot at the time of their popu- 
larity. 89 minutes 


EVENT #12, 
“AMADA” 


Auguat 12 6 p.m. 


Seed: "Fas Humberto Solas: Producer’ Jose Ramon Perez. 
Screenwriter’ Nelson Rodriquez with the collaboration of 
Humberto Solas, Cinematographer Livio Delgado, Editor Nelson 
Rodnguez. Based.on the novel La Esfinge by Miguel de Carrion 
A beautifully detailed story of frustrated love set in Havana in 
1914 Eslinda Nunez stars as a young bourgeois woman whose 
passionate, adulterous affair with her free-spirited cousin is 
destroyed by the rules and values of the privileged world she 
inhabits and by her own inability to rebel. 105 minutes 


EVENT #12.08 
“LET YE INHERIT” — Hungary, 1985 
Monday, August 12 8 p.m. 

Place 


Director’ imre Gydngydssy and Barna Kabay, Screenwriter 
Katalin Petenyi, Cinematographer: Gabor Szabo. While filming 
their recent fiction film “The Revolt of Job,” nominated for an 
Academy Award as Best Foreign Film in 1984, Gyingydssy and 
Kabay discovered the last remaining village of Hunganan Jews 
who survived the 1944 Nazi sweep through Hungary that sent 
thousands of Hungarian Jews to the death camps. “Let Ye 
Inherit’ is a documentary on the village and its inhabitants, 
ees their lifestyles and life stories. Venice Film Festival, 
North American Premiere. 60 minutes. 


“A PERFECTLY GOOD LIFE” — Hungary, 1977 


Monday, August 12 9 p.m. 
Place 


Director: imre Gyéngydssy and Barna Kabay, Producer Zweites 
Deutsches and Studio Documentary of Mafilm, 

te and Barna Kabay, Cinemato- 
grapher This is a story of a 74-year-old Hungarian 
peasant woman who is determined to visit her son in England 
before she dies. The film has a rigorous puritan ethic and 
emphasizes Gytngydssy’'s belief in the necessity of preserving 
traditional rural life. Pesaro International Film Festival 1977 
American 


75 minutes 
EVENT #12.10 
VIDEO ART FEAST at Metro 
Monday, soe 12 7:30 p.m.-10 p.m. 
WFNX-FM and Videosmith 
“SKIN MATRIX” 
"ea Emshwiller. Color sound 1964 


This visually complex videotape explores themes of texture, 
energy. and mortality by technologically interweaving imagery 
of landscapes, faces, skin, and tactile surfaces The intimate 
transformations in this tape were achieved with a Bally Arcade 
computer designed for playing video games 9 minutes 


in “Juste le temps, Robert Cahen uses processing tech- 
niques to contrast an impressionistic vision of a train nde 
through the French countryside. Cahen’s nich. painterly 
abstractions of the landscape moving beyond the train win- 
dows offers an evocative pe to the tive tension 
and desire suggested by two “characters” inside the train. 13 
minutes 
3“DER WEST EN LEBT (The West is Alive)” 
collaboration with Heika-Maria Fend- 


in ‘Der West En Lebt,” the erotic play of a man and a woman 
which suggests a fight for a kiss, is rapidly intercut with the 
charged repeated imagery and rhythmic sound of the thrusting 
pistons of a locomotive. Vom Bruch constructs a tense and 
powerful study of a male/female interaction and antagonism. 
underscored by Freudian overtones and visual metaphors 4 
minutes 


“Exposure” is part one of an on-going series of tapes dealing 
with the artist's role in our contemporary media society Using 
@ boxing match as the central metaphor, Byrne intercuts m- 
ages of himself in both urban and natural landscapes reacting 
to this “media reality which includes broadcast television and 
other image sources 6 minutes 


“GRASS” 

“Grass” or “When the Rain Falls on the Water, Does the 
Tanaka uses her dense image-process- 
ing style to explore aspects of creation and the evolution of 


tape p into a dy Collage of elements of contem- 
porary society 5 minutes, 30 seconds 
8.“DIPLOMATES” 


Mario Paoli & Dan Hartnett. Color sound 1964 
Paoli and Hartnett have taken ten seconds from a network 


news program and pulated the through the tech- 
nique of image-processing to create a parody on diplomatic 
politics and its inherent false 4m 
9.“TROUBLE” 


Matthew Smotzer and Mario Paoli. Color sound 19864 
post-p jlation centers on the fear of a 
pond any woman, as she walks down a city street The 
images are at once, sensual and haunting, evoking a woman's 
Passion as it tangles with the evils of the city. The soundtrack 
features Mary Beth O'Hara, a Boston jazz singer. 6 minutes 
10.“AUTO OLYMPIA” 
Branda Miller 
Produced for the Olympic Committee. Color stereo 1964 
In “Auto Olympia,” an ancient Greek runner arnves at the 
1984 Olympic Games in Los Angeles and confronts the com- 
plexity of modern urban life. The LA freeway becomes a 
central metaphor as Miller blends narrative, documentary, and 
abstract visual elements to explore both ancient and modern 
implications of the Olympic theme, “faster, higher, stronger ” 
26 minutes 
92 minutes total. 


EVENTS #13.12 & 13.13 

CHILDREN’S FESTIVAL — PROGRAM I! 

Tuesday, August 13 10 a.m. & 12 noon 

1.“MAMA AND THE WILD BABY” 

Sweden, animation 1983 

Director: Johan k and Eva Eriksson The story of a 
mother and her very wild child who does everything that is 
dangerous and forbidden. The relationship between the ex- 
hausted mother and her wild baby is depicted with great 
tenderness The film is based on a very popular Swedish 
children's book, Barbro Lindgren’s Mama and the Wild Baby 
There is a universality to the story — the boundless energy of 
the tot, the restless mind that, lacking experience in real life, 
will tackle the impossible — and get away with it. That's what 
this film is all about 10 minutes 

2.“DOCTOR DE SOTO” 

USA, animation 1984 
Director: Michael Sporn, Producer. Morton Schindel Aithough 
a diminutive mouse, the resourceful dentist Dr De Soto treats 
patients of all shapes and sizes. A stepladder raises him to the 
teeth of pigs and other large animals, while a winch and pulley 
hoist him into the jaws of equine and bovine He and his 
wife/assistant refuse, however, to treat animals dangerous to 
mice. It says so nght on his sign What to do, therefore, when 
a@ fox writhing in pain begs for an extraction? Nominated for an 
Academy Award for Best Achievement in Animated Short 
Films in 1984. 10 minutes 


Director Peter Maxwell, Producer Brendon Lunney The story 
centers on 15-year-old Jim Mason, a high-spirited boy who was 
once in trouble with the law and who is finding it hard keeping 
on the straight and narrow Two adults start to take interest in 
him, but for different reasons Frank Nelson is a tugboat owner 
who gives Jim a job as a deck hand after the boy saves his son 
from drowning. The other is Winston Bell, a crooked character 
who uses Jim in some shady deais One of these is to put 
Frank Nelson out of business 72 minutes 


EVENT 13.15 


“PHOTO ALBUM” USA 1984 
Tuesday, 13° p.m. 


Copley Place 

New E Student Academy Awards finalist 

Director. Enrique Oliver. Producer: Enrique Oliver, Emerson Col 
lege A funny story of a young Hispanic who is assimilated into 
mainstream society 14 minutes 


“VACANT LOT” 
Tuesday, August 13 5:30 p.m. 
Place 


Director: Ken Seiden: Producer Kate Davis, Wnters: Ken Seiden 
& Kate Davis, Editors: Ken Seiden & Kate Davis. Camera John 
athan Miller A drama about teenagers on the loose in Boston's 
neighborhoods. 30 minutes 


EVENT #13.16 

“COMPANY TOWN” — USA 

Tuesday, August 13 6 p.m. 

Copley Place 

— James Rutenbeck. Producer James Rutenbeck:, 
Ned Editor James Rutenbeck 

saune Town’ is @ portrait of Boom to Bust in Widen, West 

Virginia, where one of the regions last non-union milis was for 

many years a mill of male domination, 26 minutes 


EVENT #13.17 
“RACETRACK” — USA 1985 


Tuesday, August 13 


Director Fred Wiseman. Producer Fred Wiseman. Editor Fred 
Wiseman ‘Racetrack is about the Beimont Racetrack in New 
York, one of the world’s leading racetracks for thoroughbred 


Owector Phitp Leacock. Producer Victor Pisano, Screenwniter 
Victor Pisano. Director of 
Producer Michael 


Redgrave, Kim Hunter, Ron Hunter, Phytis Thaxter, Painck 
McGoohan Three sisters involved im the hystena and confusion 
of the Salem With Trials find ther own lives, as well as the lives 
of everyone around them, changing drastically However. only 

survive 


EVENTS #14.20/21 & 17.45/46 

CHILDREN’S FILM FESTIVAL — PROGRAM It! 

Wednesday, August 14 10 a.m. & 12 noon 

Seturday, August 17 10 a.m. & 12 noon 

1.“CURIOUS GEORGE GOES TO THE HOSPITAL” USA, 
1983 animation Director John Matthews. Producer Churchill 
Films. That inquisitive little monkey. George, accidentally 
swallows a piece from a jig-saw puzzie and his fnend. the Man 
in the Yellow Hat, takes him to the hospital At first. George is 
fnghtened and lonely Nevertheless after the operation, his 
recuperation is rapid. Soon he begins to enjoy the tnendly 
nurses and the other children. There are too many exciting 
things to play with in the children’s ward, and George gets into 
ail kinds of trouble Based on the classic book by HA and 
Margaret Rey 15 minutes 

2.“THE FISH FROM JAPAN” 
USA, 1983, live action. 
Dwector Charles Peizer Producer Gary Templeton Adapted 
from the children’s book by Ehzabeth Cooper. this is the story 
of Harvey a shy boy who has recently moved to a new schoo! 
His early attempts to make fnends are failures but things look 
up when Harvey receives a letter from his uncie im Japan telling 
him that he is sending Harvey a ‘fish from Japan Harvey is in 
for a shock when he receives a paper kite in the shape of a 
fish 19 minutes 

3.“DANGER ON DARTMOOR” 
Great Britain, live action 

Danger On Dartmoor’ is an adventure story in which an 

escaped convict and a wild dog get involved with three 
children who are lost on the moor 


EVENT #14.22 

“BEIRUT: NOT ENOUGH DEATH TO GO AROUND” 
Wednesday, August 14 2 p.m. 

Copley Place 

“NO MORE HIBAKUSHA” — Canada, 1964 
Wednesday, August 14 3 p.m. 

Copley Place 


Director Martin Duckworth “No More Hibakusha’ is a 
documentary about the survivors of the atomic bomb biast in 
Hiroshima 40 years ago The film makes an extraordinarily 
strong plea against the re-opening of the nuclear age 55 
minutes 

EVENT #14.23 

“LULU IN BERLIN” — USA 

Wednesday, August 14 4 p.m. 

Copley Place 


Dwector Richard Leacock, Susan Woll, Producer Pichard 
Leacock, Susan Woll, Cinematographer Sandy D Annunzwo 
Music. Elaine Remhoid in 1928 Louise Brooks played the role 


of Lulu in GW Pabst’s film “Pandora's Box.” It was a mythic 
role created by avant-garde playwnght Frank Wedekind in 
1896 In “Lulu In Bertin.” Lourse Brooks comments on this role 
and on the works and careers of her contemporanes Pabst 
Dretnch. Garbo. and others Her memory of events covers 
Germany trom its penod of creative ferment to its catastrophic 
descent into Nazism 52 minutes 


Copley Place 

ODwector Andrew Silver Producer Philip Spineth Screenwriter 
Andrew Silver Cinematographer Janos Zsombolya Editor 
Gabnelle Gilbert, Executive Producer Andrew Silver Yong 
Hee Silver, Cast Karlene Crockett, John Waicutt Lisa 
Richards. Fredenc Forrest, Ann Francis A young woman fails 
in love with a man who. when hypnotized. takes on the 
personality of her grandfather who had been mysterously 
murdered years ago The two set out to solve the mystery and 
manage to discover some bizarre and shocking secrets from 
thew pasts 82 minutes 


EVENT #14.25 

“TENDER AGE" — USA 
Wednesday, August 14 8 p.m. Copley Place 

Writer/Dwector Jan Egleson Cinematographer Ed Lachman 
Editor Sonya Polonsky. Music Pat Metheny Cast John 
Savage and Tracy Pollan The third film in a Boston trilogy 
about young people in trouble by Boston dwector Egieson A 
dedicated juvenile probation officer takes a special interest 
the 18-year-old Nicki Davis He is puzzied by her strange 
actions and behavior, and attempts to uncover her family s 
painful secret Shot in Boston and Cambndge Munich Fim 
Festival, Amencan Premiere. Courtesy Skouras Pictures 103 
rmunutes 


racing The film highlights the training, maintaining, and racing of | EVENT #14.26 
thoroughbred horses. from the grooming to the betting on the | “WHERE'S ENO?” — 1984 
races Amencan t fim Festival 1985. Munich Film Wednesday, August 14 10 p.m. 
Festival 1985. World Film Festival 1985. 11 minutes Copley Place 


Owector DE Fischer, Producer DE Fischer Screenwnter 
OE Fischer “Where's Eno” 1s a sad romantic comedy Eno is 
@ character who just can't get up im the morning, just cant 
seem to get hwnself started Slowly we reahze that hs inabudity 
to cope with the world is more than just comic stage setting it 
has a deeper cause revealed in the woman and child whose 
Premmere 79 minutes 


Brattie 

Owector Matthew Geller, Producer Matthew Geller Editor 
Matthew Geller This feature length videotape is @ 
contemporary fairy tale revolving around an extended family 
oppressing the lovely belle of an Evergiades town There are 
local anecdotes about aligator wrestling and why vultures are 
bald. With “Everglades City 
entwe tn Holly with an 
exotic location and a three-act Some. ‘An elegant vision 
closer to “The Tempest” than “Miam Vice’ with both the look 
of television and the fantasy of tim 97 minutes 


FESTIVAL — PROGRAM IV 
Thursday, August 15 10 a.m. & 12 noon 
Sunday, August 18 10 a.m. & 12 noon 


1.“CURIOUS GEORGE” USA, 1984 puppet animation Dwec 
tor John Matthews, Producer Churchill Fims Cunous George 
the first of HA Rey's classic chidren's books ts Drought to lite 
through sional arimat The ever-cunous 
George is brought trom the jungle to the big city by the Man in 
the Yellow Hat Before he is taken to hws new home in the zoo 
George has a senes:ohexciting advent trom king 
pipe to flying on the string of a balloon 15 munutes 

2.“ANGUS LOST" — USA, 1962 Live action 
Owector Gary Templeton. Producer John Sturner and Gary 
Templeton Angus 1s a cunous clever Scottish Terner whose 


EVENTS # 15.26/29 & 18.54/55 
CHILDREN’S 


cunosity gets him into a number of scrapes After a runun with 

the tamily cat. which leads to fs exe from home Angus 

escapes oul the front yard and 1s off on an exciting adventure 

around town We find hin meeting up with a goat a pohceman 

a thunderstorm and even a feid of cows 1! minutes 
3.“THE GREAT COGNITO" Ciaymation 

Owector Will Vinton Producer Will Vinton One cannot begin 


to describe the story line of tvs unusual him it is sumply a not 
of forms. colors shapes and dynamics The Great Cognito 
'S a Magician who can change nico any human shape even a 
battleship with biasting cannons And it's all done in clay! 5 
munutes 

4.“A BOY, A DOG, AND A FROG” — USA, 1981 Live action 
Dwector Gary Templeton Producer John Sturner and Gary 
Templeton A witty screen adaptation of Mercer Mayer s book 
about a boy anda dog outwitied by a frog The simple story 
May remind viewers of the times they particypated in a sunilar 
situation 9 minutes 


5.“CRAC!" — USA, 1981 Animation 

Dwector Fredenck Back Producer Fredench Back/Socete 
Radio Canada The whimsical sad and happy tite of a rocking 
cha from birth through age repairs memones and honor in 
the home of a Quebec family A nostalgic look al rapidly 
changing iifestyles as seen by the rocking chaw An Acadamy 
Award winning panorama of a French Canadian village family 
across several generations 15 mwnutes 


6.“HUG ME" — UGA, 1981 Animation 
Owector Sam Wess Producer Bosustow Studios Eluot the 
porcupine is the loneliest animal in the forest He is longing tor 
a hug but all he encounters is reyection A less persistent 
animal would have given up. but Ethots need to be loved 
pushes hum to continue Ms quest unti he finds the love he so 
craves 6 minutes 

7.“THE REMARKABLE RUNAWAY 
RIDERLESS TRICYCLE” — USA, 1982 Live action 


Dwector Gary Templeton Producers Jonn Sturner and Gary 


Templeton “The Remarkable Runaway Rideriess Tricyle con 
cerns the separation of a young boy from hws rusty but beloved 
tncycle. when it is mistaken for garbage Just as it ts about to 
be smashed at a junkyard the tncycle magically escapes 
Then. with a will of its own it rushes off on a wild adventure 
Based on a book by Bruce McMillan 1! minutes 

6.“BALLET ROBOTIQUE” — USA, 1983 Live action 


Dwector Bob Rogers Producer Bob Rogers This fim was 
nominated for the 1983 Academy award as one of the Best 
Live Action Shorts !t features a robotized automobde as 
sembly ine Ali movements are synchromzed to short preces of 
music. especially selected trom classical ballet The film was 
also selected as one of the 1964 Notable Chidren s Fims by 
the Cmidren’s Services Diwision of the Amencan Library As 
sociation 8 minutes 


“SANFORD MEISNER: THE THEATRE'S 

BEST KEPT SECRET” 

Thursday, August 15 2 p.m. Copley Place 

USA, 1964 

Owector Nick Doob Producer Sydney Pollack and Kent Paui 
Cinematographer Nick Doob Editor Nick Doob. intermewer 
Stephen Harvey Santord Mersner celebrated tor nearly nail a 
century as one of the most brihant and creative teachers of 
acting in Amenca. 1s the subject of this documentary Featuring 
internews with Mersner's former students Robert Duvall, Peter 
Falk Bob Fosse. Lee Grant. El) Wallach and Mersner's former 
Group Theater colleague Eha Kazan Also shows excerpts from 
films of Grace Kelly and Steve McQueen two of Mersner s most 
talented disciples 60 minutes 


“HE MAKES ME FEEL LIKE DANCIN” 

Thursday, August 15 2 p.m. Copley Place 

USA, 1963 

Dwector Emie Andotno, Praducer Emile Andotno The excite 
ment of school chiidren learmng Now to dance is captured 
through the teaching of Jacques d Amborse principal dancer 
with the New York City Ballet His goal is to provide a unique 
learning expenence for cmidren from alt backgrounds where they 
can share the joy and discipline of dance The fim documents 
the children s determination. successes and setbacks as they 
discover how well they can perform Los Angeles international 
Children s Festival 1985 Academy Award for Best Documentary 
Feature 1983 5! munutes 


EVENT #15.31 
“DEMOCRACY ON TRIAL" 


Thursday, August 15 4 p.m. Copley Place 
Canada 1985 


Dwector Paul Cowan Producer Natona!l Fim Board of Canada 
and the Canadian Broadcasting Corp interweaving drama! 
documentary and home movie matenal tts 1s the story of Lr 
Morgentaier a survivor of Auschwitz and medical doctor whi 
turned as a public service to performing abortions in hws chr 
Cathotc Montreal Arrested by the public prosecutor Morger 
taler admitted over 3000 abortions but refused to adrwt that n« 
had committed a crme The fim documents the amazing stor, 
hs tnats 60 minutes 


Owector Gai Singer Screenwnter Gai Singer Abortion is a 
cross-cultural survey that shows how aborhon transcends race 
rehgion, and social class and how differences m the practice 


continued on page 13 
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EVENT #13.18 
“THREE SOVEREIGNS FOR SARAH” — USA, 19865 < 
Tuesday, August 13 9:30 p.m. 
Copley Piace 
6.“PRELUDE TO THE TEMPEST” 
Doug Hall. Color stereo sound 1985 
grapher: John Baily; Editor: Michael Chandler. Cast: Ken Ogata, Creating a pastiche of images of nature, industry, and the artist : , Bapaee caer 
Masayuki Shionoya, Naoko Otani. ‘Mishima’ deals with the life, himself, Hall elaborates on the theme, techniques, and style of ee ‘ ie Ek 
work, and death by ritual suicide of Yukio Mishima, one of the “Songs of the ‘80s. Structured on the central metaphor of the Keer ae ree 
most important writers of post-war Japan. Scenes are staged tempest, the tape alludes to the crises of contemporary socie- t , ; Ar 
ty, the individual's struggle for equilibrium and a foreboding oN a, EVENT #14.27 
premonition of upheaval. 15 minutes ¢ Poy iP “EVERGLADES CITY” — USA, 1985 
7 7 Wednesday, August 14 12 midnight 
1.“SOUND OF SUNSHINE, SOUND OF RAIN” 
| 
Director: Caroline Heyward; Producer: Eda Godel Hallinan, 
Pius Productions. Through this film, we are taken into the world 
of a blind seven-year-old black boy around whom the action of a 
the film revolves. We hear sounds and feel textures as he 
describes them. When his older sister leaves him in the neigh- 
borhood park, he enjoys the sun's warmth as weil as the warm 
friendship of the ice cream vendor. Thus, the viewer ex- 
periences the sounds of a sunshiny day as well as the 
dampening effect of an encounter Bn a hostile grocer the horrible ordeal Amencan Playhouse munsenes, 180 minutes 
and the older sister when the boy accidentally upsets a dis- : 
play. 14 minutes. 
2.“THE SNOWMAN” - 
Great Britain, 1983 animation 
Director: Diane Jackson; Producer: John Coates; Composer. 
| 
3.“THE SNAKE PRINCE” Tae 
| 
| 
| | 
| 
| 
| 
3.“PLATYPUS COVE” 
7 | 
Copley Place Wednesday, August 14 6 p.m. 
= 
~ 
STORIES FROM NORTH AND SOUTH” 
James Byrne. Color sound 1965 
| 


od 
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Featuring interviews filmed in 
reland, Japan, Thailand, Peru, Columbia, and Canada, Abortion 
lends a voice to women around the world San Francisco Film 
Festival — Documentary Grand Prize: Nyon international Film 
Festival 55 minutes 


EVENT #15.32 

“LE DERNIER GLACIER” 

Thursday, August 15 6 p.m. Copley Piace 
Canada 1985. 


Director: Jaques Leduc. This is an innovative, dramatic, and 
documentary portrait of the effects of the closing of a North 
Canadian mine on the town and its citizens for which the mine 
was the only industry in the region. Using split screen tech- 
niques and drawing on both dramatic material and interviews 
from the town, the film creates a poignant portrait of isolated 
modern day life. Toronto Festival of Festivals 1985. 100 minutes 


EVENT #15.33 

“LIEBER KARL” 

Thursday, pe 15 8 p.m. Copley Place 

Germany 1984 

Director Maria Knili Producer: Voiss Films: Screenwriter Mana 
Knit, Wolfram Paulus: Ci grapher Klaus Eic Ed- 


itor’ Mania Knilli. in a small town in an Austrian province of Styria, 
Karl lives with his mother and father. Kari loves his parents and 
they do everything they can to help him. He begins his studies to 
be a doctor and finds his only free time when he takes a walk 
Alone, he discovers thoughts and feelings new to him as he 
begins to sense who he really is Munich Film Festival, German 
Film Prize 1985. American Premiere 89 minutes 


EVENT #15.34 
“TOP OF THE WHALE” 
Thursday, 


Drector Producer’ Monica Tegelaar. Keys 
K. grapher: Henn Alekean; Editor Valeria Sar- 
mento Towards the end of the twentieth century, a French 
anthropologist and his Dutch wife visit Tierra del Fuego at the 
invitation of a Chilean millionaire. They meet the last two sur- 
viving members of a primitive tribe whose language defies all 
attempts at interpretation. In this film, Ruiz deals with both a 
European condescension towards Latin America and with his 
own experience with exile. “Top of the Whale’ is his most 
succesful film to date 90 minutes 


EVENT #15.36 
“ROCK 'N’ ROLL DISCIPLES” 
— August 15 12 midnight Brattle Theater 


Tom Corboy: Producer’ Tom Corboy: Cinematographer 
Tom Corboy: Editor: Tom Corboy. This documentary takes an in- 
depth look at the Elvis Presiey cult that has developed since his 
death The film focuses on four particularly devoted fans and 
shows the sometimes sad. sometimes funny, often bizarre 
degrees to which they carry out thew aimost religious devotion 
Along with the interviews, there is footage of Elvis's Graceland 
mansion, souvenirs such as Elvis's sweat, and several Elvis 
tribute songs. Big Muddy Film Festival. Atlanta Film and Video 
Festival; Amencan Film Festival. Cinema du Reel. Emmy finalist 


Lucy Winer/Paula De Koemgsberg. Producers. Lucy 
Winer/Paula De Koenigsberg, Lynn Campbell/Ciaudette 
Charbonneau, Music & Lyncs Elizabeth Swados Cinemato- 
grapher Paula De Koemgsberg. Editor Lucy Winer Rate it XK” 


Offers @ unique and unflinching look at the power of images to | 


THE STORY OF A SEX SURROGATE” 

Friday, August 16 12 midnight Copley Place 

USA 1964. 

Owector Kirby Dick Producer Kirby Dick Cinematographer 
Chnstine Burrill, Cathenne Coulson Associate Producer Barbara 
Zheuten, Editor Lows Freeman Kirby Dick Techrucal Consultant 
Chastopher Gray. interviewers Catherine Coulson. Kirby Dick 


create and remforce our attitudes about women and jahity in 
a senes of amusing but at times deeply disturbing portraits, we 
hear from men who produce and profit from sexist and sexual 


depictions of women — from the advertising executive of a multr- j 


milion dollar computer corporation. to a small suburban baker 
who creates headiess bikini’ cakes. to the star of a wildly 
popular cable TV show who undresses women in dark alleyways 
As they talk about their work. they often reveal more than they 
intend about the tension-filled relations between the sexes in 
contemporary Amernca The film explores the contradictory 
dynamic between what the producers of these images say and 
how these images are commonly seen and understood 


EVENT #16.42 
“EL COCHECITO” 
Friday, August 16 8 p.m. Copley Place 


Director Marco Ferrer, Producer Pedro Portabella 


1985 

“ELVIS GRA 

Thursday, am 15 12 midnight 

EVENT #16.40 

“LOS SURES” 

Friday, August 16 4 p.m. Copley Place 

USA, 1963. 

Director Diego Echeverria, Producer Diego Echeverria 
Ci Mark Bi Alicia Weber. Editor Kathryn 
Taverna “Los Sures” is an unusually insightful o t 
portrait of one of New York City’s poorest neighborhoods the 


primarily Hispanic y of Will g. Brooklyn The film 
closely examines the lives of five Puerto Ricen residents of Los 
Sures, their dreams, their frustrations, their conflicts, thew daily 
routine. American Film Festival, New York Film Festival, Margaret 
Mead Film Festival, Mumch Film Festival: New Directors/New 
Directions 1985: The Museum of Modern Art. New York 58 
minutes 


“IN THE FOOTSTEPS OF TAYTACHA” 

USA, 1965 

Director’ Harriet Gordon/Peter Getzels. Producer Harriet 
Gorden/Peter Getzels: Wntten by Harnet Gorden/Peter Getzels. 
Editor: John Cohen The film follows a group of Indian musicians 
and dancers as they leave their remote villages high in the 
Andes mountains of Peru and join thousands of other high- 
landers on a religious pilgrimage to the sacred peaks of Qoyllur 
Rit'l. Throughout the festival, both indigenous and Catholic sym- 
bols abound and interact A film in the exploratory tradition of 
Robert Flaherty. Courtesy of Harriet Gordon and Peter Gretzels 
A selection of the Mi Mead Film Festival 30 minutes 


Sc Marco Ferrer, Rafael Azcona Cinematographer 
Juan Julio Baena. Music Miguel Asins Arbo. Marco Ferren Cast 
Jose isbert, Jose Luis Lopez Vasque. Pedro Porcel. Mana Luisa 
Ponte Maly’s Marco Ferren has been hailed as a ferce satiist it 
all started with two corrosive, landmark comedies made in Fran 
co's Spain E/ Pisito and E/ Cochecito Ei Cochecito. or The 
Little Coach’ 1s a black farce about a septuagenanan’s efforts to 
gain possession of a motonzed wheelchair, Spam, 1960. Venice 
Film Festival 1961. Miarm Film Festival 1985 88 minutes 


EVENT #16.43 

“duBEAT-e-o”" 

Friday, August 16 10 p.m. Copley Place 
USA, 1984 


Dwector Alan Sacks. Producer Alan Sacks. Screenwriter Marc 
Cinematographer Robert Primes. Cast Ray Sharkey 
Joan Jett, Derf Scratch. Len Lesser The creator of “Welcome 
Back Kotter’ directed this explosive rock movie du-BEAT-e-0 1s 
the story of a film director who finds out he has 31 hours to 
Geliver the greatest rock movie of all time — or die Features the 
music of Joan Jett. the Lounge Lizards. and Social Distortion 
Full of expernmenta! visuals 85 minutes 
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Call Mari Draeger at 617-969-0666 for the low-down. 


Du Art Film 
Du Art Video 


DU ART DAILIES COME THROUGH. 


Our free courier service from Du Art New England to Du Art Film Labs, 
New York City, gives you fast, reliable service for your 
35mm & 16mm dailies, and all your filmmaking needs. 


Du Art New England 
39 Chapel Street 

Newton, MA 02158 
617-969-0666 


Noreen Hennesey A controversial new form of sex 
therapy uses substitute sexual partners or surrogates. to heip 
chents overcome their sexual fears or frustrations Private Prac 
tices” documents the use of this therapy by one of today s most 
well-known surrogates Maureen Sullivan and two of her chents 
The fim not only documents the emotional development of 
Maureen s chents but also gives insight into Maureen s own ie 
and her reasons for becoming a surrogate USA Festiwal 1985 
Atianta Film and Video Festival 1985 Fimex 1985 Seattie Fim 
Festival 1985 Robert Fiaherty 1985 munutes 


“SILENT PIONEERS" 

Friday, August 16 1 a.m. Copley Place 

USA, 19864 

Owector Lucy Winer Producer Patncia G Sryder Ths docu 
mentary profiles older gays and lesbians inciuding an 84 year 
old former monk. a male couple who have been together for 54 
years. a great-grandmother. and many others who chatlenge the 
harmtul and misieading sterotypes presented by society 60 
munutes 


EVENT #17.48 

ACCEPTABLE LEVELS” 

Saturday, August 17 4 p.m. Copley Place 

England, 1984. 

Owector John Davies Producer Front Room Productions Lum 

ted Screenwnter John Davies Gordon Hann Elin Hare 

Alastaw Herren. Kate McManes Robert Smith Cinematographer 

Robert Smith Eattor Elim Hare A television crew making a 

documentary fim in present-day Ireland accidentally observes 

the murder of a child Returning to London the crew itself slowly 

. Gilutes the impact of thew extraordinary footage When broad 
asf the program if the end bears tittle resembiance fo the 

reality they observed Acceptable Levets is a striking essay on 

self-censorship and the ways in which the media transmuils re 

akties Edinburgh Film Festival Amencan Premere 95 minutes 


EVENT #17.49 

“THE BALLAD OF GREGORIO CORTEZ" 
, Saturday, August 17 6 p.m. Copley Place 

USA, 19863 

Producer Moctesuma Esparza Executive Producer David 
Ochoa Cast Edward James Oimos James Gammon Alan Vint 

The Ballad of Gregono Cortez ts a film that was put together 
by participants in Robert Redford s Sundance institute summer 
workshops in Utah it is a very Amencan movie grounded in 
events that occurred in turn-of the-century Texas but it has the 
gritty texture and concern for ordinary people caught in an 
unjust world A gripping chase adventure and also a wrenching 
tragedy of crosscultural misunderstanding. it 1s the kind of mowe 
that sets the standard |t was the most popular fim screened at 
Video Internationa! 1984 


EVENT #17.50 

“WILD ROSE” 

Saturday, August 17 8 p.m. Copley Place 

USA, 1984 

Owector John Hanson Producer Saundra Schulberg 
Screenwnter John Hanson Eugene Corr Cinematographer 
Peter Stem Cast Lisa Eichhorn Tom Bower Jim Cada. Cinda 
Jackson John Hanson the director and co writer of Wild Rose 
describes the fim as movie about choices — hard choices 
A Minnesota iron miner 1s assigned to pit crew duty She not only 
finds herself face to face with male resentment of the female 
workers. but she also finds herself tailing in love 95 minutes 


EVENT #17.51 
“KEY EXCHANGE” 

, August 17 10 p.m. 
Dwector Barnet Kellman Producer Pau! Kurta Screenplay 
Kurta and Kevin Scott based on Kevin Wades play Cast 
Brooke Adams. Ben Masters Dame! Stern Recreating thew roles 


from the off Broadway play Adams and Masters star in this 
romantic comedy about New York cyclists 1985 Amencan 
Premere 


EVENT: #18.56 


“SHADOWS OF THE FUTURE” 
Sunday, August 16 2 p.m. Copley Place 
Germany q 


1984 
Director Wolfgang Bergman Producer Wolfgang Bergman 
Zweites Deutches Fernsenen Editor Vessela Martischewsh 


Cinematographer Fritz Poppenberg Gerd Tonsmann A woman 
from israel ives in Berin and a man trom Palestine lives ir 
Munich She is the daughter of German Jews who had to flee 
Germany betore and he is the son of Palestwans who had tc 
tee thew homeland For the first me a German him attempts to 
investigate the interreiationsmip of German fistory with that of 
the contict Munich Film Festwal 1985 92 


minutes 


EVENT #18.57 

“THE AMISH: NOT TO BE MODERN” 
Sunday, August 18 4 p.m. Copley Place 
USA 


Producer Victona Larmore. Michael Taylor An exclusive portrart 
of a rarely timed religious Community that separates itself trom 
the 20th century and flounshes Never before have the Amish 
given fimmakers such access to thew ives Photographed over 
four seasons the fim captures the measured day to-day ile of a 
people who have preserved many rural traditions As we see 
thew close family hfe and community tes we wonder what 
values Nave been lost in our quest for progress 


EVENT #18.59 

“THE GLENN MILLER STORY” 
Sunday, August 18 10 p.m. Closing Film 

Sack Cheri. USA 1954 

Dwector Anthony Mann Producer Aaron Rosenberg 
Screenwnter Valentine Davies Cinematographer Witham 
Dames. Editor Russel Schoengranthe Cast James Stewart 
June Allyson. Charies Draie. Henry Morgan Armstrong 
Tis 1954 box office hit stars Jummy Stewart as the young Gienn 
as a celeb and popular big band leader in Dolby 
Stereo, contains such hts as 


Mood. and “Chattanooga Choo-Choo 
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Producers & Directors: Working It Out 

The success of virtually every production is based on the 
“teamwork factor,” the ability of everyone involved on the 
project to get along with one another. Nowhere in the 
process is this factor more important than in the working 
relationship of the producer and director. The history of the 
film and television industries is strewn with stories of walk- 
outs and lockouts, legal battles over artistic rights, and 
embarassing public displays of temperaments and egos 
that have risen to the top. This panel examines the working 
relationship of producers and directors, two principals 
whose financial interests and artistic concerns often con- 
flict. How well they work together is often the difference 
between success and failure ... and future assignments. 
Moderator: Andrew Silver, Silver Productions. Panelists: 
John Hansen, Director, ‘‘Wild Rose’’; Moctesuma Esparaza, 
Producer, ‘‘The Ballad of Gregoria Cortez'’; Matthew Geller, 
“Everglades City"; Sandra Schulberg, Producer, ‘‘Wild- 
rose’: D.E. Fischer, Producer/Director, ‘Where's Eno?."’ 
Distribution of Film & Video 

repeat of Thursday session 

Moderator: Irwin Young, Du Art Film Labs. Panelists: Frank 
Biondi Jr., Coca-Cola Co.; Bob Turner, Orbis Communica- 
tions; Vestron representative. 


11:30 AM-12:45 PM Repeat of Session | panels 
1PM-2PM Lunch 
(a working lunch with 
table ‘“‘leaders’’) 


In some cases afternoon 
work session duplicate 
Thursday schedule; work is 
progressive, not repetitive. 


2 PM - 4:15 PM 


BetaCam Post-Production Workshop 

This workshop, a companion to the Betacam Production 
Workshop on Thursday, will pick up at the point production 
is complete. It will both discuss and demonstrate a variety 
of models. Each panelist will discuss and screen sections of 
their productions. The group will cover interformat editing, 
time code use, work-printing, submastering, and mastering 
in the Beta format. Production examples will be both broad- 
cast and corporate products. Workshop Leaders: David 
Atwood, Producer/Director; Wilson Chao, Cambridge TV 
Prods; Dick Heller, Producer/Director; Mark Gunning, 
Cameraman. ca 


Post-Production Workshop 


A continuation of Thursday's Video Production Workshop, 
this session will concentrate on post-production consider- 


ations. Workshop Leaders: Bob Burns; Cambridge Studios, 
E.D. Dorsey, Cambridge Studios. 


Digital Audio for 

Post-Production Workshop 

This workshop will demonstrate an audio track being 
produced on the spot to a short video segment, complete 
with original music, sound effects,and dialogue. Syntone will 
use a Synclavier Digital Music System to demonstrate this 
new method of audio production. Workshop Leaders: Jim 
Merkin, Syntone Inc.; Dan Mockensturm, Syntone Inc.; Chris 
Noyes, Syntone Inc.; Rob Ames, Syntone inc. 

Videodisc Production Workshop II 

Workshop Leaders: Marty Perlmutter, 

Ghost Dance Prod.; Miki Raver, Editor. 

Front of Camera Workshop Il 

Workshop Leaders: To be announced. 

Film Production Workshop Il 

Workshop Leaders: To be announced. 

4:30 PM-5:30 PM FOCUS SESSION Ili 

Topic: “The Benefits of Ignorance” 
Speaker: Jean Shepherd 

Clambake and Party on the Beach 
Silver Stars Steel Band 


5:30 PM-10 PM 


SATURDAY, AUGUST 17, 1985 


8 AM-9 AM Registration 
9 AM-10:30 AM FOCUS SESSION IV 
Human Values and the Media 


Television — still scorned as a vast wasteland — nonethe- 
less has the power to present certain events with an impact 
that defies calculation. Such was the power of the images 
of African starvation which galvanized our nation into action 
this year. One documentary, with its graphic story, created 
a nationwide movement nearly overnight to aid the starving 
residents of drought-stricken Ethiopia. In this session, Film 
Video International presents a tribute to the monumental 
effort of USA for Africa and the impetus it has created for 
continuing worldwide involvement in attempts to arrest this 
most horrifying human drama. 


10:30 AM - 
12:30 PM SESSIONS 


Women as Portrayed in the Media 

Four years ago MTV burst onto the scene presenting, 
among other things, many disturbing portrayals of women 
— violent, degrading, sexist, and abusive images. If violent 
pornography ts degrading to women — and obviously so — 
how much more subtle is the damage done by a mass 
medium that repeatedly presents women as predominantly 
passive, ornamental, dizzy, and incapable of leading inde- 
pendent adult lives? By the same token, the image of 
woman as wife, homemaker, and mother conveyed by end- 
less commercials has taken on the cultural significance of a 
totem. This panel will examine the portrayal of women in the 
media in 1985. Particular attention will be paid to the role 


women artists play as more women reach positions where 
they control or influence the images used to represent 
women in television and films. Moderator: To be announced; 


Panelists: Marty Wilson, Lynne Tillman, among others. 


Global Media 

The power of images to represent society, culture, and 
values is awesome. The American cowboy is known to 
practically the entire world, thanks to film and television. 
The cowboy and his values represent our culture worldwide 
whether we like it or not, and the staying power of that 
image is mighty indeed. Panelists will discuss how small our 
world has become as a result of satellite distribution of 
images and data. Questions to be addressed include: Will 
the increasing communications reach mean more diversity 
and more opportunity for independent voices? Can our 
television and film culture now reach countries hitherto 
closed to our influence? What are the ethical implications of 
this? What are the consequences of programs like “Dallas” 
and “Dynasty’’ serving as the global representation of 
American culture and values? Moderator: To be announced; 
Panelists: Herb Schiller, University of Calif.; Alan Wagner, 
Alan Wagner Prod.; Duke Redbird, Film- 
maker/Poet/Painter/Actor/Philosopher/Activist. 


12:30 PM-2 PM Lunch (a working session 
with table ‘‘leaders"’) 
2 PM-3:30 PM is There Life 


After independence? 


Do independent producers really get to do what they want? 
What does their freedom mean — simply fewer corporate 
meetings to attend or the chance to do projects they really 
want to do? Why does someone choose to become an 
independent rather than taking the ‘‘safer'’ option of work- 
ing within an institutional structure? What does the indepen- 
dent gain? What does the future promise for the indepen- 
dent film and video maker? As distribution vehicles 
proliferate, and outlets increase, there is a need for more 
software. Does this mean more opportunity for independent 
vision, or will the established producers and companies 
continue to walk away with the lion's share? A distinguished 
panel of independents will address these questions and 
more. Moderator: Barbara Barrow-Murray, ‘‘Say Brother’’: 
Panelists: Moctesuma Esparza, ‘The Ballad of Gregorio 
Cortez"; Mary Byrne, Mary Byrne Associates; Alan Wagner, 
Alan Wagner Associates; Duke Redbird, Independent Film- 
maker. 


3:30 PM-5:30 PM = Awards: 
Distinguished Communicator Irwin 
Young 
Du Art Film 
Closing Remarks 
Conference Assessment 


Attention: Independent Producers 

An area will be made available for the screening of %" 
videotape and 16mm film at selected time slots. Availability 
is on a first-come, first-served basis and is limited to half 
hour periods. 

* indicates: tentative 


and 


Bontronics salutes 


Film Video International 


The Boston Phoenix 
international Film 
& Video Festival 


Bontronics 

86 Broadway 

Somerville, MA 02145 
(617) 623-5039 


Specialists in all forms of video projection. 


FILM VIDEO 
INTERNATIONAL 
1985 STAFF 


Daniel Leahy, Director 

Lynne Randall, Administrative Director 

Krissie Wilkie, Administrative Assistant 

Rob McCausland, Data Management 

David Crowley, Treasurer/Business Management 
Gayle Gluck, Boston Phoenix/WFNX 

Marketing & Promotions Director 

Steve Nelson, Manager 

Nick LiVolsi, Sponsorship 

Sally Jackson, Public Relations 

Maya Staver, Marketing Director 

Susan Goodspeed, Marketing 

Tracy Gavin, Marketing 

Ellie Rosenthal, Special Events Coordinator 
Charlotte Schiff-Jones, Conference Chairperson 
Norman Marcus, Conference Curriculum 
Kirsten Beck, Conference Curriculum 

Deac Rossell, Film Curator 

David Pfeiffer, Film Exhibition 

Jim Sheldon, Video Curator 

Susan Welsh, Video Exhibition 

Donna Jenko, Volunteer Coordinator 
Sarah Norton, Print Coordinator 
Caryn Hirsch, Supplement Design/Production 
Maureen Moisson, Graphics 
Al Czerapak, Artist 
Michael Billingsley, Technical Coordination 
Dave Bonner, Technical Coordination 
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BOSTON SWITCHING 
BASF CHROME! 


HEAR ALL OF THE MUSIC 
AND NONE OF THE TAPE. 


Nothing comes between you and your music when it’s 
recorded on BASF Pure Chrome audio tape. Thanks to 
BASF's exclusive Pure Chrome formulation, you hear all 
of the music’s highs and lows, and none of the hiss and 
background noise you get with other brands. And BASF 
Pure Chrome is designed especially for the Type II 
Chrome Bias position. Don't settle for anything less than 
the world’s quietest tape. 


+ 
‘ 


REPLAY AND RE-RECORD. 
THE QUALITY NEVER FADES. 


No matter how many times you replay it or re-record on it, 
BASF Chrome Video tape keeps on delivering first-run 
sharpness, color brilliance, clarity and outstanding sound 
reproduction. The reason is BASF's exclusive Pure Chrome 
formulation. And BASF Chrome Video tapes are compat- 
ible with all VHS and Beta Video Recorders. Don't trust 
your recordings to any other brand of tape. 


DISCOVER THE PURE CHROME QUALITY DIFFERENCE. 


Available at all fine electronics, record and department stores. 


~~ 


. te 
j 
= 
3 
: 
* 
% 
: 
4 
f 
‘ 
‘ Ge. 
i 
BASF 
e 
4 
Chrome Audio & Video Tapes : 
é 


338-5066 


Mon.-Sat. 9:30-8 p.m. 
Sun. 12:00-5 p.m. 


526 Tremont St. | 4 
South End, Boston. | 


Convenient on street parking 
between Clarendon & Berkley Sts. 


JOIN 


COLUMBIA PICTURES PRESENTS 
VHS A JOHN BRABOURNE and RICHARD GOODWIN probucTION 
IN ASSOCIATION WITH JOHN HEYMAN and EDWARD SANDS 3 
AND HOME BOX OFFICE. INC. Beta 
a DAVID LEAN Fim he 
‘““A PASSAGE TO INDIA” STEREO ! re | 
sy E.M. FORSTER Pie 
starring PEGGY ASHCROFT JUDY DAVIS JAMES FOX ALEC GUINNESS 
NIGEL HAVERS VICTOR BANERJEE ““sy MAURICE JARRE 
SCREENPLAY DAVID LEAN JOHN BRABOURNE & RICHARD GOODWIN 
PG DIRECTE? DAVID LEAN ORIGINAL SOUNTRACK ALBUM AVAILABALE 


ON CAPITOL REOCRDS AND CASSETTES 


BUY THE VIDEO CASSETTE 


BLANK TAPE | Ahora connosotros peliculas | 4 'arge and varied | 
SALE en espariol para uds y selection of a 


VHS titles 
AVC TAPES 
$4,°° EACH 


STERE 
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